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NIRVANA : the passing of the sage. 


Enlightenment has come : after the pain 
Of countless births endured throughout the lapse 
Of immemorial time, I have at length 
Crossed to the farther shore of mundane life. 

Henceforth sorrow and joy touch me no more, 

Now love and hate are meaningless to me : 

My mind is tranquil like the forest pool 
Unruffled by the breeze. The potter’s wheel, 

After the bowl is made, revolves awhile 

Without effect; so for a space have I 

Lived on, freed from the grip of Karma’s bonds. 

For me the fruit of former deeds has ceased 
To ripen, nor can the acts now done by me 
Produce new fruit. The goal, for many an age 
So infinitely far, is reached at last. 

Slowly the gathering shades of night descond 
Upon mine eyes. The vital flame burns low 
And flickers out as 1 begin to sink 
Into the limitless eternal void, 

Enwrapped for ever in forgetfulness. 

Sanohi, A. A. M. 

At sunset , 

March 21, 1908. 


PREFACE. 


Over forty years have passed since the late Professor 
E. B. Cowell brought out the editio princeps of Asvaghosa’s 
Buddhacarita, followed by a translation in volume XLVI of the 
Sacred Books of the East. Though scholars in Europe were 
quick to accord it a high place among Sanskrit kdvya works 
and to appreciate the excellence of the editing, they did not 
fail to see that the materials from which the text was prepared 
were extremely faulty, and that much correction would be 
required to bring the poem approximately to the state in which 
it left its author’s hands. Accordingly at the suggestion of the 
veteran von Bohtlingk, who himself led the way with a list of 
amendments, many of which undoubtedly hit the mark, a 
number of scholars set to work on improving the text by con¬ 
jecture. The process has continued to the present time, but, 
though the alterations put forward were in general distinguished 
by knowledge and acumen, there is no such thing as a certain 
conjecture, and, if in the easier passages the right alternative 
was often found, no measure of agreement was possible in the 
more substantial difficulties. A new edition, talked of more 
than once, has however never appeared, presumably because a 
text, whose differences from that of Professor Cowell would be 
merely subjective, must necessarily be of too speculative a 
character to have real value. Of recent years the position has 
changed. Early in the century a MS., much older than those 
used for the first edition but covering only the same portion of 
the text, was acquired by the Nepal Durbar and described by 
MM. H. P. Sastri in JASB, 1909, 47. Since the beginning of 
the century the use of Tibetan translations for the correction of 
faulty Sanskrit originals has also come to be much better under¬ 
stood, and lately the translation of the Buddhacarita has been 
made accessible to students in an edition by Dr. Friedrich 
Weller, constant use of which has convinced me of the high 
standard of excellence it attains. Further the Chinese transla- 
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tions have now been made easier to consult for those who are 
not Chinese scholars by the appearance of the Taisho Issaikyd 
edition. And finally the publication of many Buddhist texts 
and of Sanskrit works, not far removed in date from A6vaghosa, 
not to speak of a long and important work by the poet himself, 
the Sawndarcmanda, has provided us with further means for the 
critical examination of his language and ideas. 

The availability of so much fresh material makes a new 
edition both possible and highly desirable, but its very mass has 
as a consequence that much time and labour must be devoted 
to its collection and sifting, so that it is now more than ten 
years since, at the suggestion of the late Professor A. A. Macdonell, 
the present editor set liis hand to the task. While well aware 
of the many respects in which my attainments fall short of 
those of the ideal editor of the BudcLhacarita, I have endeavoured 
to cover the ground, both by reading with one eye on Asva- 
ghosa’s works everything published in Sanskrit or Pali that 
might throw any light on obscure passages and by acquiring 
that smattering of Tibetan and Chinese which is requisite for 
comparing the translations in those languages with the Sanskrit 
original. The fruit of this labour I now present to Orientalists, 
with the earnest hope that they may find, not finality it is 
true, but at least a substantial advance in the restitution and 
interpretation of the extant fragments of a famous poem. 

This edition consists of two volumes; the first contains 
the Sanskrit text and the apparatus criticus, and the second the 
translation of the first fourteen cantos, filling up the lacunae in 
the Sanskrit from the Tibetan, together with an introduction 
dealing with various aspects of the poet’s works, with notes 
which discuss the many difficulties of text and translation, and 
with an index. The arrangement is such that with the two 
volumes open before him at the same point the reader can see 
at a glance what help I can give him. 

The chief authority for the text is the old MS. in the 
Kathmandu Library, which I call A. It was sent over to 
England by the Nepal Durbar in 1924 at the request of the late 
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Professor MacdoneU to be rotographed and the reproduction, 
unfortunately far from perfect, belongs to the Trustees of the 
Max Muller Fund and is described in Mr. Gambier Parry’s 
catalogue of the collection. The MS. consisted originally of 
55 palm leaves, of which numbers one, three, seven, and eight 
are no longer in existence, covering verses i, 1 to 86, i, 24 d to 
40c, and ii, 1 to 35. It ends abruptly in the middle of the 
second line of leaf 556 at verse xiv, 31, of this edition, and 
has no colophon, repeating simply the last line of the last verse 
in a late Newari hand. The handwriting is an early form of 
Bengali, having the Bengali pa and tending to write ga and 
4a in accordance with that alphabet. To judge from the dated 
MSS. in the Cambridge University Library, particularly Addl. 
MSS. no. 1699 of 1199 a.d. and 1364 of 1446 A.D., the mai’gin 
of error should not exceed 50 years on one side or the other, if 
the date of 1300 a.d. is assigned to it. While the handwriting 
is good, mistakes abound and a number of passages are so rubbed 
as to be barely legible. Pabeographically it is important to 
note tliat ba and va are written alike, though distinguished by 
me for clearness’ sake in the variants, and that as the second 
members of compound characters these two letters are indis- 
tinguishable from dha, that ca and va are often so much alike 
that the reading can only be settled by examining the pen 
strokes under a magnifying glass (the loop of ca is written with 
two strokes, of va with one), that ra often resembles ca and va, 
that rnna ; and lla are practically identical in shape, that rtha, 
vva and cca are liable to confusion, and that ta and bha, tu and ' 
tta, sa and ma, pa and ya, su and sva, are hard to separate. 
Occasionally sa and ya are much alike. In countless places I 
suspected anusvdra of having been added by a later hand, 1 
and avagraha is inserted 20 times in all, at times marking not 
an elision but the fusion of a, and a. The collation of the MS. 
therefore demanded unusual care to determine with precision 
the intention of the copyist. 


1 On the leaves which have been cleaned, as mentioned below, it is probable that 
many anusvdras were omitted in reinking and added later. 
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The relationship of A to the three MSS. used by Cowell is 
easily deduced. For subject to the loss of leaves 7 and 8 in A 
and to its containing two passages in cantos ix and xii which 
are missing in the editio princeps, it gives all tlie verses in 
Cowell’s MSS. which are shown by the Chinese and Tibetan 
translations to be either part of the original or old interpola¬ 
tions and it ends at the same point, xiv. 31 here, xiv. 32 in 
Cowell’s edition. The three MSS. used by the latter con¬ 
stantly repeat A’s minor errors and are almost invariably faulty 
where A is corrupt or difficult to read. Finally four lines of 
A’s leaf 37 are eaten away at one end and the gaps in it (ix. 
26 to 37) coincide exactly with the hiatuses in Cowell’s MSS. at 
this point. Evidently therefore the three modern MSS. in 
Europe descend from A. Greater precision is however possible. 
For these MSS. give the text as copied out by Amrtananda, 
the Residency pandit in Hodgson’s days, with the additions he 
made, and were clearly taken from his transcript of A. 1 For 
instance, certain letters in i. 156, and i. 83d!, are so rubbed as 
to be almost illegible; the solution I finally arrived at after 
prolonged scrutiny proved on comparison with the Tibetan to 
be correct, but Cowell’s MSS. all agree in the same misreadings, 
so that they must have been made from one and the same 
copy of A. It was in fact treated in a peculiar way by the 
pandit. The earlier leaves are all much rubbed and often hard 
to read, and the margins are covered with trivial glosses in a 
late hand. For the first canto and apparently for leaves 7 
and 8 in the second canto Amrtananda filled up the lacunae 
with his own words and guessed at the readings where he had 
not the patience to decipher them. Once at least he altered a 
word he did not understand, avdpya in i. 566, to apasya . He 
did not continue this process throughout, but was content 
later on to leave gaps for illegible or torn places, giving the 
reading he understood the MS. to have. Leaf 55 is tom at one 


I Another copy of his transcript exists in Tokyo ; see the frontispiece to T. Kimura 
and T. Byodo's Butsden bungaku no kenkyo » 
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end, so as to lose one or two characters in each line, but 
apparently it was intact in his time, as the Tibetan shows 
that the letters now missing were correotly supplied in his copies. 
In one mucli rubbed passage, ix. 17 d, I found it quite impossible 
to fix A’s reading, but to my surprise Cowell’s text corresponded 
exactly to the Tibetan. It seems that Amrtananda wetted the 
leaf in order to read it and, though he succeeded in this, he 
so spoilt the characters as to make them illegible for his 
successors. I have mentioned that the earlier leaves are much 
rubbed and covered with marginal glosses, but from the verso 
of leaf 9 onwards the majority of leaves are extraordinarily 
clean and clear, showing in places very faint traces of marginal 
glosses ; such leaves usually have also a number of minor errors 
which do not occur in Cowell’s MSS., as may be seen by com¬ 
paring the variants for iii. 6—60, on the clean leaves 10, 11, 12, 
and 13a, as against verses 61-65 on 136, which is in its original 
state and much rubbed. I infer that, after Amrtananda had 
made his transcript with additions and alterations of his own, 
many of the leaves were cleaned and reinked, a process which 
wouid naturally lead to mistakes and which may perhaps have 
been responsible for the loss of leaves 7 and 8. This would also 
account for a fact which puzzled me not a little, the remarkable 
fluctuations in the forms of certain letters, notably ga, la, ha, 
and pka, the alternative shapes often appearing on the same 
page, so that the hypothesis of several copyists having been at 
work or of dilapidated leaves having been replaced by new ones 
did not afford an adequate explanation. The loss of the marginal 
glosses on the leaves so treated is of small account, but, to 
judge from the later copies, we have also lost a few marginal 
corrections, supplying omitted characters or correcting 
wrong ones. While the general procedure is clear to me, I 
cannot determine in all cases whether reinking has taken place 
or not, but it is typical of the vicissitudes the MS. has been 
through that the numbering of the cantos should be in far 
more modem figures than that of the pages. Enough at least 
has been said to show how fortunate it is that A has been 
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recovered and that, in view of its existence, Cowell’s MSS. 
have no subsisting value for settling the text except for verses 
ii. 1-35, where A is now wanting, and occasionally perhaps for 
those cases where it has been wrongly reinked. 

Next in importance comes the Tibetan translation, here 
styled T. My transcript was prepared from the India Office 
copy, but scholars now have available Dr. Weller’s admirable 
edition, which has progressed to the end of the seventeenth 
canto, that is, beyond the point where A and this edition stop. 
For a few troublesome passages I have consulted the Peking 
edition in the Bibliotheque Nationale, not used by Dr. Weller, 
and which sometimes has better readings. As a rule I would 
accept Dr. Weller’s text, but have not thought it necessary to 
indicate those passages where I would not follow his conjectural 
amendments, except when the divergence of my view has some 
bearing on the Sanskrit original. These differences in the main 
either are based on the Peking edition or restore the original 
reading in place of suggested amendments. Besides the 
liability to confusion of certain letters, notably da and na, 
and pa, pha, and ba, the monosyllabic nature of the Tibetan lan¬ 
guage not merely makes the entrance of corruptions easy but 
also renders their correction a matter of far greater un¬ 
certainty than in Sanskrit. There is curiously little variance 
between the different editions and all of them hat'e the 
same lacunae. The translator clearly had at his command 
a MS. that belonged to the same textual tradition as A 
but in general was superior, despite a certain proportion of 
inferior readings. 1 As usual he made a word for word render¬ 
ing, paying the greatest respect to his text and never wilfully 
altering it, when it did not give a good sense. Thus in xii. 
113d, he found the word sasdkdrnavadvayor, but, instead of 
making the trivial and obvious correction to sasdnkd 0 , he 


1 It may b© surmised from the fact that the spurious verse in canto ix appears in 
different places in A and T, that their common ancestor had this verse added in the 
margin and that subsequent copyists incorporated it at different points in the text. 
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translates saSaka-arnavadvayor. But his command of 
Sanskrit was peculiar, at times showing a knowledge of the 
meaning of rare words, at times making a hash of simple 
phrases, e.g. translating rnrgas caldkga in vii. 5 d, as mrgds ca 
laksd, and dividing tatrdsa at xiii. 1, into tatra-dsa. We may 
be sure then that, ii we can be certain of the equivalents for the 
Tibetan, we know what stood in his MS. and it is precisely 
here that the difficulty lies. 

The method I have used must therefore be exactly des¬ 
cribed. Of recent years the use of Tibetan translations has 
grown greatly and it is often supposed to be a perfectly simple 
matter to turn them back into Sanskrit. This delusion has 
given rise to some work of doubtful value and students, who do 
not know Tibetan, should be chary of accepting amendments 
to Sanskrit texts on this basis, till they are quite satisfied that 
those who propose them have followed critical and scholarly 
methods. The Tibetan translations cover a considerable period 
of time and different translators naturally differ in then ways, 
so that each text should be carefully studied by itself as a 
whole to grasp the peculiarities of its author’s style, instead of 
relying on dictionaries which often fail to give the right word. 
For the present work I indexed the equivalent in the Sanskrit 
text of every Tibetan word ; when a passage occurs in which A 
is faulty or A and T disagree, the various possible equivalents 
of the Tibetan have to be considered, and, in order to select 
the right one, weight must be given to metrical and palseo- 
graphical requirements, to the characteristics of Asvaghosa’s 
language and style, and to the possibility that a small correc¬ 
tion in T may bring it and A into accord. In the majority of 
cases this leads to conclusions that I would hold to be certain 
about the reading of T’s original, but in some passages certainty 
is not possible and my inability to reach a definite result is 
indicated in the critical apparatus dealing with those places. 
T is not entirely word for word in fact; in particular it often 
omits particles and conjunctions (except api) or alters their 
arrangement, and it sometimes gives and sometimes leaves out 
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prepositions. 1 It often uses the same word for more than one 
Sanskrit preposition and has more than one equivalent for 
some of them. Further the rules of Tibetan metre do not 
allow sufficient space for the accurate reproduction of the case- 
endings in all cases, and in addition the text frequently confuses 
the endings in -s with the similar ones without s (e.g. Tcyis and 
kyi, las and la). Subject to these limitations T is an invaluable 
authority, without which it would not have been possible to 
give a satisfying text. 

In the apparatus criticus I have borne in mind that many 
readers of this volume will be ignorant of the elements of 
Tibetan. When the text reproduces T exactly and disagrees 
with A or the Chinese, I give the Tibetan without comment, 
but, where T’s reading has not been adopted or is doubtful, 
I give the Tibetan with the Sanskrit equivalent if I can determine 
it, or else with a literal Sanskrit translation in brackets. The 
appearance therefore of the Sanskrit equivalent of T in any 
passage shows that it has not been followed there or only 
followed in part. For the English translation T is of less use 
and, as Dr. Weller’s version shows, is frequently misleading, 
when construed literally in accordance with the principles of 
Tibetan style. For many terms purely mechanical equivalents 
are given and the construction of the Sanskrit often cannot be 
deduced from it. For this reason any attempt to restore Asva- 
ghosa’s text from a translation of T, instead of from the original 
Tibetan, can only lead to the darkening of counsel. 

The third authority for the text, the Chinese translation, 
which I denote by the letter C, is far less useful. It was made 
early in the fifth century a.d. by an Indian monk, the first 
portion of whose name was Dharma, the second half containing 
the letter ks ; the forms favoured at various times have been 


1 It may for instance be noted that the Nydyabindu uses pratibhdsa and abhdsa to 
render different conceptions, but that the Tibetan confounds the two by translating both 
^alike with man ia , 
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Dharmarakna, Dharmaksema and Dharmaksara. 1 An English 
translation ‘was made by Beal for volume XIX of the Sacred 
Books of the East, before the Sanskrit text was published; 
while it gives some idea of the original and is of use to any 
one working on the Chinese, it misses the sense so frequently 
that it cannot be relied on by itself. A much better rendering, 
despite a few mistakes, is to be found in Else Wohlgemuth s 
translation of the first two cantos into German in 1915. I 
have used the version printed in the Taisho Issaikyo edition 
of the Chinese Tripitaka, which, though not critical, is pleasant 
to read and has useful variants. In some cases a better reading 
is relegated to the latter and occasionally two words of the 
same pronunciation have been confused, as at ix. 52a, where, 
if we replace shen, ‘ deep ’, by shen, = atrmn, we get the exact 
reproduction of the Sanskrit. The author had no doubt an 
excellent text at his disposal, but, in addition to some mis¬ 
understandings of the original, he has paraphrased rather than 
translated the poem. All passages of real kdvya style are 
either abridged or omitted altogether, and other verses are 
cut down or expanded according as they appealed to the 
translator, who was evidently a pious Buddhist, keen on matters 
of legend or moral, but with little taste for literature. In 
legendary details he sometimes makes additions to the text, and, 
as he evades textual niceties, contenting himself with giving the 
general sense, his work has to be used with caution. Only 
very rarely have I thought the Sanskrit equivalent of his text 
sufficiently certain to justify me in following it against the 
indications of A and T. Two of these cases (vi. 36, and xi. 31) 
are proper names, where it undoubtedly offers an improved 
reading For the English translation I have often found it 
helpful. As so few Sanskrit scholars can read Chinese and as 
the reproduction of the Chinese characters would add greatly 
to the cost of this book, I have thought it better only to give 


1 Soe P. C. Bagchi, Le Canon bmuldhique en Chine (Paris, 1927), 212fif., for his life 
and works. The author supports the form Dharmaksema; Eoboyirin, faeicule annexe, 
gives Dharroarak$a at one place and Dhannak$cma at another. 
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in the apparatus criticus a fairly literal English translation of 
those passages, which I conceive to have any bearing on the 
constitution of the Sanskrit text. Unlike T, it is the meaning, 
not the actual wording, which is of value, and C is easily 
available to those who, knowing Chinese better than I do, 
might hope to extract more from it than I have been able to 
find there. 

In addition to C, I have also examined another work, only 
extant in Chinese, the Fo pen hsing chi eking, quoted in the 
footnotes under the letters FP. This is a verbose life of the 
Buddha, attempting, as the name implies, to give all the legends 
in full detail and quoting liberally from other works. It has 
been translated in an abridgement by Beal under the name of 
the Romantic Legend of &akya Buddha, where the effect of the 
original (except for proper names) is given far more accurately 
than in his translation of C, the fact being that it is written in 
better Chinese. 1 It consists of prose interspersed with gdthds , 
the latter being mainly quotations, and the author has borrowed 
largely from the Buddhamrita for details, especially from cantos 
iv to ix inclusive and canto xi. The prose part at times follows 
ASvaghosa, but so diffusely as never to be of any help, as far 
as I could see, for the constitution or understanding of the 
original, but it also quotes as gdthds over 90 verses from the 
poem, a list of which with references will be found in the 
appendix to this volume. Though it follows the original more 
closely than C, it equally shirks difficulties and is seldom of 
much assistance. The author was possibly not competent to 
deal with kdvya , to judge from his gross misunderstanding of 
xiii. 63c. Like C, I quote it only in my own English translation. 

Such are the materials at my disposal and the textual 
problem of the Buddhacarita thereby differs toto caelo from that 
set by the Saundarananda , for which my only authorities were 


1 This work ia Also the chief source for H. Dora’s Vie ilhistrie du Boudclha Qakyamouni 
(Shanghai, 1029), but the passages in question are so abbreviated in translation, that X 
have derived no help from it. 
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two MSS. 1 One was much damaged and covered only about 
two-thirds cf the text, but was so good that it was not to be 
departed from without the strongest of reasons; the other 
which contained the whole poem was so full of corruptions and 
mistakes that by nothing but extensive amendment could one 
reach a readable text for those parts which depended on it 
alone. As editor, I had to admit many conjectures to the 
text, whether I liked it or no, but the proceeding is deprived 
of half its objectionableness when the MSS. variants are fuEy 
given, and I would claim that my edition of it should be judged, 
not by the number of conjectures accepted, but by the skill 
or the reverse with which I selected them from among the 
possible alternatives. For the Buddhacarita we have three 
independent text traditions, and for ten per cent, of the poem 
four, none of them adequate in themselves to providing a good 
text, hut between them affording reasonable solutions of most 
cruces. To proceed by way of conjecture in these circum¬ 
stances would be improper, and I have only amended the text 
against my authorities, when I saw no other way out, my 
reasons in such cases being gi ven in the notes. A naturaUy forms 
the basis of the text, but, where T differs from it, I have as a 
rule chosen that reading which C suggests or appears to favour. 
Where C denies help, I have exercised my own judgement, 
which ’has, I hope, been sharpened by so many years devoted to 
one author’s works. In a few cases I have accepted the indica¬ 
tions of C against A and T, but only when I was fuEy satisfied 
of its reading. In some cases I have not accepted either A or 
T entirely, but have combined the two. In other words I have 
foEowed no fixed rule but have been guided by the circumstances 
of each case. 

Certain special points require a few words. For canto ii. 
1-35, I have had to take CoweE’s text as my basis, but, as it 
is clear that the two leaves of A concerned were much rubbed 


1 Excellent reproductions of these MSS. are now in tho India Offico Library, where 
they may be consulted by scholars who wish to check my collation of them. 
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and had lacunae of several characters in verses 246, 2od, and 27 a, 
I have introduced T’s readings with greater readiness than in 
the rest of the text. Where verses are incomplete in A, such 
as i. 8, 24 and 40, and in ix. 26-37, I have filled in the gaps 
from T, so far as I was certain of the original. Verse xii. 91, 
which is missing in A, I have been able to restore in part only. 
In iv. 87, where A’s second line is shown by C and T to be a 
late falsification, I have given instead the probable restoration 
of T. 

In two passages C raises the question whether our text is 
in the right order. In canto ix it transposes verses 19-22 to 
the order 22, 20, 19, 21; this is hardly an improvement in the 
sequence of the argument. In canto viii its rearrangement is 
more drastic. As A’s and T’s text stands, the order is open 
to the charge of being disjointed. &uddhodana is mentioned 
in verse 15 and ignored thereafter till verse 72. Yasodhara’s 
lamentations, 61-69, would follow more suitably on Chandaka’s 
defence of himself, and Mahaprajapati Gautaml’s speech, 
52-58, would come better after the description of her fall on the 
ground in verse 24, thus giving her the prominence which a 
Buddhist would feel was due to her. According to G the order 
after verse 14 is 16-24, 51-59, 25-50, 60-71, 15, 72-end, and 
FP, which is unhappily not authoritative on such a point, 
follows the same order. I should have preferred to reconstruct 
the canto on these lines, but have felt that so great a change 
might fail to win general approval, as well as being harassing 
to those brought up on the editio princeps. 

The way in which obviously or probably interpolated verses 
should be dealt with has also caused me much anxious thought. 
Finally I have decided to exolude from the text only a spurious 
verse in the passage at canto ix, which was wanting in Cowell’s 
MSS., the verse at the end of canto xiii, which, though its 
lack of authenticity was detected long ago by Liiders, has been 
quoted of recent years as typical of A.4vaghosa’s style in a 
standard history of Sanskrit literature, and the verse numbered 
xiv. 21, in Cowell’s edition; not one of these can possibly be 
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genuine. For other doubtful verses I regard C as peculiarly 
deserving of attention ; while omitting much descriptive matter, 
it never faijs to take up anything of legendary or moral interest 
and any such verse omitted from it is on that score alone 
subject to grave suspicion. The following verses I regard for 
the reasons given in the notes on the translation of each as 
meriting consideration in this connexion, some being almost 
certain interpolations, others merely doubtful, viz., i. 81, ii. 15, 
iii. 21 and 65, iv. 17 and 48, v. 65, viii. 47, 48 and 54, xi. 57, 
and xiii. 23. 

The text, as constituted by me, differs in the numbering of 
certain cantos from Cowell’s and it may be found useful to give 
here a table of the variations :— 


Present edition. Cowell's edition. 


Omitted. 

i. 1-24. 

i. 8. 

Omitted. 

i. 9. 

i. 25. 

Omitted. 

i. 26-28. 

i. 10-24. 

i. 29-43. 

Omitted. 

i. 44-45. 

i. 40. 

Omitted. 

i. 41-89. 

i. 46-94. 

ix. 1-41. 

ix. 1-41. 

ix. 42-51. 

Omitted. 

ix. 52-82. 

ix. 42-72. 

xi. 29. 

xi. 30. 

xi. 30. 

xi. 29. 

xii. l-71a&. 

xii. 1-7 la6. 

xii. 71cd-73a&. 

Omitted. 

xii. 73cd-90. 

xii. 71cd-88. 

xii. 91. 

Omitted. 

xii. 92-121. 

xii. 89-118. 

Omitted. 

xiii. 73. 

xiv. 1-20. 

xiv. 1-20. 

Omitted. 

xiv. 21. 
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Present edition . 
xiv. 21-28. 


Cowell’s edition. 
xiv. 22-29. 


xiv. 29. 
xiv. 30. 
xiv. 31. 


xiv. 31. 
xiv. 30. 
xiv. 32. 


The manner in which T and C have been dealt with in the 
apparatus criticus has already been stated. A complete colla¬ 
tion of A is also given, and I have normalised the spelling in the 
text, but not in the apparatus. The question whether to 
include all conjectures by other scholars had also to be considered 
and I finally decided to mention them only in the few cases 
where I have accepted them without authority from A, T or 
€, and in certain passages where the text I give remains doubtful 
and the attempts of others to find the correct reading might 
prove of help to future workers. It was not only the bulk of 
the additional matter that weighed with me. A conjecture 
remains a conjecture, however good, and in the many cases 
where my text coincides with previous conjectures the conclu¬ 
sive evidence for such readings is to be found in A, T or C, 
not in the fact that such and such scholars, however eminent, 
have put them forward, while very few of the remainder have 
any subsisting interest in the light of the material given here. 
Those who wish to ascertain quickly what conjectures have been 
made regarding particular verses will find all the earlier ones 
discussed in the notes to Formichi’s translation, while I have 
mentioned those which A and T confirmed in two articles in the 
JRAS (1927, 209ff., and 1929, 53711.)* and others are referred to 
in the notes to Weller’s translation of T. In brief I do not 
think that mention of all the conjectures would have been of 
any value towards the constitution and interpretation of the 
text. The same reasoning applies still more strongly to the 
four Indian editions of the first five cantos, published for the 
use of students at Bombay University in 1911. Some of these 

1 These articles, quite apart from one or two mistakes, do not give my final views, but 
only a preliminary acoount of the material to be found ih A and T for settling the text. 
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claim to be based on independent MSS., but internal evidence 
showed that, if such MSS. were not veritable Ichapuspas, they 
were merely copies of Cowell’s text with such alterations as 
modern taste would suggest. One editor professed to find in 
his MS. the verses missing in Cowell’s canto ix, but in printing 
them in an appendix he reproduced the seven mistakes which 
MM. H. P. Sastri had made in his version of A’s text of them, 
published a couple of years earlier. Could any two persons 
make exactly the same mistakes in copying a passage 
independently of each other ? Any variants found in these 
editions are in fact nothing more than conjectures. While 
their notes have been found useful at times for the translation, 
text-ually they are devoid of all authority. 

A list of all the editions, translations and special articles 
of which the Buddhacarita is the main subjeot, so far as known 
to me, will be found at the beginning of the second volume, and 
I reserve for the foreword to it the few remarks that are 
necessary to explain my methods of translation and annotation. 

For a task that lias been spread out over many years it is 
but in accordance with the kindly ways of Sanskrit scholars 
that I should have received help on special points from many 
quarters, only a portion of which can be acknowledged here. 
The work owes its inception to the generous and enlightened 
policy of the Nepal Durbar, which, by sending the MS. A to the 
Bodleian Library, enabled me to appreciate its importance and 
exploit its contents; and by the publication of these volumes 
the University of the Panjab, and its Vice-Chancellor, Professor 
A. C. Woolner, C.I.E., have earned my heart-felt gratitude, 
all the more so in that, having no claim to the funds at their 
disposal, I am entitled to feel assured that they have been 
actuated solely by a desire to advance Sanskrit learning. Among 
those who have helped me with answers to queries the Librarians 
of the India Office, particularly Dr. H. N. Randle, take the 
first place, and of other scholars I would tender special thanks, 
in England, to Professor Sootliill and Mr. C. E. A. W. Oldham, 
and, on the Continent, to Dr. J. Ph. Vogel, Professor P. 
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Demi6ville, Mr. Lin Li-Kouang, who undertook a particularly 
troublesome piece of work at my request, M. Jean Buhot, and 
Mademoiselle M. Lalou, who collated part of canto xiy for me 
in the Peking edition of the Tanjore, while correspondence with 
others, such as Professors de la Vallee Poussin, Konow and 
Charpentier, has influenced me for good in ways that are not 
always obvious from the text. To the late Professor Macdonell’s 
daughters I am indebted for permission to publish the hues 
placed at the beginning of this volume; any virtues my work 
may possess are ultimately due to the ideals and exact methods 
of scholarship which that great teacher never wearied of im¬ 
pressing on his pupils. 

Adderbury, L- H. Johnston. 

December, 1934. 
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THE BUDDHACARITA 


CANTO I 


* * Jfc * # * * 

^SffafrT TT^n?(^t wft«WI<!!l I 

TOT fw^ft'cifw W%% I || c: || 

TO VWm ^J5 ipTCTOT«r ^3BTT TOTWTTO I 
ttt^tott €t^ 1 w*r ^ ^ h «* ii 

vfifr 4 ^w WTro^jh^foro i 
^fi^Nr-IN *jwfa^nrorfav to tot ii ^ ® ii 
2 fi%W *rwh^fhfiTTO ^ Wf{: Wif^f VT^TO I 

-<^w% 3 r§ ^ HTfrorro w< tfaro *t ^ 11 \\ 11 

8. ab. Fol. 2 of A begins with the last syllables mana ; dpal-dan- 
ldan-pahi nags der rgyal-pohi bdag-ldan-ma rab-tu-bltams-pahi dus ni yan-dag 
mhon-gziga-^ih, T ; ‘ in that grove then the queen of herself knew that the 
time of delivery had come 0. 

9. a. rab-ldan-par (prasannaS ?), T. 

10. a. yathorvvasya, A. c. lag-pahi cha-6as gsan-ba-nas (bhujamsa- 
guhyat), T ; 4 armpit C. 

11. a. gzugs mdzes-te (rupena babhau), T ; * gradually \ G. ab. 0 srtasya 
(?ssa?) babhau (all rewritten), A. c. aneke^v iva, A ; T omits iva; ‘ having 
practised virtue for countless ages 0. 














• whists 
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ftTqn w wr ^ #r tow srNrt Tf^r4lwf^T^<W : i 



mTfhftHtsftr f ^ f to *rnjft ww\x wfa to ws?; ii^ii 

f fNwt *rr^rcTORfa i 

IrotTO^TH fcww Wr: 11 ^ n 
^Tf ^T^WlJTOfH fTOTOrR<#ITOTf% I 
TO T iTOffW W ^fTOUTOTT WTO || ^8 || 

3lTO WTffisfw WWfTO«NTO H%qfrlf^r W%f?T I 

wgf^sr fTOrfa'fiWlFW w 11 ^ 11 

wrro% wroftf^r* i wTfrwTT: WwfNrftw i 

wfMw^TOrro W ft rgffi fii rm 4wt h \$\\ 



* * W $ TO WFTTSrat: fwfrfw I 

WnUTOJ TOSTOTOi ftTO ^wfiPW II ^ II 


12. a. dhairyena # (character defaced) ya, A ; brtan-pas gan-zhig, T. 

13. a. °prabhaya jvalantya, A ; hod rab-hbar-ba-yis, T. 

14. a. °nyubja° (corrected to °ny abja°), A ; yon-pohi skyon-dag rab- 
bsal-zhin (= ?), T. b. m?pe$avanty ayata°, A; Sin-tu-brtan-pa mam-par- 
yahs-pahi hgros, T. c. de-ltar mi-gyo rab-tu-brtan-pahi goin-pa (—tatha- 
calany atidhlrani padani), T. 

16. c. 6arira (four characters torn and illegible) khantaraya, A ; lus-la 
yan-dag reg-pas bde-ba bskyed-pahi phyir, T ; * caused his body pleasure \ C. 

17. a. gser-kyis hbar-zkih mtshan (kanakojjvalahke), T. c. yam 
gauravat, Luders. 

18. a. First eight syllables illegible in A ; mi-mhon gyur-pahi lha-rnams- 
kyis (==a&p6yabkava4 ca divaukasah), T. c. adharayan, Bohtlingk. 
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*nfrc;*rr wimfwvn i 

*TRW*f wM^rfarg^^T II ^ II 

rmFimrcrr^irw^ g^x: Tprf^^rp4 faijs^mT: i 
%t ^rc^fsbi^sfa rr*f *irer wim fwrc 11 11 

w W^t^Nt wr^rTT i 

•SfaRTCWh mm 

WTrrr eR: *T*TlUT 

f^oSJTf?r 
* ^RT«rf*Rf 
w^m 


iTRm't wr^w^tr ip: xrr^^fsRrrw i 

iw«fa mm fa yfw*i tarcfNt sr mm- ii^h 
Wrftfwt?r»T%^ f^Nf^s^fra i 

^ xrr^WT: T f 2 TO 5>T%s1v * * * * II ^8 II 


********** 

* . * * * fi^XFri^SR ^ ift faRfa II 8 o II 


20. b. 6uddhaddhivasa6, A. d. hitoya,, A ; phan-pahi phyir, T. 

21. a. yasya prasuto, A ; gan-gi rab-tu-bltams tshe, T. 

22. c. surya, A. 

23. b. bsil-bahi chu-yi (Sltambuh), T. 

24. a. dharmmarthibhi bhuta 0 , A. b. vanarn aprapurai, A ; nags-tsha 
rab-gan-ste, T. cd. Fol. 2 of A ends with the tenth syllable of c ; 6ih-las 
kyan me-tog-rnams ni dus-ma-yin-par nes-par-brul, T. 

40. d. Eol. 4 of A begins traiva ca no nibodha ; hdir yah bdag-gis dper- 
brjod-dag ni mkhyen-par-mdzod, T; ‘ now I should mention the examples ; 
let the king now too investigate and listen 0. 
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wptfwrj *rr wgwprreft <ft i 



wrw<wrfa wires: wi tj¥ i 

®npTT WT *r *T *rfw 3KT^TWf?&: II 8^ II 



f^f^%rf 3*1 WIT WtIT^^ ^fW*TTT II 8^ II 
W f%W ffwt ^ rTirrfw: ^r«rre TR^ I 
%wf *»PCW ^9T^t Tf JTSPR WW || 88 || 

f%rsnr«vRnii smm i 

WfTTir Wtf% ^ *TTf*T T^: 118^11 

TTWPSfFt ^ f% rrrfH cITfa firTTfa gtwnfa ijf: 118^11 

WFTf^rgf f^r^r Wf! JT^^Tf^Wirfre II 80 II 


42. a. SarasvataS, A. b. cedam, A; rig-byed, T. d. va3i§thah, A. 
krtavan 4aktih (virama under n a later addition ?), A ; nus-med . . . byas- 
gyur-pa, T. 

43. c. natri, A. mthon-ba (dadarSa), T. d. byas (cakara), T. 

44. b. raj am, A ; rgyal-po-la (raj fie ?), T ; ‘ king Gadhina ’ (?), C. 

45. c. aaureh, A ; khyab-kjug-gi (==vi 9 noh), T. 

46. a. na vayo na kalah, A ; lan-tsho dan ni rigs-dag, T ; * in the case of 
imperial kings and divine r$is one certainly does not hold family to be the 
basis \ C. b. upeti, A. 

47. a. pratyayitai(?to?)> A; gnis-skyes de-rnams-kyis ni yid-chesde 
(=pratyayito dvijais taih), T. c. sarikam, A. 
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jfirpg frrarotfwn mmqji J **^ i 

q^irfa 11 ge: 

fabric mfa^rra <mw srerRrarcsr ^t i 

SJT#P^^T*rWWH II 8 <*L II 

7 T WWTC* 5 TIWT fW %*T rTOfW ^ I 

rrsrt *r^Vwf^T^i j*%wht* w^w n v 11 

*T fHT^WnrTW^T.* i 

fr^? fhrt rnrirarebs srtsrifi 11 y^ 11 

rTTfr 5?TO gf^mpET^ JlfcPpi Fn*P& | 

f^FR^THTO ^'q^TT 1 JTT ^ II ^ II 

?RTf f^WWf^?T: I 

^rorrarai f4 

fspstsfoi fq^f*w^^frr h y^ h 


48. c. yathoktau, A. 

49. b. tajjanya, A ; bltams-pa de ni, T. cd. dam-pahi chos-la gus-pahi 
(?pas?) 6akyahi dban-phyug-gi (feikyeSvarasya . . . saddharmabhaktasya, or 
°bhakter?), T. 

50. a. brahmavidbrah ma vidam, A; hbar-bahi tshans-rig-rnams-kyi 
tshans-rig de-la ni (i.e. brahma vidbrahmavidam as a compound), T» c. 
°satkriyabhyam, A. 

51. c. 0 samjnayaiva, A ; hdu-^es-kyis ltar, T; ‘ despite all the women as 
if ho were in an empty fenced grove C, d. jara(?corrected to ra?)6rayac 
ca, A. 

52. d. va&stbam, A. 
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ii w II 

TT^TrRf*T 

foRnffpeft' <?rrf*TfH wsfiTft i 

ftorr w%4 % *(frP ^Tf[ II y^ II 

*S 0 *N *\0 «N __ 

^cP3 rHGR SRFSJ^TTO I 

f^m fa^^fr^r: ii y^ n 

mtw4 *m ?wftRiF* ^ *m g tfa j foff ^ mi i 

f^^rr TRuf^sm ^<rr u yo 11 

?m\ wr ^im f^rf^r^^r cimsw^cP i 

1%W II yc a 

^rf fsTORj irri^T ^Tfd^^ : I 

^rr^r^r TO?i?i f*rrc crctowra a ^ a 

r mt H^w fa re?rer§gf%* n Tm i ^ i 

TT^lrT II ^ Ii 


54. a. nrponopa 0 , A. 

56. b. suk$mam, A; phra-mohi chos-kyis, T. c. mehod-sbyin-byas 
(yajanto), T. d. tapobhir adya, A ; dkah-thub-rnams-kyis phyug-cin, T. 

57. b. upaihi, A. c. maya divyapathe, A ; bdag-gis ni-mahi lam-du, T ; 
‘ I came, following the path of the sun ’, C. 

59. a. etad aivam, A. c. yum-gyi pan-du (matryanke), T. 

60. a. tatha, A ; de-nas, T. b. jalavanaddhavanguli 0 , A. c. svarnna- 
bhuvam, A ; smin-ma mdzod-spur-bcas, T. 















CANTO I 


f^TfarT wpy i fjcyiTgi i 

w^ri f irraf^njws 1 ? ii ^ 11 

WRT FFf Wg<T W ^ I 

TOtrR FTf^RFTcgf ^F$ r? t^I *PRTtR fft ^TO** ll^ll 
^rfa f^TT^WT^ fFTTT: WOT FF IRpF I 

OTTT F F^JF VTiJIjtfH 35TF: 11^811 

^ui^ii % fsj# faOT % grcrorisn;: i 

^ JSs, 

vmwfF i^f tpcf iHftfa ^sf#Ri^: II ^ H 
qifw % OTFij^r 
fOTOT tf^OTFTfF i 
fm faFt aft f %sfcr wfFn 




^ %% fl OTIFTFTF II « II 
OTTFFT%FFfFF$5|T «ppr F^ F gfMFT^ 1 
FT *JFlfF% ^ wfF^FJT fF?FOT W^lFFfF? II $8 II 


61. d. e.c. Bohtlingk ; caivam, A ; T omits, dbugs-med gyur-nas (= 
nihSvaso bhutva, for nihsvasya ?), T. 

62. a. tv asru°, A. d. pranjali c(?)anatangah, A. 

63. b. ho-mtshar man-pohi sgron-ma-ste (bahvadbhuto . . . dlpo), T. 
d. prek^a, A. 

64. b. kaSein, A ; nam-ci, T. d. yatum upeti, A; hthun-phyir fie-bar- 
hons, T (omitting khalu). 

65. d. e.c. L6vi and Formiohi; supto pi putro, A; gnid-par-gyur kyan bu 
ni (supto ? pi putro ?), T; for C see note in translation. 

66. o. me stib (mark over visarga to show error), A. 

67. b. budhva, A. 
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«Tr^T^r5TTf4 pf?f f^rfsprr % 


•^tt <3 wf?r fw^f^R i 


ff % ^ ^mmr 


%st ii « 



5R<irf rRt 5srf%Rf?T m’ffiHTt fit ^ II ^<1 II 



sraTR%»rf fw^^WKt ^HTfV^trrf sTrTWfFfiRT I 
■^#tim ITfrfT <swrf^rf- *TOf?T ll^^ll 

finewrefiw: KWffcPteP I 

TOI#T Wl f^^^PTR SRT«flt«n H II 

f^UHT^T^i wi % TT^nrffprra i 

m yr ^rere r fft w€wr tot *reT*ra ii $3 u 

d^rWWZ wt lRn*iflW*T%<fr i 
f^TCTTjfWfSRrg^^T wfapN II <S8 II 


68. b. va(?va?)ncanan tu, A. 

69. c. imm-pa rnam-hjoms*pliyir (°tamo vihantum), T. 

70. b. °tarangat, A. d. jagata jnana°, A. 

71. a. °vapra, A, c. rab-bskor-la (pravTtaiii), T. 

72. a. vi^ayavfttebhyah, A; yul-gyis bsgribs-rnams, T. b. hbrog-dgon 
hjigs-par gnas-pa-rnams-la (°kantarabhayastMtebkyah), T. 

73. e, prahlayam (glossed sukha), A ; rab-tu-sim, T. 

74. a. tr§narggadam, A ; sred-pahi sgo-gtan ma-rig mun-pahi sgo-glegs- 
can (=tp$nargalavidyatamahkapatam), T. d. dam-pahi chos-kyi sgras 

saddharma^abdena), T. 
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___ --.- r ^ . 

^fUTW! 1TT?C^TOTO Fnj^fW I 

€tW ^ VRrn*p || ^ || 

rPUT STtafatf Iffa m- 
TRfm^s sfi^sfar i 

ift%5T cfT WSr^R^TST 

^ %fi^5 wrer wh ii ii 

^TO cRITl *TOT^t % 

SRi fa^frf f^f^%sftr *fT*W || ^ || 

- .- , 1^ , , . „A. - J - r . u .. ,. . . u ■ - n -. L . _ 

OT ^JcW 

^srwr *rt^ : i 

?R^t 3=r%f?r 

%% * wdv ^TT^mTH II ^ II 
g *to<?W?t fwifW wv* w?: i 
*r ?ff fb*rwr^: ^- <T F RR trf? wi ii n 


75. a. ran-gi las-kyi zhags-pa-rnams-kyis (svakarmapaSaih), T ; ‘ self- 
entangled in the nets of moha \ G. 

76. b, tat saumya 6ocya (corrected to eye) ha (written over a double 
letter) manu§yaloke, A ; mi-yi hjig-rten hdir de mya-nan bya-bahi gnas, T ; 
* you ought to grieve over all those beings \ C. d. ne^thikam, A. 

77. a. yon-tan rgya-mtsho hdi-las hkhrul-gyur bdag-gi ni (asmac ca 
bhrastasya gunarnav&n me), T. b. ladhvapy, A. 

78. d. e.c. Bohtlingk ; saramattam, A. 

79. a. aryena marggena, A ; hphags-pahi chos-mams-kyis (=ary air 
dharmaih), T ; 4 cultivating the path of the r$is \ C. 
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^fHWTJ^WTTW 1 ^ WTC^T WRrf II Co II 

^ **t 

ft^rTMf^fsT^^WT II C^ || 

~<^fHtfa g^apwgft f^ Tr m fer f^i i 

-qlr^T-i %* jraTO*w ^^rr i^r vfbr1 
snrfpmi^rTin'J *rcwrcT*r «R» 


^rfa ^ 


f: f^spST^rR^TT: €%*P8#: I 


^r^mxv f^rwr: l|C«|| 


mm ferr f^rre i 

■iimfa Mb fts% ii ^ ii 

ftmftrrTfw^frf wftruftonr i 
**wmr{ fsrfa^rr fsj^R ^ft 

rR^^nft JffcPTrZ! ^OTTHP II C^ || 


80. c. ndikgamana 0 , A. 

81. C omits this verse, a. blo-gros byas-pahi srin-raohi bu (krtamatim 
anujasutam), T. 

82. b. bandhavani A ; hchin-ba-rnams, T. c. kula3adr£am, A. 

84. a. satasahasra 0 , A. 

85. c. gunavati divase, A ; yon-tan-ldan-4in (for zhin) dge-bahi yud-tsam 
nes-pa-na, T ; ‘ by divination selecting a favourable time \ C. 

86. a. marharham, A. 
















WNISTffy 


CANTO I 


IS 




fUm YKcT' %tuff ^f^^^T^rTm^rZTSTRTH I 

i?trf?njxr sptt* v 1 %*w?h wfa 41 ^ *tt*t: 11 h 

f^RTTH TT^T^T m V ^wsr^tt inffa: I 

*H*t* || cc: || 

-Tirr ^frr^fww 

*T3R^ -<fifwrf*T TJT rfa | 



ii ii 


s;f^ *?^tort^ hw. n \ u 

89. a. de-nas (atha), T. 
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wmrpmm ^ tt^tt i 

i irffr ii ? a 

si ' 


t&w ^rntmt ?s<TO?Tshr ^ i 

cT^T fw fasfNiri ?T^T^WTC5rfrTHTT^rTT^ II ^ || 

n^mzi twrc wr% f^Rifir ii ^ n 



#5^% ft INtt ^ ^TH* II 8 II 

fnrra fraro tp yprAraw: i 

Hf^TT ^3^ *TR: II <4JI 

ftfwff TOreiwr irs^r 5pm*r i 

fatiwr ^T^f^iFr f*H %rm ?its ii $ ii 


1. a. a janme, A ; fol. 6 of A ends here. °jarantakasya, Co; rga-ba 
mthar son, T. 

2. b. kftasyakftasyeva, Co.’s MSS. ; byas dan ma-byas-pa Aid, T. c. 
o.c. Kern ; tada hi naikatmanidhln avapi, Co.; de-la gcig-tu phan-pahi cha&iB 
gter rned-gyur (tada hitaikamSaiudhln avapa), T. 

3. b. ne-bar-hon-bar (upanetum?), T. 

4. b. abhu$itair, Co. ; abhu$itair, Kern; brgyan-byas (=bhu 9 itair), T. 
•d. captih, Co.’s MSS.; thob-pa-yi. . . mgyogs-hgro-rnams, T. 

5. a. tadasya, Co. ; de-bzhin hdi-yi, T. c. udagravatsasahita, Co.’s 
MSS.; rab-mchog behu-rnams-dah-bcas, T. 

6. b. madhyasvabhavah, Co.; dbus-gnas gyur-pa, T. d. aparas tu 
D&sam, Co.; dgra yah yod-ma-yin, T. 
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mro 

^ wroi 11 $ n 
to wmi rr^Tgr^nftr afropm i 
err ^ prf^r %rofro 11 c « 

sfiT% tohtost ** i 

TO51T* H§ %*r fa^TO ^ H^rfsHt W^TTsm TO* II £ II 

iwmfintr f%H%yfcr to ^ m to : i 

TOffrn J^TOSfa «T II ^ ® II 

^rpfnc^t TOi^nTr irofror ^ fro* i 

^T#TO *&$*T TO TT5^ TTWT W^f^T *TTfTO II ^ II 

fxriniTH^ff^’lt^T^rfT i 

^ **TOT*rp TOW ■'W^r^MTO II ^ II 
^prar wft w ^pf ^^nrfvr^r^r i 

*T<#f TTfa^ft "qfrl m VKW( ** II ^ II 

3fifsjffar^% t?t% '«! ^pr ^T?iT^m *r *PTfa 3if2irr | 
^iro *r tot w 3?fw wit fi?TO* ii ^ ii 


7. b. °manditangah, Co.; brgyan-pahi sprin, T. 

8. a. ruroha samyak, Co.; hbru . . . skyes-te, T. b. zhin-gi las-kyi nal- 
dub byed-pa nun-mis kyan (svaipaiii krtenapi kr§i£ramena ?), T. c. ta eva 
caivausadhayo, Co ; de-rnams fiid kyan hdi-yi aman-du byun-gyur-la, T. 

9. d. garbhadhara£ ca, Co.; dus-kyi dban-gyis, T. 

10. a. yac ca pratibkvo(bhyo, MSS.) vibhave ’pi Sakye, Co. ; brtul- 
zhugs-ldan-rnams ma-gtoga nor-rdzas dman-na yan, T. c. ’pi cayam, Co.; 
hphags-pa . .. yan, T. 

11. a. naso vadho, Co. ; gnen-la zhe-sa med min, T. 

12. c. rab-tu-mdzad (=pracaknih), T. 
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BUDDHACARITA 



<SL 


wi wm tosr totoijwi i 
wi if m ^ tow to ipiTOSsi wtw tt# 11 u 11 

TO ff TOmfw TO Tlil H^KWTlTOlTO TT3^ 1 
WTTO TO TOTO TOIT STOTO TO «RWW TOTH II ^ II 
?WT TTWfTO TO TOW | 

to ito to wW^swftrfrr irro 11 ^ n 

1 WTWT TO fTOTWT cTTOWT^l 1 

WTrT JTTO «T W«TFR #<f rim fTOTO f^W 5fTO II S»C II 

rfri« fwn; #%wf w fcrfw%ro i 

TOTOT TOWmWTWT ’4WWHITOTO15 II ^ II 
TO * TOTr4 'TOTCTO : HiftlTfTl wfefTOfa%*f I 
sP*Wl TO*WW$ fHTWriTf^Ti TO TOcTTO II II 
TO TO¥tfW W ’TOmfH Wtft | 

TOTpiTTOTO %TOirwfwrtsm II ^ II 

TOSl^M ITO W l^TOTT-l TTOSTO1 I 

vsm ^TtfTO^irgwri ffb* 11 ^ 11 


15. a. capy abhita£ ca na^tarh, Co. ; dan dgra yah nams-par, T. d. 
e.o. Gawron8ki and Sovani ; purany aranyani, Co.; purany aranyasya, Co.’s 
MS. C ; phya-rol mya-nan med-pa ji-lta-ba nid bzhin . . . rgyabpo de-la (=tasya 
parasya^okasya yathaiva rajnah?), T. 

17. a. evamvidha rajasutasya tasya, Co. ; rgyai-pohi rigs-kyi phun-sum- 
tshogs-pa byuh-gyur-te, T; c thus in the king’s palace all things were exceedingly 
prosperous IT. 

18. d. tato ’vinaS&ya, Co. ; de-nas gnas-pahi phyed-du, T. 

22. b. hiranmaya hastimrga£vaka6 ca, Co. cd. ratha6 ca gavo 
yasanaprayukta gantriS ca, Co.; tantrl6 ca, Co.’s MSS. D and P ; mi chuh 
gzugs-rnams dan Sin-rta ba-glan pliyuh-hus (byun dus, Weller) yan-dag sbyar- 
rnams, T. 












CANTO II 
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^ wr ^ fronr fw ^ ii^ii 
wm 4mxn$tm wra ^r% jrfroftos* i 

^TOW fTOT? II 5? 8 II 

SNNra to g Hsroif p:w<HfiF*TW i 
^TX| w 3PTOTTOIW TOTfaf ^TPJTf^fa STOTO^ II ^ II 
fiWfTrTTS^ ^wffrotmWTR I 

TOrmr «tt*t TOrrfwvr^ti fwngwr IR^II 

fairfropTr ^rr ^TOTOTtfro f*rrr : i 

?m TOT W^'-T^TOTT SHStT || ^ II 

Twror^wro?; totht 5pt *t tranter ws^t^to i 
cfT^r ?CTt ^rf^^frT m ?r# *r ii ^ ii 

rm; ^rr^^rnrs^i fw^fro rfei%3 i 

wg to^wpst^ ^Nn^itf^w^nc g4f: ii ii 


24. ab. madhyam samprapya balah sa hi rajasunub (two MSS. omit 6) ? 
Co. ; yan-dag-par hdu-byed las ni rab-tu-thob-nas dus-su ni, T. 

25. ab. don-gyi skal-ba thos-nas (bhagyam arthaiii srutva), T. d. 
vrddbir bhavac chakyakulasya rajhab (two MSS. omit d), Co. ; nags-su g4egs- 
par hgyur zbes 4akyahi rgyal-po-yis, T. 

26. a. 0 4ilasaihyutat, Co. ; tshul-khrims spyod-pa spyan-gyi (read sbyar- 
gyi?), T. d. tulyabhidhanam (tamabhidhanam, two MSS.), Co.; btsun-mor 
mnon-par-brjod-pahi, T. 

27. a. athaparam bhumipateh priyo yam (one MS. only in margin, all 
MSS. have in text puyaparena, six syllables short), Co.; inchog-gi lus-kyis 
snan-zhih gsal-ba, T. b. de hid (sa Qva for kumarah), T. 

28. b. katham ca pa4yed, Co.; gan-gis mthoh mi-hgyur, T. c. by 
adi&ati, Co. ; rnam-par-bstan, T. 














16 


BUDDHACARITA 



*xfr 11 11 

rtIjr: sRRrrfw^fator R%%*igf;R fT%: i 

R RR RTRf II %\ I) 


rr: r 


- * 0 . Tv 

V WTiRVfTRI 


fRRTRSRT^ Rff RRTR fRRTRWTfRR FOTHt II ^ II 



r rNurtr; s 


sj%sfcrt% farcm vPTTi% rh fifwi RPfR v n ^ ii 
w# r rrr*# faRR rrritr i 

R aha *T%fRRTR II 38 II 

RT*lte ^:rtr vw f^raf rtr fM rr R^R*fte i 
rtw nwT^r f% rrt rIN r$jwtw fwrTRsit« $x ii 
R RTIT RlflRR T fi r ^ RRTR^TRR R^Tg% R: I 
sjrtr rstpr^ ottr** ^ srr r rtw ii ^ it 
Wt Rfh; Rfag rrr <?NbRbriN *rerT*jfcra i 
%^fxrf^ RRRTR1R R R*R ^Tf%RR R WT^R II $$ II 
RF<R RRT% R R RT^^fW^r RRT R R fafiTR RR I 
Rp?R u?m RRR R rHR fj?RTR^^T<RR RR RRjR II || 


31. a. harair (corrected in one MS. to liavair), Co.; T uncertain. 

32. a. tata6 ca, Co. ; de-nas do ni, T. 

36. Fol. 9 of A begins with this verse, a. bha$(?)ura cangir(?)asadhidai- 
(?de?)vam, A (much rubbed), d. kr^anaii ca, A. 

37. c. atmafijan ca, A ; zhi-ba bdag-skyes (gamain atinajam), T. 

38. c. atatva, A. d. hriyasakan, A. 


* 
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CANTO II 17 

swfaii ^ ^ TPTf^T^mt i 

W SOTT?^ f% %% ?T rRTT nw\ Wl II H II 
WajT^r ^f^FRTR Wt I 

¥rixr^%i=r II 8 ° II 

*T spifa ^ rTSim TT^ I 
UTT f%spf ^ fwf 5ft fecfrr jpjpft ll 8^ II 

sFFTPTOtsfii xrf^TcrnEr w ^s§1 

%mw%fa %^rr Harare fe; n 8^ ii 

wr% ^TOT^r^rr ^5rhaiT#*i faiffarrfrr ii 8^ ii 

_,_ _* _-_ c ^\_r\ vC I*'- . ♦ _ _/'•'■ ., -’■‘A '>'0 .. . . --. . . 

* wnrirerr *i ^T^WfWT^wvr^srr^ i 

^ ^nr^itf%wrrTwf ^ *r*jw ii 88 h 

rrfW^T ^jfHWt irrf? TO iftTT^ fre 55 * i 

%?rf% gg ara fr ret ii «•< ii 


<§L 


39. c. vyavaharalabdham, A; dge-bahi tha-snad gtsan-ma-la, T. d. 
e.c. Formichi; yathavat, A ; ji-ltar bzhin (yathavat, yatheva?), T ; for C 
see note in translation. 

40. c. °parasvavena, A ; ye-6es-kyi ni sta-ro-yis (jnanapara^radhena ?), 
T. d. dvidarppam, A ; dgra-bo-rnams-kyi na-rgyal, T. 

41. c. bubudhe t(?)ivarggam, A. 

42. a. rab-tu-bskyabs-nas (pratipalya), T. b. najlghanat napi, A. cd. 
caitam tyago, A. 

43. b. vairany ahasImS cira°, A. c. gunavandhavanti, A. d. rajamsv, 
A. rnam-par-dor (vyahasin, vyahar$In?), T. 

44. b. na cacikl^it, A. d. e.c. Finot; na cavidhak$Id, A ; bznn-ba raa- 
yin-no (from dhr or grah), T ; na cadidhak^Id, Co.; na cabibhak^ld, Kielkorn. 

45. b. byas (cakruh), T. c. samatmake, A ; zhi-bahi bdag-nid, T. 

2 
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BUDDHACARITA 


shirty Tif^rm^'sfwt w% im TTf^r ^jwt n 8^ n 

^}ingnp: TTRnmfa 1 fTOI ifl 3Tf?T Ijffcptirsn I 

qzjft TOR; cflN !| 8^Q II 

gw % ipnit wR w to Rrf^f* tot^* i 

^T% BT rl 7T fafTOTTOW g^rflW R*ffaw«iTO 11 8^ II 

trf^r OT3R3if^T*ii tttowot ^TOrfroRm i 


II 8£ II 


rTTfRcTH 

^isn^rfwR *r ps*pd TOfror %* irqjfTOT *r 1 

f% 5 ? #1 fw ^ $H%W: II V H 

^TNTO^fwr 
TOFT pR?Ffb I 

wr *mtfm ^ $*TOTftf 
IW f^ ?RTf^RT% 11 8^ M 
?T?qTW tot f*w*n} 'sttr TO faro Pm«I^ i 
sraffa «i **% ftr?R ii ^ 11 


46. b. ya£odharaya, A. c. sanddhodane, A. 

47. a. athentaputrah, A ; de-nas hdod-pahi bu-mnah, T. 

48. a, puta(?tra?)sya, A ; bu-yi, T. mamaiva, A ; bdag bzhin, T. d. 
hdzegs-par-gyur (&ruroha?), T. 

49. b. rajar§abhan&m, A. yasasanvitanam, A ; grags dan afian-pas 
mtshan-raams-kyi (ya6as5nkitan&m), T. d. aya$tah, A. 

50. a. ajajvaligtatha, A. 

51. b. jajaya putrahathitaye (mark over visarga to show error), A. 
brtan-pahi dpal-gyis (sthirasrih?), T. 

52. a. vimamarga, A. b. samam, A ; iie-bar zhi-la, T. 
































CANTO II 
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urn w f? ^ f*r 3 i 

wfa ^ h ^ ii 

*rq ^ ^ fqf^ ^fJiT *fef5TOT?T ^rf?m^ I 

\J N 

m i^t % sr si ^T^rrf^r ^rrsPRi^ 11 11 

ftrftppfln fWflliiRWi TSrf^rT %jfcT ijtrrqWT* I 
*p* w*** ^ g vwm ttsj *p^ ii <*x h 

. "N _ -- _%C 

WWWTCtJ *R 

•FT ^tN?TTtTv| UfT^?f II || 


Tft P^IX^ wrre»T%«?i: 3 tfw^ *it*j ot: l) ^ 11 


53. d. acakamksam, A. 

54. b. niyatam, A ; iies-thob-pahi, T. c. katha, A. 

55. a. atmasariistha, A; bdag-la yan-dag gnas-pahi dpal, T. d. viga- 
yesy amuncan, A ; yul-mams hdor-pa med-par (=A), T ; vi^aye^v amuficat, 
Co. ; the king now, having begotten a son, in accordance with his feelings 
let him throw off all bounds in the five passions ; he only wished him to take 
pleasure in worldly glory *, C. 

56. c. de-phyir (tata?), T. d. zhi-ba ma-thob (6antim apan na ?), T. 
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BUDDHACARITA 


<§L 


CANTO III 

Wf^r Vfe rFif^r *r sfiT^^rrfa h \ li 

^rf%:iPIT^T^ ^sfiTT ^f%*T5rFS% *TR II ^ II 

m\ fawn *tr gpnlwTO I 

fro wit ^wn^T^^rnrw UtwnvzvR 11 ^ it 

^ rrwrff wcrantei i 

W[ *$f*WTX'' IfRTTfW *f*U%?TT ^fr\ WHpn II 8 II 

irenff N wmvz f^r i 

<rw: ^ TTFSTT s^THt mrf TFRW W II * II 

rm? 35% TTWR ^hTlf*«t<Hl<m^ fSHTC* I 

xrwT^T^frt ^rr% mwcmti *zmwww{ 11 < it 
*3W\ W&& p^FTfira: f%4^T?TSFr f%t f%ft^T I 
n#i ^iii#i th *rm iwpai %% **rerr *prN ii <s it 

1. b. puakoldlonnaditapadapam, A. d. Site nibaddhani, A ; glu-rnama 
dan ni nes-ldan, T. kanani (corrected marginally to kananani), A. 

2. d. antagrhe nagam ivavaruddhah, A. 

3. a. nrpam tasya, A. 

4. d. iva manyamanah, A ; zhes sems-Sin, T. 

5. b. dik§uh, A ; phyogs-mams-su, T. 

7. b. niriksyah, A ; mam-gzigs-nas (vilokya ?), T. d. snebaii(?) nu(?) 
cainam, A. 
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?Trr: ^ I 

SH'WR’Cb? II ^ II 

SJ 

m- ir^Nf^^rfBDrwra f^rann*si ire^rwrT^ i 
*n»r s^fNra ii <* ii 

^W^Tr^rTrT?^ ^NlHTipT I 

ST%: *|% TT&W 3f»TT% : ***m^fto*W II \ 0 II 
?i 353: %fa^rfar^ ^hFtfWT tori 1 

f^PTO %fM|xpHHR%lTTgTO IIUH 
fW:^ fWfT^r mrf%wt 3 TSTO %tm^^TFFTPTTH I 

*rpi: wterar fi#a^wft huh 

rR: «JHR : W ^T fip*H ^^T<$T€frl*I | 

f^RTT WRN ^tHRIrJW II U ■ 

?tt 5 iHi^iifwlr^n^ i 

IIUII 

Hrereq^ ^ Mf w w r ^ ^^g Pifw 11 u 11 


<§L 


8. c. °rasmklharam, A. 

9. a, hbras-spos (Peking ed., sbos) me-tog (°pu$palajam?), T, b. 
visakta 0 , A. 

10. b. e.c.; klryamanah, A. c. jagahai, A. d. abhivik?amanah, A » 
mnon-par-dgah (abhinandyamanah), T. 

11. d. asasi$ur, A. 

14. a. ^rastakaficlgunavigbnata^ A. 

15. a. °sopana°, A. d. °vega§ ca (on margin °vegac ca), A ; 6ugs-rnams- 
las kyan (°vegais ca ?), T. 
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BUDDHACARITA 


g ^ W*fT*fT WRT?TOWTf^ I 

^rfH %fk*F ’fNwlTO^ II li it 

g »pt|^JT nfrf fHws *r t 
fWTffTOTT f^f^TWl^T TTPUgwrf*! f^TWf% II ^ II 

i WlfWH'f^WITH I 

mm rr^T wfiiHt wtctr^wwT ^ h t*z ii 
f^f^T^rTTf^T I 

^INt wmfa TOfsR w*rrbr 11 ^e. 11 

cffT* ^gw 1 ^f 7 rWT?raT%: I 

^WTOTTWI't! *WT% W'TOfrp II II 

Ji <!^l f<5I 

*p?rfa w^wpTr **t* worm ^ w^t^tr 11^11 

rr rrr: fHR ^ ftWRIP n^FTT: I 

•ttt ^prrf^r : »^» 


16. c. garutvaj jagrhur visala, A. 

17. b. nijajagraha, A. c. niniguhamana, A ; rnam-par-sbas-pa, T. 

18. b. sankhobhita 0 , A; bskyod-gyur, T. d. aprasamo, A ; rab-tu- 
zki-bar (vatayane$u pra&tmo), T. 

19. d. sakt- Vni, A. 

a J 

20. a. vimamo yu° (corrected to vimanau yu°), A. b. vatapanaih, 
Kern. c. babha§e, A ; mdzes-par-gyur, T. 

21. b. °kundo(?a?)lanam, A. c. pamadottamanam, A. d. kapala (correc¬ 
ted to kalapa), A. 

22. a. tebhyah kumaram pithi, A ; gzhon-nu de-la lam-du . .. de-rnams, 
T. c. urdhonmukhaS cenam, A. 
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CANTO in 23 

ift ^ ?f TT^npr %wr 
, 3TT3TOHTR TORT ^ I 
STRTOf wffW *FtV?W- 

^^pNbfHw W 'TFW^Trr II ^ || 

^5R f^r RT*Trn?fr*Rr^ 

nrerrf^ i 

STO fsr inr^MWinilfi 

cTfopI 1% rf[ TO* II II 

?RT TJSRsi fnrr: : | 

TO^HT^ WTO** ^^fvrr^RT^TO II ^ II 
yt § TOPffire JTf S ^TfTOTOT: | 

^Ni fMlrr^ trt<j to^^hr Wcrt?«w h ^ h 
fHTd STCRlfk^rT ?§T OT TT S fcl <W | 

WV'W f W?' fa^fefaTOTO: I 

Mflf?!: farfWR(TT^: fafatvT TOfrr^^T II^CTH 


<§l 


23. c. sanair avocan, A. 

24. d. sauravam (reinked), A. 

25. ab. klrnnan tamtha rajapatham kumarah pauraih vinitaih sucidhi- 
race^ih (corrected to 0 i?aih), A. d. punabhavam, A. 

26. a. suarggam iva prahr^ta, A. b. samavek^ya vevah (written over 
devah apparently), A. 

27. a. jaraya vibhutarh, A ; rga-bas zil-non-zhin, T. 

28. b. sitai ya$tivisakta°, A. d. vikriye^a, A. 
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BUDDHACARITA 


R* * *znmmw i 

■&m «nT^ t^wr i 


stt^: 


^nfrr wp II^oII 


TftrT W**nfa TO fJ 71 ^ ^RT^T W' ' 

i&m -*$m * frr aFtw w m it 

’^fTO 7-r Wj^TSTOTO I 

faim frit wfaTT ^TOT^nl TO «rfTO5'n* I ** I 
^T^Rftstg^ TOTOtf f*r*N*f ^rrera^R «rft i 
^1 «nct ^rerf^TTOf^f ^rn?rrf?T %%^fH ^r: ii ^ h 

?m\ sncf sifafa% httwt 

*fc It 98 II 


29. b. sa'-skyon bdag-nid skyes-la (bhupatmajaya ?), T. d. tair aiva, 
A. 

30. d. jara nama (corrected to nama in margin), A. 

31. b. e.c. Bohtlingk ; parisrgtam, A ; dus-kyis sa-la gfiid-log gyur-pa-ste 
(kalena bhumau parisuptabhutam, or bhuyah misunderstood), T. balena, 
Gawronski. c. vayugman, A ; lus rab-ldan-pahi, T. 

32. a. evam ukta6, Cappeller; de skad ces smras (ambiguous), T. 
cakitah, Speyer ; hdar zhin (ambiguous), T. d. de-bzhin hdi-la (asmai tatha), 
T. 

33. c. “vinasayitrlm, A. d. dan mthon-ba riid (caivekgati ?), T ; ‘ the 
whole world knows this and seeks it C. 

34. a. tatah 6a, A. c. gzhon-nu (kumarah), T. d. mahaSane ghogam 
iv&ntike sauh, A ; ba-lan bzhin, T. 














CANTO III 
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wnm ?rfwg ^N? faf^nbia \ 
m SgT SRrTf wH\ RT^m W *f%T v( 5RT^ || ^ II 
vi miy if®?*' ^ mfti ^ ^ ^ toss* ^ i 

*T %* #5fi: II II 

^ »Rt Wi f^fcFRTg #3 W-PR^Tg I 

WTflf^fr fw fm Tf?R *TTW% %rff% 3RWR II II 

•^srrw w?gcnsi <t^j v* f^’frr i 

rFrP fiTTrft VPR W& 1V«tTTW gpqfM W^\ || || 

^T g cftqf ^ S!H %*t ^TTT 3TRTlWT^: I 
rmt ^^rgHrf: * cfi?H!r 3tf%3f*Tm II II 
^RTRT ^TfauClfl^f H '^f ^T- I 

^§T ^ rf BTTfWWR || 8 o II 

Wil^: ^TOW^ftT* WT*RTf: erSRT^JTT^ I 
«5PRf?T RR TO! "fTRi: RT Wlf^ ?R ?T*! II 8 ^ II 


35. a. sa 6irah prakampya, A; ran-gi mgo bsgul-zhin, T. b. jlrnno, A. 
d. samam vignam idam, A ; sems ni khon-du chud-pa de-yis tshig hdi smras, 
T. 

36. c. upeti, A. 

37. b. Sighra, A. bhavat prayatu, A. c. kho-bo-la . . . bde-ba (sukham 
me ?), T. d. jarabhave, A ; rgas-pahi hjigs-pa, T. 

38. a. bhr(corrected to bha)rtrsutasya, A; rgyal-pohi sras-po (raja- 
sutasya), T. 

39. d. bahi jagama, A. 

40. b. manu^ya, A. 

41. b. e.c. Cowell; 6rastam6abahuh, A; lag-pa cha-3as zha-zhin (srastam- 
6abahuh), T. c. kiminam, A. d. samasrtya, A ; rten (for brten)-nas, T. 


»V‘a5^ m *-***'+*''***<*>> 1* 
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\&n'vwS*&$P 
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BUDDHACARITA 


Aw ¥T^5T#Wr*: mW> I 

^rnrfwjT^* ^iwtsftr ir%i? mtswrmi 11 h*> ii 

srsrfw^ *r pa i 

^rm fm- ftwi otpst* ii 8 ^ n 

rmr * i^ra%rrr f*rn; Hrcrrr^ *pt fr^* i 
irj ft fflfc Mf <i fh FTTA WTcJO ^R : II 88 II 

^fr{ ^cTp|: * f^g^rTTi HT^TOWfAlH: I 

sj <G\ 

^ ^ ^RWRRPTJ ITNT^ II 8 M 

*T tt W V R ri JT5TRT wsg ftspwjtfH I 

fwt#mT 5 wft *Kmj w*rf% $ 11 si 11 

fawaiwi ^?T w TOrg.i 

W ^ % XPW TfHw: HWTlrT %?P II 80 II 

rmt fa^rf: * faf**r*& TOT*T^ %W I 

rr tram TO ^ tffaffi wqw ^jf^nrfTT^wr ii ii 



?TPTW aNlfWTTO %* ^^ts? ^Asfa ^ II 8<t II 

42. a. 6aumya, A. c, roma(originally ga)bhidhanah, A. 

43. d. prajanam, A. 

44. c. ragaih, A. d. nad thar phyin-na (rujantago ?), T. upeti, A. 

45. a. Srutartha, A. c. karunayamapah, A. d. kincit mrduna, A ; 
cnn-zhig dnar-bahi dbyans-kyis (kiriioin madhima svarena ?), T. 

46. a. vyasana, A. b. ran-bzhin gnas-Sih (svastha3 ca), T. visram- 
bham upeti, A. d. nad-las mam-par grol-raams (=rogad vimuktah), T. 

47. ab. bahihprayanam narendrasadmeva, A. d. sarhkuratlva, A. 

48. o. preksa, A. d. pury agaraam, A; yons-su-gros, T ; ‘ the king 
asked what was the cause *, C. 

49. b. sa tyaktam, A ; yah-dag hdor, T. 





















CANTO III 
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ifnw 





*JPsPTFr II *» II 


!?nrcar t% i 



m sn^ri 


TWFrHI ^rrf^lTr II y^ II 

PH HT3 rTffW prr * ^ff^t[ I 

^tnTTJ F^FP^frT m rm WTWfW ^ TRTJW ll^ll 

mt tW^rr w&zwtf ^reriK% % vftfwft ^ i 

3CTST ^ ^ ^ TTWT HWTOT^FT f^fTT* ll^f* 
rtrRrf^T *F^f?T ^xjt ^ ^rTTi: I 

cl ^Nf ?Tpf ^fT^WTpi W* : •TF^H II *8 II 

^rraf^TWfrr: * f?r ^ w 1 

* ^rTSTW^F^ ^ II y^ II 


50. b. vi^ayaprakaram, A ; yul-la rab-tu-spyod-pa, T. c. 6akto, A ; 
chags-bshams-te, T ; £ rejoicing in worldly things \ C. 

51. d. manyamanah, A ; sems-sin, T. 

52. b. e.c ; samvogado^an, A ; de-la chags-pahi skyon-rnams (tadraga- 
do^an), T. 

53. b. parikgyate, A ; yons-su-brtags-pa-la, T. 

55. a. atha bravid, A. b. caturbhi hriyate, A. d. yo bhu^itoS c&py, 
A; rgyan-gyis brgyan-pa-yin yah (=bhu§ianena bhugita^ ca), T ; £ magnifi¬ 
cently adorned with streamers and all sorts of flowers C; FP omits the 
phrase. 
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BUDDHACARITA 


m 


<SL 


mi \%i ^frfwtTf^-»irT%?rT: I 

fmm h ^ ii 

m «5 ^ wr%* ftrefwtwsgcr ^ sfafa ii ^ ii 

^ n%g: *r fasTTg- wti w^w* faif^rre %*w i 
fifi %WtS^N «TTO p: WRRTH?Ilfrg3?tPrr: II II 

_. % „ ..f:» wwo 

rfrp IwTT «RrcT W rfW 


wiw €t% f^RTsr: 11 ^ 


mi * ftdrfq •A a *w ^ fawr^ w i 
r #fsn*i ^ ipncR eWr fw^mrr *rt *5 11 f ® 11 
^ fWT fW JTWTSft 
swT^rtrr srawnsr wfa: i 
*T*fffa w ^f^TTf^ ^srf 

■Gwrmwt #m: ii ^ 11 


56. a. tatah sya, A. 

57. d. priyas tyajyate (two syllables short), A ; sdug-pa sdug-pa-mams- 
kyis (Weller amends to sdug ma-sdiig-pa-rnams-kyis, —priyapriyais), T. 

58. a. ni£amya, A ; thos-nas, T. c. chos hdi nid ni skye-ba hdi nid 
kyan gi ^am (kim e$a c&syaiva janasya dharmah?), T. d. mthar-gyur hdi- 
hdra .. . yin-nam-ci (athavedr^o ’ntah?), T. 

59. b. antakarmah, A. 

60. b. foutveva, A. c. amSena, A ; dpuh-pas, T. 

61. b. pamadyati, A. 





















MINIS 7 * k 


CANTO III 


29 






? re nr % gn w f^rfrrt fwiw**? f* i 

srpifN^npar ^srsrrf?faiT% ^rrf^w fw irpnpr: ii ^ 11 
^ g^rr%sffcr *Krfwcfl% *r n vm i 

fqSmpi g IwWfc 11 11 


rffi: fM f^flTrr^T^RT^f 



^5 w&fm «rri?i H a 
WTT ^rOT7f?T#£|% W rfrT I 

*pmrn gfaft* f^ERSTwr* ii ^ ii 


rfa p'^c^ »TfFfiT^ ^jffarfrrcfa <?<?ta: *r>i: 11 ? 11 


62. a. ratharh, A. b. viharabhumir nna, A ; bdag-cag sa-la mam-x)ar 
rgyu-bahi yul dus rain, (=text or A), T. c. 3es-nas (jnatva), T. vina4ara 
kam rttikale (two syllables short), A ; nam-tkag dus-su mam-par nams-pa . . . 
gan hdra, T. 

63. c. khyad-par ldan-pa-yin yah mi-dbah bstan-pa-las (viSe^ayuktat 
tu narendraSasanat?), T. 

64. c. padma dan bcas (sakamala 0 ), T. 

65. c. varapsarovrttam, A ; lha mchog-raas bskor, T. 
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BUDDHACARITA 


<SL 


CANTO IV 

I - I 

HTH fTO*’ H \ II 

^sriwT w^r^rt ^11 ^ 11 

to^j nffrnl fo wwrfsarfaw i 

fsT^I: fwm ^ || $ || 

7T f% HT %fWK *RT*ft fw^TfafrT I 

*s ^ . _ » _^ . ,_ ^ £ „-_.* > f* _ u 4k 

WmrT II 8 II 

WTOw Wm HWmt I 

wff ii x ii 

to ttt f^reffrr i 

’TOlTO 3%faTTOT f^^l : II $ II 

1. c. nrpasuta, A. 

2. o. cak(?kr?)ire, A. 

3. a. parivaryenam, A. 

5. a. naumyatv&c, A ; zhi-ba-nid phyir, T. b. kafcid ainam, A. d. 
candrama iva, A ; zla-ba . . . bzliin (=A), T ; ‘ saying the Moon-god had come % 
C. 

6. o. anyonyan dr^ibhir ggatva, A ; phan-tshun mig-rnams-kyis bsnun- 
nas, T. 

























CANTO IV 
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?TT iTpqf <W | 

*r srwi: ^f^r -11 © h 

flTTCrTWT $ f^TTW W^jf^TT: I 

%rr^T^ «rraOTT#fa[ ii c: h 
* rek towhit: w i 

wr^wr top ii <t ii 
W^ cT mw^Pi I 

npte ^prfrorw ii *• ii 
TOT*T*lfatf TO ftrKHlwffafa' i 

vJ C\ 

^rnr^ ?rfH f^rr^r it \% ii 
httof^ wt%^ ^wgrov^T i 
^PN rftq ^ tot: ^r #rpt fas ^?R1TH II ^ || 
rTFTT%^f^NT*Tf f^WT^t WH*l I 
^T%4f%NT %¥T ^ gttWT^^ II t* H 

7. b. dadrsur, A. c. dgah-med-par (na jahp?uh), T. d. prabhaven&sya, 

A. 

9. a. sarvvakalajna, A. d. mukhyatan gatah, A. 

10. a. e.c. Kem ; Sobliayata, A; mdzea-te (6obhayatha ?), T. o. ca 
krldam, A ; skyed-tshal dan, T. 

11. cd. apsarobhi kalita grhltum (one syllable short), A ; lha-mo-rnams- 
kyis 3es-pa-yi. .. len-par-ro, T. 

12. b. e.c.; caturyarupa 0 , A ; rndzans dan gzugs ni phun-tskogs-pas, T. 

c. strinam, A. gaktft, A. 

13. b. rab-sbyar-ba (prayukfcanam), T ; niyukt&nam, Co. c. co$ta, A. 

d. aryavena, A. 
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BUDDHACARITA 


3 ^ 5 T^iTf I 

wai %f%?f 1 % wr^fq 11 \ a 11 

*T^fa ^h[i ^WTqT^JrfTfflfrT i 
^wnrfa *nrfr*r s?n qnNrfra frngsr:« ^ 11 
ipCT ff WfsPS^f %W*T HWT^fq: I 
mf ^ ms^rq^T ^jt# 11 ^ 11 

JT'eirwiflT wspfsrT wk*JWT i 

rn^Ni ii ^ ii 

»TTrW TR?TW ?TWTq ^TWil«Hfl I 
^tlW^^FTR q^WPTT^T Blft II H 

'TOW Wfo 3#^ferTH | 

•aqrtr4f^§: wFrtt m ra ^ w%rx ^ ii n 
fg pgr ft ret m ffor fwrft^fq *tt?w i 
^ sm^r^ur ii ii 


14. b. hrlvikuncita 0 , Bdhtlingk. 

15. a. yady api, A ; gan-yan, T. dpah-ba (\rirah), T. d. iti karyo, A ; 
de-phyir . . . bya, T. 

16. a. puro hi, A. c. pada bhya (?vya?)so, A ; dran-sroh rgyas-pa rkan- 
pas, T. 

17. a. manthala 0 , T. O gotamo, A. b. bhik§u janghaya, A. 

18. a. gotamam, A. mun rih-mih (dlrghatamasam), T ; 4 practising long 
penance C. b. mahar§am, A. 

19. a. r§ya6rhga, A. thub-pa mchog (mnnivaram), T; c the muni's 
son *, C. 

20. b. e.c.; mahattapah, A ; brtul-zhugs chen-po bstan-pa yah (vigadho 
’pi mahavratam, or °vratah), T. c. aha mene, A ; fii-mar Ses, T. 
















CANTO IV 
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few I 

fas ^ H 

w%4 *rf?r faspa* iRnr^r ?m w i 
tq ®5TO -4ipfrf^ ^ wmrj^it h ^ ii 
?rr f% w f ^s rerrert *s*j i 

ctt g fasra; 11 ^ 11 

c 

SFSJ^TfalW ^r m falT V* ^IVcf: I 


cfT 

C\ 


IWKJTPf jrfwil 5 ^« || 

I 

OT^fTi II ^ II 

TT^ fat*!#** fITTW * HT%Trf I 
3T?: f^JRfeW *T^T *T^T ^ || ^ || 




: fRTTT I 

<f>-..^ ...... f V- , r . f^_„ . -. - ,. ^ , r M w ^ kk 

^Twm^^RT’frr: ^pcft ii ii 

C\ N 

* effort 3 RR% w i 

fw^ f^WT^W^: H II 


21. a. evam mayadin (one syllable in excess), A; T omits evam. b. 
vikriyan(?ya?) striyah, A. d. puna nrpateh, A. 

23. a. yuvataye, A. b. 3adj:6ail, A. 

25. a. prek^ate havair, A; lta dan sgeg, T. b. rol (lalitair), T. 

27. b. vyavacarad, A. c. vaaitayutha 0 , A ; glin-mohi tshogs, T. 

28. c. vaibhraje, Kern. d. * Just as &akra, the king of the gods ’ 
(=Marutvan?), C. 

3 
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BUDDHACARITA 


xr^i T?t%: m%'« II II 

’srem w% wf[ n ii 

^rf%^TOW8^ ^%?TO^TtWTT I 

tw srcmrfarftr 11 a ? u 

Os N ^ 

^Tf^mWrffa 3?mT^r^^%W I 
^ f^rfH wi^%w ii ^ ii 

^TWSSEITW w ii ^ II 

fnw f ifkm srewsarr wf*3^ 1 

l«l#RW^P^WTJ wmTT^ II II 


29. ab. mam-par sgeg-bcas gzhon-nu-ma rgyags-pas ma-yaiis (ma- 
gyens, Weller e.c.) de-rnams hgah (™savilasa yo^ito madenanayat&s tah 
k&Scit), T. o. kathinai, A. d. ex.; samghatair, A ; lhan-cig-pahi (saliitair), 
T. 

30. a. SrastamSa 0 , A; dpun-pa-las bral, T. c. khalifcan, A. d. kytve- 
nam, A. 

31. b„ &§avagandhina, A. d. rahasya, A. stod-cig ces(stuyatam iti), T, 

32. d. e.c. ; hastasam^li^yalipsaya, A ; rgod dan hkhyud dan hdod-pas 


33. b. °£rasta 0 , A. c. °raaana, A; ska-rags phan-tslmn sdud-pa ni 
t (ra6ana ... ), T. 

34. a. °kanoibhi, A. 

35. d. dar&ayantya, A. 
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CANTO IV 



<SL 
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wm i 

mxmm w&im ii $$ ii 

*r*p; 4 Wh«c$ wfwrfwrcf 9 r*n i 
?r wm fr^fN 11 ^ 11 

^ „ a ^ . rm . „ r __ _ _? „ f* ., fu tmi u i 

^^rtt ^itwro i 
Hnsn^fi^! %finr 11 ii 

^rrfw^TRf%rrft! 5 ^rr i 
^rww-nM wrmg 11 11 

"STW^fl rri^T^T I 

irfH^TTf^ WfasffNT I 

WfH VfT^ IT^fW^T II 8 \ II 
*rf?T WfT«#«f ^ I 

\* e 

^IT^T faTcH II 8 ^ H 

^ ^t%wr ^fafsnFrft i 

II 89 II 


38. c. bskor-nas . .. rjes-hdon (?hdod?) byas (*\^tyanucacara?), T ; 
prakrtya 0 , Bohtlingk; pranytya 0 , Formichi; akytya 0 , Speyer; vyavrtya 0 , 
Cappeller. 

39. c. avajahasenam, A. 

40. a. tathaivanya, A. 

41. c. pu$pam nu, Cappeller. 

42. c. uvacenaiii, A. 

43. b. kacid jighrantl, A. 
















MIN/Sr^ 
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BUDDHACARITA 


<SL 


TO wrfwl ^ i 


sjrrWr 3 R fprfcT || 08 II 


'TO^ir ^rrfw^iWT* i 

^fsrT WTT ^ TO^TFTT ^%TT II 8* II 
^rf^WT OTTfmt IWT frITOgW 3 
^TO ^ *rr f^RIT %WTTW || o^ II 
*gW f Wfi TO f^^ST^Wi^IWT I 
* ^nwn ^Nlf II 0'S H 

STOTOW fatw TO«T*ftT wl: I 

^ ftfiRT II 8C || 

ftfw KTlrrr TO f^cnc%: I 
TO^ct^wfhTf wt*tt ii 8<* ii 

TOfTt ^ftg wmm w^t w% i 

*TW Wt: WTT I 

Jjf?TSJ<#l |prf?T II XI II 


44. a. bliatta^ citam, A. 

45. b. °vivaddhanah, A. d. dahyamanam iva°, A. 

46. a. eamaiiirto, A ; yan-dag hkhyed, T. 

47. d. nirbhatsita ivanabhah, A ; nna-phab-gyur-te dud-pa hdra, T. 

48. d. sthitib, A. 

49. b. e.c. Cowell; sinduv&rajaih, A. 

50. b. cakravaka, A. d. anuvprtty&nu 0 , A ; rjes-hjug, T ; anuvrtyanu 0 , 


Co. 


51. b. ruvata, A. dhanili, A. c. kokilo nutkah, A; khu-byug mnon 
sum-du, T. d. kujita, A. 























CANTO IV 
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*tft f%wr*rr wsfartfit ^ i 

«T«TRT HT^HTkR: II y^ II 


stoi m *pirsftfTO%?iw 1 

W*ri 5ft: II y^ II 



*torf*rf?r #^rt *f wwv *r a yy ii 

rTTHT rmS^TTOT^ ^§T fWWTi | 

*HR *ftto ftorTOT^PTT^T %?WT II yy II 
f 5 R f^TT ^TT^^fsrT W*T sfM I 
w i^rfar wfl gru ^T33ftorf?T a y^ n 
"«y#<i[ ^ TOfrT TOf^*PEtor?? I 
<TOT vrq c?m\ Wife sjjTfairfRfor || yo || 


^rfiTsrrai *i??rp 

rm: wm tof^WP sftefrr ^ ^ II yc II 

« 

5 RT srrfa ^ issf ^ 2 &r f% 5 Tprto?R: i 

sr^r fai a y< a 



52. c. cintayataS cittam, A ; bsams-pa-min sems, T. 

54. a. ak^ipyamano, A. d. na jahar^a na sismiye, A; dgah dan hjiga-pa 
med-par-gyur, T ; * neither grieved nor rejoiced \ C. 

55. a. bh(?)asan tatve’nava 0 , A. c. saaamvignena, A ; mnam-la skyo, 

T. 

56. c. rupena sampannam, A; gzugs-kyis myos-pa ni f T. d. jareyan 
na6a°, A; gan-zhig rga-bas, T. 

57. d. °dharmminih, A. 

59. a. jara, A. o. svastha, A. d. suped va, A ; nal-byed, T. 



















<SL 
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BUDDHACABJTA 


wfH srtftift w%*rr^N n 4 n 8 
fa^Tht ft *rd i^Kft i 
mfn fmwft *t ii ^ » 

sft wr*ro^ irgT *rro^ i 
^rft #fOTr^nra^r^ 8lfiWT n ^ H 
*ft i^rft^T wx gwi ftra i 
TO i ^ rft ftror ^ *rar ii h 

^ftdldlfiftq W ^T^rr^kH i 
sETCFt M iMftar mft r fip t ftrwnwp* 11 in 11 
#si? SNff irfTTO n^m^anj^r: i 
sift ?^t *r u%ftrOT *rfa ii ^ ii 

rrfftfa iww *fwr* i 

©\ 



ii ^ ii 


v( «i irfa^r % 


*ufftrT g# i 


* ii $s ii 


61. a. e.c. Gawroriski; viyujyamane pi, A ; T omits api. d. mdzes-pa 
byed-ma-yin (na &obhate), T ; 6 does not know fear , C. 

63. b. tubliyam ksah kilah (one syllable short), A ; khyod-la ., . nus-pa 
lo (amended by Weller to ho, unnecessarily), T. 

64. o. vyasane v§,pari°, A; sdug-pa-na yah, T. d. yons-rdzogs Ses-kyi 
mtshan fiid-do (paryaptamitralaksanam), T ; ‘ a friend has three characteristics , 

C. 

65. a. maitrl, A. b. parahmukham, A ; T ambiguous ; ' if .1 should 
renounce the duty of a puru$a *, C. d. na bhave mitrata, A, grogs-po-hid 
kyah ma-yin-no (na bhaven mitrafcam api !), T. 

67. b. yukta, A. c. de-yi ho-tshahi rgod don (tadvridaparih&sar- 
tbarn), T. d. °ratyandham (or °anvam), A ; dgah-bahi don-nid-du, T. 






























CANTO IV 
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#twf i 

^ Wff *[WT ^t^wfa^FCT^ II II 

fT^ftr l 

^Ti^wii^^rrfgjpr 11 11 

** ^Nrf ^rfsi^ 151 w* 1 
pf ^tr m*F*m 11 $° u 

fa ^t ^ifawr rtw ht%*tr?j 1 
fam^Mwr *f ^WTOTg^niftr 11 ^ 11 
^rnr nifa f H mRT T&tsfo fa UT^T J 1 
jftaw *pt: tnftw^rf gn 11 11 

wi: info r wre inrt ^ frfaof^ 1 
dmiwroflf %** ^npifafa ^rf?n 11 r 
<ar?rsrca ^ HPrNrr wmrai' *tTRni-1 
htw anramre yRjrr^r swwfa; 11 $8 11 
^ 5 J 1 RTT ffRTT w 1 
^ fayjqm W 3W*TRT* II « 


68. b. strlna, A. 

70. a. ogadham, A. 

71. a. mkhas-pahi ran-bzhin-gyis (dakf?inyabhavena, or °mayena?), 
T. c. durllabbal, A. 

72. a. param ita, A ; mchog ces, T. c. gotamasya mime, A. 

74. a. utastbyasya, A; ubhathya-yi, T. b. e'.c. Cowell; samatayam, 
A ; mthun-ma-la (saiiunatayam), T. 

75. c. vibudhadharmmanam, A ; lha-yi las-byed, T. 
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BUDDHACARITA 


writ w W I 

3 RTfr srjprr^ wrcpr: w^K 5 ii 11 

ftrw i 

^fTO^TT i rR*T II 0 $ II 


^mrfrrS^r Rj*rf*reTOfa i 

■^rS T% *R || II 


qfNN*r ft^rrarRT : i 

^R 3 r ^RR II II 

w^srWN ^rr i 

^JT«T *1 $ t% *f TRT8RT II II 

^STRT TTfTrRRt HlWRfa I 

JTP^f yjr^rfwT^ 11 zz^ h 
t4 TpRjfarB RTRF5 wrc^Wisprr I 

faw^^RRTfa m ^ h ii 

?rf7T ^TrEfT OTjHJWtffWT I 

si 

fvFrnc : nswRfT 11 » 



76. c. yamunahi glin-du (yamunadvipe?), T. 

77. a. gnod-sbyin liphren-ma (yak?amalayam), T. b. garhitaya, A. 

79. a. “samsargga, A. 

80. o. bhramsam, A. fiid ... kyan (apy eva), T. 

81. a. evam&din, A ; de-la sogs-pa bdag-nid chen, T; ‘ thus all these 
many persons ’, C. b. marhitan api, A. 

82. a. puna, A. d. ida, A. 

83. b. °sahitam, A ; boas (=A), T. d. pratyabhasatah, A. 
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CANTO IV 
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rclfa I 

WH ^ ?qT#qnfff WH *TT ^ TOft II eg || 
H H^ r?=rr fr r fqq*n^ wfr ^ furrow i 
^ifasr g towu ^ to: 11 11 

3 PCT Sirfiw ^ *» Wtf** ^ I 

wrrftT f<? jwtsg ft'1^3 <Ph*5*iv^ » o* n 
frm *rerfq f* qg^%?r i 

4i q^f^ fi r ^3 % to: a H 

g ^rT^Ernftcr wtot *tfq*if?T i 

iTt^Trrq Tfro^n 11 cc u 
ii^ITfTOTTTO^ ^«nfTOTT<flfvr: I 
TTOT^rt wfqq: TOTOT WlMw || || 

q^ZTOT TOlWUTOtffq qiTTOTOT tfa I 
*%*rr$tq wfrzft zr^r ^wrftr w 11 n 
^rrrraRSf ^ ^ cptoi *rq TOrom: i 

fqq% prefer gf^r TnmTOzrr 11 et 11 


86. d. rati bhavet, A. 

87. cd. sasamvitkasya kamegu tathapi na ratih k^ama, A; skyon-ldan 
hdod-pa-mams-la yaii kho-bohi sems ni hdod-la phyogs, T ; fi though the lusts 
hare their faults, still they might hold the feelings of man’, C. 

88. d. moha tatra, A. 

89. a. e.c. Cowell; °dharmmo, A, c. e.c. Ltiders ; ramamano py, A ; 
T omits api. 

90. c. samvego tra karttavyo (one syllable short), A ; hdir ni skyo-bar 
bya-ba-ste, T ; * that also can cause samvega \ C. 

91. a. na ca tan madhye, A ; mi-sems-te (omitting ca tat), T. b. saman- 
yatah, A ; ci-las (=kutaScit?), T. c. praSaktir, A ; chags-pa, T, 
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<SL 


BUDDHACARITA 


rfN 3 * mintMn i 
w?r ^rw^TfH ^rrfNNrftr fthw w ii 

5FT fPW '#*?r ^ iTT^^Rf I 

wvtt «rf% iTrfe' ?m 11 ii 

f*fi fW fZnWrfTTTO %*W II £.B II 

^ wttptp nr*n^ i 
%** ^T ji *T^T : 5#»5t ^POT II » 

?r^r ^wf i 

^ 3TT ^T^TT% Wnr^g4T^T II <l€ II 

wttfMftt w^i % *nr- 

3rr*t3 ^ i 

farf^rot pit; ii os ii 

WTTT^lTTWar T^N^rra^ 1 
^ 5T mfrfT f<TT *frt 

fWTTO^fafa^TftRT W* II <*G || 


92. d. kincan, A. mkhas-pa-yis dpe-brjod cm (=daksipyenapy abkida- 
dhat, udaharan), T. 

94. a. anjrteh, A ; mi-brtan-pa-yi, T. b. e.c. Cowell; Saktaaya 0 , A ; 
skyon-du mthon-bahi nus-pa-yi (saktasya do^adansinah), T. 

95. a. yady eva, A ; gal-te de-ltar, T. c. neva, A ; nid ma-yin, T. 

96. a. 6ati, A. c. kame^u narye$u, A ; hphags-min hdod-pa-la, T. 

97. c. bhaye pi tivre, A ; 6in-tu mo-zhin hjigs-pahi, T. 

98. a. puna bhlrur, A. d. niSamayam, A. 





















CANTO IV 
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^PTSPT ITSTFWl 

^-p|| gypj% | 

^wDf ?m %<wf 
jRTiwr 4t * Kff^r a « a 
’mt f^fWTTf^f 

wi ^TTTT^nrof?^ i 
w*m 

K#bit ^uriffran htw ii n 

fffiT OTfM5f^5(: 

pmn^r f*r*filr: i 
*r v*r fafaw to«t 
tjt ^wwsfrrwr-* a ^ a 

rm: Tj^TR^m 

ftrd * s wfaw?rr pr* i 

^faS Tc d WTcTT f#ra- 

fa%sr fa*® f^rdMI>?iqhT^: II « 

99. c. paremi, A. d. mahabhaye rak^ati yo na r(?c?)odati, A ; hjigs- 
pa che-la chags-pa gan-zhig hu-ba-med, T. 

101. c. o.c.; sa eva bhave viniguhya manmathaih, A; ran-gi sema-la 
yid-dkrugs hdod-pa mam-smad*nas (=sve bhave vigarhya manmathaih), T. 
d. yayu bhagna 0 , A. 

102. a. janastriyam, A; skye-bohi dpal, T. b. saye(?), A. d. slar 
yah mi-skyon bdag-skyes (k^itipatmajah punah), T. 
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BUDDHACABITA 

to jjsw fsmfopr TO ?J *FTt 

ftm ?ft rrN *r^ *3 \ 

^PT TTO ^ffafWTF? wfw 

_ *s . -«n Tv J*v_.. IJ . L m JtnjMI ,„ '*s. 

*\ ^FSfraRTWJT \\\ o^\\ 


^tf^rr?| 5 fr «rm m: 11 8 11 


103. b. hrdayasatyo gaja (two syllables short), A; snin-la son-bahi 
2 ug-la glan-chen, T. c. snags man mam-pa sna-tshogs lam-rnams-dag-gis 
(mantrair bahuvividhamargaih), T. 

Colophon. Iti repeated at end of 103 and beginning of colophon. 




• misr/fy^ 


45 



CANTO V 


h ?rsn 





if SPTR ¥f?T ^ SJ*? %** CT^Tf^lfW II ^ II 



^P 9 Hfalrb Sjfb 


: i 


*J% Krnsj || ^ II 

^fnw *r **rrv inHfr %gf*re 3 *rc«i%g: 11 ^ 11 
h fc g re w wproifa* wzfr Hftyon i 

sfr%$s? wf rranrfw <tt ^ ^ 11 ^ 11 


1. b. paramahair, A ; dam-pahi mchod-pa-mams-kyis, T. c, na jagama 
ratin (originally dhrtin?), A ; brtan-par g^egs ma-gyur, T. 

2. a. ksamai, A. b. °kathai, A. cd. iSamepsu imara°, A ; nags-kyi sa- 
la hgro-l^dod lta-bar hdod-pa-yis (yanabhumirh didrkgaya gamepsur?), T. d. 
bahi, A. 

3. ab. °kinkimkam pracalatcamara 0 , A. c. stan-bcas (sakambalam?), 
T. sada^va, A. 

4. a. vikr$nataram, A; mam-par rgyan-rin, T; nikr^tataram, Go. b. 
°gunaccha(?cca?), A ; yon-tan-las, T. o. ohu-gfier bzhin-du mam-par-bkram- 
pahi (salilormivikirna 0 ?), T. d. vasudha, A. 

5. c. samaveksa rasan tathayidhan ta, A. 


<SL 
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BUDDHACARITA 



^TrT: f#? 



f#I tJT-RR: xrttt mi WT II $ IS 
^R<¥hf rTFT^l^W^^’ft yffa: | 

«prmt sr^tsej^ mm w: n <a h 



* wm- it c h 



WfTH^f$rf?rg f WN^fi< <1 fa firg i 



^rf^PT^ET rTcrt f%%^5T <J WiTOTfa** I 

?m; *nc sr^fr w farsrr*s *rarf m^h 


§PTO Tff TOif: 


^I^Tt^THTgt ^ ^T WTWt *T^R*: II ^ II 


6. a. Ylk§yamanak A. b. rlun-gis gtor-bahi rdul-gyis (pavanak^i- 
ptarajo 0 ), T. 

7. b. vyacarat k$udh&, A ; mam-par-rgyxi-zhin mya-nan dan ldan-pa ? 
T. c. ©x. Cowell; vicintan, A ; mam-sems-6in (vicintayan?), T. 

8. b. pbyir-bzlogs-nas (nivartya), T. c. abhitacala 0 , A ; knn-nas mnon- 
par gyo-zbin, T. d. vijana, A. jamvah, A. 

9. a. ni$asada ca yatra kbocavatyam, A ; gtsan-mar ldan-pahi sa-gzhi 
der de ni zhugs-te (ni$asada sa tatra 3aucavatyara bhuvi), T. 

10. b. T^aechadibbir (one syllable short), A; yul-la hdod sogs, T. d. 
zag-pa med-pahi rab-bskyod-pa (anasravaprakampam ?), T. 

11. o. e.c. Cowell; imam ova, A. d. rab-brtags-nas (parikgya?), T. 

12. b. avaso vyMhijaravinasadharmmah, A; dban ni yod-inin. . * 
rnam-par-fiams-pahi chos, T. 
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srfajyi* w ^rpron?^ i 
*r *nrro*! fir ?rrHpi m mji tnffro fro^t k is ^ ii 
to finronit tottoto* i 

w^r^r^rmr^t froroTOTOt ^ wfa !i ii 
^ ^ ^jfxr ^ *T i 

^ vi *f h ^ » 

ffh jflftii ^ *?fatTOT Wt TO TOTTOT f^TST I 

gTOtTOTO fm%W> II ^ II 
r!\^pOT?^ ^TS^Ifa TO* #SW ?IW I 
i^nr TOUi?yffa: ^rwg: iTsffsnftsf*? || \V || 

TOf* «TWR% *J*JOTT^f fwi ^ rTrT I 

^ 11 t c ti 

fro*^ gri^s? ^*9*5% f^r% to?t% fkd ^ wt i 

fawrawftsft fTO*J- WTT^N II H II 

ffir to?? ^r TT^ ^ rrf ^^ T * to: Hfiw i 
* fw W& TO II II 


<SL 


14. c. balayo vana jIvitapravrttau, A ; rab-zkugs-pahi,.. rgyags-pa, T. 

15. d. na vividve$a, A ; rnam-par-sdah-bar ma-gyur, T. 

16. d. bhik^nveSab, A. 

17. b. bo s5(written over ^i)ti saSamsa, A. c. e.c. Cowell; na vapunga va, 
A ; mi-yi skyes-mchog (narapuhgava?), T. 

18. c. sujano (corrected to ajano) nyajane ea* A; tf with mind that is 
equal towards relation and foe C and FP ; T omits the pada. 

19. a. nivasat, A. d. yathepapannabhek§ah (?bhik§ub?) 5 A; ji-ltar 
ner-ldan sloh-mo-ba, T ; °bhik 9 ah, Kern. 

20. c. anyabuddhidar&sl, A ; sahs-rgyas gzhan gzigs-Sih, T ; * the former 
Buddhas C. 















umsi-ff). 
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BUDDHACARITA 



^ Wf^T f^T-cf^ * I 

{£ 

^WVET Hfrf ^«RTT II ^ II 

m fsRtf^pg: Hfafasp ^nwrernr i 



Hf?t spffr fw*r i 







fff^sgr ipf: ft *T qren p n g ftft * *P^ II ^ II 
l%rr ^rr falrTT ^ WIT* I 

SfH ?T ^TW^TT Ef1%W Vfa HT^f^TT'^ II ^8II 

w iytfm h^towp w tpc ^ %*r i 

^?rwsr ft ^ *rfH ii^ii 

mvwpm*mwv ’arM^wr^f^^i ^ 11 u 

r dOTT^^m^^frf *Tf^%^VTWTT^ I 

3 ^RT f¥^% |( II 


21. c. dharmmasaiiijnam, A ; chos-kyi hdu-6es, T ; c the idea of the good 
law ’, C. d. abhimryana 0 , A. 

22. b. param a3vam, A ; gron-la . . . rta-la, T. c. parivartya janam tv 
avek§amanas, A ; hkhor-gyi skye-bo-dag kyan mhon-par hdod-pa-ste, T. 

24. a. nivrta, A. b. ldrk tvam ihayatak^a, A ; spyan-yans ... hdi- 
hdra hdir, T. c. aamudlksa, A. Sakyahi bu-mo zhig (gakyakanya), T. d. 
rajnaiir jjagada, A ; thal-mo sbyar-ba dan boas smras-so, T. 

25. c. Srutavams ca, A; thos-pa dan ldan des, T. d. °vidho, A; cho- 
gar, T. 

26. d. £a3isihananavikrama, A. 

27. a. °gati tato, A. b. °ganair upasyamanam, A. c. Samitau, A ; 
hdun-sa-ru, T. 
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Kforro ^ ft*! WQ WWSW^ | 

^f^rfspufar ^ir^mfRR'Tf iw *rsi fwfar: h ^ h 

3ft fW RRT ftSTW TTW ,e *R^] e (TT^W ^ITST^T I 

VJ 

^RWfrfi^s^nr ^dfffrRT ^prr ^pajqpsr: h *«. ii 

ifttffT rfFT ^flftri RT ft 3 STWR WR* 4 W I 

wsrftr ipft sr<?t wprr Rffmi ft Reft* w#r 11? °u 
f%R% $g(W%fftTO 3rr%^TOR^f^W I 
RRW ftirw ft%% || ^ H 

w 3 ww w«fiT^r^ra ^fFTTOsg Rnsjpft i 

IW^I *pftlR ftfRT g II ^ || 

rrf^R rR RR RTRftURT ^WVR I 

^RTO REPURFfR *$m ft RRtRvntftjn II ^ II 

RTRRTRT^ TRIPR ^CT^ : ^rR[ *WFR I 

srft % iffH*prg5 Tjm^{ <r r ?rftR ii ^ 8 ii 
Rr *ftRUWTR sfftrT % ftr^TRRftft ^ % R ft*T: I 
rt rt ^faRHTftftssrcr % r ^ tfRMftrr Ttftqftn ii^ii 


28. c. yons-su mam-par gSegs-par bgyi (parivivraji^yami?), T. 

29. a. nisamya, A. 

30. a. pratisahara, A. d. choa-kyi spyod-pa gsuns-pa-raams ni skyon 
man-no (=bahudo§a vadanto dharmacarya), T. 

31. b. brtul-zhugs gyo-ba-mams (equivalent uncertain), T. c. calaty 
araranyad, A. 

32. b. e.c.; lak^abhute (marginal gloss, sthanabhute), A ; mtshon-gyur, 
1 ; lak^ya 0 , Co. 

33. b. tavat nirato, A. 

34. a. mam-par gsan-nas (viSrutya, vi^amya?), T. 

35. d. baret vipattih, A. 

4 
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BUDDHACARITA 


*f?T TO?f 1MJ3T: I 

IfFT ^ *T& I 

^wrt 5 ^ ft w-i ^rftg^ n^en 

wrssr sret ^ *r*rN 1 

■TOG ST$ f^t3T%^TOfT^1T??^ imj II ^er II 
^rn ^*rnrn*TO 9 TO 
5ERRTR 7RTTO I 

-^fHWTBf ^r ^reratfa M^aft 

^PgtfFTT^ ^iTHTST || || 

^ A_ ^ _ <r- e *s . .. 

UT^Pt^ T^tajm 

*jw ^ 

nf%%w^r mi sr sfm ii a o H 


36. o. iman gatipravrttam (written over something else not legible), 
A ; 6in-tu rab-tu-zhugs-pahi bio hdi, T, d. e.e, Ltiders ; °manorathah(?tha?) 
krama6 ca, A ; yid-la re-ba . . . 6a-thah-hchad (°raanorathah 6rama3 ea), T ; 
°manorathakrama6 ca, Co. 

37. a. ga(?gu?)rum, A. d. ni^cikrami^nm, A; phyi-rol hbyun-bar 
£dod-pa .. . ma-yin (na bahiS cikrami^uh ?), T. 

38. For C and FP see note in translation, a. yatha, A ; gah-gi tshe-na, 
T. b. e.c. Kielhom ; na tu, A ; chos-phyir ma-yin hdi ni mam-par-hbral-bar 
jnchog (=dharmaya na varam ayam viyogah), T. c. na tu, Kielhorn. 

39. a. niSamya, A ; hes-par-thos-nas, T. 

40. b. zhi-ba snon-ligro (6antipurvam), T ; ‘ instructed him fully in all 
the laws of propriety \ C. 
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_, IT ,. - ? . . . , , r , ' r - ir ,-, -■ *V ,., , n J’ Y ...-, r .„, ...... , ,„ 

fT T¥ ^TPffTT^TfTT ^?n«iTr^RCT I 

^swiiFf^srRi^ n a?? H 

f^Rt f^t m\ 1%FTR w$ ^ irfNHT^i I 

Mw( Wwf^r^wrr ftwwi? 11 8 ^ 11 

- i .- ■■■• %■ , . ■ ^ ^. ♦ ........ ... *. £ „ 

^rfaw h mi n bb h 




ii 8 * ii 

xR^hcftr R g Tfti *pft R | 

cr ^t i 

M^rwitf^im^ R1R%¥T: II 8^ || 

« 

Wr^facTT ff rR JR% ^ 3pft*3TR | 

^f^rTTRftr ^SRR’?rf^f ^ifxT^rr^JTrTt t%WTE| ffajTR 118^11 


41. d. udikgamanah, A. 

42. b. hrdayotmada 0 , A. c. 6ravananga°, A. cd. °bhavam(?s?) 
vacana 0 , A. 

43. a. diva6e, A. b, bzhin-du mnon-par-gsal-ba (ivabhidlpyamanah), 

44. c. mnon-par-hdzegs-nas (abhirubya), T. 

45. c. himavadsiraslva, A. d. °ganoghah, A. 

48. b. prabale, A; gyo-ba, T. o. gser*gyi snod ni sna-tsliogs-pahi 
(rukmapatracitram), T. 
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<SL 


*rfN k II 


52 

^xR'Nt^e^r^^fi i yr^wi ^ i 

^srfxrfH m nwnrj vfrxw 11 y° 11 

triff^T v* ^f^^rrc^nwr* 11 y^ 11 

^i^nnwErT sifarn ^Tyfa^sRT^srfe: i 
fatTFr .ftwf^rrwirr Tfarrr ?ft?iprrwHf^*c 11 y? 11 

f^Trf TOPP^ I 

^rrtrgrfksrrvwir^ w% 11 y^ 11 

srfcrT snftyfayr ^vixf i 

wjfpi *r?spc 11 \% 11 

sr^rff xrf^jf^f ^ 2 RTf^fHriTf%ii ^nftftre JTirrr i 

fwj# II hx II 


49. b. °vi^rasta^itam^uka, A. c. sgra-sgrog padma (°ghustapadma), T. 

60. c. tatha pura, A ; de-bzhin gzhan-raams (tathaparah), T. 

51. c. e.c.; ava&L vata nidraya, A; dban-med-par ni sdug-ma (for 
stugs-ma or stngs-po) gnid-kyis (ava6a ghana nidraya, or ghananidraya), T. 

62. b. de-bzhin . .. fial-bar gyur-pahi lus-kyi inchod-sdon rnam-hkhyog- 
pa (Sayitaivam pra vibhugnagatr ay a$ tih ?) , T ; * with forms like a bow whose 
tips are bent together (or, suspended by the tips ?) *, C. d. toranasala 0 , A ; 
rta-babs-la 6alabhanjika, T (which omits racita). 

53. a. da?ta*(?pe, ?ve, ?ne)tralekhaiii, A; hgram-pahi logs-la.... 
rmugs-pa (°da 9 tagandalekharii), T. b. rnara-rgyas-Sin (vitatam), T. d. 
gyos-par gyur (cakampe), T. 

54. a. ji-ltar mam-par-zhugs bzhin (for Sin?) (yatha yivrttah?), T. c. 
paraspara, A. 

55. b. vanitaligya, A. d. °yoktrakena, A. 
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II II 

Ttrwf^tstxr i 

V> SJ> 

^Ri: II ^ II 

i ^^ TT I 

irf^UrTiTriP^ IS >4^ II 

1 w fapnr 

^ faw g t sftr ^pjt^tcfp i 
UU^^m wtr^r 
fwrp fet^wT ^ h n 


^fWT^r^TFrm«f 


^rarfasr 


tow^Twr f kwssv I 


*T fr^: Slfwr ^TrfTl^rr: II II 
fsrwrrft iP7ri^5TWT n^n^rwr i 
pi ^ Tim «r wit Iwr wg: fffa n ^ ii 


56. ab. bhujamSade&ad avavi6ramsifca°, A. b. mdzes-pahi logs-can 
(°caruparsYam), T. 

58. b. °bhu§ana6uka°, A; rgyan dan dar-mams dpyi-la mam-nil de- 
mams (jaghanavisrastabhu§anam£ukas fcah), T. d. patiyatanganeva (one 
syllable short), A ; yan-lag-ma-yi gzugs-brnan . . . bzhin, T. 

60. a. °6rajo nya, A. 

61. a. lus-po rab-brgyan-zhin (==pratatagatra), T; vivrttagatra, 
Gawronski. c. hkhrul-bar gyur-pa iiid (°ghurnitaiva), T. d. na babha^e, 
A ; mdzes-ma-gyur, T. 
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BUDDHACARITA 



wit WQ wn^fTOifcros »i ^ ii 
W%?W fm rfSfT TOT fwnw I 

ywgtflsfa WJ^TOT ^tR^: *T II $$ II 



_-_ j£h— .. 4 *>y ___ ... .'•^N "“V *\ 

^r^rWSITO wrwi* 


: ^RTR: I 


W^rnMNrJ Wapr^B T^r: TFT%fH II £b II 

fwtr^rfr *rtfwt wqbp srarfH wfwro%w ^ i 

yWR *T W%WT^ *pW^Wf<T*r[ ^T«T%f?T || ^ II 
nw rTT^T 1 ¥t^T M^sfifcfTT I 



’srewr 

^ W^fiTTT WI 


FrtTTSrr W5 11 ^ II 
J Stf^cfT TWWITP I 


rfrng WffW JTWTT fafM*TW II fo II 



62. a. e.c.; satvakulanvarupam (two syllables short), A ; sems-pa dan 
ni rigs-kyi rjes-hgrohi gzugs (sattvakulanvayarupam, one syllable short), 
T. c. mdzes-par gyur (babhftsa?), T. d. °puskarasya, A ; gser-gyi padma-yi 
(°rukmapu^karasya), T. 

63. a. samavek§ya ta ta Dayana (two syllables short), A ; de-ltar .. * 
de-ltar nal-bahi . . . mthoh-nas, T. 

64. a. hjig-rten-te (jlvaloko?), T. 

65. Not in C. a. vimr§ed, A ; mam-dpyad-na, T. d. * certainly he 
obtains the holy (kung-te= punya, guna) body of liberation FP. 

67. d. prathamam, A ; khah-pahi rim-pa dah-por, T. 

68. b. abkyuvaca, Gawrohski. d. bdag skom (so Peking edition) mo 
(me pipasa), T. 
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m RR IjfRTR WIRT 

RreRreraf to rA fRfro i 
f^g^sfR ^ iRWfR^fw 
wrsrfsfRpfj r%h to ii ii 
from ^ RRfw ^ ff^nr 
$rfTO RHT$% to *p?ar i 
fro* ^ to Rre srreT^ 
frof rt^rri rrtr 3»rer* u n 
afro® ire: r RifrTm M^crrerfsft r^torrrt i 
RR^fa T^f ^Wr^ RRTTR^ RfR TOT II ^ II 
m R^RRrTrerwt^R^iRR i 

TOT^WreretRW R TO 3 * R^TfRRTR RR II « 
iriref^^^^TRTfsR fTOT3^Rsprf^#T | 
t^RRtRrre^ftW^ fNfRRtRRRTZ^^T^RR II II 

69. a. T omits ya (i.e. reading hrdaye?). b. dhrtau, A ; blo-gros-la, T 
c. T omits iva ; yathasmi, Gawroriski. d. sa me ya i§tah, A ; hdod-pahi don 
ni mnon-du phyogs hdu, T. 

70. d. yatum anamayaya kalah, A ; bdag ni hdi-nas de-rin hgro-bahi 
dus, T. 

71. c. codyamanas, A. 

72. cd. °javanvalopapanna sa varamSvan, A ; mgyogs dan rjes-hgro ner- 
ldan-pa, T. d. der ni ne-bar-hons (upaninaya tatra), T. 

73. For C see note in translation, a. sna-mahi (for rna-mahi?) rtsa-ba 
rtsib-log gsum-ga ( 0 tnkapucchamulapars vam, or °trikapurvamiilaparsvaih), 
T. b. e.c. ; nibhrtam hrasvatanujapr$thakarnnarh, A ; rgyab dan rna-ba 1ns- 
skyes spu ni thun-zbin dul (=A), T ; nibhrtabrasva 0 , Gawronski. c. rgyab- 
kyi rtsib-ma-dag ni dud-chi rnam-rgyas-la (vitatonnatapr^hapar^vam, or 
°pr^thakuk§ipar6vam?), T. 
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BUDDHACARITA 


ft ?T fTOPSTTOF TO^rFR ^ | 

*TfCTWTT 9 KT TOFT wfTOlfTOlfTO T?%CTTR: || S 8 It 

vpi* fer wt f*FTO : wt; rrofaw i 

^^TCPTrf T<? TOTTOT7FTO *3FFT TT^jTO II S^ II 
ITOF w *Fpt ^FTPIT t%WRTHl% TOFI% ^T I 

g TORT* ^TOFft^ STTOTOT WT II II 


TO TOfoT % TOTTO 

3WfW TT I 

Nsjl 

, „ -„ - f>- a *V M ..„ „ , ,. 

^TO^RT F ^^TT'rfTTWr 

faro %sftr tofft^toft; 11 m 11 
rrf^ xrf^TO TO froWTOT TOfTOR I 

gR)TO %*TfwTRTf mn^rmfe^ TOfi% ^ it sc« 
*f* IW^fTORfro Sfit gXTNT TOrft TO fTOTi: I 
farofaTOfrofo%W5J Tfafx 7 * TO^THFTTTOR tl S£ II 
'To * ^froT^fteros ^towFrf 1 

fTOrTf^TO: JTTOfl%TOlfTOfTO^T^^ TOFT II Co || 


74, a. 0 vak$yah, A. b. 6antvayat, A. d. rgyal-mtshan sde-la dmag- 
dpon rab-tu-hjug-pa bzhin (=dhvajimm mukhya iva praviSamanah), T. 

75, a. kila (corrected to kali), A ; T omits, nirasta, A. b. mnon-par- 
zhon-nas (abhirahya), T. c. param, A; go-hphaii, T. d. de-ltar mdzod (= 
tatha kuru^va), T. 

79, a, T omits krtye. 

80. d. °kramo (corrected to °krame), A; hgros-kyis (°kraraair or °kramo), 
T. 
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vm- 



II R II 


^rf(T »T?RRRTF 

^RTOrfa^TTT: fT: VRt&i II II 

^ . - ^? - . » ♦ _ .-. _♦ 

rTm;*Tw*pr ^rr ^ 

WWfdTTOSI 

fripprcw rTfft t%fTOTUT II II 

^rcr * ^rotsH *rt^ i 

*r yv*i qrfwip h%^t n eg n 
?f?r wrfa^ f^rsfnRT to sfwfa: ^ft^ra^rr *rf^: i 



^WfT 



II ^ H 


81. b. pravidhyah, A; kainala-rnams rnam-byas-nas (=kamalan vikrtya), 
T. d. cakitagater, A. ; tshim gyur lag-pahi rtse-mos (cakitagatair . .. kara- 
graih, or °gatah), T. 

82. a. °kavata°, A. b. dviradhair ayadhri(?vri?)yante, A. c. gata- 
Svanas, A. d. abhavad, A. 

84. a. vikajapankaja 0 , A; rnam-rgyas (vika^a 0 ?), T ; £ with eyes like the 
pure lotus flower that springs from the mud 0; yikaca°, Co. d. na punar 
aham, A ; gron-khyer, T. 

85. a. ni6amya, A ; thos-nas, T. 
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BUDDHACARITA 


vmm trf^ mr% 11 e$ it 


f g ftWRj i 

* ^ 3RFT II c:$ || 


*r?T^s^i’ 3 fRWt »it*t vwi: tf\: 11 * # 


86. a, divaukasau, A. b. asya ca duskaram, A; hdi-yi . .. Sin-tu 
dkah-ba, T. o. e.o. Joglekar ; akuruta, A; byas, T ; adadhata, Bohtlingk, 
Kern ; vyadadhata, Sova-ni. 

87. b. manaSiva, A; yid-kyia sprul-ba (amend to skul-ba?) bzhin-du 
rnam-par-rgyu bzhin-du (vicaran manaseva. . - ?)> T. 


*ftg<*i§<.iwcw 










CANTO VI 


mt TO?rNrf%^ i 

^ w ^ ii l ii 



fTOFfl W qrffT fjrrr^ ^ Wf II ^ II 
*r rrtrnpfrf^ ^ i 

^t ii ^ n 

^ f^rft^f^frT ^Tf^Tfm I 

^i^dflw WTT II 8 II 


stf flTWW^ 5 WWT I 
^f&TT II * It 

^^TW^rr^fv vffm wrr i 

wr*wte^ sjfsr^ ^ ii ^ ii 


I, |,-^ || , iTWTili II II i I*r?- ITj ■ -in. in ■ ■intT^ r--^- -. - * 

^nwyrtstv miFRwrsTv w^viirj i 

wfwpmi? W3W ii e ii 


2. c. yat dr$tva, A. 

6. a. thams-cad-nas ♦. . yin (sarvato ’smy?), T. c. bhatr°, A. d. 
e.c. ; IdrSas sakta eva ca, A ; de-hdra-dag-la nid (Idr6e$v eva?), T; ‘ a devoted 
heart, a capable and diligent body, these two I now begin to see C; IdrSl 
saktir eva ca, Gawroriski. 

7. b. nihsamartho pi, A. c. bhaktima& caiva, A. 
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60 BUDDHACARITA 

TO cT Hfif writs? W%*atsfir xrcjfjw: || c || 
wr wto mrmw w ^rr^fwj# WWI I 
WWWTSfq || £ || 

fTO wm TJW: qfam facTT | 

^rr^^rt%wfrr wtot% Itotwt ^?tt n ^ ® it 
fwpiT 3Tf WTFWfT % IWlfro^ I 

wro^rw wirmts#lTO W 4 n u « 

■ . , „.. --^> .. « _.-N _fj* 

WcTHHTO ^T II ^ II 
^fTTftrowtw *d%TOFr mWTJl I 

to^ wrf h ^ n 

wfwwr WTO WfWT TO I 
f«n 3 Twftsg?hfaTO wrrnrMw^T!^ 11 w 11 


towhctoto wfatrsfw? cnrtwwff i 
w ww 5 ^%rr ?f trjwt || ^ || 

8. cd. drsyate mayi bhavo yas plialebhyo pi parahmukhe, A ; gan-zhig 
khyod-kyi bsam-pa hdi hbras-bu-las kyan gzhan-du phyogs (=text, omitting 
mayi), T ; ‘ rejecting the profit of world glory, you come after me \ and ‘ you 
alone follow me, turning your back on profit \ C. 

10. d. ni$karanasvata, Co. 

11. b. svamahat, A; ohen-legs, T. d. i|>sitam vanam, A; hdod-pahi 
gnas, T ; ‘ I have now reached the place I sought ’,0. 

12. b. anr6amsacikir$aya, A ; rjes-su-bsnags-pa byed-hdod-pas, T. 

13. d. fii-ma hbigs-byed-la bzhin des (so ’ditya iva mandare!) T. 

14. c. °visrambhaih, A. 

15. a. jaramarana 0 , A ; skye dan hchi-ba, T; * birth, old age and death \ 


C. 
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CANTO VI 


61 



(T^RTTHT^^pfr fn i 

t% fW *RT%*r si *rfasrf?r 11 ^ 11 
vfi vmm ^iroi'^Pi % Ah; i 
fanAi: 3 PT *T W^Asfa II ^ || 

wrmr*u*t f^pfr *r *ri i 

^t %3 ^>t : TTfAj: 11 ^ n 

^ fspsr V^VmWT^ faSR: f^TO* I 
tfa ^rsrra^^ Awtsftn w 11 11 

srcfoc faqAr i 

vferr w^nrp <£Arrcg ^ qj n u 
qqfq WT^PT^ ^TRTt I 

WA '^Tf^T WW Afq% A?T || ^ 5 > H 

fTWP^ ** ^#rRlflTfh I 

Afa?r A fw fsrenwt * 3 <A fw% II ^ II 

wnf^ w*rr Aw fqurat qf^Ttw i 

jR^rnwwr %w *tstt <r1 ^ « ^ > 

17. c. viprayoga, A. cd. syat bhuyo, A. d. e.c.; svajanadibhih, A; 
ran-gi skye-bo-las (svajanat), T. 

18. d. socya’stu, A. 

19. b. asmaka, A. nes-par gnas (ni^cayah sthifcah), T ; c firmly resolved \ 
C. o. dayada 0 , A ; ster-byar, T ; 6 1 now have inherited ',0. d. yatha, 
A; lam-gyis, T. 

20. c. chos-kyi bdag-po (dharmapatayo?), T. 

21. b. vanasamav iti, A. d. jivite, A. 

22. d. hchi-bahi dgra ni (mrtyupratyarthini?), T. 
























62 


BUDDHACARITA 


*rrai mi i 

VeW|-rtl«A #?: iWRT^t sfraA II ^8 II 
?fa nmfcig w^- wiTRPiapr: i 




7R HT%»T 


wb t %nt *r|tn?i fru it ^ « 
w vT i AiK^ Toi Nwraiftp: i 

w^t fti h*> : 11 11 



irotamft ® v « =?E II 
mrr g m*rre % «repfts*i wrrfa: I 
■w i PtiA*!! frerra %%%snf%H mrfiTi: 11 =?e_ 11 
m ^i i m wi wrm arawrafiro m i 
w*Ara’ gr»i 11 ?» n 

<rar£fk HTrarft favrg swww i 
fmr vti ^ tt 3 ^ mwfm •iifew n ^ ii 


ft i l frf m v «ia<g i 


^rrirfa ftwtg sura ar«MTg i 11 


27. c. ayasmaye (corrected on margin to ayomaye), A. 

28. a. gzhal-med khan-gi lam hos-pahi (vimanagamanarham?), T. 

29. d. lha-yis . . . kdra (daiveneva), T ; ‘ a heavenly spirit, appearing, 
compelled me ’, 0. 

30. a. katha, A. janam, A. d. sokah, A. 

31. b. puttra 0 , A. c. snigdha(?dham?), A. 

32. b. dvitiya, A. c. deva, A ; ma de dan lha-mo, T. 

















CANTO VI 


63 


srrerpf 51^ ir<TOTwr trf™rT*( 1 

*r mb irrarfire fm* 11 33 11 
^ wrmtx w4 ^ 1 

zrvmif® *c set# to« ^8 11 

si N 

^ TO ^ ^j5q ^ 7%?wm mi Hf?r: I 
hI fro <?i# <rorfr fw nf^nff^r h ^ 11 
•rrf^H ^rrg yi ^#r ^wrpta %?tc*t i 
?STTO® tjftosm ipi ^ tr^[ ii ^ n 
f# f% TOffh ilf TT^T r 3 S% *T*nC »T?R[ I 

rreWfaftr *T II 9 ^ II 

f# ?T5^TO^ffT % f^fro II II 

f^R TO 5 R fsiw ^THTTOT I 

■^rf *rsrfa 3 T ayf 11 ii 

'“N ^. _ ♦ .-TV r frT „ 

*U Tf SPIWPW ^T I 

■SET ^rfarFf 3 T II 8 ° II 

33. d. kliba, A. 

34. b. varah, A ; T ambiguous ; ‘ Ya^odhara’s son ... who bears the 
good law C. d. yasah, A. 

35. e. tyaktu, A. d. khyod zhabs-na (tvatpade ?), T. 

36. c. tvam aranye, A. d. sumitra, A ; bSes-bzah (=A), T ; ‘ Sumantra \ 
C. 

37. c. vak^yamy a(?u?)cita°, A. 

39. a. salajyena, A. d. kas tam Srad°> A. 

40. a, taikgpam, A. 
























64 BUDDHACARITA 

fe rj ^ osnr^fr *r waft % 11 8 ^ 11 

?f?T W 3F*3T HTf^rTH I 

WT*TT M ^<TT T<: II 8^ II 

wtrr ^ frrnwiwrFr^ i 

irr^mr^ fir ii 8^ » 

^rgpf ^rar afrannf 1 

ia<y<^^^T3*W^ II 88 II 

hwt «s^rit ^:#^Vrfijr w w i 

rr^an fsrora^n-: mi *rcg: *tt wt 11 8 «*.» 

«TTW 5 T PIW f^T^firT *rTO?*m I 
fiTOrf t^H^TPrfWTT ^rTOHPT^T* II 8^ II 

^%??t ^ w s^wfirr wre ; wv 1 

#aWr fajPTt*T2J MT % mfw H?r: II 8$ II 

^W’srrftr *r finrew vtwi 1 
^ w rT^RT^rn^ 11 h 
b¥^*t q^ptnr rt^tf 1 

fro= fqi wfwfa ii 8«t ii 

43. c. nes-pa yin (niyatah?), T. 

44. a. svajana, A. gan yan (yad api), T. b. tyajeyam mumukgaya, 
A ; bdag-gis ran ni mi-hdor-te, T ; * even if to-day I did not leave my relations 
0. d. asmat, A. 

45. b. ggarbhenasmi, A. 0 . nisphala 0 , A. 

48. b. e.c. ; parasparam, A; gaii-phyir phyir-na (Weller), gan-gis phyir- 
na (Peking edition), T (=yasmad ... paramparam?). 
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CANTO VI 


65 


< 8 L 


w %4 wirtf w TOrnrg i 

wzft;-vfis g tft y^njasr n « 



5 R yrfiF 5 RFgf*i i 


ajsnrr n srrn w -wm urn fwn n y ? ii 

<k x x 

f^R^ 2 jf?r «it §»<snr 5 pn^^i fer i 
wrpjrf *rr n y^ 11 

?i?i^: wm , 

fmm %f%% vrtr g#«r ^ « y^ h 

«TTf%*Tr wtoir#^ vrf*pu i 

* 5 TT*nr$ fHTW W% ^ II y8 II 

HT WW I 

*?WTT wfawfo H yy H 

*rfw^ trv *t fftj Msts qfh^r i 

sRt’sjT^ftr H y$ II 

frond ff ^rw%i fa*$g gfi? ^rayg i 
I^WHT^t’api^fTftw fwr *n;#r ih=rg 11 y<s 11 


51. a. bruyac casmasv anak^epam, A ; kho-bo-cag-la ltos-byas-pahi. . . 
smros, T; ‘ to those who think attentively on me, you should proclaim \ C. 
b. °vastuni, A. 

52. b. jaramrtyu 0 , A; rga dan hchi-ba (=A), T ; * if I pass over the 
ocean of birth and death C. kilah, A. 

53. c. lilihe (corrected to lelihe), A. 

54. a. jalina, A. 

55. b. darSiteya, A. 

56. b. tatah kumaro, A ; de-nas ... brtan-pa des, T. d. aslrvi^am 
udbabarhah, A, 

57. a. trigkasya, A. b. makutam, A. c. atarlkge, A. 


5 
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BUDDHACARITA 


flT^rT^I * jtfarwi I 

^8TC¥fT W ** 'Waj: || fc || 

l*rr sflferem fartro mj i 

wM *r ^fr^wri 1 *rro ii^eii 
m\ upr fnf^m f^Brnsp \ 

^rrmw^rsfwr^t u*?N n m^iTTwir^s^T^ \\ it 


W ^ «Mqiq<*jfturai% *t v*p§[ i 

master 'mfm *r ufanc** iw$$pxi w $\ ti 

srnftoftaiFR^ ^rnwKT^r *snrf*refrR i 

^pf*3 sjsffpm ^Pirra; 11 ^ 11 

pi rf?Ti u «rj ws srT%*pfi$<srcr 4 i 
f^Et fwW« 5 tWT^T*I f^T 3 RTH a ^ l| 
^ ^PSPTtwfW^^T *Trf?T f%t%1%TOT7r | 
^nT^% «rTBl% ^rlf^R^ret ^T^TWaj || ^ II 


^ <T?r: UTSfpf fTO5EJ I 

sreV w$m uuiTwffa cwtfqw: a ^ is 


58. a. pujabhila$ona, A. d. vi3er$ai mahayan, A. 

59. c. dr§tv&&ukam, A. 

61. b. kimSram, A. c. 3aktir, A ; chags, T. d. grhanaxh, A. 

62. a. hdod-pa snih-po-las (kamasarat), T. b. nihatya, A ; gsod-do, T. 

63. a. mchog-tu rab-tu-dgah-ba-yis (parapralmr$ena) 7 T. 

64. b. tasmin tath&, A. od. bhuya tasmiim, A. 

65. a. chanda, A. b. e.c,; kasayasaravid dhrti 0 , A; brtan .... nur- 
smrig gyon-zhin (ka^aya .. . dhrti°), T; £ he put on the kasdya, robe \ C. d. 
ivodurajah (corrected in later hand to ivadrirajah), A ; skar-mahi rgyal-po 
bzhin, T ; 4 like the orb of the sun or moon surrounded by a dark-red cloud \ 0. 























CANTO VI 


67 


■?rqM «rrfH fwiNrerfa i 
*r*jfrw <Trr: sfTfsni- 
^ xnTrr ^ ftpflr ii ^ « 

fwt^i wmf m ^jm^nngwfi warn* i 

<t<tt f^crwt ^ %?ht ii n 

fW^TR *T SSf^T 
fT^llffll WrT ^ ifif^ I 

wir -«ifkf^ ■^fw fei: ii ii 


Tfa $F«f^ **aFRfsrw«fl -ffTfl «?b: «*i: li { h 


66. a. 0 nieprhe J A. b. virnnavasasi (one syllable short), A; mdog 
nams 3nah-ba-na (vivarnahhasasi?), T. 

67. b. upagrjya, A ; ner-hkhyud-nas, T; 4 clasping the white horse’s 
neck’, C. c. niraso, A. d. T omits puram and adds kyan (for pnnar?) ; 
* he returned along the road 0. 

68. c. vxajam, A. d. byas-pa-ho (cakara?), T. 
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BUDDHACARITA 


tftlilSii 

liiii 


CANTO VII 

rlrTT falTT W* I 

<wraff fm f^r ir^ n \ 11 

ujOw^t wfa ^^tferr wn: ii ^ it 

fisrm fw wotrpt^ a ^ i 9 W TT ; *ttttj i 


^ronjsrt fstrtfw ii ^ ii 

fasrra *R 3 T UTFTP fJTTQtM M fa^WtT• I 

rnTJJnTFTT** 3»cr^%fa ft II 8 II 

WOT %3tr m^^TT S’SFJT ^NrfMl^Frti I 
wrftrr fw?cnrfH^OT *iFNTfTOT II * II 

?Yr ri^nai^f^ntfN i 

^Ftsftr wt% 5 rf^?rw?TlTT : ot ii $ 11 


1. b. chanda vana°, A. nags-su hdun-pahi dkah-thub (vanacchan- 
datapa, or °tapo), T. 

3. a. lag-na gnah-Sin bcas-par hgro-gyur (=gatah sahas tayugah), T. 

4. a. sbyin-sreg bud-6ih (haviridhma 0 ), T. b. me-tog lo-hdab thob-pahi 
lag-pa gtsan-mams (^praptapaBpaparnapayitrahastah), T. 

5. b. urmamantam, A ; rma-bya-rnams . ♦. gyen-du dud-cin, T ; * the 
peacocks ... rose in the air ’, C. d, mrga calak^a, A ; rgya-skyegs . .. dan ni 
ri-daga-maras (mrgaS ca lak$a!), T. 

6. d. prasuSravur, A. 
























CANTO VII 


69 


rR TOfS§^rrf^OTWT ^ 5 ^rpi li $ II 

%P»w#r s?gf§<?N ^VT^v^f i 

*r ^?rar *r rer *ft f% %m sts^wt wi 11 ^ 


fTrr: * **I 

HfjR^rr wmi ^5 ^rbs HTWts^w^r 11 e. 11 

#*i ttstt ipasmT srifa ^WrfVrarr*^ 1 



rfw^T^w mvm 


?nft f^rTfo: ^ ?rqtf^n: : wwwrwfwrpi 1 
vR^m rm rnffiMtoftaw ^ ^ 11 ^ 11 


7. a. kas (coiTected to kao)cid vaSunam, A; yin-nam-ci, T. b. cyuto 
tra, A ; hphos-sam, T. c. uccairur, A. 

8. a. le§ar§abhasyeva, A; lha-yi khyu-mchog, T. od. krsnam yadrtsaya, 
A ; gan ^dod-pa-yis .. . mthah-dag, T. 

9. d. e.c.; saddhombudharo 0 , A; chu-bcas chu-hdzin (sambho’- 
mbudharo 0 , or sambvambu 0 ), T. 

10. d. nes-par-mam-gzigs-6iri (nivlk§amanah?), T. 

11. ab. nirik^a saumya tapo°, A ; nes (des, Weller) gsan-nas (niSamya?), 

T. 

12. d. ya (corrected in later hand to yam) prati vah pravrrttih (corrected 
to °vrrttah), A ; gan-la rab-tu-hjug-pa-ho, T. 

13. d. dan ni dkah-thub hbras-bu dan bcas (satapahphalam ca, or 
°phalam6 ca?), T ; ‘ and together with the fruits of tapas \ C. 
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BUDDHACARITA 


*rftl% TXW® I 

ttfw ^rf¥ff^?i 5g^t*rrrnmf t^RK^onri h w 
slftftr ^rtt Tpnft %faf»FRTftf i 
W$ sftfoftr wH^fTT u %*i II 

$k«it tcp? Twi mv®i fraftr *trra Tft %TRftri 11 ^ 11 

ft: W I 

jftt- cnf fro 

wftt frffwftlt: 'arftf: II ^ II 
^fMbrTClfw Tcf^r TTSrgJTC^Ht^ I 
Tpfty lltft 1# ft *TTO ^ftf S[W || ^C |» 
^$TTTft ft^fW TTOST FTTfaW I 

^resmrtsft ^ Tgmr TT<*pm w% ii H H 


14. a. e.c. B6htlingk ; salilam prarudham, A; chu-la rab-skyes-pahi, 
T ; salilaprarudham, Co. b. prarnnani, A. 

15. a. uncena jivati, A. b. tmani kecit mrga 0 , A. d. °bliuta iva 
marutena, A ; gyur-pa-raams nags-na rlun-gis-so, T. 

16. a. ‘They do not eat what is husked with wood or stone 5 , C. b. 
ran-gi so-yis ne-bar-blans (svadantopahrta 0 ), T. c. Srapana, A. 

17. d. kurmmolikhitaih, A ; rus-sbal bzhin-du lus-mams rab-tu-bskum- 
(skums, Weller)-pa-ho (hrasanti kurmapratimaih 6ariraih?), T. 

18. a. evamvidhai, A. c. sukham upeti (corrected to sukham k?u(?a?)- 
peti, A ; bde-ba ne-bar-thob pbyir, T. d. dukhaifa, A ; bde-ba, T. 

19. d. sanair. A, 




























CANTO VII 
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cTTO 

^ _♦ t 

WP ffW: ^ ^ I 

€tror m 

W II || 

fq^rnsf fam % mpn i 

C\ N 

P fqu^psr w q^gqnwr *rw< wq*rq ^r: u ^ \\ 
rT^sfmrr%.‘ wgfwwffa \ . 

WIT^tVRqfteiTT^ || ^ || 

^Frar fast HWH^rprf nzfa i 

wr n^tfr favrm * 3 ?ratq suit m vq $tsv 11 33 11 


?TfT^% irf^jrf^ ^w urn qfa r i 

W^TOOT^Is?i?rnS: qrarrof w ^ffawfan:11 ^8 11 
^ tost ‘-nfirT v*r *ft ffagasssi i 

wri j **Ffar qf^ST^W qjpi g fRTW Tp!*? qrpJw || ^ || 
*sfk 4 Wi g w i# sjfksi uww i 
w pr ^ rT^RT^^m q*qfi?te W || ^ || 


20. c. sarvvai, A. 

21. a. 6riyan ca bandhfm, A; hphans-pa-rnams dan gfien dan, T; 
* quitting relations, giving up excellent visayas ’, C ; £ you give up your loved 
relations and the joys of the world FP. d. * You do not see that in the 
future you return again to prison ’ (anagate bandhanam eva bhuyah?), FP. 

22. a. kayaklamai ya£ ca, A. b. pravrrttim, A. 

23. b. slar-yan rab-tu-hjug-par (punahpravrttim), T ; * they seek to 
undergo birth C. c. * Having been born, then they must die * (satyam 
prasutau?), C. d. bhftah, A ; hjigs-pa-rnams, T. 

24. c. aiakyapano, A ; sred-pahi bkren-pa, T. 

25. d. de hdir (tad atra), T. 
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BUDDHACA.RITA 


w ’srfh: tsr mwft ^iftr fiR?!?* V | 

%rer m miTf^rn^ *j?ttor ^fj-^r11 s^a \\ 

% ^tw gw 

w«trtt^t w^rrsrn 11 s?c « 

N 

^:%fwfvwr g*srtg: i%sfv ^ref i 

^T8TlUTFIJ SFJ IFTO «R ^rfVwfif: \\ ^ \\ 

<tm % 


mw-1 

rr^TfR (TIVT f % 3 P#tR 




f% ^iw: II || 
rf *rf^ <fhtfRw i 


vffk <?W*nrofg f^^’OTi'q ^ it ^ ii 
m rrfKfijf^^ mr$ ^ ^ i 

vf^jrfwm^ rnsrJirarprr *r *r f^s? h ^ h 


27. a. vasena, A. b. pravartate vapi nivartate va, A; rab-tu-hjug-pa 
dan ni ldog-pa dan-no, T ; * the starting and extinction of bodily action are 
both ’, C. 

28. b. tasmat mrganam, A. 

30. c. de-yi snin-la tshim-pa tsam yin-te (to§o hrdi Jkevalo ’sya), T. 

31. c. gunan aiva paremi, A; yon-tan-ldan-rnams kho-na (=gunina 
eva), T ; ‘ one should honour this virtue \ C. 

32. b. viva£van, A. d. khrus-sar (savanam), T. 
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CANTO VII 
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• .."\ . 

sr i 

**ro warfare jrrfm it ^ n 
OTiWIi * FTOT^ilTH: rPTOj^TFr I 

w* qftOT ctto -rm crwiwiN<wT3^m n ^ n 

rT5?WTfI 

C\ 

NTTtorW^fT || || 

rrqtt% fw% #fTf?T H ^ II 

TTft^R rmt } 

~wm ?hri r hpst fWwsrer* n ii 

.*N C *y „ ,. u .-,- r _-, , r L - r ,-. <, X k 

r^^TTn TJ*g ^Sf JT^TTn I 

wmf%* *rrifh ?rm ug to! Pin r^f n ^ u 

P?J ; ft INp | 

rnrffs rfpg^ cfTTWRT II ^£. II 


§L 


33. d. chos-kyi lam-gyi las-kyi mthah (dharmadhvakarmantam), T. 

34. c. dkah-thub thams-cad yohs-su-rtogs-Sin mkhyen-gyur-nas (sarvam 
pari. . . ya tapaS ca matva), T ; ‘ he did not see the real truth in them (i.e. 
the austerities) C; parijnaya, or paricchidya, Bohtlingk ; parlk§yatha, Kera ; 
matya, Cappeller. 

35. d. mahar^ayau, A. 

36. a. °ciracelams, Hultzsch. d. sih-gi rtsa-ba (vrk^amule), T. 

37. a. °va£inas, A. d. dus-kyi (for kyis?) zhi-bas (kalasya samna, or 
kalena), T. 

39. b. himavam, A. d. yatsamnika^ad, A. 
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BUDDHACARITA 


wfftifw u b® h 

eft ^ferm ert^h n %\ 11 

rrttsr^sflROT f^f^t i 

'zvmm *r % tai ri| 1 % *nw 11 it 

t% 1% ^T^f^rT rWWTFQ <7VTfw^ElftRi *FRT^ 1 
?-wmtn mv ^ft ii b^ it 

wrg# f rroftqpR y r«ftfay^ : i 

wnpranrFi wrarfTni: ^ wTWrFmFR^ « bb ii 
’^rniFTf «Ri»i?Tf | 

JtffT HTW^ iftffc W % wf*T?R RH- II B^ it 

40. cd. atmavadbhi re(oorreoted to de?)varsibhir6 caiva nrpansibhis qa r 
A ; lha-yi dran-sron-rnams dan dran-sron chen-po ni . . . bdag-nid chen-po- 
mams-kyis (mahatmabhir devarsibhi^ caiva mahar^ibhiS ca, or, amending to 
bdag-nid ldan-pa, atmavadbhir), T. 

41. b. °vise 9 a°, A. o. na lcu(?) k^aman (marginal comment, na ttt 
yuktam), A ; T omits tu. 

42. b. °dharma patito, Co.; °dharme patito, Gawroriski. d. tad bru- 
(?u?)hi, A. re-zhig (tavad), T. 

43. a. vacclmnti, A. d. phur-bn-yi yan mnon-par-mtho-ba hdren-pa 
(brhaspater apy abhyudayavahah, one syllable in excess), T ; brhaspater apy 
udayavahah, Liiders. 

44. a. ukte (e marked as wrong), A ; de-skad ces sraras-te, T ; uktah, 
Bohtlingk. b. manlkhimukhyah, A. d. ran-bzhin (svabhavam?), T. 

45. b. svajanopamanam, A; ran-gi skye-bo dan mtshuns-pabi. . . 
tkub-pa-rnams, T. d. pritih para tma (corrected to me, or vice versa ?) 
janitaS ca marggah, A ; bdag-gi dgah-ba mchog dan bkur-ste skyes-par-gyur, T. 



















CANTO VII 
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xfm % wvmw® fwN^r wxfti ^ m # %i ii 

jrm*f mw> uw# ffWTOT*? i 
wmfw ^TTTTf^ ^4 ^N' ^3TO^TO*N II If 
^tsr piw g wf wrfH^TO'puiro i 

*T % feoRT t^r: KTOT ff f**§f?tW II^H 

a^rc f f T ff *r ^vrwru wf^ft i 

■w ferrr* ^gmw* iraf wwt hwImwp ii ac a 

M W 




^ 5 Jr 3 T fPjfa" 5 # fa*tagW II V ii 

g HTOFft BT^ ^rC^T^TW: I 

^I'^Wt f^fWN II y^ II 
^rr^nc: w to *prr i 

?aart rof f fw faro* totojtwi #sf^r a y^ 11 

W? f?TTOf% f? VFTTO: | 

TT^T mi ^t *rfb#* 1 tow II y^ ii 


46. a. abhi hrdayam 0 , A, c. kun-nas hdzin-med chos-can (dharmana- 
vagrahasya, against the metre), T. 

47. d. bandhus, A. 

48. d. pravrttyau, A. 

50. a. sunrtram, A. b. snih-po daii ldan-pa (garbhitam), T. 

51. d. kund • k(?v)ahasto girim, A (much rubbed) ; lag-gcig spyi-blugs 
ldan-pas, T. 

52. a. rgya-chen blo-ldan-zhin (dhinian udarah), T. ni^cayas tte, A. 
b. T omits yah. c. °varggo, A. 

53. b. yiyasyarati, A. 
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BUDDHACARITA 


<sl 


Wt TOsncTCt %fw% warw 11 11 

yraniprpjtsifn rmnur mt ^Jdrrwm ^ i 
W 1 WITH HfmmW rTWfa 5f%?7 ii^ii 

w^wNf i 

^ fW m§R OTPN *TOlf?T iW*m II yj| || 

mutw m H^rT^mHT m ffam mfa ^ ^wrfH I 
^rr*r&fi urofH crmfwr msrf3fw Tjsfgitagmviu iiy^ii 


WTf^fT rim 5?Wf- 

- —♦- ■ - _ ■ 0 l..l *^ 

mwn»R From i 

fawP^WT^ nSTtr 7 T 


ffii »w«r5l qqN«w%irt *rm *ra*i: ot: it 'o it 


54. d. yau ne$thike £reyasi, A. 

55. c. e.c.; matis tavai^a, A; blo-gros de de-ltar (matis tatha sa), T. 
d. yasyaty, A. 

56. a. pa§toScaghonam, A ; gsal-zhin mtho-bahi £ahs, T. b. tamra- 
dharau^tram, A. d. hgro-ba (yasyati), T ; ‘ you will drink up entirely the 
jneya -water C. krtsnam, A. 

57. d. snon-gyi bskal-par drah-sron-gis gan ma-mthon-batii (=yad 
rgibhih purvayuge na dr^am), T; ‘what was not obtained by the r$is of 
old C. 
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CANTO VIII 

TT ^'-rfT€T8IT Hmt TlW ^Tn I 

^5fnr ?m TOf«w% mifa ^Npj *r mi ii^ii 
*r*Fp~rt*!r g u^ttw mw ht*t m %?r ^rf^RT i 
^?rnr wjruf WrcRreOT wr^fTOtwngw: ii ^ \\ 
wm #twr f^RK wmmm wt%*t ^ fm^ i 
^WOTWTfa f^N II ^ II 

IP? f3T%% TO If If : I 

. .. ‘"‘V ^ S . M mmmmm 

^T^frlTSig^Fr «(T 

W ITT 3TTfWR^ «TT^ II 8 II 

rfrit ftfN '^fqwnN IT *ttofwt wnffcrnsiwr i 

5R%^J f?RT§5rr *W 11 yf II 

1. a. durmmanas, A. d. cik^ipe, A ; kkog (for khogs or bkog, Weller 

wrongly khob), T ; 1 * 3 4 5 he kept on weeping ’, C. 

3. a. e.c.; hayas ca saujasvi cacara, A ; mgyogs-hgro nid kyah rndahs- 
med rg\u-ba-ste (hayo *py anojasvi cacara), T ; 4 the good horse rushed on, 
naturally speedy and majestic in appearance 0 ; sauja vicacala, Bohtlingk. 
b. hthon-pa med-pas (=nihsarabhavena or nihs^tabhavena), T. 

4. d. pura bhinananda (one syllable short), A ; ji-ltar snon bzhin mrion- 
par ma-dgah, T. 

5. a. pura, A. cd. °jagmatu diva°, A. 
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BUDDHACARITA 


wttwf l 

?i#wi ^frcre ^rrui^r r<T^ i TRrt : it € n 
mt i 

wr«IHTR5[Tm <TRHT ^IMI^IWrwg: II O II 

fsrsrnsr 

fa*TPnft <ft I 

*pfN *TTW *rfw ifR^T ^rf: 

yjj ^raj^f<^ 3 T% u C II 

wm* q^di rere l ^i* trfsr i 

Wi TTsrpiJ II £1 



m- *r rTT^ 

^rc ^f*T ?| f^St fwf^rrrfaffT 11 ^ ° 11 

xi w*Fmi f^m ?r w: i^nc *rg: i 

xmf% w ^ f*rfa=^ TOtm*rr<iw ii n\\ 

%jf VJ * * 

6. b, °dharai nnagair, A. 

7. a. bhramadbhi di6i, A, b. hataikganair nnarai, A. c. mvaryama* 
(?r,?n)av iva, A. d. ayasnatam (corrected in later hand to aja°), A; log- 
pahi khrus, T ; ‘ as if at a funeral ’, C. 

8. a. ni&unya, A; mthoh-nas, T ; ‘ seeing ’, C. b. Sakyahi rigs-kyi 
drah-sron (6akyakular$ina), T ; °ar$abkena, A. 

9. b. agatasravah, A. d. khyod-kyis gah-du bor (kva. .. hitas (to hi, 
' leave ’) tvaya), T ; ‘ you stole and took him away *, C. prsthatau, A* 

10. ab. bravit jana narendra 0 , A. 

11. a. niSamya, A; thos-nas, T. b. vismayam yayuh, Liiders ; hes- 
par soh-gyur-la, T ; * were startled and considered it extraordinary \ G; * they 
exclaimed, “ There are few who would do this BT. c. hgyel-zhin mig-skyes 
chu ni mam-par-hthor-ba-ste (patad vijahruh salilam netrajam), T ; * they 
sobbed and they wailed, their tears joining flowed downwards *, C. d. 
phalartha(?)m atmanah, A ; bdag-nid-kyis (for kyi) ni hbras-bu Ion, T. 
























CANTO VIII 
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fro - *! cHR 

fsr #fTO *tt1%t ff ifr fN^nr 
^tf^rraf ftn# wftlwn ii ^ h 
^ It ^ tof^rT 3 R 
3 R * *#* OT^Trt ppR I 
5 T Wf f% # f*RT gt 
tos*?tt mr II ^ II 
f^FTlfr fafsTTrf Wft 
* H I OT * 3 T» I 

f5pfTOTf% fa VP* 'frsj: II W II 
‘ Ufag ' fo i ^ S WrW WT^R ^ faWRW | 

*RTV ^fRri% ^Tfav^H; rimra taF IIW 

?m: ^ 4 i m«Pd 1 

^rfa^?i fr^r wifa 11 ^ ii 

12. b. gnis-skyes rgyal-pohi (dvijaraja 0 ), T. d. lus-can dbah-po ma* 
tshah-rnams-kyi ji-lta-bar (—yatha garirinam vikalendriyanam), T. 

13. a. viv&rjita, A. b. yat tena, Ujjvaladatta on Unadisutras, i, 156. 
e. tena vinadya no, Ujjvaladatta ib. 

14. b. pratipedire ngavyah, A. c. ni6a (£a mutilated and next syllable 
lost by tear), A ; mthon-gyur-nas, T. d. gavakgan apidhaya, Frasada. 

15. a. sutopabdhaye (one syllable short), A; sras-po her-thob-phyir, T. 
d. yathaSrayah, A ; bsam-pa ji-ltar, T. 

16. a. pratigh( ? )urnna°, A; rab-tu-gan-ba, T. b. tmahgamanu$(?)ah, 
A; mgyogs-hgro rjes-su-hgro-ba-ste, T. cd. nrpak^ayam dhapinite (one 
syllable short), A ; gyul-hgyed-pa-na . .. khyer-ba . .. mi-skyoh khan-par, T. 
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BUDDHACARITA 


\9 

$t*T *TO 5TTO ^ Sif H ^fTO II ^ II 
TO wm WWI^F ^TO T ^ ^ ' W TOrTT: I 
fTO TO irf^TO^: TO II ^ || 

3tto ^riftaRta srfror toIvtot ^^ ^ w : i 
w to s&m w 4 fror %f^ ii^ii 



TOlfirfTO5iJ?JW fTO ; fwiWT: 11^ o || 

.. .<^-_.. ■_♦. . . 

TwR^ram HTTOrsprrTOT 



f^t *T ^^TOT fSTOffiT 





m 



fawn*rr wf 4 w<i' mm\ to TOitftfsTOT: ii ^ ii 


17. c. bsal-bahi dbyans-kyis (svarena diptena?), T ; c wailing terrifically ” 
C. d, prativedayaihti ca, A ; rab-tu-rtogs-hjug bzhin, T. 

18. d. e.c. Kern ; °6ankitah, A. 

19. a. he$atisayena, Gawronski. caficita, A ; bslus-pahi, T. 

21. a. vilambaveSyo, A ; lan-bu rnam-par-hphyan-zhin, T. °kabara, A. 
b. hataik^anair mmu§ty(?§ny?)aih, A. c. kr§na vivamna majaya, A; byi- 
dor dan bral bud-med rigs-mams mdzes ma-gyur, T. 

22. b. arjavakarnnikair, A; mgrin-pa dran-po-mams, T. c. °pinai jagha- 
nair, A. d. T omits iva. stastaih, A ; nu-ina, T. 

23. a. nirikga ta ba$paparMtalocana, A ; mig ni mchi-ma ldan de-mams- 
kyis mthon-nas, T. d. nags-mthar (vanante), T. ivarsabhojitah, A; khyn- 
mchog dan bral-ba, T. 


























CANTO VIII 
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Her: fRTWT wfpft 
sftcwt *rf^fbr wwt i 
iron fm^m 

h ^8 n 

wfcwrsw f^Pwiwrw 
fWWl pTETT^f WrWT ^ I 
5f ^1" 

^ %^TTff4l%fTT ^ fwn: II ^ II 

^^Rparn 

i 

fafaW: fftf^rR^rr^ ^r- 

■ztxrnv it ^ h 

?r^r i 

wc> h ^ II 

^Tfa 5TCP q£: *TOlW?TW W ^ ll^eil 



24. b. prana^tavatsa, A. 

25. a. hatah(visarga marked as wrong)dviso nyah ^ithilatmabahavah, 
A; dpun-ba lag-pa snoms-6ih gzi-brjid bcom-pa ... gzhan-rnams, T. c. 
cukru£u naSru, A. cd. §aSva nna celar asu llikhita. (one syllable short), A ; 
dbuga-med-par gyo-bral ri-mo bris-pa, T. 

26. b. °pra6ravanair, A. c. si§(?s?)incire pro^itacandana, A; tsan-dan 
rab-bskus (so Peking, bskud Weller) .., rnam-par-hthor (vijahrire proksita- 
candanan, or vicakrire from kF), T. d. pra£ravanair, A. 

28. b. varanganah (corrected to nah), A. 

6 
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BUDDHACARITA 


fTT *nw. Rffm^rS: ^rT%: I 

^%rw: ii^eii 

mx ^ wff% mj*{ i 

^TSTTJ ^TWTJ Il^»ll 


ssnsrpsr 


^snw 1^ ^ii 

Maj BfHiRW w 

"*\ 

3T?T: Wi R - R’^IHT^sr: I 

vJlfPT^ ^ 3fRT% ^ % 

*TR fsqj W*V I! ^ II 

^T wt%3n=l R-fRT^'R % *zm 2k 3T flfHfra trf^P* I 
vre g^rpr# ^ *fa^<spg[ ^ m *pt % ii^ii 
fi&m fwfa Rrpj 

wr%^ wra^rrlw i 


?cw f^srr wms ii ^8 ii 


29. ab. babhur yathapi, A ; de-lta-na yan ... mdzes-par-gyur, T. d. 
rathanganamna mithuner, A. 

30. a, vak^asi karair apldayae, A. 

31. b. e.o. Kern; vi§adasambandha°, A; sems-hkhral-gyis sbrel (vi$a- 
dasamnaddha 0 ?), T; vi$adasambaddha°, Bohtlingk. 

32. a. avasam, A. b. T omits man. c. tvayi, A. 

33. ab. kho-mo. .. phul-phyun (=me ’tiSayi?), T. c. So Cowell; 
migaccha, A ; ma-hdon (m§ mtrnca ?), T. d. a&ru ru(?cu?) tac ca, A. 

34. a. priyena, A. d. sems ni dgafr-bar gyis (ramasva citte or oitty&m), 


T. 



























CANTO VIII 
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"A 

uf^trf^rrr rprr m> ^mrnim sorrow?.* ii^yji 
OT f% WNfT 


JTSITOWr faw 3R faw H H 

iwwiTTrTR?rfl'4r*fR^r« i 

fsRT§irIT*rR T<p#N foRRR^n II f'3 II 

mm mwi 
wi%ij ^psri* i 
mix 1% % 

m H1H V^^rTT«X II ^ II 

t^fwmr^r T4 jpn wp i 

*m: WWW 

f^ra wltm w^ * *f toh ii 11 


35. c. nes-par mdzah-bses (sulirddbruvena), T; °bruvena or Mhruvena, 
A ; * professing to be loyal \ C. 

36. b. praSaktaspavila 0 (one syllable short), A; rab-chags dri-mas (for 
mchi-mas ?) hdres-6in, T. c. himavatmahl 0 , A. 

37. b. pra6akta°, A. c. sahaiva rodhanair, A; pho-bran-hkbor dan 
boas, T. d. °paktayah, A. 

39. a. mgyogs-hgro hdis ni. .. nus 6es-grags-na (=ayam hayah samartha^i 
kila), T. c. kaSayata 0 , A. e.c. Kern ; kathafc katha tv ayam (two syllables 
in excess, mark against first two), A ; yin-nam-ci (katham nu ?), T. 
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8 4 BUDDHACARITA 

g fW«itwf?T w % fm 

rf^T ff ^f^T^TTWW^T II 8 ° II 
u%fqw 3rH 
wfj fstft «rf5^ I 

^ ^T«tw«w7 ^asretisr* ii 8 ^ ii 
37?fe ^rr* ftrarsr ^rsrqfawrat i 

^^rpi* sn^rar* w%ft^ ^rii ^ #«^« 

%fa 

vj . 

irf "BTTftr *Tfa i 

^*TT»T#t ^= *W%ff 

Tim *£%$' H fw ^RTT || 8^ II 
fw TJ 3 rsrr ; ^r y T «imi<«r?I‘ %Ttq i 

xjxtrst QTW* WFq»re fa^ra^rifts^ffa II 8 8 II 

40. b. yons-su-gah-ba (paripurayann), T. d. mgyogs-bgro lkug-la than- 
chad gyuT (mukas turaga&ramo ’bhavat ?), T. 

41. b. khitau, A. 

42. a. So Co.; paridevataSrayan, A. b. niSamya, A ; thos-gyur-nas, T. 
°grathik$aram (one syllable short), A. c. T omits kalah ; gathering his 
tears C. 

43/ a. nasi devi (one syllable short), A ; lha^mo , . . hos min zhin, T. c. 
bkra-sis kun-gyis (sarv&£i§a for sarva^o ?), T. 

44. c. upanaya, A. 










imsrffy 
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CANTO VIII 

’uff I 

WTR^T 

IR^R *U35rF *TTW%^CrT || 8* 
mt Vlf#TR3# 


85 



WQK I 
riWZ TfW%q TITferf 

rimsfi TO<TFT || 8^ H 

^u*nrtrfv *f^«3[STR«Tr- 

|% ^ %qr mm i 

?t^t ^ *TFF*ra frT- 

OTIsfa ^T ftfiflW TOrTPR II 8$ II 
^rr€t 

fefftWT i 

f^fa nfa# *JfZ ^ rtf <r 

rimsfq faftrt 1 * h 8^ 11 

rf^RT^t frw 
^ HrlRTrf Ufa *T*ipdrfa I 
*t ^TH^rrff HfT ^R* 

fJrTT^rr^: * fif ^fptrt: H 8<L II 

46. a. yada bahir gacchati parthivatmajas, A ; gan-las sa-skyon bdag-nid 
skyes-pa g§egs-pa«na, T. 

47. Not in C. b. grhai pnrai, A. 

48. Not in C. 

49. b. tatprayatemm, A. 
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BUDDHACARITA 



<SL 


f*vsm mwm fmw i 

WSTOT'^T ^ faTO ir^Rm II V II 

rRT: 

JTTOftm f^ffa ^f^rU i 
foTR *Nf f%W^T »ftrnft 

TOR ^ II II 

■■■ *S , «N .C ., n .,- x l - ll l1 - lll mr -, 'if—„r, 

jtwtrtot af^istwrr* ^it* 


^npcTT: 1 

n%fw% to sjwt 

- ii y^ ii 

Ttmvmi 2R^r^rara[f?T: i 


1WWT 



. .A ♦ ♦ 

'^SRTFRT <R[^TT 

0 C „ .... ♦ _ k 

<RTTO*m!H*JfW TTTrR | 
^rrwft^T *TCRTC f% <TIW 
iw jrt*to»t%: II *a ii 


iiy^ii 


50. a. bahudlievam adbhutam, A; lha-yi mtshar man, T. d. pravrajanart 
tu, A. yid-la hbar-ba (manojvalam), T. 

51. b. pranapta(corrected to $ta ?)pota, A. c. gotami, A. 

52. b. prthak mula°, A. d. °pariye 9 tyamak§amah, A. 

53. b. maha^abhakgah, A. o. °dundubhisranas, A. 

54. Not in T. a. abhage(? gi ?)nl, A. c. tatas tato, A; gatas tato, 
Co.'s MSS. gunava hi, A. 
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CANTO VIII 
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<SL 


t%^npn^w«#r i 
TOFrT^f** ^rt TO g 

Hwlr TO*ft *lfrom: II |j 
^FTT^^Tf^rT 
TOT^TOF[TOTOTf*fo^ I 
to g ?r- 



f%fi *rro w%*t ^wr wpt wsprc *ptot ^ *rf^?n1 


id^iHi^fam *r ^nfro to *r 



ii^ii 


’arf^ircrr wr nwrRT^t fafa i 

TO ^TOjf?T #5^1 % 5H?t ?rftd% n^CH 

S* srani TO 5 f*wm rfT 

^Tpq TT^crt fiTO I 

fwrrow <m*f- 

^TOT §:%ftrrT TOT: II II 


55. b. e.c.; vi?apu 9 pa°, A; padmahi rtsa-ba Itar hjam (bisapadmako- 
malau), T. o. drah-sron-rnams-kyi nags-mthalji sa-la (vanantabhumim 
vaninam?), T. 

56. b. candanuceitam, A; tsan-dan spras4in, T. o. c o§naja!a,°, A. d. 
skor (bbrami^yati), T. 

57. c. e.o. Bohtlingk; abhyudito, A; innon-hons-pa (—abhyudito, but 
read bos, abhyucito ?), T; ‘ he ought to give, there is nothing for him to ask 
for», C. 

58. b. °niSvanaih, A. 
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BUDDHACARITA 


WcTf 

, sr%^ <Tfrt^wR fwrr f*ncr h ^ ° 11 

T{ ?TR5HRf 

wmi W ^ «K<ffOTtf?r I 

$mssf w 

f^frr ?rqt *P II i\ II 

^wrlrr ^ ^ ^TTf%r- 

fWRWFi I 

f% *n% f^Nffa a ^ ii 

^ ^xnft q^f?T ftfSTcTR^ I 
^j^ qncmsfq <wsr 
rrms^ ^nm *rfa n n 

yq H STR^H *R: fw^wt^rw JJffiW i 

l^r fa*M*nrere wmi fwrofHii^ii 


60. c. T omits iianaih. d. T omits ruddhaya. gadgaya(corrected to 
da ?)ruddhaya girah, A. 

61. a. anatha, A. d. vina, A. 

62. a. A omits na, leaving gap; ma-thos, T. d. o.c.; A omits hi; 
de-ltar ltos (tatha nu ?), T ; tatha sa, Co.; tatah sa, Gawrohski. 

63. b. sa dampatf, Liiders. c. e.c. Cowell; panto pi, A; gzhan-du 
(paratra, omitting api), T ; ‘ in the hereafter ’, C. 

64. b. priyesyakalfiham mahur, A; sdug dan phan-tshnn phrag-dog* 
cut yaii-yan rtsod-par, T; priye 'py akalaham mulrar, Co. 










MWisr^ 
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CANTO VIII 
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TO g froa to g ?iT 
froffr to qtfro: i 
«f% TOlfW TORt 

•fef ^ fff^T TO ^ || ^ II 

*f wfwf JjrfiJSTO % w 
^ TOTOiromsfa '5 ^vih i 
*T g flTOt TTTfwW «FT ^ TT 

^sj vr ^ruTf^fh % toPto: ii ^ H 
TOTfrot TOTOR^*ll 
^W^RrT *pTO I 

— ^ . m . r — r-r-ry .., ♦ 

•T ^^TOTtWm ^tTjpru'TO 

*rfrofro ii ^ ii 

Wf *?TO If TO?R^- l^TTO TO TO^TOt to: I 

fTO%fa faj^ Irf TOPr<?tesr TO II^CTII 
TOTfq WT f TO l^TTO fTOTTO ^F^TOTSfv «TT 3iTO I 
TOTW#Tfw% l#f%% TO *T% W?ft TO fNl^ ||^«*J| 


65. b. vapuggunam, A. d. bud-med (striyam for 6riyam), T. 

66. b. durllabhamh, A ; rned-par dkah-ba-min (na ... ’sti duriabham ?), 
T; hi duriabham, Kern ; ’tidurlabham, Bohtlingk. d. jaki^ad iti, A; spon 
zhee, T. 

67. a. abhaginl, A. c. mandabhagyo hati, A, 

68. a. nrsamsam 3ukumara°, A. d. °idr§aih vatah, A ; hdi-hdra kye-ma, 
T. 

69. a. samapi, A ; bdag-gi hdod-pahi sems yan (mamapi kamahrda- 
yam), T. b. ayasa (rewritten ?)pi, A ; lcaga-las, T. 
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BUDDHACARITA 


<SL 


xrfrfTOj^rfT 
fwi ^Tw?f i 
^mtrrfar ff ht ^ETfft ■3prr 

«r w: , TOT ^ H ii 

rTrTOTT tofWTtoRT ?T1W^^FT I 

wrif^tfr* itoTfeffrf# lisp 

wrmw ^rrsr?TTOrf%f^J^ i 

3TTO ^STmT^TPI ^TW?PTOW *r5p*tfito STTTO II II 
tons ^ '^TOSWS*?* 

1TO to<S ^ tos to?* I 

w<t anwf^r^TT snfton 



cFrTT g^T? IdvTl^f^ft 


gwfrto*T ^rrfTTri i 
toto tot ws 



siffa s»?^rr *to torfti *r 


H^vTST fato mn i 


j-nnifto s % to: 

\3 


firsto H^tow^to* ii 11 


70. o. suca, A. 

71. od. °taditau mukliais m(?)aba$pair, A. 

72. c. janasya, A. cd, cahatah cacala, A. 

73. d. Sacipate v|*tta, A. 

74. a. muhurtta, A. 



























miST/fy 



CANTO VIII 


’fp^sr m *rr *r 

?f3T gR ^TT IjW^WRra | 
wrt f% nwrwT *rsfm 
fzFir&ttzm 11 $$ 11 

l^ERT TO TOTT TO^: I 

to TpnfcfcA *1% 

^^{'(Vi i h-m ^nrorfro 11 so h 
mx^ 

VTTTTW I 

fiT^r ^T frora?* 
to r spiff *t«tt *r%cfa || 
toto erasure ^*f?t 

TOTTO 1 * TTOTOR *T ^r^T | 

»T% «R TOR^f f^f ^RTT 

5 =r *Tt*rer&n frofa w 11 se. 



76. b. vrajan drutam, Ltiders. punar evam, A ; der (for de ?) ni slar- 
yan, T; * do you take me quickly and go to him ; if not (=or), go and com© 
back with him C ; punar enam, Bohtlingk. d. vigadharogamya sado^adhad, 

A. 

77. a, krte, A; phrogs-par gyur-pa-na, T. b. srrhjayah, Co. cd. gat© 
’mumuk^ur, Co.; bdag-fiid thar-hdod, T; ‘ killing myself, will cause my body 
not to be *, C. 

78. d. yid mi-bde byas yid-kyi rmohs-pa gan-las min (kj.*tam katham. 
na muhyed vimano mano, omitting manor api), T. 

79. a. rajnas punayaya, A ; rgyal-po ajahi sras-po, T. d. kppanarh, A. 
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BUDDHACARITA 


§L 


xrro ^ wz rr^Twnf^rr frrwsn - *r % wrafap i 
3[% V^NI^rT ff 7T fqtmi^T TOTO HrnrrfFT fen^: lie OII 

f^TOi’aj f%TO *Ni^ I 

^TOT ^ TTHwr^TOt 

*f terror 11 e^ n 

^?rfa wpin ^toto 

*lfd*rM: W(T« | 

-irr n n u u I f^T-j .-T u ■ ^ |tT ,T r 

€ W TO 

^ ^ *rf<7ra*j*#t *r n e^ u 

sr to^r; fir 
^ttototo mix ^ttsi rI^.h i 

^rftr ^ f^Rm ^ to to- 
TO Wd dft: fXTi^TO I 

_ r-* _ _ T*. 

*J Tf *T T^TSf if ^cR^TrTXRJ 

STOfa TOtW l%d- im II c:« II 

80. a. °ajira, A. c. parlpsanti hi ta, A ; de-la ... yohs-hdod-de, T. d. 
pretagati, A. 

81. a. °duhkham, A ; sdug-bsnal skyes-gyur-te, T. b. dhaiyam, A. 
d. visajnakalpah, A. 

82. b. pravaya, A. c. First two syllables uncertain, A; mnam-par 
bzhag, T ; * without either slowness or urgency C ; avadhrta 0 , Co. 

83. a. A omits vara; mi-mchog, T. c. srajam, A. lak§ml, A. 


NJI N 


^ II 
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CANTO VIII 9a 

^ g *tr^i to.* i 

srff^rofoi? -giH^ toto rT^rro to to k ^ ii 

»ft mi rr^HTgrrf^m m grorfwrro^ i 

Cf f% WT wrfrr 3TTf5rT prTTOI ll^ll 

■ tf*V *V . 

wwl sro^arriRTWF 

m i 


SrlftrlTT *p^t 

ii ©® ii 


<SL 


ffH *rr*JTinR: 11 « 11 


85. a. karva esa, Speyer. 

86. * a. narapatir api, A ; de-nas .. . mi-bdag-gis, T. b. nes-par hdi-nas 
(dhruvam ita), T. c. prayanti, A ; dgah-bar rab-tu-son (prayati har^am ?), T. 

87. o. savadhujanasyadaro, A. 
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BUDDHACARITA 




CANTO IX 


rmsrqr A TOromfesifiroft i 

^R^Tf^r WpM rRT || \ || 

TOFSR 3*TrPTf^r*ftr WTJ^T 35T% ^guiT*J^Ffl[ I 

?ft ^roror Mf?npi fro TOfa | 

^w . wTf < mm w tt^ i 

Stf 1*R %rJ W^T^trf WRT? ^ II 8 II 

\J Vj 

TO^5TO Sf^rfSfi^r: ^ ^TOWWI f?mW: I 
OT^nr<p fw to wRT^%g h \ ii 

eft #S5tft^ST H ll^Tf: JTPFT : fTOT 5T g TOJIM 
^rfsw^ro ^TTOTRtftpg^ 11 ^ 11 


1. a. manti 0 , A. b. nrpena, A. 

3. a. tshul bzhin (nyayavat), T. vipra, A. 

4. c. e.c.; adhiram, A ; nag-por (for bdag-por ?), T; adhlnaiii, Kern, 
d. gru^ruf? sru ?)grahe, A; grata rab-tu-hdzin, T. 

5. c. kali, A ; grags, T. 

6. d. arajabhimukho, A ; mnon-par gdoh-phyogs ma-yin . . . skyen-par 
ggegs (yatas tvaranabhimukho), T; ‘ he has gone to Arada *, C. 
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CANTO IX 
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if ftmjtm w i 

*m? * *nw< 11 o h 

3 F#r (Trr^fr farjtomwri if «r*ppwrcrTO i 
^sqftrfgre TTfsr wntafara irf^n?^ 11 c 11 

str f%wr%w#r ?iTO irorcfar frh i 

mi mw m nm 11 e 11 

m 3 w«n*gr?<wr T^rre ^pnwwr ihr^ i 
XTSTWHW ^ f^ffa TpBTfSP^ || ^ ° H 

--.- r - P L . *N . ^ -t-r nr-TT 

!ifPI^HWTTOT I 

W^TcpST^ ^ *ftRpf f 5 T% ^WTTPf^ft: HUH 

rf ^l?f 3 WT% I 

wqf^’ f^fa ^rfcwirt wwf?r- ww^i wrtn 11 u « 
f^mri m »rm *ifkrr% i 
f*rn; ttstt h u n 


<SL 


7. b. axnatryaxh, A. e. iva rajabha (gap for missing letter), A ; rgyal- 
po-la gus-pas, T. d. yattah sa y&tah, A. 

8. b. vapu§a jvalantam, A ; sku-lus rab-tu-hbar-ba, T. c. e.c. Windisch ; 
nrpopavi^tam, A ; fie-bar-zhugs-pa, T. d. surya, A. 

9. a. °opaye(corrected to ya)yo, A. d. aurvaseyah, A. 

10. b. 4ukramgirisau, A. d. dlvlva 6ukramgirisau, A. 

11. a. krtabhyanujnav abhita tatas, A. b. ni$Idatub, A. 

12. a. ta vpk^a 0 , A. b. rajasuta, A. c. p£rajatau, A ; yoris-hdus-dag 
la, T. 

13. b. rraohs-6in brgyal-bar gyur-pa-ste (inokara gato .... mumurcha ?)- 
T ; * bewildered and distracted, be lay on the dirty ground \ C. 
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BUDDHACARITA 


fro% ^r^^prm #frrfa^jrf?r*R $ti n ^ 11 

7T^% wfJTCf RfrCRJm TATt^T cm I 

fw ht ufit i ^» 

*T f% ifw -€#r^T^T?m^W^ I 
?rt sffTTOi^ ^af?r wNrt \\\iw 

7Tm$*ITf*TOr ^T% T*f *TOf% Illi I 
^ffrr^ft ireftsrf ^T fw W II ^ II 

*r %** *r*Sf *r *«r ftre: g^shr 1%fff^^rn *T<?faT*s i 

fto f^TTR^ *R *T 1w ^ fw *IW*OP* H^Cft 

C\ 

W&m*Wt qf^flVp t: 5CTHt ^WCfa II ^ II 


f^rcrsi ?rt^ * * t^crg w ii ii 


14. b. te vavinam etam, A ; khyod-kyi hbyun-bahi ligyur-bahi don r 
T (omitting etam). 

16. abc. only partially legible in A from vrttih to karoti ; Co.’s text 
agrees with T. 

17. ab. °patya kame, A ; dus-su, T. c. ani^tabandho kurn inapy apye- 
(? pya ?)k 9 axh. A ; nii-hdod gnen-hdun kho-bo-ia ni ltos-par mdzod, T. d* 
Illegible in A ; Co.’s text agrees with T. 

18. d. lihga, A. 

19. a. amSavigaktaharaih, A. c. phun-tshogs yan-lag dbus-na (lak$~ 
myahgamadhye), T. d. thar-pahi lam (mok$amargah), T. 

20. For C and FP see notes in translation, a. dhruvajau (one syllable 
short), A; brtan-pahi nu-bo, T. vadr(?)abahu, A; rdo-rjehi lag-pa, T. d. 
yahge(?gi?)druma, A; hgro dan ljon-din can (. .. drumaih), T. 
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f<TR vrwwr^Tfbftft ftsfftpt i 

N i& . > 

^sfa ?wifniiw fawfwi ^ ^ n ^ 11 

s^rfsr ft «rft ssmftrN i 


sr jftro || 9^ h 

\ N N 



VmrTW 


2 ^srltift^f?w^ri ^TTOft-frng^ i 

H^rRwft rrftRuif #%*r 11 11 

wTwrft m»Tft 

Hsrf?r wfettst i 



ftncrsR «?b ii ^8 H 

uftft wftrw%*r ^ i 

^T §kt ftg* iws? ftgwro^ft r h^ii 
*w%ft ^#fanm*rvT ftwiRTfrTTT i 
iRTO^Tftrc mm *n*r 5 rwmt toi « $$ h 

liR ^Stfa* ftn^f mm «r i 
^TTrtt ^TRmft ^RT II II 


21. a. grhastha nr°, A. c, ubho pi tasmat yugapat bhajasva, A. d. 
cifctadhipatyaih, Co. 

23. a. bhumipati bhavantam, A. 

24. a. tvam(?)prabhavai(?), A. o. T separates natha hlnam; ‘without 
a saviour, with nothing to rely on \ C. d. ivarnnave gauh, A ; gru bzhin-du, 
T ; ‘ you should be the captain of the ship \ C. 

25. a. gahgodac(?r?)abh(?nd?)ambhavena, A; chu-bo gahgahi lto-nas 
byuh-ba, T. c. pitu, A. 

26. a. ca samehi, A ; mkhyen-par mdzod, T. d. arttaiii ka (rest torn 
out), A ; nam-thag shih-rjer liu-ba-mo, T. 

27. a. First two syllables torn out in A; han-pa, T. b. vane (marked 
above to show error) karemim(?)h, A. 
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BUDDHACARITA 



wmfOT f?r^nr*j%*r nwfs#* i 

?ci^§^rN^f?j ft * '«sa^ ii ^ ii 

F #TfypSOT ?OT ffrf^TO I 

wi^rr g$?f vmwt nfwf^prc^ ii ii 

*rre r[iT% fafOT 

*5 

WrOT w\ *rf*r i 

wtri^w ^r?f wwrfa h ^ 11 
fir*i ^r* ^rsw fw sN^Ntw *rf^ WTf^ilwrefa; i 


wn ^norfwTW sot ototv *r ?rfara % i 
wrFnhl *mw% nr1%fa 1%j#(it • «» 

28* be. samtapas( ?m?)antah (tear covering seven syllables) rahulam, 
A ; kun-nas gdun-ba mthar-gyur-pa ni hdren-pa-ste . .. sgra-gcan hdzin de 
(=text, but antagatam for antar 0 ), T. 

29. cd. tvaddarsSana (tear covering one syllable )cchati dahyama (tear 
covering three syllables) puram, A ; pho-bran-btsun-mohi hkhor.. . tshig-pa 
dag ni khyed-la Ita-bahi chu hdod-do, T. d. krsnam, A. 

30. e. yon-tan-ldan-zhiri yon-tan 6es-pas (gunavah gunajfiah), T; 
4 answered properly and modestly *, C. 

31. a. tanayam (tear covering three syllables), A ; pha-mams-kyi ni bu-la, 
T. b. raapi bhumipaSya, A. c. °jaravidbhyo (one syllable short), A ; rga 
dan rgud-pa-las, T. d. hjigs-te nags-su phyin-nas (=bhito vanam gatva), T, 

32. b. nasti yadi syat, A ; mthar ni gal-te . .. yin-na, T. c. bhutvapa 
(?pi?, then tear covering three syllables) yogas, A ; yuh-rih gyur kyan mam- 
par-hbral-ba-ste (bhuto 'pi dram viyogas 1), T. d. guru, A. 

33. b, bhavan aha na priyam (one syllable short), A ; khyod-kyis smras 
*des bdag-la dgah-ba med, T. 
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^ irtvh i 

vv <tr: ii ii 

wwTFrrfaf #mptf srt% fMrPit favcr: mr^ i 
urat *w m g H%rr tor TORf?mrrT^r 4 fffN: it ^ 11 
vtf?r ff wi myi irensr %WTfa f*T: m\ff{ \ 

’Tc^rfq wmxvvs w*mi ^r% 'Sfiftifa n ^ h 



^¥rr^^frr% srw 4 % n ii 

WSTST^r^l fawfwrft Kf^¥? I 



*m'- itf^ii 


Tm ?m TJWT cT^^R ^^4 fafp* I 

ufrniftri w *r w’ g ii ^e. ii 


34. b. vici(tear covering three syllables) tab praearam, A; hgro-bahi 
spyod-pa mam-pa-sna-tshogs, T. c. °hetu na suto na bundhur, A. d. 
hchih-ba de. .. mtshan-ma-fiid (°naiinittika esa bandhah ?), T; ‘ that which 
produces the grief of separation \ C ; eva tapah, Gawroriski. 

35. a. yadadhvaganam iva, A ; lara-du ^gro-rnams hdir ni.. . ji-lta- 
bahi, T. c. bhajetya (t added later to original ya), A. d. bandhu (tear 
covering seven syllables) hlnah, A ; gnen-hdun dam-hchah skye-bos rnam-par- 
dman-pa-yi, T. 

36. cd. gatvapi tarapy aparatra gacchety evam jano yogini, A ; der 
soh-nas kyah pha-rol gzhan-du hgro-hgyur Ja de-ltar hdor-ldan skye-la (—text, 
omitting one api), T. 

37. ab. °prabhrti pra (tear covering seven syllables) su vadh&ya, A ; 
gnas-skabs thams-cad-du . . . rab-tu-gnaa-pa-ste, T. e. akalam, Cappeller ; 
T ambiguous. 

38. b. A omits la; de~bzhin nor-gyi oho-gar zhugs dus yin-no (kalas 
tathasty arthavidhau pravistah ?), T. d. arcc(?w?)ahake 6reyasi sarvva- 
kalah ; A ; dge-legs nes-par-thob-pa dus yod-ma-yin-no, T ; * in the dharma 
that takes away death there is no time \ C. 

39. a. yac ca ragha, A ; gan yah rgyal-po, T. 


<SL 
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BUDDHACAKITA 


spr 55 wi inrtf f^rr 1 

tftwrr m w$i wwti ^ *rWter 11 a • 11 

f%%nr 1 

qRTf^r Trf^ wnfr?i rra fw w R^Rnspsr ^ iig^n 
*T 39 *f w TJ? mi STTrTWT ^'^T* I 

TTRrfa %m ww 11 8 ^ h 
^nc f% '*jwrf^ <pitrw vi 1 

*nrtfacr %*? ^pr: 11 11 

hr <cr 3 srrfa hrerc w wrbmvqi *r 1 

WIWfrITO *T <g(W 5 t ^ ^fTf^rq Vf wkwr{ II 8 8 II 

wren f% wt hr 5 tt : wffr wrfww cr iihnjH 
fagfffST^ ip^TWf^ yi ^r{ || 8^ || 
^pTrfl HtfT^W qi qprFRf TpPTT^ffa I 

itmm tfarsq wm*\ iib^ii 

40. a. nrpe(?a?)tvam, A. 

41. ab. pradipta vise samyuktam (one syllable short), A. o. ca sthiv- 
(?r?)a s(?m?)arabindam, A ; padma-dah-bcas chu lta-bu, T. d. rgyal-srid 
dan ni gser-dag (raj yam hiranyam ?), T; ram my am. A; ‘kingship is very 
pleasant \ FP. 

42. a. dharmma, A. b. tatlia, A ; ji-ltar, T. c. A reads avagraha 
and T omits it. d. rgyal-srid hes-par-dor-nas (rajyam nimuktva, 1), T. 

43. b. to^am ka(correeted to va, dha or ga)rau ratnam, A ; rin-chen 
bzhin-du tshim-pa mohog, T. 

44. a. ra§t(corrected to jfi)am, A. b. vanam, A. cd. e.c. Gawrohski; 
riantiyapannam vana, A ; hthad-pa ma-yin-no (nasty upapannam ?), T. 

45. b. vanam, A. 

46. a. sred dari raam-par-rmons (lobhad vimokad), T. d, satyajya, A. 




















CANTO IX 


_ __g N..... . .. ♦ <r. ^ *n k 

TO qq* OTTO^^f I 

SfT ^ ^tTOfTOTOiTOu W TOWT Sjff TOVT^rl I 
TOUTO^ efi ^ tf^TOf ^miW‘ sfi ^ ^TWTO: II «C II 
tfroNfro ’w ijm 


xm 

W ^ f% iftxrro 

rrfTO?irST ^INTfWW ^iwfal ^SiT TOHTBTOP I 
TTTOTt%prrr 3T Kl^rrrfWHPrTJ IIVII 

^ xmvQ wr TOraamft to *tresafro^ i 

f$Tsrr fw tttw qw^r^TO %w> gro H V 11 

WWfTOPT^FTqTO %<JWffTO ^ I 

^m\ m*ni 11 v 11 


47. c. garhastham, A. A adds after this verse, T after verse 49, the 
following spurious verse, which is not in C :— 

VakneA ca toyasya ca ndsti sarhdhih 

Sathasya satyasya ca nasti sarhdhiTi | 

Aryasya papasya ca ndsti sarhdhih 

samasya dandasya ca ndsti sarhdhih || 

A reads Samasya in d. 

49. b. chamavisiplavas ca (mark against 6i to cut it out), A. c. sama6 
ca, A. 

50. b. samav aptavantah, A ; zhi-ba thob-pa-can, T. c. e.c. ; rajyad- 
mita, A; rgyabsrid-dag-la snen-nas (—rajyany a&ritya, or rajyasrayad), 
T. d. °krtabhidhanah, A ; mhon-pahi ria-rgyal byas (so Peking edition), T. 

51. b. vana moham (corrected in same hand to vanan naliam), A ; 
bdag ni nags-tshal (=text omitting na), T. c. °samjfia, A. 

52. c. uktavantas, A. 
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BUDDHACARITA 


mm 

*TFI «T *T § I 

fm( mm 

wpwf f% % ^ *w ii ii 
sjrf ^ jftpgw srrffiwi m i 

^fftT^TO 5^ U<TO*ra *nf*r I! UB IS 

^5wfr5#f?r ^ %f^^Tf^it#f?r frfclfrfo itf hw i 
^ w 4ajfa%W^WW in^TTf^rTT 5ft: II yy II 
^et* wth% m sww?ft \ 

^ ITgfr?: WT 5T liy«f II 

^rcftfa %f^qr€rwrf *t g i 
^iNi^n '^tw-R i qf mci ri^Rrat 5 ^ irerfH q’yf^r ii ■ya ii 
irf^WT'^rf^fa ^nrsp %q wnwh' ^ i 

wmfmi ^ TOi^fftsf^r ^rt^r *ref?r wsr«n ii yc ii 
feirr: w^n:: fiTsrrfiPiffi fapq^rg i 
^r^?m ?T^f ^ ^ WFT II II 


53. a. mantradharo tavavam, A ; chos-kyi cko-gar (so Peking edition 
cho-gas Weller) .. . thyod-kyi hdi, T. b. T omits na tu (but read min for 
yin ?). 

54. a. buddhih tava natisuk$ma, A, cd. yas tva pratyak^am artha. A, 

55. a. kecid ahuh, A, b. °pratijnah, A. c, gamsayito, A. 

50. b. rasyamahe, A. yathopapatti, Bohtlingk. 

57. c. hy o?nam apa, A. d. prakrttim vadanti, A ; pravrttim prakpter, 
Gawronski. 
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CANTO IX 
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TOTOtfH %3ft1% ^'RT TOWfal WTWH I 

* TOT 3RT^f% Ilfo|| 

fM? 5 % HT^: | 

^ Wfa: ^TTHTf^R TOTOfaT rT^Tf : Ilf til 
WWFCtffl $W M^HTR WlfOT WT I 

^rtot* TRf*rf irefi ^ wnrorcrsflrr f?n wto; a f ^ 11 

wf W^^WWHTO TO WTO ipro 3 RTS 2 ?: I 
sr TO %<p?TO W¥rft %gfroff faro: U TO II f ^ II 
^ ^ ^ i ^ frrfiTfi%w w tpjto %w tojto ^ i 


f> ♦ 


wujuw i 



*TterfWTO W#rT || f 8 It 
: TOTfu- 

f^ifNf wigfa: ^pinu i 

_ ft ^ tf* v . C? ... — 

^?wto wtotowtwt- 

TOlfjrf Ht^r. f*TO TO wtej: II f^ II 


60. b. tejaSi, A. e.c. Cowell; Samayanti, A ; skems-par byed-pa-ste 
(=6osayanti), T ; * fire makes water dry up ’, C. c. ^arirasasthany, A. d. 
e.c. Gawronski; aikyafL ca datva, A ; gcig-nid gyur-nas (—aikyarh bhutra), T ; 
* by their natures uniting, they make all creatures \ C. 

61. a. °murddhna, A and Co. ; mgo-mams-kyi ( — °murdhnam, Weller 
amends to kyis==°murdhna), T. 

62. c. pravrtta, A. 

63. b. rab-tu-hjug-pa-la (pravyttau), T ; ‘ what room is there then for 
effort ? C. 

64. b. ceva, A. 

65. a. prajabhih, A. b. surana, A. d. yaktasyasti (kta cut out by 
mark), A. 
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BUDDHACARITA 



Sl 


f m&m 3^1% rr^i: i 
B3<33*3ttf3 fif fwm *ppr3: %<pT3TW3f3f II ^ ll 
n'^ftsr *t|t§ %33* fafsf wiw* i 

33 ifaFFfnm ^Tjfmm 11 11 

37 3 KIWI 33 3t33fl~ 

3wr33^t w 3^33 i 

\> ^ 

33Tf3 f33TT 33 3T3 37 *Jf[ 

33 Sf 3 w: II ^c: || 

33T3wrifq s?r: wrf33T3ro ttwt prr^ffa: i 

mi 3 #f rrw tjw h ^ h 

333 3T^Tf33f3^HT^[ 33T3T^33T W^T | 
3lrf3^T3 Tpr3fU3R3 ftRI 3f§jf3T^3^3J 11 ^)« II 
33 fw 333^3^31 33Tf3 f3?3T 333F3<ffcj: I 
3STP3 ^TWf*3 33 33Tg 3WT3T33M'3 t(%3 || ^ II 


66. c. prayatnavanto ’nyavidhikramena, Speyer. 

67. d. samtapanasaS, A. 

68. a. bhava do§a°, A; khyod-kyi skyon-gyi, T. d. svagrhan (rubbed 
and barely legible) vanebhyah, A ; rah-gi khan-par (svagrham ?)> T. 

69. b. zhugs-gyurda (viveSa), T. c. mahi, A. 

70. a. salvadhipati drunaak§e, A ; do-ba dan bcas bdag-pohi ljon-6in 
min, T ; * the king of the &alva country called Druma C. b. sasunur 
gg(?)ag(?)ara vive^a (much rubbed), A ; bu dan bcas-pa groh-du zkugs-pa-ste, 
T. d. sbyin-sreg dan bcas mthafy-can lha-yis (sahutir antidevah), T. 

71. a. chos dan grags-par rab-zhugs-pa (dharmayagahpravista, or °pra- 
vrtta), T; °pradipa, Gawrouski. b. bhavanany an(?t?)tlyuh, A ; khan- 
khyim-rnams-su son-ba-ste, T. 













CANTO XX 
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mt wswm 

flTO ffrT m: | 

•3 



¥?h fOT7 Tr^I%5rfte^ II H 
Sirrftrf *U#fh *J UW 
^r^ r WN f^TW | 

^?$r 7m rTWT *T 

sjftwrftr *r^f faf^cm it it 
*f % TBSTR UXPF5T i 

spj: xr^WOTra fw 2fit 3%5^$$WRf^ 11$ 8II 

^ivfnro wnsur raj g *r 
’spu^k ip* *d?n i 

wrfr *i<fT ff *nt tjutorw 

gw *T rmsfa tWw'rTT^^: II II 

72. b. byas-pahi (cakru§ah for caksu?ah), T. c. abhunam, A ; dman- 
min, T. aSaktam, A ; chags-min, T. d. brtan dan gnas-pada (dhptam 
sthitam ?), T ; ‘ words that were . .. resolute and peaceful ’ (dhrtam sthiram ?), 

C. 

73. c. 6amena va, A ; dan ni zhi-bas, T. 

74. a. ksamam saSatam hi (one syllable short), A ; the-tshom skye-ba-yi 
lta-ba ... nus, T. b. °parampara°, A ; phan-tshun gnod-cin mi-gsal, T ; 
* handed down over and over again (or, interchangeably) \ C. o. buddhah, 
A ; mkhas-pahi, T. parapratyayate, A. 

75. b. sanSayite 6u(gap for one character) matih, A ; the-tsbom-na dge 
blo-gros gyur, T. c. e.c. Liiders ; vrthapi khedo pi, A ; hbras-bu-med byid(? 3 
Weller reads byir and amends to byin, Peking edition has phyir)da yan 
(=yrtha khede’pi ?), T ; ‘it is better to follow the dharma of Subha by tapas 
than to take pleasure in the practice of asubha C. 









<SL 
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ot g sfirorawfatf *rrf«*f 7 r i 

wtNnftawrR%f* wm ^ wmfti iis^ii 

wt% 5! wfo *ni % H^rw^r i 

% wnd ff itrtwr *rfasTOiF ne$n 

. -^i , ^ ^_ft < ~3v* . < !^ 

<Jn- 

TTO TW^T^J TTOwt<$ I 

’SRm 5 T R 3 T STOR: II OC || 
f^ire 5^fwrf ffTT^R 
«T TOmT& nf^trSTRr^nR I 
nfro *r wr *Tf4m 

r faro^Rt *pfr ii oe. ii 

rfrT: ?Rtofr fclTO TO fwi?T | 

f^Pf^nR^TO ^••f%#r 3J%WIT TOg: || Co H 

rT#?T^r Hf^iTOt 

to^ i 

, ,, „ r ^ ^v, _ 

TPTfcR ^THTOWRTT 
^ *T f% xrfsr R^fiR II CR II 


76. b, avaihi, A. cl. vak$ati, A. 

77. o. pramana, A. b. dper bstan-te (nidarSayan ?), T. 

78. c. vigayomukhe 0 , A ; yul-la kha-bltas dban-po, T. 

79. cd. garvvita yatliaistam, A. 

80. d. dal-bus son-nas (=3anair gatva, for 6anair agafcya ?), T. 

81. o. durddha$am, A ; blta-bar dkah-ba (durdarSam), T. d. dra§tu, A. 
pathi sokar na (one syllable short), A. 
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•_gk. ♦ »v 3 

rfT lTr| ^^RTrPTTfT g TO 

♦ . 1 L , .. -^V-^.-. ■ h 

cp^Fsrcg I 

TOTO g TOT 

wfafo snug: H ^ H 


Tfo ^pnrr^wt sim m* 11 c 11 
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CANTO X 







^t?NS *nri mwmm Tjmi mw 11 \ 11 

^ 3 JH ^ ^ ^rf ^ TJ?T ^ I 

wr^rn? mi. uu^t: to>wh ii ^ ii 

TOftsNrt^ froisr to fftr gwr^mt^ i 



, , . r . T ,^ .......r^ ,, -y ^,-,. _ . 

TOT Wf RlWd^d | 

5 ?r w tt ^RTm fh: 



fanfcr ^fwrorwiTO^M ^r?t 11 * 11 


1. a. ‘Vak^yas, A. d. dpal dan ldan-pahi rgyal-pohi khyab-tu (=6rlmad 
rajagrbam, read dpal-ldan khan-pahi ?), T. 

2. b. putarii va Sivais, A. d. zhi-bar ran-byun tshans-pa (bantam 
svayanabhur ?), T. 

3. o. vi&smiye, A. d. sthanuvratasyaiva, A ; de-yi brtul-zhugs brtan-pa 
bzhin (sthamivrato *syeva ?), T ; Co. as in text. 

4. a. yo nyena yayo, A ; gzhan gan rna son (yo ’nyo na yayau), T. b. 
yas catra tasthau pathi yo nvagacchat, A ; der ni gan-zhig lam-na gnas de 
rjes-hgro-zhin, T. 

5. a. ka6ci tarn, A. d. naivarii, A ; kha-cig de-la rab-tu-mchod-naa 
son-bar-gynr (--enam jagama pratipujya ka£cit), T. kaici, A. 
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rf to ftotorc: to i 



ri fatoprpfT *r <to to* n $ 11 

to ^TT7 °fT *H?* to TT toft to ^T I 

to W$f ^ 7W rf%^r TOT^f W* TOJJ II c II 

rf fato ftoTPsto TTWTO *to : II £ II 

^tos^r to *r*ntow sowfemtoto* to*** i 

^ TO rTTOTO fW to^T II ^ o II 

to ttt sftofto tt f%INi ^Tfittoto^dto i 
^r ^ mtowl^Tto fto^s^ ntor?ft to*r ii u « 


6. a. °veSah, A. b. maum lyuh (one syllable short), A ; smra-ba med-par 
son, T. d. nna kascid, A. 

7. a. “kriyanam, A. o. e.c. Kielhorn and Kem ; ta devakalpam nara- 
deVasutrarii, A; lha dan mtshuhs-pahi mi-dban sras-po (—tam devakalpam. 
narendrasunmh), T. d. na tarppa(?rmpa, ?rmya) dr?tih (one syllable short), 
A; mthori-nas. .. mig dan (? read dag ?) nom-par ma-gyur-to (=nirlk$ya na 
tatarpa dr^tih), T. 

8. a. bbruvo, A. d. T omits atha. 

9. a. e.c.; dr$ta svarnnabhruvam (one syllable short), A ; sinin-ma 
mdzod-spu dan bcas mthon-nas (=drstva sornabhruvam), T. b. subbaj ala 0 , 
A. c. °vesarii, A. cd. °palanarha samcaksubhe, A. 

10. d. sasamaa, A ; skyes-bu-rnams-kyis de smras-so (purusah Sasarhsuh), 
T. 

11. b. vipre ya, A ; bram-ze-rnams-kyis gan, T. c. sa eva saksya- 
dhipates, A; de ni hdi yin-no, T. d. nirahyate (??, much rubbed), A; nes- 
par-mthon-ba-yi, T. 


<SL 
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(Ter: iTsmFTrTT# TJWt I 


rl^lM piW^ri II \i t 



tern W 


f^w3^pi<TO^n'nfl‘ i 

■^wpq fm\ * g fwrcpff fa*rra irmfoi ^ %?n ii^h 

^ WRW *J*ft ftfb irero f%f%Wi*T | 

mvwr&n %rofhrt trr^^Twf 11 \% w 




*P5T?EJ TTWT '€ ^ 


: iNrtTO* §^RTRWr I 





*r img? 


f^rmfrl^f^^Wi fthf II ^ II 

rfcf: m rl^tqfc W^rf SfT^%5T TOrf?T #TO| I 
xr^^T^RI II 1& II 


12. a. °gatartho, A ; yid-kyis chags-6ih zhen-gyur-pahi, T. c. de ni 
gah-du son zhes (=~sa kva gacchatlti), T. d. nvagacchan, A. 

13. d. ries-bsdams-nas (nibadhya ?), T ; nivarya, Windisch, 

14. b. praaravanam, A. cd. eainam mahidbaram, A. 

15. a. tasmin vanau lodhravanopaga(?r?)dhe, A ; rodkrahi nags-kyis 
fie-bar-sbas-pahi ri-bo der, T ; ‘ on this mountain with its forest of luxuriant 
trees \ FP. 

16. a. tatraivam, A ; der ni de fiid . . . mthoh-gyur-nas, T. b. Srainyaya, 
A. 

17. a. Virya, A. 

18. a. e.c.; tana sma tasyopari, A ; de-nas de-yi sten-na (tatas tasyopari)* 
T. o. virocamana, A. d. £a£am udyantam (one syllable short), A ; ri-boii-gi 
mtuhan .. . byun-ba, T. 
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CANTO X 111 

rj ^W5PT ^ %N *TTO I 

*rf%wr: mrmpsc^ s^Htto 11 n 

H ^T*rm Tsrr^f^t s%rsr w*$ ^ nt^tssw i 

*t TOretros^ mm ^A ^ 11 11 

cTcP "SGT^t fs$WT% *ifaWT^ TpTT I 

to to it ^ ii 

ftfri: TO % H*m: fTOTO %*T qfttWT ^ I 

WTrTT fqWT TOm q<TT % rf^nf^ f^%T II ^ II 

wf^apjq fafsr f^r % mi wt ftnfa^ 1 
TOTfM % HfTO^*r &2TT3R TOfTOT ^ II ^ II 

TO: IPTTTOTOtJq qfq Htfg *T TO: q^rTR^R II ^8 II 

TOW TT^q ^ ^ ?4 

fTO%qj I 

TO *pl *Tqfaci hIto* 

vj 

ii ^y ii 


<§L 


19. b. nirmanam ivopadi$tam, A ; sprul-ba bzhin-du ne-bar-bzhugs, T. 

20. b. dliatuSamyam, A ; khams mnam gyur-pa, T. 

21. b. Silatale 5 (gap for missing syllable) ni§asada, A ; rdo-bahi log-la 
.. . yan-dag-nes-gnas-^in, T. c. nrpopavi4ya°, A ; ne-sar ne-bar-bsdad-nas, T. 

22. o. yata vivak^a sutaya yato me, A ; gan-phyir bdag-la ran-gi na- 
tshod smra-hdod-pa skyes-te, T. 

23. b. vanam vayo, A ; na-tshod gsar-pa, T. d. bhaik$yaka, A. 

24. ab. °arhamn ka$aya°, A. 

25. c. ksamam, A ; rim-par, T. d. bkuktvarddham, A ; phyed-la lons- 
epyod mdzod, T. 
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<SL 




inpi *rfa m 

tffNu f% wf ^r«rf%: ii ^ ii 

5TBT f^fTT^fT^T- 

fiP5W*ph' *T ^sfm I 
ftPTTU STT%- 

«\ 

ri?TT WT^T W 5 ^ f5T*!fa II ^ II 



WTW U II ^ II 



wt«Nr«Tfa*rtf u^t ^m«id f^NNrtf; h ^ o n 


26. b. 6a(ma added in margm)$raya Srih, A; dpal gan bsnags (bsdaga, 
Peking edition)-pa-ste (equivalent uncertain), T; samasraya, Eolitlingk. 

27. b. visrarablia 0 , A. e, vyuhany any (corrected to n)ekavi vigahya, 
A ; sde rgyas-mams ni.., rnam-par-dkrugs byas-nas, T. d. para jigi$a, A; 
plia-rol-mams ni pham-par mdzod, T. 

28. a. atranyataraiii, A. d. bhrarhsam, A. 

29. a. yo hy atra dharmmo, A; gan-zhig don dan chos-la, T. b. 
dharmmakamye(?mpe?, corrected to mo), A. o. fie-bar-zhi-bas (copasamena ?), 
T. 


30. a. nisevanena, A. 
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<3 



ff STfaft 

€fa5T*lfa 'W** H ^ H 

w%*r arftftr *r fro^R i 

^R ff I^T cPf ^FTaT^-' H^ll 



5f 7* SRpgsjfWf^ I 

sj V ' 

^rr%sf%r wft faw? 11 33 11 

W^tfrT ^M?: ^ *n?HTW I 


sfiTHTWOT 1%rf *TRW II^BII 

^ ^N^t% Hc^^fTTf^ fl I 

# TOHlW«q fa ^WTf% ^mT *IfdrR W II ^ II 
^Tfk fwskfo? ^kTOWFr^ncT^wr^r i 

SJfTToR^Tfa H^FnERflN ^ W55RT ^ || ^ || 


31. a. nifjiphalo, A. cd. yogyo lokan ahi trin ihi kim pur (gap for missing 
syllable) ggam, A ; hjig-rten gsum-mams kyan ,.. hos-pa yin-na sa hdir smos- 
ci-dgos, T. 

32. c. °ve6am, A. 

33. A transposes the two lines ; T as in text. c. bhukgva bhik$ya6rama°, 
A. d. priyadharmma dharmma, A. 

34. cd. kamam madhyasya, A. d. dharmma, A. 

35. d. tena yatha haranti, A; lam de-las (read la ?) hphrogs-par-byed 
(tena patha, hriyante ?), T ; svena patha, Windisch. 

36. a. vimar^ayanti, A ; rnam-dpyod Idan-pa-ste, T. d. agatyeva, A; 
soh-ba ma-yin phyir, T. 
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frowvFi i 

^P^H^Trfl’rEr ^Pr^TTf^T^ *+PtT II II 

*FT TOCTRf m 3*% I 

srpto 1% to *r sppp* ii yz n 

wt froM tost ^ fwl to i 

^trfropr ft *raY *wfl"*fM ^itoth ii ii 
cf q^gs r re^t to i 

sto$wt f? ^Ttri *r?rr *ri|: ^upu *rr%*r toS^t ^ ns °n 
%mi Hwrf?rWlr wr% 

^ to% i 
h^stt ^r fro*ra 

%^TTRt Mtft? %*KfTOmF*j: II II 

Tf^ 31^f^ %srrf*»wft *tpr ?iw: vfo ii ^ o it 

* 

38. b. vyapetu, A. 

39. c. yajfier, A. * You should mount the back of the spiritual naga ’ 
(nagap^tham), C. 

40. a. rnam-par-bcins-pahi phyag-rnams (°vibaddhabahavo ?), T. 

41. a. A omits vaco ; magadha-yi bdag-pos tshig smras-pa, T. b. 
dbruvam babha§e, A ; smra-ba yan-dag mdzes, T. 
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gswsftrp: wu% n \ 11 

5TRrf^-(T^fTT f^TR grTTO ^r^f% fwr% i 

m fawn wffw^T trirg^w II ^ II 
^fWT^irrr 5f f^r^frr ^f^r faffing i 
Tjf: $i<Tf iftfoqi^TTfwi^F ^FrHjjJ fawifaT || ^ || 

m **TW^tg *wvT 

£ ___„ * .... 

TOR3JTOT: ^T^JWP | 

-|#*^,„.| "A. 1*1*' _ ...r-nr.- ^ ^^T-n 

(TRUcT T<hT pjT 
mmt sfi fww f% *f wtci ii « ii 

^ ^ ^ ^r% ftnpf *m ^ fWtsrqf% i 

WFwrofw *RTfa "km wrfa ^pk sRrofsri ftpr ii^ii 
W^t w ^ ttsfj ¥t *rr nfH f^SgR% i 


ii ^ ii 



1. b. sukrnmukhena, A; b6es-kyi sgo-nas, T. c. kulaSoca 0 , A. 

2. a. bhavato bhidhatu, A ; khyod-kyi cho-ga, T; bhavato ’bhidhanam, 
Bohtlingk. d. pari^uddhavrttah, A ; yohs-su-dag-pahi spyod-pas, T. 

3. a. svakulanurup&, A ; ran rigs rjes-su-spyod-pas, T. 

6. c. aptasarani (one syllable short), A ; snin-po thob-pa-ste, T. 

6. b. e.c.; vihaya prag eva ti niScayas te, A; khyod-kyi hes-pa gah- 
zhig bdag-la dmigs-pa l^di (=text, omitting khalu), T. 
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1WT ’pSfktf nw: I 

3 ^ fxr^M^Jprrf^T^ mrite %^[ 11 $ 11 

f^ <TOT Wffcr %^T'3#T^t *PPIT*ptan I 


^nsrr *ra %^ich 



f<wT^ wiTHisnw i 

far* ?zm f^RJffnETW II £ II 
^n^lwi^Tr t% *r *rrfaf wfi fatw<t fai ^<t 3=r<qwt% i 
5 frr%: ^3 *31 3 ff w 11 % ° 11 

liu« 



r$Xzm mtt f^ftpcfcr n U ii 

^ itsflr ffwre |far*rwftnror i 



*piTfa TT^q ^?rprt 'amsfifft i 

qrffw ^rr^wwt *if* w?r 11 u « 


8. a. bibhaimi, A. 

11. ab. kamaih mohac, A. b. pra^aktak, A. 

12. c. na hi trptir, Lttders ; T indeterminate. 

13. b. lons-spyod-de (bhufljan for jitva ?), 1. d. a^id, A. 

14. b. prana§te, A. d. naghiisah prapata, A. 
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fRTU ifNlfa rTTH I 

^wnfw* SRTOi fsffti^TFT II \*i II 

W$mT*£ TJ^ ^^q-T^?j: | 

TO? f^Trft W{ II ^ II 

'fhcrisncT ^wrRw®!T 

«rtt ^n^tsfcr i 

t^P^T^r IpRtsfa hut: 

3fi: WRm**R$<T W? II ?$ II 

C G\ ' 

^rt sft iswTOTtr ^rt?t i 

f^^rdfq ^rmfw TO fai II ^w 

M$Cg W3T I 

*rgpsr *r€r froRf * xrrtf ^ Wttf# 11 ^ 11 

^un lr fa : wfHT^fTRT ^TRToRWTT ^ fHuFRI I 


<sl 




r: Roll 


15. a. eda6 ca, A. cd. jihir^u jagSma, A. 

16. a. naghusa, A. b. naghu$ad, A. 

17. c. yair anyakarya, A ; gan-gis don gzhan ma-yin, T ; ‘ peaceful and 
seeking nothing ’, C; ‘ seeking for moksa by separation from the desires ’, FP. 

18. a. ugraijudhaS, A. b. bhismat, A. d. e.c.; tadvrttinam kim pur 
avratanam (one syllable short), A ; spyod-rnams-kyi hjoms-phyir de-phyir 
brtul-zhugs rnams-kyi smos-ci-dgos (=vrttlnam vadhaya tat kim punar vra- 
tanam), T ; tadvrttitft, Windisch. 

19. a. aiivadam, A ; mya-nan (for myon-ba ?), T. b. samyojanat- 
kar$am, A. o. gar ha, A. 

20. a. kr$yadibhir ddharmmabhir anvitanam, A; zhin-gi las-la sogs-pa- 
rnams-kyis nam-thag-cin, T ; ‘ every difficult means of livelihood C. 
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<SL 


W ^ igpfw I 

w*& * 11 ^ 11 

TfiipT 3TW % falTSW lrf?Wrf% I 

%WT^r^Tf%rT#>T**Tf «RT^Pf fTOfa'S ^TcT II ^ II 
^rf^spsEr ^ WlrTcntf 
*nwvm«v xrftsTfaf ^w{ i 
?s#«r*re3ff 7^5 
wtg q ra ia ro t tfw: mr{ ii 9 ^ ii 
*Hi<wro t wf^ tf%wr 

3T TTTfsrJ ^ I 

«RT^5 WTawft TfHi mn II ^8 II 

mtc it ^ 7rK%7n 

si 

ipuxfT *TT^T <OT: I 

3RT^3 WTtWW Tf^.* II ^ II 
BT^prwr^wf^f I 

TOT<?Pf<TT Tf^ : W[ II ^ II 

21. d. kfjate, A ; zad-cin, T. 

22. a. parirakijitaS, A. d. vidvan ihi, A ; hdi-na mkhas-pa, T. 

24. c. kruddhograSarppa 0 , A ; kun-nas hldiros-paki sbrul (samkruddha- 
sarpa 0 ), T. 
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m fa'flPfRTlwft fwfw Wifi OT*lT3rfa I 

fstg %¥TW"^t^%3 TfrV 30T<t. II ^ 

PTtt ^fn ,i «rn^ ^ HFTt ^ 

_ _ ♦ ^ ..- - - 

*n*i **wran^ iwprRTi i 


wr<wmf m?i 11 n 
<?tt: JPraH^fMtWTHTi ^%*T % «f|Sl1W WT^T I 
?3TOfa*ifrjrfa%g 7*g WRHM TfrV m<l II 9£. II 
srMfawrrfa ^ *rrf% w fonifowr ^tt^wt i 

WlA^Wfa*^ ^g 2fiT%l WTaRW?Tl Tf^ : ^TTH II II 
f*RT»i4tg ; fwt ^ ¥w*prerr i 

^Tfw«TWf?r^| %f WTWWt T&V SOT^ || II 

f^r#r i 

^T#Piwtl «RT%5 TOTfHWt Tf?r: ^T?[ II ^ || 


§L 


27. b. tfakagad api bandhavegu (corrected in margin to °vebhyah), A; 
gfier-hdun hbrel-pa-raams-las kyan, T. 

28. b. yadbkraihiam arcchanty abhilanghamanah, A ; gan-la rnam-par- 
hphyo-ba-rnams ni lhun hgyur-te, T. c. drumapragramalo 0 , A ; lj on-Sin rtse- 
mohi hbras-bu, T. 

29. a. tiwaih, A; drag-po, T. c. svapnop(?g?)rabhoga°, A; rmi-lam 
fie-bar-lons-spyod, T. 

30. a. yan acc(??)ayitvapi, A; gan-mams bsgrubs-nas, T. c. angara- 
kargny(corrected to rg)apra°, A ; lci-bahi me-ma-mur, T ; * a fii-epit *, C. 

31. b. e.c.; maithiladandaka^ ca, A ; T omits the pdda ; ‘ the Mekhali- 
Danda(ka)s C. c. ro-bsregs 6ih (‘ corpse-buniing wood §unaiikagtha° ?), 
T ; sunasikagtha 0 , C. 

32. b. anyonyaveraprasrto, A. 
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^ WlftfW ^ 

HW^oWfiptf **#3 TOTfiTOt TfH: WF{ II ^ II 
^mnfcra otw ^ftfu srrmfu ^ wwnf^.i 
Wrr^HT^T^^^rR# ^ 35TR WfrT K^HII 

ff w wsr wht: vrrf^ 1 

wm\ MrSTH^f^rrwf fawn -mf^i ii^yji 

^tht^ h*»tt Tfa ^fn: ^rrit^T *r ^f^f^r^HT^rr* i 
f^ ^inffaTT ^ ll^ll 
%¥. fw H^SRTFI m?i ^^T’T^hKsH ?TBh I 


WTW*1FTCWR %S?T 

r^i fwff re crchr nm w*i 

TTSfUFTH ^n^sfr^ipEl 



3HPFn || H 


I 


33. a. kasandh(?rth?)am ajilali krpa pavake ca, A; gan-dag-mams-kyi 
don-du chu dan me-la dan, T ; ‘ he may bind his body and throw himself into 
fire and water ’, C. 

34. a. krpanan, A. c. tapa^vi, A. d. mrtyu 6ramam, A ; hchin-ba (for 
hchi-ba) dan ni nal-ba, T. 

35. a. gitai hriyamte, A. b. salabha, A. cd. inatsyo giranty 5-yasam 
amisarthln tasmad, A ; 6a-dag don gner na ? T ; ‘ the pool fish longing for the 
baited hook 5 , C ; 4 the fish in the water hangs on the hook on account of taking 
the bait \ FP. 

36. ab. yan matah syat bhoga, A ; hdod-pahi lons-spyod yin zhes 
gan-gi bio yin-la (kamasya bhoga iti yanmatih syad?), T; matam, Co. b. 
kha-cig lons-spyod-rnams ni yons-au-spyod-pa-ste (=kecid bhogah paricarya- 
ruanah, or pari varty amanah), T ; pariganyamSnah, A. 

37. a. toya, A. c. vatatap&mvavaranaya, A ; rlun dan gdun-ba sgrib- 
pa ehed-du (==vatfttapavaranaya), T. d. kopina 0 (?kopane 0 ?), A. 

38. a. de-bzhin .. . gnas yin-la (tathasti vaso?), T ; ‘ one sleeps to drive 
off drowsiness C. b. °£raman&3anaya, A. d. srjarogya 0 , A ; gtsan dan 
nad-med, T ; * to remove dirt one bathes \ C. 
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wrfcr *ft*iTMcT ^tswi^r- 


<scm- uro 11 11 

W farl^T%«i ^rffet Wt*t ^ aERRcf; I 

EfFfj: ?RT%I fl 118 o|| 

-,- „ .j&-_^._ , ,, „ ., _ 

^ ^rw- 

^rrsfa % ^ i 

*r *r wrt b? f^rf% 

rT ^ pPPrifrl II 8? II 

%*r %mv #?r fp?i *m i 


PR ^•' 5 RTR r Wrf^rT II 8^ II 
**W W ipot- 
55RTTVRTTHJ|^<fn^ ^T% I 
^NprllPS% 

W*rT|:^ fW sfasETT^ || 8^ II 


39. ab. °bhuta tasmat, A. b. de-bzhin skye-dgu-rnams (tathS pra- 
janam), T; * therefore ’, C. o. annani bhoga iti, Gawronski; lons-spyod- 
rnams ni bzah zhes (indeterminate), T. d. e.c. Finot; pravrttan, A ; rab-tu- 
zhi-bahi cho-gar rab-zhugs 3es-rab-can (=text?), T. 

40. a. pittadahana, A ; hgro-bahi (for dro-bahi?) gdun-bas (uncertain), 
T ; i a man who has got a burning fever *, C. c. sdug-bsnal zhi-bahi bdag- 
fiid-la (duhkhapratikarataya?), T. d. bhogasaThjnam, A. 

41. a. yasyad, A. b. T omits api. 

42. b. dharmme, A ; dro-bahi tshe-na, T. c. candrarhiava candanam, A. 

43. a. dvandani, A. praiaktany, A; rab-zhugs-te (pravrttany), T. 
d. parusah prthivyam, A ; sa-la skyes-bu, T. 

















BUDDHACARITA 
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IfT fafaPSTT l^:wf % 
xm v *r -m hhrh i 


H xfTfa HfTGTrr il 88 II 



1% TTWT 118^(1 

TJ5^ ^wf*Tfa 

tw^fHin^r %f^w: i 
wre Rsnw*jtm ^ 

fNf TO H 5 ^ VT^ || Hi II 

*t^t ^ fwrsrrfa *rff hw to i 

TOfa HSR f5^3T TO? WH Hg TOHF* || II 
viitofa *g<HfHTOPT ^Twr i 

SRIT %R WrsfT || yc || 

tottto gf^fer i 

^ WT tpSTO w( f^rtr^T 1(8111 


44. a. dr§tva ca miSraih, A ; rnam-par-hdres mthon-nas, T. b. ramjya 
(gap for missing character) dasya ca, A ; rgyal-srid dan ni bran-hid, T. d. 
hasah, A ; bran, T. 

4o. a. gan-phyir . .. Ihag-par gyur (abhyadhikasti yasman?), T ; * if 
you say that the fact of a king giving orders makes him the best C. 

46. a. vankamitre, A ; bSes-min mah-por, T ; c on account of the many 
enemies of kings *, C. c. visrambham upeti, A. 

47. a. mahi, A. 

48. Not in C. a. e.c. Bohtlingk ; rajye pi vase yugam, A; rgyal-po 
sdod-pahi gnas kyan gnah'&in gcig fiid-de (rajfio 5 pi vaso yugam ekam eva), 
T. b. tathanamatra, A ; de-bzhin . .. bzah-ba tsam yin-la, T. 

















CANTO XI 


12a 


nfrf HUrlT^i 





________ ♦ «t> 

spu W 5 ^ 1 *F* 5 fTOT 


sfw Sjfrr^f W^fTT II V II 

*r Wi^fe to irfror ^ 1 


3 i?ffgft ^rrfqr wrf^^t ^irfa %cnrro to% 11 ^ 11 

grffcrrr *jsr# 


-r..„- -„- ■ , u - w a m ^r '- , <> ^ _ fc 

*p?T ssiTOti iprafrg^ 1 


^rnfarof 3TT s^tot 

xjiwm 11 ^ 11 


... ._.r^v -»v 

^TOTRf TO ^gTO^#n*IT 
WTC gwt faTOTC VFij: | 



WWt *T II ^ II 

JhlrtHrtW* ^ ^ 3IVTTOTO fro^f: | 

SftrTR ^ITf^TO ^ W ^ V tfTOTfa II W II 


50. b. kgema, A; dgo dan zhi-bahi lain, T. d. smras-pa-ho (bru$e or 
bruyah?), T. palayanti (corrected to °yeti), A ; skyon zhes, T. 

51. a. e.c. Bohtlingk; vana pravi^to, A; nags-su zhugs-pa, T. b. 
avadhumaulih (one syllable short), A ; mgo-bo hdar-ba (avadhutamurdha 1 ), 
T ; * I have cast off the royal diadem \ C. c. krtasprha, A. d. naid vacanam 
(one syllable short), A ; tshig-de .. . ma-yin-no, T. de-phyir (tatas), T. 

52. a. bhujagam, A. b. puna grahltum, A. c. tmolkam, A. d. 
bhajet, A. 

53. a. sprhayed anartho, A ; ma-lon ... hdod-pa-ste, T. 

54. a. bhaisopabhogiti ca(?ra?), A ; Blohs-mo iie-bar-rgyu zhes (bhaik^o- 
pacarlti?), T. 
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BUDDHACARITA 


WIT JTWmfa | 

wrotfo w *r %w www <j:# ^ ii^ii 

to! i w# ot?tis^ot wnw wrm fw %w i 
wmrfa <h<| iftrrwr wro wm ot n ^ 11 
ot fw tottspoot Fnft Rwirf: wm^cthwiw i 

Nf 

*Niotth xm f*Tj *ra fw? w?r *n^i n^it 

fOT^HNf ?rfT 

si 

vd wfh rwnsi rth i 

wot *tot 

f^nrtf 1% *i ^rfw rTW II H^z II 
vi% g wfOT? wwt 5=t ^ 

*T OTR %#TWTf * VTW I 
?T%W f^T%fW 

5T fawpr 3JW fW: ^f: fsPTT II || 
OTOTTW: wfwWTWTF WU OT WVt TO^fh fafOTT faffT I 
^OTts^ TO f% 'COT ^TOTfaT 11^ «II 

57. Not in C. a. sarhsararasena, A ; hkhor-bahi mdah-yis, T ; * I who 
have been shot at by the arrow of the samsdra \ FP. b. viniMrtah, A. cd. 
nad-med mtho-ris-na (tridive . .. niramaye?), T. 

58. a. brten-pa hdi (=sevam imam), T. yan tu krsnatah, A. b. 
tvam artha mam, A. e. e.c. ; anartha ity eva mamarfchadarsanam, A ; de- 
ltar don-med ces ni bdag-gi (so Peking edition) brtan-pa (so Peking edition, 
read bstan-pa) hdir (=anartha ity evarn mamatra dar^anarh), T ; ‘ this too is 
anartha C. d. trivarge, A. 

59. ab. na blilrur nna janrna (one syllable short), A; hjigs-min nad 
ma-yin skye-min, T. 

60. a. pratipalyataih, Gawronski. c. bahulam hi, Kern. 
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<SL 


» <£\ 0 y»s 

qWQ I 

«raj JimSHT f^n ii ^ 

*m wrfw ffcrrc i 
warn nf?r srafftcw: ii ^ ii 

.«V __ *N. ...-^s._ ^... 

W(t spTC 3T WT^TIWTT m3J- 

-. T - - , , C ■ , ^ , , ? C » 

OTT o=TCT^TPll efirWlm | 

_ *\ _ _ 

WT MwRWtT- gvffToFpr: 

BT¥%f?:^T TT II || 

f^rf^rrf 

f^sr wk ^fwfkfrr i 
•rot ^ 1% 
vvm TrfzwTt II ^8 II 


61. b. vayassu sarvve^u vasam vikarsati, A ; na-tahod kun-la dban-med 
rnam-par-hgugs-pa-ste, T. d. samepsuna, A ; zhi-hdod, T. 

62. b. iva&ritah sthitah, A ; dge-ba ma-yin . . . bzhin gnas-pag, T. c. 
°a§ritan sudan, A ; rten-mams gtor-te, T. d. priti ko, A. 

63. a. suto (corrected to ato), A ; de-phyir, T. c. kfpatmanah, A ; 
bdag-nid byas-pa, T. 

64. a. e.c.; yadattha cadiptaphalam, A ; yan-na hdod-pahi hbras-bu . . . 
gan smras-pa (yad attha vapi^taphalam), T. d. pad i$yate, A ; gan-zhig . . . 
hdod-pa-ste, T. 







<SL 
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BUDDHACARITA 


vi ^ fro? 

^ gpmM tototo; m> i 
sfi?f|: to ^r^rffcr mwf **%- 

wfa tot fag ^rw?TOT ii ^ ii 
to? turner fafa- 

fr Tl y . „ ., -.*v . _ „ 

3Trfa SfrTO TOSJTO «fT I 
rTOTfa ftfarT 5R?l 


faw ^rfai^ toh ii ^ ii 


T*nf<* UPTOiiW fTOcP STTOn 


!<§*[ 1 


r^psrfro TOprri; fa to srsi ?sp ii^ii 

•f ^ TOPTrSfaf TOUHW 

'<TTO TTO if % TO: I 



WtRT= TT^TOT fw II || 

^rRTOnrfror fag^r 
fp^TTOf fafTteRTfipn I 
mffo wrcg ?f W 
top t&wt to «mfro^ ii ii 


65. a. hantu, A. b. yuktarupa, A. o. krato, A. gan yan (yad api?), 
T. d. sfLin rjehi bdag-nid gan-gi de-ltar byas-nas ci (=tathSL kytv5, kim 
yat krpatmakam), T ; ‘ how much more then in doing hurt to creatures in 
sacrifice, when seeking what is not permanent 0. 

66. a. dharme, Bohtlingk. ab. vidhi vatena, A ; brtul-zhugs-kyis . .. 
cha-ga (for cho-ga), T. b. manahsamena va, A ; sema zhi-ba-yis-sam, T. 

69. a. de-yi phyir (ato?), T ; * therefore \ C. 
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WgfTFre fTOS TJWtm II 0° || 

TO f%^T STfo I 



’SRTtSf WT% S»?r?5^?ITfWTf 

WRlfv SRRf WTT 7^prf: II >S^ II 
fmi Kffrgp? rr^fw *rrfsi% 
mi W w4V i 

TjfrwTO rigfNi f^rfror 

^sfa TOW tjIt farf^WW II 'S^ II 

ai^rsfiT^ 3 frnRfw^^t sn*h»T^ii: *nn: 11 \ % n 


70. a. athendravad, A; dban-po bzhin bsruns, T. b. iho ca gam 
acah, A; sa bsruns hdir ni. .. bsruns, T. c. ayair ava 6atsutan, A ; lipliags- 
pa-yis bsruns dam-pahi bu-rnams, T. 

71. c. e.c.; 0 k?aya6atrughatinas, A ; khyim-gyi dgra hjoras nan (pro- 
bably=text, but uncertain), T. d. e.c. Cappeller ; vimocayan, A. 

72. b. avighnyatah, A. c. bya-ba byas-pa. .. dus-su hdir (kale 
kytakrtyatam iha, for ito?), T. 

73. c. samudik^ya, A; de mthoh-nas, T. d. vavra punn girivrajam 
(one syllable short), A ; ri -yi-tshogs-kyi groh-khyer-fiid-du son, T. 
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BUDDHACARITA 


<SL 


CANTO XII 

rfrf: I 

TOOT II \ IS 

H WrTOTTO^N fTcf: I 

s3t: ^rTTO^ToJ^: TOfa*Jwf*TO^ II T> II 
toto t§t i 

^5^ pR r ^-^; II 3 || 

cHtoW TO1?T #$3I#NfTOTW I 
^ TO t ^ rrorr ^sNtto frofro« a h 
faf^rT ^ TO f^Frfl WW^frr I 
f^x #TOT TO TO IH ^ 1%xr: II X II 
*rro vfrwiN to toot i 

to to: fro ottt tot frorofro u ^ 11 

«trsr? ^NNrot "rrf^T tot i 

to?to: fro ^wr *p^reifro 11 <$> 11 

1. a. aamaviharasya, A; zhi-bar gnas-pahi, T. d. pujayann, A; 
gan-ba, T. 

2. b. tena° (corrected to tena°), A. d. samlpam ujagmivan (one syllable 
short), A ; dran-du iie-bar-g6egs-pa-ho, T. 

3. a. pprt(?n?)y&, A ; dris-nas, T. d. 6uco (corrected to guro?), A ; 
gtsan-bar, T. ni§Idatuh, A. 

7. b. vasarii (corrected to vanam), A. 
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wi % srirr^ i 

few hth' f^cTt fcwfNT ii c h 

W Xf^jq HTSTfT I 

?nc 11 e. n 

fenzr N^rfq- fw?r wtw i 

»nAfiuwni ^ irfWr vrtor ii ^ ® h 

Cm TWR ^ I 

W^s TTirriftri: ^m^iTfT^C ^ || ^ H 
f%CW^Tf^r #np* WTrC XR^ I 

3TfTR TOlfH II ^ II 

f^ssrf^r ff i 

<3f3W*W JTW TfTrrrgTT^ ^ SURT || ? $ || 
rmrsif* rfC# WZW srf^ *F^$ I 
•5nCT'-fTTWfrWf 2WW TTfc^m || ^8 II 


8. c. abhukteva, A ; nid lohs-ma-spyad-nas (pas, Weller), T. 

10. a. gan yah (yad api ?), T. b. hjug-ste (vartate or vartyate), T ; 
‘ first one tests their abilities and thereafter one teaches them *, C ; vartate, 
Co. d. e.e.; su(?)parik^yo, A; yohs-rtog khyod ma-yin (na par!k$ito bhavan ?), 
T; 4 1 know already your good firm settled purpose, certainly you will be 
equal to learning and in the end nothing will be hid from you ’, C. 

11. b. mi-yi dran-sron des (sa narar^ih), T. 

13. a. didik$ur, A ; blta-bar hdod-pas, T. c. tvaddarsanaha (one syllable 
short), A ; khyed mthon-ba-la bdag-gis, T. 

14. c. rga dan hchi-bahi hjigs-rnams-las (=jaramaranabhayebhyo), 
T ; 4 the troubles of birth (or, the troubles that produce), old age, disease and 
death C. 

9 
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BUDDHACARITA 


<SL 

qfm wsriS ifOT srr^sr ii ^ h 

^mT#r*iTOT« f%iT^ : *rem i 

w vr^rf^r hhhi w f?nra% 11 ^ h 

mfmi Iw^f w% wsr$T?* * \ 

<T^7WM*ToEM f&T^VT Vtff rf<l II ^ II 
11 § 12ifl *TT*T Ml I 

TO ^rTT^fl^TT 1 II ^ || 

fa^nr sti i i 

VlfTOT^ 1 1T^ 1 TOTO cHOT w: II HII 

iN^ Vfft ifl 1 I 

§1^1 Xf?T 1UTO ^TOTRJTfTOliT: II II 

*rfsnsj: irfareftrftfh mfrv i 

qi^mPrHl^ || ^ || 

15. d. 6vasya, A. 

16. d. yatha vai parivarttate, A ; ji-ltar nes-par ldog-pa hid (=text, 
omitting ca), T ; 4 thp matter of the origin and destruction of the universe \ C. 

17. d. paraitn hah, A ; de 6es-mdzod, T. 

18. a. e.c. Bohtlingk ; prakrtir nnama (originally prakitin nama ?), A. 

19. c. vacaiii, Bohtlingk. 

20. d c kathayaty, A. 

21. b. pratibuddhi, A; rab-tu-rtogs (pratibuddliir or °buddha), T ; 
pratibuddha, Co. c. e.c.; saputrah pratibuddhas tu, A; bu dan bcas-pahi 
rtogs-pa dan (=A, with ca for tu), T ; * Kapila, the r^i, and his brothers, sons 
and dependants, on this important principle of the ©go, practised learning 
and obtained salvation. This Kapila is now Prajapati C. 
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^ Wl I 

THJSffafo fMjTO3T?fi ^ fTOTTO^ || ^ || 
TO 7JTO ^ TOT? ^ TO T ^ * | 
frotsfw%rr% «TTf?R7?% || ^ || 



^troTTORRri ii ^ it 

?nr Iroarsfr tot ftrafM i 
totot f^r to} *rN HTOfororr 11 n 
spffclTOf %% *rtov*u? 1w: | 
r<ftf'^TOW^tTO to* II ^ II 
*T^f TOTCTOf^TO^^bTT^ TOlfa | 

T(^¥: *T II II 

*T TOf TT TT^f TOf TO ^ I 
*T#^T W 5J.* TTtsfTTTOsp II II 

22. b. vadhyate, A ; na-ba, T ; C omits, d. avyaktafl ca, A ; mi-gsal-ba 
yan-iio, T. 

23. b. jnoya, A. c. stliito smi tritayo yanfcus, A ; gsum-po hdir gnas 
hgro-ba, T. 

24. a. log-pa-las (viparyayad ?), T; ‘not believing \ C. b. sandehad 
apr(?bb?)isambbava, A; the-tshom-las dan mnon-hphyo-las, T; * doubt, 
excess \ C. 

25. a. log-pa (viparyayo ?), T ; ‘ not believing *, 0. d. mantavya, A. 

27. a. bhavan asamdigdhan, A ; the-tshom-med dnos-rnams, T. c. the- 
tahom-med-pas (asamdehah), T. 

28. c. e.c.; ya6 oaive£a, A ; gan-zhig grans de de nid ned (=yah sa ganah 
sa evaham), T. 
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BUDDHACARJ.TA 



w<ft* rr ^ utsfinm §fir wi« 11 ii 
^i T OT CW^Tfr iwjPF^: i 
wpm sfh intw^ra K^f^rT: ii 53 o || 

U35T% ^?T ^hVt I 

fwSftNWOT UfrfaTO 3R?n II ^ II 

fr^s^wrm: u vra*?t ii ^ 11 

OTf^Rlt 1% fW^U I 

cwt ^ uwmt# crrfro^nre ^ n $3 11 
cmr*m rrnt fafii utw ^r w ^ i 
TTlTiftlWWtW TO TOHTJT II ^8 II 
^ *i?TTfaf Xf^rfirT HTPrElfq I 
rTW^T STWFnrr HWTUtl? ^ ^RrT* II ^ II 

WT^Tf^fi^ I 

UW* || ^ || 



29. b. rab-rgyas rab-rgyas ma-yin-pahi (prativrddbapravTddhayoh), T. 

33. ab. pancaparvvan, A : de-ltar mkhas-kyis ma-rig-pa gnas-skabs lna 
ni rab-thob-ste (=evam vidvan pancaparvam avidyam prapnoti), T ; ‘ all the 
ignorant men in the world are united in five classes \ C. 

34. b. moha, A. d. T omits eva ; ity avagamyatam, Co. 

35. b. chen-por yan ni (mahaty api ?), T. c. e,?a mabaho (one syllable 
short), A ; phyag-chen hdi-dag ni, T. 

36. o. visada, A. mi-6es mun-las gyur-pa ni (ajnatamisram), T. 
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TR tfijw: T^tpisri | 

ii u 

^ETT ^TT ^ WT ^ * I 

^T?fa#*HFra qf^rTW 11 ^ \\ 

W*m\rV Tf5TcT% I 

?frr fwg*rff% 11 $<*. h 

^ ^ II 8 O II 

ff | 

^r*rw<?rrt f^r^T TrrrfrfH ii h ^ ii 

sfT^JW €r% I 

^ ii b^ ii 

^f?T ^T i^TfWW: I 

^ ^ %f%^ ii b^ ii 

sr^jy^fcn? xr?f w ^ i 

^ y*RT || BB II 


37. o. sdug-bsna! gjmr-pa-yi (duhkhabhute ?), T. d. bab-par-byed 
(abhinipatyate ?), T. 

38. a. srota, A. b. bya-ba dan ni rgyu nid dag (karyam karanam eya 
ca), T ; ‘ I am that which does C. 

39. ity ebhi hetubhir, A ; rgyu hdi-rnams-kyis hdi (for hdir), T, b. 
jamasrotah, A ; skye-bahi rgyun-Ia, T; * the stream of birth and death ’, C. 
o. hetvabhaya phalabhava, A ; rgyu med-pa-las hbras-bu med, T; ‘if this 
oause does not exist, the fruit also does not exist \ C; hetvabhave, Co. (e.c.). 

40. a. yah-dag hgro-ba (samyaggatir), T ; c call this the right opinion * 9 
C. c. rab-rgyas rab-rgyas-min (prativrddhapravrddhau), T. 

41. c. °javata, A. 
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BUDDHACARITA 


<SL 


’tmjit wtot* fa wot wtw: i 
mfaTOT ?m*m «wm ii h\ ii 
OT wft wwm fw*rrfarm i 
WS^TOTfawfo! ^fNTOTOT ^ I! 8^ II 
Wlfa OTTWR mwm I 

fafaw %*?f OT fwh?: mwfa^rft II 8^3 II 

c 

rim '-CFTT^ ^§7 %KT*OT W( f*RH I 
fa^ffarfOTOT ^<T?f TTOTT: *1% || «C || 
mm fafaw w$m\ mmT^Tfaw ^ s 

fa%^HOTlrf?r flmFi famimt. ii 8£ ii 
wmpi mm fm^r farr^mi i 
^iwn^ bpi% mfarwt mm ii v ii 

_ ♦ ..'* >v . .. iT^... 0 . 

wiwp ^Frswimrfa^T i 
mi^famOTtfar iffa'fftw ii ^ ii 

otit famffamii^rj i 

?rfa^ROTtfar mpf ii ^ it 

feww ffan mt fa$fa TOfa i 
*nwrwmfa 7ft ii ^ ii 


45. a. ity arade yathasastra, A ; de-ltar thub-pas bstan-bcos lta (evam 
munir yatbaSa strain), T ; ‘ then that Arada spoke according to the Sastras C. 

46. b. ligam, A. 

50. a. °sukham, A. 

51. d. gnas-pa-ho (vasitah), T. 

53. a. hriyamas tapa pritya (one syllable short), A ; dgah-ba de-yis 
phrogs-pa, T. 
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m*\w* i 

<p^t ^ WPf II ^8 II 

^ ?rfsRr% *m\ *t fwR *rmv*i » 
'^mw> * 3TTPrtfH ii ^ ii 

pw tr *r i 

^TWTUTfa || ^ || 

cTW Wtm ^ifWTTf^r: I 

^i^:wm R<€t r r^ rruu ii yie » 

^ sarro i 

srowrfNw n y^ n 

^pwTfrffrr irm* *fW*rf*ra^ ii <*<* n 

fTrRB^TRgoR^ f%$TV I 

^ * irrat ^TTr^ftr ii ii 


54. d. dgah-bahi bde dan bral-ba (sukhaprltivivarjitam), T. 

55. Not in T. c. subhakrsnaih, A. 

56. b. e.c.; yo na rajyaty upekgate, A; gan-zhig chags-min btah* 
snoma-Sih (equivalent uncertain), T. 

57. b. ity api (rewritten and marked to show error) maninah, A ; zhes 
mnon-pahi na-rgyal-gyis, T. c. sdug-bsnal zhi-phyir (°duhkhapraSamanad ?), 
T. 

58. b. brhatphaleh, A. c. brhatphalam, A; chen-pohi dus-su (hbras- 

bu, Weller e.c.), T ; 4 because of life there being for a long time, it is called 
brkatphala \ C. » 

59. b. dogac charirinam, A; lus-skyes skyon-rnams (dogamScharirajan ?), 
T ; ‘ he sees that to have a body makes faults % C. c. bsam-gtan-la (dhyanam), 
T ; * advancing further, he practises prajnd and satiated separates liimaelf 
from the fourth trance ’,0. d. °vinivarttaye, A* 

60. c. satprajiio, A ; 6es-rab-ldan de, T. 
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isiftx wfa ^rp?rf%FfR^nn^ i 

?nft n ^ # 

RfHTtg ?c(xrfl I 

'^Eir^fw^r5#i f^r^Wr^RTfH^rr i 
Wf*W*itt?T HTOWf^^ tfr( wr: II ^ || 
rmt SJffa: xpsrCTf^T | 

n || 

^nnrm* 3UT I 

^ rmw: II ^ || 

*UR H^fsnrUrT^ | 

^ WTH ^ ^f^FTmfHTRIrlTH II ^ l| 
'WW^tssr nlhf tttt3TT : i 

-qm U5§ ^ wtf^w II ^ || 
sfo rm H qftaj g fcf^pj ^ I 

^%gW!ITR* VmriKVFT^ w II ^c: H 

61. ab. yfiny asya tany, A ; lus hdi-la ni kha gah-du de-la yons-su- 
rtog-pa-ste (==Sarire ’smin khani yatra tatra parikalpayan), T. 

62. a. aka^ag(l)atam, A ; nam-mkhar son-bahi, T. b. gzhan-du blo- 
ldan-gyis (=paratra budhah), T. 

63. a. kusale(corrected to la)svanyo, A: T omits tu. b. nivatya 0 , A, 

d. akimcinya, A. 

64. a. i&keva, A. c. nisrto, A ; hthon-pa-las (for la), T. 

66. c. e.c. Bdhtlingk ; ruci, A. d. rtogs-par rndzod (pratibudhyatara ?). 
1 ; he who deeply believes should learn ’, C. 

68. a. de-yi dam-pahi tshig hdi (idarii tasya ca sadvakyam), T. b. 

e. c. Bohthngk, grhitvu na vicarya ca, A ; mam-par dpyod-pa yah bzun-nas 
(equivalent uncertain), T. c. >apta, A. 
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CANTO XII 

•^ci wr= vijv fwi i 

O ____■ ^ £L_ *-• » -.. 

T^T^^iTfmn Tf OTI | 

UnEf ITOWITf ^ || || 

fr^ft S^rfa UToRT ?f?T q^?t 1 
ROTWRT^^J: R *rf<P2jf7T II II 

.. - r- .. — ^ ♦ _ *v ^ „ 

^ ^ rr?m 1 

frffr *rm to ii ^ 11 

*T || 

ferr fw*rr fq%TOjra^r?r i 

^TrfR^ rm 5 ^ H <Q8 

^rqm %?tr: i 

qf^^t ii ii 
^^ rrqir^T^fr qfo*wir i 
wstmfa Rftamil *nwT*9 f^r^ 11 i 
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69. a. 6uk$ma, A. c. k?etrajya(?sya or sva rewritten)syaparityad 
(one syllable short), A ; *$in-6es yons-su ma-btan-phyir, T ; 4 from non-abandon¬ 
ment of the cause-knower *, C. 

71. b. nimukta, A. 

72. a. e.c.; °ambuviharad, A ; chu me-las (for med-pas), T ; 4 when the 
season, soil, water, heat, wind are separated from it C. 

73. a. $at karmma 0 , A ; gah-zhig . . . las, T. 

74. c. atmanas tu sthiti yatra, A. 

75. a. 6uk$matvac, A. c. tshe ni.. . kyah (aynga4 capi ?), T. 
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rm ^rfh \\ m ii 

*rfw fw wprf ^ srffr^tr *r firaft i 
^ftwrwr farfcift *r u (qc: || 

srr^wpsr wt^ft jrF3i%^rT8iT ^ i 
fT^T^rfr fagw: siftf! «psi% jpr: ii ee. 11 
sNfr fwfhc^ tt =it m ^t i 

^ €t fP0T% ^ ^rfrf ^ i|*# || Co || 
?f?T Iwr ^q%5T | 

fa^rrfa uraw^rH irfni ^rr?f^^rr nq 11 

^rWT’Tt TOTtT WV | 

V 3 ' C 


rTW^TT^FTT^ Si^t ^vrfT^TTW || c:^ || 

Tf?r v&njssi faf^T ir <j?fftr w- \ 

WairfkffT fw*r rffTt irf^RTH W II II 


fairwar 


FT ^ I 


*mWST* TOTfa 3rq% *7 *r || cry |j 


77. c. nairggunyai, A ; de-phyir yon-tan-med gyur-na (=tasmat sati 
nairgunye), T ; * sine© this guna remains C. 

79. o. kasmad, Co. (e.c.) ; de-phyir, T ; * therefore \ C. 

81. o. bdag dan bral yah ses-pa ni (vinapy atmana jnanam), T ; * to 
have knowledge without the atman, the atman then is the same as wood or 
stone C. 

82. T omits b, c and d. d. krtsnam krtam (followed by faint traces of 
two characters, rthatarii ?), A ; * what one does is then finality C. 

83. b. tuto^a sa, A. c. akrtsna iti, Hultzsch. 

84. b. udrakasma 0 (originally sya ?), A. c. atmagrahat tu, Cappeller. 
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wm 1% i 

%%wdmfroi7 *TfH h ii cryi « 

TOPSTTO^ f3# <TrfJ i 

to# %«r #ftf?r totwtto*: ii ii 
fiTOTOlW^lR# I 
WTO TOfTO *T tffWT II C^S II 
Win rT^f^r WTW W?l I 

#f*ron vi 11 cc u 

<m furrow to i 

%% *rro TOP^*r#tfwTW^ 11 11 

to 


wrr : h <* o 


85. a. °tvayo ddosan, A. cd. A omits avagraha ; hdu-6es hdu-^es-med 
bdag-min. . . thob, T ; 4 separating himself from abiding in reflection and 
non-reflectionC. 

86. a. £uk$me, A. b. hdu-Ses hdu-6es-med-las gzhan (—samjn&sam- 
jnitvayoh param, omitting tatah), T. c. T omits iti. d. der ni re-hdod-med 
(tatra gatasprhah), T ; Co. divides like T. 

87. a. tatreva, A. c. e.c.; sdk$ma 'padvi, A; phra-zhin rno-ldan 
(siiksma patvi), T. 

88. a. de-phyir (tasmac), T. e.c. Bohtlingk ; tam api, A. praptya, A. 
o. bodhisatvam, A. 

89. cd. rajar§e nagari 0 , A. 

90. d. °viham(corrected to ha ?)ra°, A. 
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* * * rTfCR 

<t\ 

?r: * * sifmt fVrsiu w firr^rT ii <*? n 

C\ v * 

% fTOW | 

11 e.^ 11 

cRWTfafw fanzhsffNfa 5, % f*gf h II e? II 

^3nnRprRrr% w^vrterfuOT i 

<m®*T3fr* W- II ee II 

Sf^E^Pl 1 

Wvtfrr WZ ^R^^W>liTWTTfJT^: II <*X H 

*SpjRU%g #%%: *T #5rfrl*M4^fh I 

w<vr**utvtc 11 e.*f 11 

91. A omits this verse and C puts it before verse 90. a. de-nas de ni 
snar brten-zhih (“tatas tatpurvam a&ritan), T. b. dbah-po lna-yi dbaii-las 
khens, T. c. mun-pas bsnen-pahi brtul-zhugs-can (~tamahsami5rayavratinah), 
T. d. dge-sloh Ina-mams lies (so Peking edition, des Weller) gzigs-so, T. 
* The five bhik§us had gone there before him. He saw the five bhik§us, vir¬ 
tuously restraining all the senses, holding to the prohibitions, practising tapaa , 
dwelling in that penance grove *, C. 

92. a. paficopatasthur, A ; dge-sloh de-rnams... he-bar-gnas, T. b. 
T omits mumuk§avah and adds api (kyan) ; ‘ knowing him with diligent mind 
to be seeking mok$a \ C. 

93. a. °manas, A. ab. prahvai vvmayanatapurtfcibhih, A; rab-tu (for 
rab-dud or rab-btud) de-rnams-kyis ... mam-par dul-l&s rjes-su-hjug, T; 
‘ in all humility .. . never separating themselves \ C. o. tadvam6a°, A ; 
dehi dban-gyi, T. d. ivaindriyaih, A. 

95. c. e.c.; vasani $at kamaprepsur, A ; las ni thob-bzhed lo drug-tu 
(var$ani §at karmaprepsur), T ; 1 tranquil (santa) and meditating in trance, 
eo he passed six years C. 
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rPTOT TO SP SkT** I 

11 cjs si 

fi'f^T^rf^^ II £C II 

VI *T ^WFT II ee 

wsnftelw ^ pTf^Tf^T II ^°° II 

to wf farorc ^ €tro «t i 
tow% *rcnr xrmt to^t * Mw** i^ # U 

5T TOt <£*%*!TW ^^fTOT’TrlT^C: I 

^tS^f^TOrT II \o^ || 
^faWP^HTOP ^TO^TO3*TTTO I 
irnpTTO^TOi W WRf^rTi || |( 

f^ifH: JTO% TOf W^fTO^^TrT l 

WW^WTOI^ II ^°8 II 


97. d. krto bhavet, A ; byasgyur, T. 

98. ab. °&ri hladam, A. 

99. Not in. C. b. mmedapiSitaSonitaih, A. 

tOO. e. bhavabhlkar (very like rur) imafi, A ; srid-las bjigB-pa, T. 

101. d. sa yidhir ddhruvamh (anusvara added later), A ; de nes-pa yin 
(sa dhruvab, omitting vidhir), T. 

102. a. na caso durbbalenaptam, A. b. nus-pa med phyir gua hons- 
6in (™na . .. Sakyam by agatadarah), T. 

103. a. skom-pas yons-bcer-zhin (°pipasapariklantah), T. b. asvatth- 
(corrected to stb)amasanah, A ; ran-gnas raed-pabi sems, T. d. ldog-pa 
med-pa (=anivrttah), T. 

104. a. gnas-pa htbob-pa-ste (samsthitib prapyate ?), T. 
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<SL 


..J—- ffru - j m- un m utiMrn r . -, n »- ■ mm .—. --*V- 

WThpjwfaw WR*rbP imWcH II ^ H 

wiTxpmsrrWr: jpw ti/nw* i 

vTpfiwwt vk <r^r ii \ °i ii 



II ^ II 


II \ oC II 

Wf ^Tf^lrTT I 



fHrrsj^s^Pj^rT i 

^f^nr ii ^o h 



faTHT nf nrPTFri^T tow* ii m ii 
§5^T ITTH^^W * TIT* I 


*S ^_'*^- 

^ImKTHT 



♦ II « 


107. ab. yam apa iti (one syllable short), A ; hdi ni thabs zhes, T. o. 
asu(? corrected to ha ?)rakarane dha(?I?)rali, A; bzah-ba byed-la brtan-pa 


108. a. nlrafijana 0 , A. cl, tataxhdramaih, A ; hgram-gyi ljon-6ih, T 
(see note in translation). 

109. b. devatair, A. 

110. ab. °6amkhojvalabhuja lila 0 , A ; snon-po, T. 

111. a. sa 6rarddha°, A. b. °locanatpala, A. c. sirasa pratapaty 
enaih, A; de-la mgo-yis rab-btud-nas, T ; ‘ she bowed her head at the 
Bodhisattva’s feet \ C. 

112. c. bodhiprapto, A. 
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WR 3SPTOTT I 

11 ^ n 

^TRTff f*RR cf 5T$: W ftreR! | 

* f*Tip*i tpg *ncW II ^8 




mtft ^T*TR Sirrfi^: || ^ || 

Ra r s a c rr* 

I *3$ sc^n» 

ftfvrn: I 


wn% ^Rrt *pPTi?w ^f?w h ^ ^ a 

*TOT ^ 7* U*ffrT 

^ II » 


113. b. sarddha suyasasa, A ; ran-gi grags bcas, T. c. dhaiye kabha- 
raikah, A; brtan-pa gcig-pos bzun, T. d. 6a6amkarnnavadvardvayoh, A ; 
nus-gyur rgya-mtsho gnis-dag-gi (Sa^akarnavayor dvayoh), T. 

114. b. jahruh, A ; dor, T. d. grol-ba-la (nirmuktau ?), T. 

115. b. 6advala°, A ; rtsva hjam bkram-pahi (6Mvalaklrna°), T. 

116. a. tadlna (corrected to tadanim), A. ab. padasvamena 0 , A; 
hgros-mnah-bahi dpe-med zabs-kyi sgra-yis (°vikramapadasvanenanupamena), 
T ; * stepping like a lion (mrgaraja 0 ?), at every step the earth was shaken and 
moved *, C. d. bhujagottama, A. 

117. b. mmnhu nistanativa, A. c. rajani, A; snan-ba-ste, T. d. 
dhrova, A. hdod-pahi go-hphah mkhyen-pa flid (igtam padam eva bhotsyase, 
or bhak^yase ?), T. 
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- ^.♦ .... » ■ . <» W v 

IT^TSM fc|T ’sprensj | 

m\ ^ *SWt W* wTfa? 

wrg ftt fern ntwf% ii s> ii 

TTrfT iplfTO ^T^TT- 

^TRSRnr i 

snrwfH^t f^wr^ 


Wmd^qjVTfemr; *J% || s>^<* II 
cm- *r 

f*Rfa rTR^f^ %rPST*R 

*T grfk ^T^r^^rrrfkfTT H ^O || 

?rm f^fanst 


wW ^ ^TO- *T vfw | 



fSrn'H^ *Rrefo 11 ^ h 

tfa 5TTW ^T^i: Wl il ^ || 

118. a. caya(very like §a)paiiktayah, A; khug-rtahi phren-ba-mams, 
T ; * five hundred blue kites in flocks ’, C. cd. vanta vay(?v?)ayah tvarn, 
A ; rlun-rnams . . . hgro-ba-sbe khyod-kyis (yanti vayavas tvam), T. 

119. a. sa stutas, A ; yan-dag bstod-pa, T. b. lco-ga-las (labakat), T. 

120. a. .payankanu(correoted to ma)kampyam, A. d. tavat, A; ji- 
srid, T. 

121. a. divokaso, A. b. vavasire na (corrected on margin to na), A ; 
gnas-par rna-gyur (na vavasire, to vas, ‘ dwell * !), T ; ‘ one and all the beasts 
and birds were quiet and uttered no sound at all *, C. d. krtatmane, A; 
gdan mdzad, T. 













CANTO XIII 


flfiwfaiitsirtf ^fr4sriw% uwf \ 
rrit^t ^iTO wff^rj II % II 
?f K^fsrf ^r% f^iT^f Teener ?rt^ i 

qflWHUjftmfW 7&W II ^ II 

?WoR3frr fwnri^qft- 
fawtsrfoiitfoOTS ^t; i 
xnro^r4 fwi 
*r <rrw fTrt^r It 3 II 

fawWPpi ffenc faSTET i 
fMtw% 1 %W^fNrpTOT^I % *R# finrrp II 8 II 

e . ■, „ ‘l- V•!,' ; ”';'.V-! • ■"'V;v'\.,/V ;■!'.- t '.v : 1 ’^'a ^i^i’^::'?/\ ;•”'''. . ''-''I r, ;.'• 

1. a. tasmaya. krta° (three syllables short), A; der ni rnam-par-thar- 
phyir dam-bcah mdzad-pa-na, T ; ‘ established every firm vow that he would 
accomplish the path of liberation \ C. b. rajar^ivaSa 0 , A. o. tratropa 0 , A. 
d. der ni.. . gyur-te (divides tatra=asa), T. 

2. a. ya kama°, A. d. mok^adviyam, A; thar-pahi dgra-bo, T; 
‘ hating those who strive for liberation \ C. 

3. b. e.o.; A, T and apparently C omit the avagraha. n. papracchur 
ona, A. d. vaco bhyuthasa (meant for bhyuvaca ?), A ; tshig mnon-par- 
smras, T. 

4. a. nniScayadharmma bibhrata, A ; nes-pahi go-oha-mams gzun-zhin 
T. b. bsdogs-byas-nas (‘making ready’, ?vigajya), T; ‘grasping’, C. o. 
jigl^uc aste, A. d. gan-phyir . . rnam-par-hgyur (yasmSd . . . vik&rak), T. 

10 
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?rmfwi*r srrfrr 

--.. . .♦ *S, . 

^j^^rflTTSSf FfW HTTT^J 



II ^ II 


r^rr^l^ rf f?refa i 

^totTh Trnrrnroi iftf tg stttIws: h 3 h 

rT<fr ^ 3 ?#Nt ^TOtTO?TO to | 

#fTO*rei *TTO Bj^nrR'H II $ II 

to inro gf*rap?rTO wri frnftf hwptto i 
1%TO TO ^?TTTgTO ^§5T sf^TJTO 1TP0 || c: || 
Ht: 3rf=p* TO*?fa TO <TO ?iw*PR*I | 

*llN f%%! €FR TO^rPTO 3TTHf% «TFTTO II <1 II 
TOT 1% fasftrptf *TTOt 
m ^rf%rT: I 

3TTTO Tmf%% fa*rT% 

JTTOH || ^ o || 


5. a. yadi hr(?hya?)sau, A. c. Dunyas vato ’yam, A. 

7. b. kun-tu rmons-par byed-pahi mdah lna-rnams bzun-nas (=sarhmo- 
hakaran 6aran panca grhltva), T. 

8. a. munim atmasaiiitham, A ; thub-pa . . gdan-la bzhugs-pa-la, T. b. 
arid-pa hkhor-bahi (=bhavasamsarasya), T. c. savya, A. brduns-naa 
(vihatya ?), T. 

9. a. uti§tha, A. c. banei§ ca (gap for three missing characters) vinlya 
lokan, A ; mdah dan rachod-sbyin-rnams-kyis hjig-rten phara-byas-nas(=text, 
but vijitya for vinlya ?), T. d. lokan paran prapnuhi, A ; hjig-rten-dag-nas 
- • • gO'hphan thob-par mdzod, T; * practise fighting, alms, happiness and 
power(?); moderating-subduing (vinlya) everything in the world, thereafter 
obtain the joys of a heavenly birth \ C. 

10. a. yasasyo, A. d. bhaikgyakam, A. 
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sftfrTCffT fa^cffoFR 
wt f&Kt *T WfW^ I 
*roterm wr *p;; u 

ifNxTt ii U » 

U #% f*R WrT ^WTS^I ; II ^ H 

*?wsr ott *nwi u4 trr^rf^T » 

fpr^rf^g Tfafirei $ W<*T%1%3f ^?*pnf*T H ^ II 

*3l3*p*oN Sf^T mjW\ ^T^igrcTt^^ I 

STT rlfTTS^ f^FT^W 3P3TO I<TPS[ 11^811 

rrfaR^j- ^r%sf^ ¥ WI ^rmt ^ i 

ITT <T«M ITTljWT<lffa^ 3jM»TT^ II \\ II 

aft fait ^tsfa w^farm nji i 
*T farstPTSfa rPtl 1TO fai ^T^fanft 1 *!?;: * W II ^1 
fTw^sr ^rifar qwire r ^nfa i?r«^ i 
irisri *Hi4^ir(4?mr^Tfai 11 11 

11. a. notii^hasi, A. d. surpp(?yy?)ake, A ; surbaka-la, T. 

12. a. pr$tah, A ; reg-pa, T ; 4 just touched as by a breath of wind ’, 
C. c. chantanur, A. 

13. a. utistha, A. d. cala’avakesv api, A ; hah-pa-mams-la bzhin-du, T. 

15. c. vi^aSada, A. 

16. b. deyaSvi §ambhu3, A; bde-hbyun lha yah, T. d. 3arah sa eva, 
Gawrohski. 

17. a. ayam narhasi, A; hdi hos-pa raa-yin-zhih, T. b. rato niyogarh, 
A; . . , sbyor-ba (two syllables short, niyogam), T ; ‘ it is not by means of 
...these three Do^k daughters of mineC. o. asyai(? for sau)myaih, A; 
zhi-ba ma-yin, T. 
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*rwnc *srlN 


*v ♦ .«s. .<=& c _., 

fasr wr I 



♦ *ftg: 


II V c H 



*5RTTWWr ^RpiTsN I 

wthItot^ n^pprsf h 11 
HWW WfRTf W I 


f^na^ h ^ H 



w*zw%t 


%rHNsfiT ^TTufoRTTOTOng ^T ^^rsf%<TO I 



II ^ II 


18. b. e.c. ; vighnam same ^akyamune oiklr^an, A; 6akya thub-pa-h 
bgegs ni mftam-por byed hdod-po (vighnam same, or samam, 3akyamune£ 
cikir^an), T. c. sna-tshogs bsam-pa (nanaiayas ?), T. d, e.c. ; (pariyuh) 
valadruma 0 , A ; 6ih~rtse ljbn-6iii-rtse gsum-mdun (two syllables in excess, — ?), 
T; 4 grasping lances, holding knives and swords, grasping trees ’, C ; 6ara°, Co. 

19. a. T omits a£va (reading varahamlnai ca ?). d. dan gsus-pa che-ba- 
mams (mahodara^ ca ?), T ; ‘ some with great bellies and long bodies C ; 
kr^odaras ca, Windiseh. 

20. a. e.c. Ltiders and Kern; ajamusaktha, A; brla-rnaras piis-mohi 
bar-du (ajanusakfcha), T. b. dra$tra°, A. c. kabandhahasta, A ; ken-rus 
gdoh-can, T ; ‘ some with faces that had neither heads nor eyes 9 (or e without 
heads, eyes (var. breasts), or faces"), C. 

21. a. iamraruna, A; thal-skya-mama, T; ‘ some became ash-earth 
colour C. c. hphons hphyah-mains (=darabasphico, Weller amends to 
hphreh hphyah-rnams^text), T ; ‘ some with mountainous lumps on their 
backs C. glan-pohi rna-bahi rna-ba-rnaras (varan akarnakarna£), T. 

22. b. dhumra, A. ljan-khu dkar-po-rnams (harayah sitaS ca), T. c. 
sbrul-gyi sam-thabs-rnams (vyalantarasanga 0 ?), T, 
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^flrTW f^pWTCTT: I 

faiwm HFak^fira *^tn'*rn 11 ^ ii 
f«T%i?rs%^T ^mri «n$*ftwus? i 
UfV^T SfcThRJsN TO^CT^ II ^8 II 

mj^i i 


f^STPRTTOTO %TO^TO%f II ^ II 

. r . , ^ -_ t' , ♦f ^, ,.♦ - r ? —■ * f^,-,„ rllL 0 , 

^PTrr OT?P|af *1^7 mrt^ I 

TOT iftwwrf qrfWSTSOT ?T^%^: || ^ H 

^Nfw MfTwi* irfkrrf <w i 

f^W*llN fwNl*ra wrf&WW trf^W^PrT: || II 
X *UW *T 5!TWW ^ ^IWH I 

^ sjk^rtr iftrfl’ irsrssreraN f^sr: h^t: h^ch 
fw=rfr *rppfHr%WTTT ^ *mV i 
<r*na ^r ftrmr^ rrfa** *raf ^ ug^n ii ^ ii 


23. Not in C. b. dram^tra 0 , A. c. vihamgama^ ca, A ; bya-yi mig-can- 
rnams, T. 

24. a. ral-pa dan byi-bo-rnams (Sikhino ’tha rnupda ?), T. b. rajvam- 
bara, A; gos dinar-rnams, T. d. ‘ Some snatching men’s lives * (vayohara6 
ca ?), C. 

25. b. e.c. Cowell; apuplutire, A ; C and T ambiguous. 

26. a. bhramayan tri6ulam, A. b. e.c. Ltiders ; ka6cid va (or dha) 
pusphurja, A ; T ambiguous. 

27. b. e.c. Cowell; tarn bodhimulam, A ; byan-chub sems-dpah de-la 
(tam bodhisattvam), T; * surrounded the bodhi tree C. c. * Others again 
wished to eat him up 9 (jighatsava4 ca ?), C. d. bharttu nniyogam, A. rab- 
tii-skyori-bar byed-pa-ste (pratipalayantah ?), T. 

28. a. prek$ya, A. c. na dyo caka^e, A; na-mkhah gsal-ba ma-yin, T. 

29. a. viSvag, A. b. reju nna, A. c. e.c. Cappeller; vitatara ratri (or 
tre, top of letter cut off), A; mtshan-mor... rgyas gyur-la (vitatana ratrau 1), T. 
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. .gS. «V _ u .- r 

HftTO TOTCJS? *TFTT 



mi nfH ^rfeTR^T ^ n 11 

mis^mj h*wt ^ i( t U 

crfrf^r mfom f^*rr?ro i 



*FRf^3 TO ^7 fWrT HTT^j WH_f§> I 

^ #frfq spft fwi to fin? s^firfire: R$$l 



hittot 


*t3FI TO I 


■^: PfTl^ *TO %5(T rlf^^PT *rfH ^RiK II ^ 8 II 

^■S^T^T Wfi^TO^P I 



tofto: fer TOT TO: II ^» 

Tte f^^T*. F TOfinNi: ^5 HT^T '^%^ : I 
*T fTO$ •TififaSr *n?fir *ft3TOT%WT II ^11 


30. a. chos-dag J^dzin-paki (dharmadhara^, or °bhrta&), T. b. raalia- 
raunir, A. °manah, A. 

31. a. Suddhaddhivasa, A. b. °artham iva pravrttah, A ; don-du mnon- 
par-zhugs-pa-mams, T. c. °kampa, A. 

32. c. dharmmatmabhi lloka 0 , A. d. antarlk^aib (amisvara added 
later), A ; na*mkhah-dagJa, T. 

33. a. dbarmmavis tu (one syllable short), A ; chos-kyi cko-ga, T. d. 
gavam, A. 

34. cd. senan taddhairya 0 , A. 

35. a. calamnnaika 0 , A. ab. °jihva tik^nogradraih^tra, A ; mche-bahi 
rfcse-mo-rnams mo, T. 
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^%fmr 



fRrW ^Tf: JX1 II || 

%f^f*pnsr 

Wirt *ft gsfr fzfwmw \ 

^Tqfwn ^xrr^r: n h 



TOpiHOT ^ ^^5 PIl^T ^ %^wr: II II 

faire rrsilrqfl i 

sreraraH ii 8 ° ii 

^fN^R^owf w&mt^ uffa: h II 

^fHWRT^TTTW^ T?Rt?q^nra^: || #^ || 

«11 d f^T?5r?TT%: | 

ii 8^ ii 


37. a. ro£ci(possibly corrected to dra)vivrttadr.?ti8, A; khros-pas Ita- 
byed rnam-hgyur-zhin, T. b. tasmai mudam, A ; hdi-la dbyug-pa*, T. d. 
puramdarasyaiva, A. 

38. a. samuddamya, A ; gyen-du hphyar-ba, T. 

39. c. e.c. Cowell; ca navapetuh, A. 

40. c. de ni hphans-pa (tan inukta 0 ), T. 

41. c. °kandarana, A. d. hjig-rten hjig-tshe (lokatyaye), T. 

42. a. pratiklryamanam, A; rab-tu-mam-bphans-pahi, T. d. °varsam, 
Bohtlingk. 

43. b. nipatyamanaih, A ; phab-pa, T. 
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^ JOT?T rmftft *f ^5: II 88 li 

q-ff^TT iw: *rf*wpn BT 3 lf^rq^^tqT : I 
7TfoF5|% rTfTO^q ^ II 8®^ II 

^ygj TOt faferTrST^ ?nN ^ f^WTrf I 

^#3gw<^ WRFft ^Rifrpsfa ww li 8^ ll 
xr^w^^r g 3j*h ^ /faj: i * 

wrc#^^nrrfft q^f^rnfN vftwm 11 80 11 
fsT^f^rqp^: JWB1T ^€t *T^f yffalfawit I 
#SJHW*Tt faw WfT ^qftRpq#ir% ^flW II 8 C II 
^?t %w€t i qrrmTOT 
qf?J fasr i 

wwrf^raH toV 

wn^5% jffftroii ii 8e. ii 
qifeiaill ' H ufW3 | 

?rtq Hi^t^W ^5 wrnu^: 11 v 11 

44. a. rnam-par-skyugs-pa-ste (=vijagaruh), T ; nirjagaruh, Bohtlingk. 
d. na sasvasu nnoteasrjur, A; soh-ba ma-yin dbugs-min, T. 

45. a. varidharan, A ; chu-hdzin chen-po . . . gyur-nas, T. 

46. a, vape, A ; gzhu-la, T. nihato, A; bkod-pa, T. d. durmmarea- 
j^asyaiva, A. 

47. b. e.c. Kern and Bohtlingk ; tasthau nayaty eva, A; nam-mkhar 
gnas-Sin (nabhasy, or viyaty), T. 

48. c. so pr&ptakalo, A ; des ni hdod-pa ma-thob, T. 

49. b. kela mohacittam, A ; thugs ni rmohs-par byed cea grags, T. 

50. b. °vad dhi (or yi) dhak$uh, A ; bzhin bsred hdod-pas, T. e. tatreva, 
A. d. fier-gnas dpal bzhin-du (~Myam ivopasthitam), T. 
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*T#f furerq wror i 

fa-m* TOrrofawi TO^^fawjTOi; 11 w « 
H i^ ' l T TO ITOTO J^WTOP TOTO! I 
wmfa t- tf’p'f wto^ttto ^ Wfftfa tot h«^h 
to tortoto! ^sf^rt fTOrTOt ^ i 

Tp?t ^ TOTTO?N TO TOrP lty£N 

Tftrf srart^ to^to: *r% *3^rfa ^frors i 
gfro error ^ rlfeiTf^ TOITOTT^ || ^8 II 

to to *fa *ftrf$roi i 

TO TO WTO TO*: TOTT1 fnTO WT^ TO : ll^ll 
^jff ?m: M^frf wro^f i 

ht t w hto ii ii 

w ^rriftr to: Iwrronjsgsr ^ 1 
%TT ?ro TOfa r l ftF II ^ II 

sj 

wros nwuT^rrt sfwt fro^ i 

* <W *TO|TO«I%V || H*z || 

51. a. gurwl, A. udyamayan tatha°, A. 

62. a. tarak$U8iha°, A. 

5S. a. cat(?bh?)uravan, A: fiam-thag skad, T. b. vidrudrurufi, A. 
tthig-pa nid-du gyur-pa-ste (eva vililyire ?), T. 

55. a. “ganebhyo, A. d. sasara, A ; bdud-mams ... byer-ba-ho (‘ the 
Maras dispersed’,= ?), T; ‘ all the Maras were exceedingly dejected’, C; 
‘ aroused in his mind (or, their minds), melancholy increased and he (or they) 
became angry ’, FP ; marnara, Bohtlingk ; Sahara, Kem. 

66. c. drstvargaye, A. 

58. a. jvalana, A. d. vyavasam e?ah (one syllable short), A ; hdis ni 
nan-tan, T. 






























V 
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fawt ww TO^r^r w ^ ^ft f^ti i 
^nrnsf *t taroffr rm*ro rmf^rs?^ *rwc%: ii h h 
wrti ft *swk f <m 

*ff* ^Rf^^frl ^Tfa <Tfa^ i 
fMfeR: STTWKF® 

TJTT^r *pfi ^ 3 hT ^ ^f II II 
?rw t wfl wmrmvxt vjnf^ ^rt*w 1 
Hirfinre? isr^rwi 11 $\ 11 

1% ^ ^t% ^ffk: fHFTi ^(5imf^r^frr 3FH5 i 
*c ffs^R: srtofarr ^ gni bt^ ^ ipri 11 ^ 11 

w% *n?3 srrprarr^: m^arffa fewrw w i 
TO3 fi r ^ xr f s r<T ^ ?rrg u^i^iwpiwTBk *ffa: ii ^ h 

IfT ^ #KTT*C^ TOT I 

^ ^TCKfqj VfWfV g TO^THF?: II ^8 II 

m^Tt WfiW^TcTT ^7*17^ II ^ » 

59. b. yad ya va daya, A. c. nocchasyati, A ; ldari ma-yin, T. d. 
tamasy, A. °rasmik, A. 

60. c. nasya sadhyan (possibly meant for nasty asadhyan), A; bsgrub-pa 
ma-yin .,. m$d, T. 

02. b. Sramena, A ; zhi-bas (toena), T. d. prana$te, A. 

64. a. mahoghe, A. c. pravattah, A. d. ka6 cinna(rewritten)yet, A ; 
su-yi sems-pa byed, T. T omits tu ; tasya nu, Kem. 

65. a. veryavigadka 0 , A ; brtan-pahi.. . brtan-pa, T. c. dharmma- 
pradata (two syllables short), A ; chos-kyi hbras-bu ster-pa-po, T. 
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*it siwfa w*TKNta mi *r%rc i 

Mi m %rwr n^n 

wi qwtfti spto smxf^ fawiriref mm** i 
wr% rrarrlwj^tw ?nr silN xpf ^rcrersN n ^ 11 
<H*T ft ^rrf^f^mw prr v*%w m^n i 
^rms^Tisf^ ft ^ %if *uTT%f^r%?T ii^ch 
rPUT OTP wl^rf TTT ^fw*$l fR UK *TFP I 

fOTfartf *r **m*RT #g% fsro^Twjtfir 11 ^ it 

rTrp *T F^oEf ^ TO rT^t 

*m*pr: ^ ^ yw? ri ^ i 

OTPT 1 TKT foR^Tt WfcFRP 

sjf:OTi?rfa tfl^Tt || II 
*TrliKql ftMi^sftart^WT 3TftlTT|M|l!!«h^^<^?rT | 


Wtym OTTSSJ ^T 



66. c. nopapannam (anusvara added later), A. 

68. a. nabhi vvasudha 0 , A. b. paramena, A. d. veSam samadhe 
vvfea yo sya (gap for two missing characters), A ; gan-zhig hdi-yi tm-ne-hdzin- 
gyi Sugs bzod-pahi, T ; * able entirely to bear the wonderful resolution C. 

69. a. krtha (visarga added above line) sokam, A; khro-bar (rosam, 
krodham), T. c. visrambhitum, A. d. kim padam at(?bh?)yupemi, A . 
r gy a gs-par mrion-par-ner-hgro-zhin (=text, Weller conjectures hgro ci—kiih 
madam), T. 

70. b. prek^a, A. o. matodyamah, A; hbad-pa bcom-zkin, T. d. 
e.c. Bohtlingk ; vihanyase, A ; T ambiguous. 

71. a. gatapaharsa, A. d. dgrar-gyur dgra-bohi dpuh (dvi^ati dvi$ac- 
camuli, or amend to dgra-gyis dgra-bo^i dpuh=text), T. 















156 BUDDHACARITA 


3Rfh fzpcmvm i 

mm ^tewrtr 
^ -mwm 11 


*fvi 33^7* «*nfiT$s s sretai& *rm g»k » \ 3 n 


72. c. cakase, A. d. pu§pavar§a, A, A and T add the following 
spurious verse :— 

Tathdpi pdpiyase nirjite gate, 

ilttah prasedufa pmbabhau nisdkarah | 

Divo nipetur bhuvi puspavrstayo 
rardja yoseva vikalma$d niid |J 
b. pra^eduh, A. o. °vprtay©> A. 

Colophon : °kavye asva 0 , A. 








CANTO XIV 


rmt ^ '3&?1 ^ | 

*r ^ 11 \ 11 

*rag irptsf i 

wk iwr *iT$r n ^ h 

*rr?? i 

?fH srwrwrfw *rwtTgw^t^ 11 $ 11 
WEIT TO ^*3??} ^ ?TT1 dr^q^ffr^ i 

m' tos tot fTORf: 11 a 11 

«% ^MSfT^Rr T^fT 5 ?raf ^ fsiWT: I 
TOTH w TTtr^nffT TOT?[ II T II 

* T?*N WTPRTO ^ I 

wrr Tf?r fror« ^ h 

1 p 

1. b. vairyena oa 6amana ca, A ; brtan dan zhi-ba-yis, T. c. para- 
marthamm vi°, A. 

2. b. uttamah (oorrected to uttamam), A. 

3. ab. nama bhyutas, A; che-ge-ino bdag miri hdi ni. . . hphos-te 
(amuko(?) ‘ham ayam nama oyutas), T. d. n(originally s?)aamarl(?5,?)mi 0 , A. 

5. a. krtveham Bujanotsarggam, A ; ran-gi skye-bo bor-nas ni (omitting 
iha, or read hdir for ni), T. b. kriya, A ; bya-ba-rnams, T. c. atrana, A, 

6. a. sniaratas, A. 
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fqm %% v* wrosntf ^no h « ii 

rTrTCrFT ¥ f^#T trf^pi ^repx i 

f^R% 11 11 

<1 ' 

rr^f?t % reffi v ^ qjwcurrr ii e. ii 

vj 

*$■ wfa ^ff^[ i 

s%s^ irfhw Wire^ n ^ o ii 

^rqq^T: jrffwft *!T% ^SJ^TC% I 
^snft ifNa^ fTTO ®TrT ii n 

Tcrr^ wfera %f^r*w 4 !w^ww i 

Wr?TS^ f^^R^WHTTOff ii ^ 


W*&( 


v Njr 

<^gF?r wi aftflfiwrcuft s ii ^ ii 

II ^8 II 

-sft^r wr ^ fesi^ ii i% ii 


7. a. dviti tv agate (one syllable short), A ; g&is-pa byun-ba-na, 

8. d. iva rmmale (one syllable short), A ; dri-ma med-pa, T. 

10. a. duskytakarmmani, A; sdig-pahi las-can-rnams, T; ‘ 
livers ’, C. c. ime nye, A. 

11. a. upapanna, A. c. duhkhai bahuvidheh, A. 

13. b. ayamkumbhisv, A. cd. keci di(corrected to ddi ?)ptesv 

14. ab. ayodram^trair bhak^ante darunaih svabhih, A. 

15. a. ked daha° (one syllable short), A. c. a6ipatravana, A. 
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<SL 


<|%fq *T II ^ II 

1W I 

W H ^ II 

^T^FT^r fif^T V ^ ^^:fwr: I 
^TCnpp U fa%^TT 3Fjfh IpW^fTT || %*z II 
vuftn&cfT qrerwrwfw 1 

*RT% II II 

^ tmr^iT^: tn#g: wwt 'pw i 
ifcti W R^tfkfcTT W II ^ II 

ffl ^ JVI^r fa faM WT'gV^TOVfepr II ^ II 


16. c. duhkhe nipipadya (one character torn off, and one syllable short), 
A ; sdug-bshal-na yah rnam mi-smin (so Peking edition, smrin Weller), T. 
d. karmmabhim va(corrected on margin to r ddha)rita6avah, A. 

17. b. duhkhanivarttaye, A ; sdug-bsnal bzlog-pahi don-ched-du, T. 

18. c. asvadah, A. kara (top of this character and all next one tom 
off) sukliam anv api, A ; bde-ba phra-mo (ma Weller) yah byed-dam, T. 

19. b. kalasatmabliih, A ; sdig-pahi bdag-ftid, T. 

20. a. yady eva, A; gal-te de-ltar, T. c. skyen-par khrag ni skyug-pa 
fiid (vameyus turnarh rudbiram ?), T. d. Half of syllable rmma tom off, A. 
A and T add the following spurious verse here :— 

Sdrlrebhyo ‘pi duhkhebhyo ndrakebhyo manasvinah | 

Ananjaih salia aamvdso mama hfcchratamo mataJi || 

d. krcchu(?)tamo, A. 

21. a. ime nyeb, A. b. °vi^y(or p)anda°, A ; rnam-gyo-las, T. c. 
vicitrayam, A. d. tapa6vinah, A. 
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^hcr^r I 
wm m w*rf xrasirrafa 11 ^ 11 
TOWtmsrr: i 

mp \j 

»?tPSR|rrm ^rnsra mtqmqfai n ^ 11 
wxwm ^nffarotsfa ^4%: i 

m^irrfwfiT? 11 ^8 n 

«N •‘v ♦ A «\ 

^TORRII ^ 5^5 ^*3 m Nw^rT* I 
^<¥T<foCtTO W'fN’rt* 1 II ^ II 
WP wf§ warn | 

wmw uro ii ^ ii 

WRmfTBlT i 

fW#t% f^CT^I% W*T II ^<3 II 

sprfcrfa^#! ^Npff ^HTf*R! II ^ || 

22. a. °dantartha, A. b. ehags-pa-las-sam (ragad api), T. o. krpa 
(gap for missing letter) yatra, A ; gan-du srliii-brje-bar, T. 

24. d. °pa^nibhih, A. 

25. a. satsu py, A. b. vi(one character torn off)?atah, A; khyad-par- 
ldan (vi^avat), T. 

26. c. lalasamsthais, A; skam-gnas-mams-kyis, T. d. e.c.; prapya 
revai(these two characters marked for error)taretaraih, A ; phan-tshun-du 
ni rab-phrad-nas (=itaretaraih prapya), T ; prapyante cetaretaraih, Co.; 
tapyante, Cappeller. 

27. ab. tatha oe(two characters torn off)tsarya°, A; aer-snas ... hdi- 
rnams de-bzhin-du, T. 

28. cd. °janitai dnhkhaih pidyate, A. 


) 






















CANTO XIV 




irw H^irr^rprTT nrhtw wmfiv i 
*?rw ^ unt irr# wfw^£#Nrfa 11 ^ 11 
gw wr%i w*m i 

W II II 

T*rrei i 

WW ^:?snT#rT SRTO || ^ || 


29. A and T transpose this and the next verse, b. sukarmmabhih, A ; 
ran-gi ias-rnams-kyis, T. d. pravrddhani, A ; bor-bahi, T; * impure food 
and thrown away C. 

30. ab. jam(two characters tom off)atsarya( bottoms only of these 
letters preserved)sye° } A ; ser-snahi. .. £es-na, T. 

31. ab. narakapakhye garbha(one character torn off)jne, A; dmyal-ba 
dan mtshuhs-pahi nmal min, T. 










APPENDIX. 

The Buddhacarita and the Fo pm hsing chi eking . 

The following table gives the verses of the Buddhacarita which are quoted 
in the Fo pen hsing chi ching , with references to volume III of the Taisho 
Issaikyo edition of the Chinese Tripitaka and to Bears translation in The 
Romantic Legend of Sdkya Buddha :— 


Buddhacarita. 

Fo pen hsing 
chi ching. 

Beal. Remarks. 

i, 82, 83, 84, 85ab 

701a, 12-19 

62 

ii,2 

702a, 10-11 

64 The following gdthd possibly 

reproduces ii, 5. 

ii, llab 

702b, 7-8 

omitted. 

ii, I3ab 

702b, 9-10 

omitted. 

ii, 17 

692c, 1-2 

54 

ii, 26cd 

712c, 13-14 

92 Correspondence not quite 

certain. 

ii, 27cd 

712c, 15-16 

92 

iii, 30 

720b, 20-21 

109 

iii, 55 

723b, 4-5 

118 

iii, 57 

723b, 14-15 

119 

iii, 59bcd 

723b, 22-23 

119 

iv, 9,11,12 

726a, 24-29 

omitted. Correspondence incomplete 
and uncertain. 

iv, 64 

726c, 17-18 

125 

iv, 70 

727a, 1-2 

125 

iv, 86 

727a, 13-14 

126 Correspondence probable, 

not certain. 

iv, 89 

727a, 19-20 

126 

v, IS, 19 

724b, 16-19 

121 

v, 38 

724c, 28-29 

omitted. 

v, 64, 65 

729a, 8-11 

130 Different version of 65d. 

v, 71 

731a, 14-15 

134-35 

vi, 10 

733c, 25-26 

140 Correspondence of second 

line not clear. 

vi, 11 

734a, 17-18 

141 

vi, 16cd, 17ab 

735a, 24-25 

143 

vi, 27 

735b, 26-27 

omitted. 

vi, 46, 47, 48 

736a, 7-12 

omitted. Different version of 48 cd } and 
seven verses, not found in 
Buddhacarita , added. 

vi, 54, 55 

736c, 17-22 

omitted. 

vi, 61 

738a, 7-8 

145 

vii, 2 

745a, 18-19 

153 Pdda b omitted. 

vii, 7ab, 8ed 

745b, 14-15 

154 
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Buddhacarita. 

Fo pen lising 
chi ching. 

Beal. 

Remarks. 

vii, 18 

746b, 10-11 

omitted. 


vii, 21 

746b, 20-21 

156 


vii, 27 

746c, 9-10 

157 


vii, 38 

747c, 10-11 

omitted. 


vii, 58 

748a, 26-27 

161 


viij, 2 

738b. 22-23 

146 


viii, llab 

738c, 23 

147 


viii, 13ab 

738c, 24 

147 


viii, 35 

740c, 23-24 

omitted. 


viii, 42cd, 43atj 

741b, 11-12 

150 


viii, 54 

740b, 24-26 

omitted. 


viii, 69 

741c, 29 ; 742a, 1 

omitted. 


viii, 71 < 

742a, 22-23 

omitted. 

Correspondence probable. 

\ 

i 


not certain. 

viii, 72 
viii,' 76 

743b, 22-23 

omitted. 


744b, 16-17 

151 


viii, 84 

744c, 11-12 

151 

Last pada differs. 

ix, 6 

749b, 24-25 

162 


ix, 22 

749b, 4-6 

163 

First line differs. 

ix, 41 

750a, 7-8 

164 


ix, 47 

750a, 28-29 

165 


ix, 53 

750b, 25-26 

165-66 


ix, 62 

750c, 18-19 

166 


ix, 71 

751a, 21-22 

167-68 


ix, 82 

761c, 3-4 

168-69 


x, 15 

760a, 18-19 

181 


x, 24 

760c, 6-7 

182 


xi, 9 

761c, 14-15 

183 

Correspondence exact for 
first pada only. 

xi, 10 

761c, 16-17 

omitted. 


xi, 12 

761c, 20-21 

omitted. 


xi, 13 

761c, 18-19 

omitted. 
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FOREWORD 


In accordance with the intention expressed in the preface 
to the first part I give here an explanation of the contents 
of this part. The translation covers the whole of the first 
fourteen cantos, supplying the lacunae of the Sanskrit text 
from the Tibetan translation, for Whose correct interpreta¬ 
tion I rely on the Chinese paraphrase. For the understanding 
of these passages missing in the Sanskrit I am heavily indebted 
to Dr. Weller’s pioneer version and trust that in the few 
points where I differ from him my rendering is an improvement, 
not a darkening of counsel . 1 The result probably reproduces 
Asvaghosa’s meaning with a fair degree of accuracy, but would 
1 undoubtedly require modification in detail if the original were 
to come to light. My translation is a pedestrian affair, designed 
to be read with the text and to explain its meaning, not to 
trarrimutQ its spirit and literary quality into an alien tongue. 
Nor does it follow any rigid principles ; where the constitution 
of the text or its exact significance are open to doubt, I have 
preferred a literal rendering, but allow myself a freer hand 
where the going is firmer. Despite innumerable divergencies 
in detail, the greatness of the debt I owe to the late Professor 
Cowell’s translation, which still holds its own, will be apparent 
to anyone who cares to make the comparison. Of the other 
translations I have derived most help from that by Formichi; 
though an occasional tendency to let ingenuity degenerate 
into fantasy has led to its being judged at times with unmerited 
harshness, its criticism of earlier attempts to elucidate difficul¬ 
ties are usually acute and deserving of careful examination. Of 
Uie two German translations, Cappeller’s is too free to be of 
much help in the task I set myself, and Schmidt’s, though 

1 The numbering of tho verses in Canto xiv differs from Dr. Weller, who 
includes tho spurious verse after verso 20 and believes in the original existence 
of another verse between my verses 70 and 71. 
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scholarly, suffers from inadequate study of the material. The 
four Indian editions of the first five cantos have provided me 
with useful hints in places, especially in those points which 
often escape the eyes of European scholars. 

In the notes I endeavour to mention all substantial 
difficulties of text and interpretation ; for, though regard for 
the expense involved in the printing of full discussions have 
often deterred me from dealing at the length I should have 
liked with many matters and have caused me to dispose sum¬ 
marily of the opinions of other scholars which were worthy 
of better treatment, it seemed to me that the best service 
I could render to future workers on the poem was by careful 
selection to focus attention on those points which really call 
for serious consideration. A number of references to parallel 
passages, drawn from all departments of Sanskrit and Pali 
literature, are given, partly because it is only by careful study 
of them that Asvaghosa’s exact place in the history of religion 
and literature can be determined, and partly because the 
translator must not only make sense of his text, but also give 
a sense which conforms with Indian ideas of the first century 
A.D. ; particular care has been devoted to choosing for mention 
only those passages which are genuinely relevant. The index 
includes, besides proper names, all those words w hose discussion 
in the notes might conceivably be of use to others. Under 
the abbreviations I have gathered together all the modern 
literature known to me which makes the Buddhacarita its 
main subject. 

Finally the introduction makes the first attempt to present 
a complete picture of Asvaghosa based on all the sources open 
to us. As a first attempt its deficiencies are as patent to me 
as they will be to everyone else, and difficulties of finance have 
led me in many cases to allot only a few wmrds or lines to problems 
which would have required many pages for comprehensive 
discussion. On the question of the poet’s handling of legend 
my treatment is utterly inadequate; on most traditional 
details of the Buddha’s life it will remain impossible to make 
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confident assertions, till the Chinese sources are made available 
to us on the lines which Professor Przyluski lias adopted for 
the First Council and for the Asoka legend. The thread is 
formed by two main ideas, neither of which has so far been 
fully accepted. Firstly, I can attribute but small value to the 
traditions preserved in Chinese literature about the poet’s 
life. And secondly, I look on him as a very learned and con¬ 
scientious man, who was perfectly aware of what he was doing 
and who never knowingly made a wrong or fantastic statement 
about religion, philosophy or legend. If we cannot always 
explain his sayings, we should ascribe this rather to our own 
ignorance of the literature with which he was familiar, and 
it is absurd to expect from him either the attitude of modern 
higher criticism 01 a historical knowledge of events in the sixth 
and fifth centuries B.C., which is not to be found even in the 
oldest parts of the Pali canon. Let it at least be counted to 
me for merit, if despite many shortcomings I have been able 
by years of work to bring into clearer relief one of the greatest 
figures of Indian civilisation. 1 

Adderbury, E. H. Johnston. 

August , 1935. 


As the introduction and notes contain a number of references to Cantos 
xv-xxviii of the Buddhaearita, known to us only from the Tibetan and Chinese 
translations, I would add that I hope to publish shortly an English version 
of them in a European journal. 
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INTRODUCTION 

ASVAGHOSA 
i. Life and Works 

One phenomenon recurs again and again in the history 
of Sanskrit literature, namely that we know nothing certain 
of the lives of its greatest figures beyond what they themselves 
choose to tell us and what is stated in the colophons of their 
works. Asvaghosa is no exception to the rule. While he is 
silent about himself, the colophons of the three w 7 orks which 
we know to be his agree in describing him as Saketaka, a native 
of Saketa, and as the son of Suvarnaksl. 1 Before discussing 
the bearing of these facts, it is best to determine his date with 
such accuracy as is possible. The lower limit given by the 
Chinese translation of the Buddhacarita made early in the fifth 
century A.D. can be set back by three hundred years ; for 
Professor Liiders holds that the handwriting of the MS. frag¬ 
ments which contain all that is left to us of the Sariputra- 
prakarana must belong to the times of the Kushan kings, 
probably to the reign of Kaniska or Huviska. 2 Dating by 
palaeography does not always give as assured results as is 
sometimes supposed, but the margin of error in the present 
case cannot be large ; for the MS. was corrected by a Central 
Asian hand, which equally on palseographical grounds may 
be as early as the end of the Kushan era, 3 and it shows signs 
of having been long in use before the overwriting took place, 
so that to impugn the first date means impugning the second 


1 The Sdrijmtrnprakarana {SHPAW, 1911, 392) hag Suvarndhiputra, 
shortening the i under Pan., vi. 3, 63 ; the name can only be that of his mother, 
i.o. Suvarnaksl. 

- H. Liiders, Bruchstiicke buddhislischer Dramcn (Berlin, 1911), 11. 

3 Liiders, op. cit., Id. 
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one also and it is hardly probable that both should be 
misleading. 

Two other points afford some indication, though of lesser 
probative value, that the reign of Kaniska should be taken as 
the lower limit. At B., xii. 115 , Asvagliosa writes :— 

V yavasdyadvitiyo ’tha ... so ’hatthamulam prayayau. 
Now the commentary on the Ndmasarmfiti 1 has preserved a 
line of Matfceta running :— 

V yavasayadvitlyena prdptam padam anuttaram. 

The connexion between the two is obvious, and the expression, 
vyavasayadvitiya , is apt in Asvagliosa, because the Buddha 
has just been deserted by the five bhiksus and has nothing 
but his resolution to accompany him on the march to the 
bodhi tree ; but Matrceta’s version spoils the point, because 
a Buddha can have no companions in the process of obtaining 
Enlightenment. This view is enforced by B., xiv. 99, where 
Indra and Brahma more appropriately find the Buddha with 
the dharma he had seen as his best companion. Is it not 
clear then that Matrceta lias borrowed a phrase from Asva- 
ghosa and turned it into a cliche '! That the former is some¬ 
what later in date seems to follow also from the style of the 
ISahvpancdsatka 2 ; thus note the fanciful verbs, jaladaya, 
Vainateydya, madhyamdindya, Sakrayudhdya, of verses 74 and 
75, which suggest some advance on Asvagliosa in verbal tricks. 
He is moreover the author of an epistle to Kaniska, and if 
we accept the latter’s name as authentic, it would follow that 
Matjceta lived in his reign and Asvagliosa before it. 1 would 
not press this piece of evidence, but, so far as it goes, it suggests 
that Liiders’ dating of the MS. of the dramas is at any rate 
not at odds with the probabilities. 

Our other evidence derives from Chinese tradition, which 

1 AX., VI, 144, ad el), ii, 205, n. 2 ; the line is partially preserved in verso 
no. 26 in Hoernlc, Manuscript Remains, I, 61, the first line running :— Ili tribhir 
asamkhyeyair evam udyacchata tvaya. 

2 JR Aid, 1011, 764-760. 
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associates A^vaghosa both with Kaniska and with the composi¬ 
tion of the Vibhasd, the great Sarvastivadin commentary on 
the Abhidharma, said to be the outcome of a general council 
held in the reign of the Kushan king *. For a later Buddhist 
writer such information would be of value, seeing that the 
Chinese with their more practical minds are intensely interested 
in the collection of historical and personal detail, and that the 
regular intercourse of pilgrims and monks between India 
and China provided sufficient opportunity for obtaining con¬ 
temporary information. But in this case the traditions are 
far from contemporary and cannot at present be traced further 
back than the end of the fourth century A.D. ; they are at 
hopeless variance among themselves regarding the poet’s 
actual date and present him as a figure of romance, not as a 
sober historical personage. In considering the association 
with Kaniska we must allow for the tendency to couple the 
names of great writers with great kings. One Indian scholar, 
it is true, has seen in the mention of Atreya at B., i. 43, a 
reference and compliment to Caraka, the legendary physician 
of Kaniska ; but little weight attaches to so problematic a 
suggestion. Moreover the internal evidence of the extant 
works makes it somewhat doubtful whether they could have 
been written in the Kushan kingdom. For while Brahmanical 
literature represents that dynasty as hostile to the Brahmans 1 2 , 
Asvaghosa w'rites for a circle in which Brahmanical learning 
and ideas are supreme ; his references to Brahmans personally 
and to their institutions are always worded with the greatest 
respect, and his many mythological parallels are all drawn 


1 The Chinese traditions have l>een discussed in a series of important 
papers by S. Levi in the JA spread over many years, of which tho chief are 
1896, ii, 444 : 1908, ii, 57 : and 1928, ii, 193. References to incidental mentions 
by other scholars will be found in these papers. For a list of tho Chinese 
authorities on the Asvaghosa legend see JA, 1908, ii, 65, n. 2. 

2 For this see K. P. Jayaswal in J BO'MS, 1933, 41 ff. ; though he does not 
allow sufficiently for Brahman bias in his appreciation of the passages, the 
evidence is too strong to he discounted altogether. 
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from Brahmanical sources 1 . Further we know nothing with 
certainty about the date of the Vibhdsd, even if we could say 
that it was all composed at one time ; and the story of the 
council in Kaniska’s reign at which it was drawn up is open 
to the grave suspicion of having been invented to secure 
authority for Sarvastivadin views. Nor, as I shall show in 
the next section, does the poet appear to know the doctrines 
of the great commentary. In valuing this evidence we shall 
do well to bear in mind Professor Demievillc’s verdict that 
Chinese tradition, for all the mass of documents on which 
it rests, hardly affords, at least for the early period, more 
positive historical information than Indian tradition with its 
complete absence (carence) of documents 2 * . All we arc entitled 
to say is that these traditions prove Asvaghosa to have lived 
long before the time at which they first appear in the fourth 
century A.D. ; the forms the legends took may have been 
determined by the popularity of the plays in the Kushan 
kingdom, as shown by the dilapidated state of the MS. 9 

The evidence then leads to the conclusion that the poet 
lived not later than the time of Kaniska and may have preceded 
him, and is thus consonant with what, as I show later, we know 
of his relation to classical Sanskrit literature. His style proves 
him to have lived several centuries before Kalidasa, he is 
imitated by Bhasa, and his vocabulary suggests a date not 
far removed from that of the Artkasastra of Kautilya. The 
problem would have been much more complicated if the Kal- 
pandmanditika 4 * were really by Asvaghosa, since it is posterior 


1 Tho only exceptions are the two verses, S., xi. 56-57, which would be 
suspicious on that score alone, but their clumsy style and the impossibility 
of fitting them logically into tho argument of tho canto are decisive against 
their genuineness. 

8 Bulletin de la Maison franco japonaise, II, p. 76 of offset. 

8 Aijd by confusion with tho personality of Matrceta, if he really lived 
under Kaniska ? 

4 H. Liiders, Bruchstiicke der KalpamtmndUikd des Kumar aid ta, Leipzig, 

1926, 
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to Kaniska and alludes also to the Vaisesikasutras, a system 
unknown to the genuine extant works. But as I reject the 
attribution to him of this collection of tales, I need not try to 
reconcile the irreconcilable. The further question remains of 
the date of Kaniska, and if agreement is not yet reached on 
this thorny point, the limits of variation are no longer large, 
most scholars accepting a date in the la,st quarter of the first 
century A.D. and none placing him later than the second 
quarter of the second century. 

As the poet may have been earlier, though not much 
earlier, than Kaniska, it should be noted that the upper limit 
for his date is determined by the mention of the Asoka legend 
in the final canto of the Buddhacarita, a passage not discussed 
by Professor Przyluski in his well-known book on the subject. 
According to that scholar the Asokavaddna, some early form of 
which was evidently known to Asvaghosa, took shape between 
150 and 100 B.C. 1 Allowing a certain period for it to obtain 
recognition, we might set the upper limit at approximately 50 
B.C., and can therefore not be much in error if we say that the 
poet flourished between 50 B.C. and 100 A.D., with a pre- 
xerence for the first half of the first century A.D. 

Turning back now to the colophons we can obtain a few 
hints of value. As belonging to Saketa, Asvaghosa is an 
Easterner, and his origin has left its traces in his w ork. While 
the absence of relevant texts prevents us from ascertaining 
if the divergencies of his grammar from the Paninean system 
are to be accounted for by his having studied one of the pracya 
treatises, the sect of Buddhism, to which he seems to have 
belonged according to the views set out in the next section, 
was the one most prevalent in Eastern India at this period, 
and the lasting impression which the historical associations 
of Saketa made on him is apparent both in the influence of the 
Ramayana displayed by his works and also in the emphasis 
which he lays from the very start of both poems on the descent 


1 La Ugende de I’Empcreur Aroka, 166. 
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of the Sakyas from the Iksvaku dynasty. The style Suvar- 
naksiputra is significant; for, though that type of nomen¬ 
clature was not confined to Brahmans, it was used by them 
more than by any other class. As I show in detail later, he 
had an acquaintance, so wide that no parallel can be found 
to it among other Buddhist writers, with all departments 
of Brahmanical learning, including some knowledge of the 
Veda and ritual literature as well as mastery of all the sciences 
a Irani was expected to have studied. The deduction is ines¬ 
capable that he was born a Brahman and given a Brahman’s 
education, and as Chinese tradition is insistent to the same 
effect, we can for once accept its testimony without reserve 
as in accord with the evidence of the works. As to how he 
became a Buddhist nothing can be said beyond the fact that 
the choice of theme for his three works indicates much pre¬ 
occupation with the phenomena of conversion. The story 
told in the Chinese sources is legendary in character and at 
variance with the evidence I adduce below to determine the 
question to what sect he gave his adherence. Nor do we know 
anything definite of his later life, though the general outline 
of his character and mental endowments will emerge with 
some degree of clearness in the subsequent discussions. 

Next let us consider the works he wrote ; those known 
for certain to be his are three in number, the Buddhacarila, 
the Saundarananda and tin.' Sdriputraprakamna . The first, 
the subject of the present edition, is a life of the Buddha in 
28 cantos, of which only numbers two to thirteen are extant 
in their entirety in Sanskrit, together with three quarters 
of the first canto and the first quarter of the fourteenth. It 
begins with the conception of the Buddha and, after narrating 
his life and Parinirvana, closes with an account of the war over 
the relics, the first council and the reign of Asoka. The textual 
tradition of the extant portion is bad and a sound edition is 
only mkde possible by comparison with the Tibetan and Chinese 
translations. The Saundarananda has for its subject the 
conversion of the Buddha’s half-brother, Nanda, in the course 
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of which the opportunity is taken to set out at length th< 
author’s view of the Path to Enlightenment. It consists o 
IS cantos, preserved in full, and the text tradition for tin 
two thirds of the work found in the older MS. is far superioi 
to that of the other poem, but the remainder, dependent or 
one incorrect modern MS. only, requires much conjectura 
emendation to restore it to something like the original. Wher 
first studying these poems, 1 naturally took the ordinary view 
that the last-mentioned is the earlier one, seeing that tin 
other is the more interesting to read as a whole and that its 
verses have a richer content. But these advantages are dm 
to the subject, not to greater experience in authorship ; for the 
handling of the Saundarananda is altogether more mature 
and assured than that of the Buddhacarita, whose effect is often 
marred by repetitions of the same words or phrases, or even 
of a whole pdda, in a way that the Jams of the classical age 
sedulously avoided, and the poet’s technique reaches its high- 
water mark in passages such as 8., iv. 1-11, or x. 8-13, while 
the latter’s metrical system is more elaborate and includes 
faultless manipulation of such difficult schemes as Upasthita- 
pracupita and Udgata. The third work is a nine-act play, 
with the conversion of Sariput.ra and Maudgalyayana for its 
theme ; only a few passages are extant, restored by the acumen 
of Professor Ltidcrs from the Central Asian finds. 

These three works are bound together in a way that would 
be convincing proof of the identity of their authorship, if the 
colophons left us in any doubt of it. Thus the play uses again 
B., xii. 75, and the preceding passage contains reminiscences 
of the argument ib., 72 *. The celebrated verse, S., xi. 50, 
is to be found again in the Tibetan of B., xiv. 41. The same 
ideas and expressions recur with such constancy in the two 
poems that 1 was unable to edit the BudclJuicarita till I had 
determined as accurately as 1 could the readings of the 8aun- 
durananda. Thus compare B., xi. 10, 12, with S., xi. 32, 37, 


' SJfPA W, 1911, 392 and 393 K IV. 



XX 


ACTS OF THE BUDDHA 


or the use of the simile of the kdrandava bird standing on a 
lotus, B., v. 53, and S., iv. 23 ; or notice how two different 
twists are given to the same three ideas in the description of 
a hermitage at B ., vii. 33, and S., i. 11. So B., xxviii. 63, 
in describing Asoka, has the same play on words as S., vii. 5, 
and more appropriately. If I insist here on this tendency, 
it is because I regard it as the point to which most attention 
should be paid in considering Asvaghosa’s authorship of other 
works. 

The Chinese and Tibetan translations attribute to him 
a number of works \ about which certainty is impossible in the 
absence of the Sanskrit texts ; but it is improbable that any 
of them, which deal mainly with philosophy or belong to the 
fully developed Mahayana, are rightly given to him, seeing 
that he is a poet and preacher, not an original philosopher, 
and that his date is too early for anything but primitive 
Mahayana, even if it be admitted as a bare possibility that he 
may have gone over to that branch of Buddhism in later life. 
There are however several Sanskrit works on which an opinion 
must be expressed. 

First come the fragments of two plays found by Professor 
Lliders with the remains of the" ftariputraprakarana. One of 
these is a Buddhist allegory, of which nearly a whole leaf is 
preserved including a large part of three verses 1 2 . The first 
one contains rhymes much in Asvaghosa’s style, paramam 
amrtam durlabham rtarn and tasminn aham abhirame. santi- 
parame ; for the latter cp. S., xii. 16, tvaddharme parame mum. 
The next verse addressed by fmddhi to klrti consists of three 
similar padas of the form, nityath sa supla iva yasya na buddhir 
anti, and the fourth supplies the contrast, ending tisthati yasya 
kirtih ; the construction of the verse is like the poet’s, and the 
idea of the first line quoted above is closely connected with 


1 Listed in F. W. Thomas, Kavindravacanasamuccaya (Bibl. Ind., no 
1309), Introduction, 36ff. 

2 Fragment 1 in Liiders, op. cit., 66. 
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S., xviii. 35, 36. The last verse describes the Buddha’s display 
of miraculous powers on the lines of 8., iii. 22ff., and I would 
invite attention to the parallelism, which extends even to the 
simile, of the line, 

Khe varsaty ambudhdrarh jvalati ca yugapat samdhydmbuda 
with S., iii. 24, [iva \ 

Yugapaj jvalan jvalanavac ca jalam avasrjams ca meghavat i 

Taptakanakasadrsaprabhayd <s a babhau pradipta iva 

samlhyaya ghanahi I 

Is it possible that anyone else could have imitated so closely 
the specialities of Asvaghosa’s style ? 

The other play concerns a young voluptuary, probably 
named Somadatta, who keeps a mistress named Magadhavatl 
and apparently becomes a convert to Buddhism. No frag¬ 
ments have been put together to hold as long a consecutive 
piece as in the allegorical play and it is more difficult to detect 
similarities. The following however are worth consideration. 
In fragment 8 is mentioned the motif of tire lover holding his 
mistress’s mirror, which is the central point of S., iv, and 
fragment 13, line a2, seems to contain the rare word sahiya 
(B ., x. 26). S., xiv. 15, may be compared with line a3 of 

fragment 17, but the subject is a commonplace. In fragment 
59 kulavyasanam adrstva recalls S., vi. 43, vyasandny adrstva. 
Occasional words suggest that the phrases to which they 
belonged may have had analogies with Asvaghosa’s usage, 
but arc inconclusive as they stand. Against his authorship 
is the fact that Professor Ltiders reckons the occurrence of three 
verses in the Sragdhara metre, which, popular as it was with 
later Buddhists, especially in Kashmir, is not found in the 
poet’s extant work. Of the two in fragment 27 the first can 
only be fitted into this metre by emending the MS.’s °dvesam 
to °dosam, and from the number of characters it apparently 
contained is far more probably a 6alini verse, presuming the 
amendment to be correct. The other admittedly may be in 
SikharinI, which Asvaghosa uses several times. The third 
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in fragment 79 may belong to the fiaripuiraprakarana and 
is too short for definite identification. But, if this point is 
open to argument, Professor Luders also traces the occurrence 
of two Harini and one Arya verse in the play, which equally 
have not yet been found in work that certainly belongs to 
Asvaghosa. The evidence altogether is uncertain and the 
prudent man will reserve his judgement about the authorship 
of the play. 

Three other works, known to us wholly or in part in Sanskrit, 
have also been attributed to him. Of these the Vajrasuci, 
a clever piece of polemics arguing against Brahman claims, 
shows no trace of Asvaghosa’s style or mentality, and the 
Chinese translation gives it to Dharmakirti, who, as also a 
converted Brahman, would have been in possession of the 
Brahmanical learning displayed in the tract. 1 see no reason 
for doubting the correctness of the latter ascription and in 
any case would exclude it from the corpus of Asvaghosa’s works. 
Next comes the Gandistotra, a collection of 29 stanzas, mostly 
in the Sragdhara metre, in praise of the Buddha and the monas¬ 
tery gong, the text of which was successfully restored from 
a Chinese transliteration by Baron A. von Stael-Holstein *• 
Verse 20 shows that it was written in Kashmir during one 
of the periods of misrule to which that land was subject; the 
style has no affinities with that of Asvaghosa and we have 
here clearly a work that is several centuries later in date. 
Finally I Tsing mentions a work by the poet the name of which 
was taken to stand for Sutralarkkara, and in 1908 E. Huber 
published under this name an admirable translation of a 
Chinese work, which was ascribed to Asvaghosa by the Chinese 
translator. Subsequently fragments of a MS. of the Sanskrit 
original were identified among the Central Asian finds by 
Professor Liiders, who established that the author was there 
described as Kumaralata and the name of the work as Kalpa- 

1 Bibl. Buddh. XV. For its authorship and an attempt at improving 
the reconstruction see Ini, Ant., 1933, pp. 61-70, in which the last fourteen 
words of the note on verse 29 should be omitted as mistaken. 
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namanditika. This gave rise to much controversy 1 , eminent 
scholars maintaining that this collection of moral tales was 
really by Asvaghosa or else a refashioning by Kumaralata of 
the older writer’s work. Now that the dust of warfare has 
settled and it is generally agreed that Asvaghosa had no hand 
in its composition, it will be sufficient to observe that the age 
of the MS. is such that its evidence outweighs all other points, 
that the Tibetan translation supports the statement of the 
MS., that the Chinese translation is probably not by Kumara- 
jiva, whose testimony would have had some value, but by 
a later writer 2 , and that the style of the Sanskrit fragments 
and the internal evidence of the work itself put A6vaghosa’s 
authorship entirely out of court; it need not be further considered 
here. 

A few verses, not one of which occurs in his works, as 
brought to light so far, are also attributed to Asvaghosa in the 
anthologies 3 ; that in the Kavlndravacanasamuccaya is certainly 
not by him but shows some likeness to the Gandistotra, though 
more elaborate than anything found there. Of the five in the 
Subhasitavali none definitely bear his sign manual or need 
even be by a Buddhist; but, if the attribution is improbable, 
it cannot be pronounced absolutely impossible. 

As is well known, late Tibetan tradition confused Asvaghosa 
with several quite different writers, including a certain Subhuti, 
on which it would have been unnecessary to say anything here, 
if Professor S. Levi had not recently urged that some connexion 
exists between the two. A verse specifically attributed to 
the Dharmika Subhuti is quoted by Vasubandhu in the AK., 
and has been found in a recently discovered MS., entitled the 
Sadgatikarikah, of which a Pali version named Pancagatidlpanl 

1 The literature on the subject is described by Tomomatsu in JA, 1931, 
ii, 135if. ; to his references add La Vallee Poussin, Vijnaptimatratasiddhi , 
221-224, and Przyluski, Bull, of the R. Ac. of Belg 1930, 42^-434, and 
Rocznik. Orientalistyczny , VIII, 14-24. 

2 Tomomatsu, loc. oil., 163. 

3 Kaviiulravacanasamuccaya , Introduction, p. 29. 
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is also known 1 . The promised edition of this work has not 
yet appeared, but on the face of the information at present 
available it will be very surprising if we receive here an authentic 
work by Asvaghosa ; among other points the latter belongs 
to those who recognise five galis only, not six, as appears 
from B., xiv, and S., xi. 62. 

ii. The Buddhist 

Having stated so much as is known of the life of Asvaghosa, 
I now proceed to discuss him from the three aspects under 
which his achievements naturally fall, as Buddhist, as scholar 
and as poet, and start with that one which he himself would 
have held to be alone of significance. Our first task is obviously 
to determine the sect or school to which he belonged. That 
he w r as a follower of the Hlnayana is certain, and to him perhaps 
any further enquiry woidd have savoured of impertinence ; 
he is not a fanatical adherent of any school and avoids, as if 
of set purpose, all mention of those disciplinary details and 
philosophic subtleties which had split the community into 
sections, so that it is hard to detect in Vasumitra’s treatise 
on the sects any slogan which has left definite traces on the 
poet’s works. To modern scholars equally the question will 
appear otiose, since Chinese traditions, assigning him to the 
Sarvastivadins and naming a Vibhasd doctor, Parsva (or 
Purna or Purnaia), as having converted him, have always 
been held to decide the matter once for all. Yet their stories 
are on the face of them incredible ; for Asvaghosa knows none 
of the Vibhasd doctrines, and, if he was a Sarvastivadin, must 
have lived before its special principles were worked out. The 
later predominance of this sect among the Hlnayana schools 
of Northern India and Central Asia is enough of itself to account 
for the statements of the Chinese Buddhists, who would hold 
that a writer of such outstanding eminence could only have 
belonged to the most important sect. 

1 S. Levi, JA, 1928, ii, 2043. 
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Unfortunately few Sarvastivadin texts arc available to 
those Sanskritists who like myself cannot find their way easily 
in the Chinese and Tibetan translations ; but these are sufficient 
to make it improbable that, despite a considerable measure of 
agreement in matters of general interest, Asvaghosa was a 
member of this school. The Divydvaddna, it is true, appro¬ 
priates an occasional verse or phrase from his poems \ and 
as a canonical work naturally does not mention his name. 
But the only trace of the special tenets of the Sarvastivada 
is to be found in the quotation of the rule governing the use 
of ash as a particle ( S ., xii. 10), which may be an allusion to 
the famous controversy about the reality of the past and future ; 
it does not, however, illuminate his position in the matter. 
On the other hand in two points he seems to reject the standard 
doctrines of the school. Thus S., xvii. 18rtf>, runs:— 

Yasmdd abhutvd bhavatiha sarvam 
bh utva ca bhuyo na, bkavaty avasyain \ 

This idea is based on canonical authority (Majjhima, III, 25), 
but was strenuously denied by the Sarvastivadins and as 
strenuously upheld by the Sautrantikas 1 2 , to which school 
no one would suggest that Asvaghosa belonged. The entire 
passage is significant, because the exegesis of the four terms, 
anitya , duhkha, sunya and nirdlmaka, cannot be reconciled 
with any of Vasubandhu’s alternative explanations and seems 
to be based on a scheme of dkdras for the supermundane path 
which differs from the sixteen of the Vaibhasika doctors 3 . 

Again the twelfth canto of the Saundarananda contains 
a remarkable eulogy of sraddhd, for which the only complete 
parallel is in an early Mahayana sutra ; faith is not merely 
desire for the Buddha’s dharma (tvaddharme paraine rame, 


1 See noto.s on B., iii. 3, 5, 23 and 20, and S., xi. 00 and xviii. 1. 

2 AK„ I, 228-9. 

3 AK., V, 30ff. Other passages (see p. xxxiv, n. 1) give dogmatic views 
not traceable in the Sarvastivadin Abhidliarma at present, but cannot be 
proved to be definitely opposed to its teachings so far as yet known. 
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8., xii. 16, dharmacchanda, ib., 31), but personal devotion to the 
Buddha ( S ., xvii. 34, 63-73, xviii. 41, 48, 50 and 51, and canto 
xxvii of the Buddhacarita), and we seem to feel blowing through 
these passages the breath of the bhakti religions, which for 
Buddhism reached their apogee in the Mahayana. It is no 
doubt true that, if we go through the Pali canon and the Sar- 
vastivadin texts and extract the passages relating to faith, 
they make an imposing show, but consider each passage in its 
context and the glowing fervour that animates Asvaghosa 
is not to be found ; there seems instead to be a subtle tendency 
to belittle faith, as though it were only a matter for brethren 
not strong enough to enter the Path under their own power. 
Unless the suggestion I make below is really the key to the 
significance of Asvaghosa’s views \ it is more a matter of emphasis 
than of definite statement; yet till recently no one would have 
thought it necessary to give more than a passing word to the 
question of faith in any description of Hinayana beliefs, so 
little obvious is its importance in the Pali and Sarvastivadin 
texts, while Asvaghosa’s insistence on it could not escape the 
most casual glance. 

The attitude of Vasubandhu and his commentator Yaso- 
mitra is also significant; when they make a quotation, one or 
other of them takes care to tell us who was the author, and 
they do this notably with regard to three writers whom later 
tradition confused with ASvaghosa, namely Subhuti, Kumara- 
lata and Matrceta. Yet when Vasubandhu quotes 8., xiii. 
18, to illustrate his explanation of a knotty dogmatic point 
in the bhdsya on kdrikd iv. 86, neither he nor Yasomitra gives 
the author’s name ; and Yasomitra makes the same omission 
in citing 8., xii. 22 d. Surely if Asvaghosa had been a leading 
light of the Sarvastivadins, they would have hastened to claim 
the support of his authority. 

1 Seap. xxxiv below. That ordinarily in the Hinayana sraddhd omits Asva¬ 
ghosa’s leaning to bhakti is clear enough from such excellent statements of 
the general posit ion as B. M. Barua in Buddhistic Studies (ed. by B. C. Law), 
pp. 329ff., and N. Dul t, Some aspects of Mahayana Buddhism , pp. 301-303. 
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In legendary matters further research by specialists must 
be awaited, as the only source open to me, RockhilPs summary 
of the Dvlva, does not give the Sarvastivadin tales in sufficient 
detail. Of obvious differences I note that at the birth of the 
Buddha the poet makes Maya lie on a couch instead of grasping 
the bough of a tree and that after the Enlightenment lndra 
joins Brahma at B., xiv. 98ff., in imploring the Buddha to preach 
the dhnrnia '. The Dulva also assigns a different name to Nanda’s 
wife and adds a visit to hell 1 2 . 

More however can be extracted from the list of 62 chief 
disciples at S., xvi. 87ffi, all the names in which should be 
forthcoming in the canonical lists of the school to w'hich the 
poet belonged. I have examined the two lists in the Chinese 
translations 3 4 * , each of which contains 100 names. Allowing 
for corruptions and difficulties of transliteration, I estimate 
that the Sarvastivadin catalogue in the Ekottaragama 4 has 
about 37 names in common with the Saundurananda, not as 
many as there should be, if this was the poet’s authority. The 
other text, whose affinities are unknown, is in the A lo him 
rJt,H te, cheng 6 , which was translated by Fa Hsien in the last 
quarter of the tenth century A.D., and, having some 47 or 
more of the names given by Asvaghosa, stands much closer to 
the authority used by him. Of the names themselves several 
are significant. The doubling of the epithet vuihu before 
Kasyapa’s name proved that this saint was specially revered 
by Asvaghosa’s sect 6 , a conclusion supported by the story 

1 Life of the Buddha , 1G and 35. 

2 lb 55. Sariputra took Nanda to hell according lo AAA., Gl. To the 
Pali versions of the Nanda legend given in the introduction to my translation 
nf the Sanndaramnda add the commentary on Anguttara, I, 25, which confirms 
inv criticism of the Vddna sentence about the monkey. 

3 For the references I am indebted to Professor Demieville. 

4 77, no. 125, II, 557-8. I note that it gives Slvala for the Saivala 
of ,S\, xvi, 91c, and the latter should probably lie amended accordingly, as 

the older MS. confuses ai and l. 

3 77, no. 12G, II, 831-3. 


0 For the hearing of this see p. xxix. 
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of his conversion in B., xvi, which is evidently intended to place 
him on an equality with Sariputra and Maudgalyayana. One 
of the first five bhiksns is called Bhadrajit, a form unknown 
elsewhere, and Sudarsana, who is omitted by the Ekottardganm 
but named by Fa Hsien, is otherwise only reported from the 
Vinaya of the Mahasarighikas 1 . Again the Pali form of Kuntha- 
dhana is Kundadhana, but the " Divy . calls him Purna 
Kundopadhaniyaka and the form Kundopadhana seems to be 
that known to the Ekottardgama and other Chinese works 2 . 
The list therefore seems to diverge in a number of points from 
the Sarvastivadin sources. 

The evidence thus consists of a number of small items, 
none conclusive in themselves, but their cumulative effect 
is definitely against the view that Asvaghosa adhered to the 
Sarvastivada. Is there a more plausible case for any other 
sect ? The extent to which the Fo pen hsing chi ching borrows 
from the Buddhacnrita suggests a possible line of enquiry. 
That work quotes the canon of many sects, but never that 
of the Dharmaguptas, and in view of its closing statement it 
may therefore well belong to the latter. It can be proved 
however to draw material from so many unnamed sources 
that its frequent reliance on the Buddhacarita proves nothing 
about the affinities of the latter. 

Another alternative is to investigate the position of the 
Mahasarighikas, who, as a sect prevailing largely in Eastern 
India at that time 3 , might well have claimed Asvaghosa’s 
allegiance. Here again we are impeded by lack of material. 
The Mahdvastu, which gives us the traditions of the Lokot- 
taravadins, disagrees with the Buddhacarita about Maya’s 
position at the time of the Buddha’s birth and about the place 
where Arada taught, but alone of the Hinayana sources it makes 
Indra accompany Brahma on the visit to the Buddha after his 

1 J. Przyluski, Le Connie de Jtdjagrha, 200. 

2 Sec S. Levi and E. Cliavanncs, JA, 1916, ii, 19711., for a discussion of 
him and a translation of the Divy. passages. 

2 Przyluski, op. cit., 311. 
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Enlightenment, and it alone calls Nanda by the style Sundara- 
nanda which the poet gives him 1 . The Mahasanghikas also 
arc known to share with Asvaghosa a knowledge of the saint 
Sudarsana, a special veneration for Kasyapa 2 , and an insistence 
on the connexion of the asterism Pusya with the Buddha 3 , 
all points apparently peculiar to them. 

Some light also can be obtained from the Mali ay ana. One 
of its two chief schools, tne Vijnanavada, is affiliated by its 
dogmatics to the Sarvastivadins and the schools deriving 
from them, and it is precisely this school which shows hardly 
a t race in its works of the poet’s influence and very few parallels. 
It is possible that Asanga in Abhisamayalamkara, i. 58, is 
imitating B., ii. 10, but even so this work belongs rather to the 
Madhyamika section of the treatises attributed to that author. 
Again S., xv, describes a group of five vitarkas which are not 
known in this form in any of the Hinayana sources, but which 
are mentioned by Asanga in exactly similar fashion*. And 
this is all that I can find. The Madhyamikas on the other hand, 
who are an offshoot of a Mahasarighika sect, have many points 
of connexion with the poet’s works. Nagarjuna lifts S., 
xiii. 44 abc, and adds a new conclusion, bhutadarsi vimucyate, 
in which form the verse is repeatedly quoted in Madhyamika 
literature 6 ; and verse 26 of his recently published RatnavaU 9 
may owe something to S., xviii. 26. A certain Vasu, com¬ 
menting on Aryadeva’s &atasastra, cites S., xi. 25, 30, and the 
former verse is paraphrased by Candraklrti on Aryadeva’s 

1 Sundarananda at AK, 1, 227, is a mistake for Nanda, see Index s. Nanda. 
The Madhyamikas use the name Sundarananda also, e.g. SP. and AAA. 
LV., 396ff., also makes Indra accompany Brahma, but is presumably to be 
t reated as a Mahayana version. 

2 Przyluski, op. cit., 302-3. 

3 Przyluski, op. cit., 88, and B., i. 9, and ii. 30. 

4 Bodhisattvabhumi, ed. Wogihara (Tokyo, 1930), 145, against AK., HI, 
248, and Vibhanga, 356. 

6 For references La Vallee Poussin, Melanges chinois et bouddhiques, 
I, 394. The term bhutadar£n also occurs in Asvaghosa (B., xxiii. 43). 

9 JRAS, 1934, 313. 
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Catuhsataka \ The remarkable parallel between an early 
Madhyamika sutra quoted in the Siksasmmiccaya and the 
eulogy of sraddhd in xii, has already been mentioned, and 
there is another curious little sutra 1 2 3 , apparently of Madhyamika 
origin, which was translated by Kumarajiva, and which seems 
to have been put together out of Asvaghosa’s verses on the 
subject of subduing the passions; it is in prose and does not quote 
any actual verses, as 1 at first supposed. There is further, as 
will appear from my notes on the two poems, frequent paral¬ 
lelisms in vocabulary and phraseology between Asvaghosa and 
the sutras used by the Madhyamikas; for instance, but for the 
existence of his poems, we might have supposed that the words 
dtnukka and ajavamjava were first introduced by the Mahayana 
and subsequently adopted by the Hmayana. This common 
use of rare words extends to non-eanonieal literature and non¬ 
technical terms. Thus the remarkable abhiuisic at B., xii. 
37, has its only parallels in the occurrence of nisic once in the 
MBh. and once in the Mulamadhyamalcakarikds, xxvi. 2, and 
similarly Candrakirti’s use of nirbhukta , ib., 318, 3, is our only 
means of explaining the same word at B., iv. 47. The influence 
can also be seen in Madhyamika art; for at their headquarters, 
Nagarjunikonda, a series of bas-reliefs have been recently 
discovered, which give the fullest sculptural representation 
extant of the story of Nanda and which seem to be based on 
the Saundarananda, though in view of the following this might 
be accounted for by the presence of Bahusrutikas at that spot, 
as shown by the inscriptions 


1 Mem. As. Soc. of Bengal, III, 471, 1. 19. 

2 The Pu sa ho sf yu fa chiiuj (Bodhimttvakamavighdtanasutra !), Tl, no. 
611. My attention was first drawn lo it by an extract in one of tho Lung Men 
cave inscriptions, quoted by l)r. Sprayt in Melanges cliinois et houddhiques, 
I. He very kindly supplied me with a translation of the text. 

3 Sec Ann. Bibl. of hid. Archaeology, 1930, PI. Ifa; Professor Vogel kindly 
gave me photographs of them. The first, partly destroyed, seems to show 
the Buddha in conversation with Nanda and Sundari. The next depicts 
Nanda having liis head shaved with apparently Ananda in tho background 
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It appears then that, if we take Asvaghosa to have been a 
Mahasanghika, we are in a position to understand certain 
otherwise inexplicable points in his poems as well as his relation¬ 
ship to one section of the Mahayana. But more is required 
for cogent proof and this 1 would look for in a recent discovery. 
The Chinese Tripitaka has a work by one Harivarman on the 
subject of the four Truths and their aktiras , which is usually 
called the Satyasiddhi, but to which Professor de la Vallee 
Poussin would give the in some ways more appropriate title 
of Tattvasiddhi 1 . Little is known of this treatise, which at 
one time rivalled the Abhidhavmakosa as an authority on 
Buddhist dogmatics and was followed by a school of its own 
in Japan. Professor Demicville has however lately discovered 
fragments of Paramartha’s lost commentary on Vasumitra’s 
treatise on the Buddhist sects, in which the Satyasiddhi is said 

holding his headdress. The third represents the visit to lndra s Paradise ; 
the Buddha and Nanda’s robes are so disposed as to recall the simile S., x. 4, 
sarahprakmuiv ivu cakriivukau, and tho two Apsarases in the trees are perhaps 
due to a misunderstanding of vandntarebhyah at ib., 38. The final scene seems 
to show Nanda as an Arhat going forth to preach as in S., xviii. 58, 62 ; the 
street is indicated by children playing and by adoring people in the background. 
The garuda brackets below the reliefs show their date to be not earlier than 
the second half of the second century A.D. Of about this date also is 
a jamb from Amaravati (best illustration, Baehhofor, Early Indian 
Sculpture, PI. 128), showing in the bottom panel Nanda and Sundarl, and Nanda 
following the Buddha with his almsbowl. The next panel above has the 
Buddha giving orders for Nanda’s forcible admission to the order, and above 
that appears the visit to Indra’s Paradise. Of the fourth panel there are only 
scanty remains which suggest a street scene like that in the last of the other 
series. These reliefs too are probably intended to illustrate Asvagho^a’s poem, 
but that the Gandhara relief, fig. 234 in Foucher, L’Art greco-bouddhique du 
Gandhara, I, is based on it is proved by the solitary maidservant at the side 
spying the Buddha’s arrival (S., iv. 28). The Nanda legend was so modern 
that naturally sculptors took the Saundarananda as their source for details, 
at least in the schools which held him to be a standard authority ; but this 
would not apply to the Buddba-legend with its wealth of "canonical 
description available and I cannot trace with certainty Asvaghosa’s influence 
on the details of any extant sculptures dealing with it. 

1 Vijnaptimdlratdsiddhi, 223. 
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to be a work of the Baliusrutika section of the Mahasanghikas 1 . 
Now while Paramartlia’s statements on matters of history 
are justly open to doubt, it seems to me incredible that he should 
be mistaken about the dogmatic tendencies of a work well- 
known and much studied in his day; surely therefore his 
evidence on this point should be accepted 2 . This book quotes 
S., xvi. 1 5cd and 14 in the following way : “ As the gdthd of 

the Bodhisattva Asvaghosa runs, ‘ As one secs fire to be hot 
in th' v present, so it has been hot in the past and will be in the 
future ; similarly, as one sees the five skandhas to be suffering 
in the present, so they have been suffering in the past and will 
be so in the future’ ” 3 . The terms of this passage prove that, 
unlike Vasubandhu, Harivarman treats Asvaghosa as a great 
authority, whose words add weight to any argument. While 
in the absence of a translation of the work into a European 
language T cannot say how far its views agree with the poet’s 
dogmatic position, two passages at least are closely related 
to certain statements of Asvaghosa, for which I can find no 
parallel in the ^4A\ In chapter 173 dealing with anitya, it 
points out that the dharmas are transitory because their causes 
are subject to decay; this corresponds exactly to the argument 
of S., xvii. 18cd, for which previously T had been doubtful 
both of the reading and of my translation, feeling that it was 
worded in a way hardly compatible with the Kosa’s views on 
causality 4 . Again in chapter 14 it says, ‘ There are only the 

1 Melanges chinois et fjouddhiques, I, 49. 

2 There had previously been much discussion in China and Japan, which 
is not accessible to me, about the tendencies of this work. That it was abortive 
in the absence of Pa ram art ha’s commentary is not surprising, as Vasumitra’s 
account of the Bahusrutikas mentioned below shows how hard it would be 
to identify any work on internal evidence as belonging to that school. 

3 77, XXXiJ, 372, al5-16 ; I am indebted to Professor Demieville for 
the reference. The form of the quotation suggests that possibly wo have a 
verse taken from a lost work by Asvaghosa and modelled on the passage 
in S. 

4 Cp. also Ratntivall , 46, which I understand somewhat differently to 
Tucci, JRAS, 1934, 318, so as to be based on this argument. 
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h kandhas, the (Hiatus and tlie ayatanas, and the complex of 
causes ( hetupratyayasdmagrl ), but there is no person who acts 
or who experiences sensations thus putting in a single sentence 
the three arguments similarly brought together in 8., xvii. 
2Qabc \ 

As the natural inference is that Asvaghosa was either a 
Baliusrutika or an adherent of the school from which the 
Bahusrutikas issued, we must examine the little that is known 
of that sect. Tor the present our only authority is Vasumitj'a’s 
treatise 1 2 3 4 , which states that the Bahusrutikas followed Sar- 
vastivadin doctrines generally except on two points \ Firstly 
they held that the Buddha s teaching on the subject of anitya, 
duhkha, sunya, andtmaka and sdnta (Nirvana) is supermundane, 
because it leads to the way of escape {nilisat'cinauidTQa)* . Is it 
merely a coincidence that in S., xvii, verse 17 describes Nanda as 
shaking the tree of the klesas by the mundane path with regard 
to the first four of these terms, that the next four verses give 
an exegesis of them, which departs from all the alternative 
Sarvastivadin explanations but is, so far as is known, in accord 
with the Satyasiddhi *s views, and that the following verse 
records that by examination of these points Nanda attained 
the supermundane path? Further the word nihsarana occurs 
in verse 15 at the beginning of the passage. This is the most 


1 I aui much indebted to Mr. Lin Li-Kouang, who kindly examined this 
work for me and brought thoso important passagos to my notice. The refer¬ 
ences are 27, XXXli, 346, c27, and 248, 66. In my translation of S., xvii. 
20, ‘ knower ’ for vedaka is not accurate; it means ‘ one who experiences 
sensations’, 

2 Translated by Masuda, Origin and Doctrines of early Indian Buddhist 
Schools , in Asia Major , 1925, Ilf. For Paramartka’s commentary see Melanges 
chinois el bouddhiques , 1, and for recent discussions, Przyluski, Goncile de 
liajagrha, 31Uif., and JDemieville, BEFEO , 1924, 48ff. 

3 This fact no doubt accounts for the Mahdvyutpatti (275) reckoning the 
Bahusrutlyas among the sects connected with the JSarvastivada ; no other 
authority supports this classification. 

4 Masuda, loc. cit 35. 
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important of the four places *, in which Asvaghosa gives me 
the impression of setting out the dogmas of some special school 
of Abhidharma teaching, and its correct valuation has long 
been a puzzle to me ; I would suggest that the proper interpreta¬ 
tion is to see in it the raising of the banner of his school by 
the poet, in which case the coincidence with Vasumitra’s state¬ 
ment should surely lead us to the conclusion that the school in 
question was the Bahusrutika. 

Besides this doctrine, the Bahusrutikas, as a section of the 
Mahasanghikas, accepted the five points of Mahadeva 1 2 3 . It 
is unfortunately hard to say how these tenets should be under¬ 
stood and probably interpretation varied from school to school 
and from age to age. The third point regarding ‘ doubt ’ is 
of uncertain meaning and may or may not bo in accord with 
Asvaghosa’s teaching 8 . The fourth however lays down that 
Arliats gain spiritual perception by the help of others. The 
meaning of this is made clear by S., v. 16if., which divides 
religious aspirants into two classes, those who obtain salvation 
of themselves by virtue of the hetu (see p. xlii) working within 
them, and those who can only act in reliance on others (para- 
pratyaya ); the Buddha is an instance of the former category 
(B., ii. 56), Nanda of the latter, but it is nowhere explicitly 
stated that all Arliats fall into the second class as held by 
Mahadeva, though perhaps hinted at in 8., xviii. 51. Evidently 
however for a man who is parapratyaya a firm hold on faith 
is an absolute prerequisite to salvation ; in the terms of the 
Kosa he is sraddfmnusdrin, because he needs the help of others 4 * * . 


1 The other three are S., xvi. 20-24, and 38, and xvii. 28-20. 

2 For these besides the preceding references see La Vallce Poussin, Jit AS, 
1910, 413ff. 

3 Contrast Demieville, Melanges chinois ct bouddhiques , /, p. 35, with 
p. 32 and 39. The latter seem to me consistent with Asvaghosa’s views at 
S.j xvii.* 28-29, the former hardly so. 

4 AK , IV, 194 ; the passage is important as illuminating the exact nature 

of the difference between the views of the Sarvastivada and those of Mahadeva 

in this matter. The same difference, corresponding to their different attitude 
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Here 1 would suggest we have the explanation of the poet’s 
insistence on faith; for, if lie accepted Mahadcva’s fourth 
point, he could not do otherwise, and his position is certainly 
more intelligible, if we take the view that lie did so accept it. 
Farther we cannot go at present in discussing whether the poet 
believed in the five points in some form or other, but it is worth 
noting that one of the three original sections of the Mahasanghi- 
kas, the Kaukulikas, are recorded by Paramartha as stressing 
the necessity of virya 1 and that the closing passage of the 
Buddha’s instructions to Nanda, S., xvi. 92-98, is devoted to 
this very matter, its position suggesting its extreme importance 
in the struggle for salvation. 

To sum up a difficult enquiry, I would hold, till further 
light is shed on the dark places, that the best opinion is to 
consider Asvaghosa as having been either a Bahusrutika or an 
adherent of the school (the Kaukulikas ?) from which the 
Bahusrutikas issued. 

The foregoing discussion has had the incidental advantage 
of explaining in some degree the nature of the reputation which 
Asvaghosa enjoyed among his co-religionists ; he was revered 
not as an original teacher nor as a philosopher of distinction, 
but as a writer with an unequalled power for stating the details 
of the Buddhist faith. In later times he ranked as a great 
saint, but the emphasis lay, if we can trust Chinese tradition, 
on the greatness of his magical powers, which was held by 
ordinary persons to be convincing proof of sanctity. Thus all 
that Hiuan Tsang, himself steeped in the works of the Sarvasti- 
vada and the Vijnanavada and consequently perhaps a little 
cold towards the great men of other schools, considers worthy 
of mention about him is a story of his prowess in dealing with 
evil spirits at Pataliputra. But if the greatest of Chinese 
pilgrims did not value his poems, another saw more justly ; 
I Tsing’s judgement has often been quoted, but is too important 

to religion, appears to porsist between the tenets of the Yogacara school and 
those of the Madhyamikas. 

1 Demieville, loc. cit., 47. 
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not to be given in his actual words. The Buddhctcarita , he says, 

‘ is widely read or sung throughout the five divisions of India 
and the countries of the Southern Sea. He (i.e. Asvaghosa) 
clothes manifold meanings and ideas in a few words, which 
rejoice the heart of the reader, so that he never feels tired 
from reading the poem. Besides it should be counted as 
meritorious for one to read this book, inasmuch as it contains 
the noble doctrine given in a concise form 51 . This surely 
gets the emphasis exactly right; Asvaghosa’s popularity in 
India was as a poet and as explaining the doctrine in simple 
terms. In the former aspect he exercised a determining 
influence on later kdvya work by Buddhists ; while Matfccta 
has already been mentioned, every page of feura’s Jdtakamdld 
bears witness to prolonged study of liis predecessor s writings. 
Similarly in a fragment of another kdvya life of the Buddha, 
which has been discovered in Central Asia, the passage preserved, 
dealing with the subject of the second half of B. 9 vii, is clearly 
modelled on it both in general scheme and in detail 1 2 3 , while 
another metrical life, only extant in Chinese, the Fo pen Using 
ching (TI no. 193), which 1 have not been able to examine 
in detail, certainly shows at times a definite connexion with 
the Baddhacarita 2 . 


1 Tr. Takakusu, 1G6. I Tsing s notice of the poet is curious in some 
respects. He is unaware that this poem had been translated into Chinese 
two centurios previously, and besides a passing allusion to minor works he 
only names in addition a work whose title is given by Takakusu as Sutra- 
lamkdrasdstra, which has usually been understood to refer to the work now 
known to bo the Kalpaimmavditikd of Kumaralata, an author whom ho doos 
not mention. The omission of the Saundarananda is so curious that it seems 
permissible to speculate whether, in view of the frequent corruptness of 
Chinese works where Indian proper names are concerned, the original naino 
that stood in this passage was not that of this poem. 

2 See JRAS , 1911, 770ff. Verse 84 is in the puspitdgrd metre and wrongly 

described there. 

3 See notes on £., i. 10 and 31 ; the general scheme of the work (Wohlge¬ 
muth, p. 62) is also obviously affected by the Buddhacarita , and mote Ebbe 
Tuneld, Recherche* sur lea traditions bouddhiques (Lund, 1915), p. 15. 
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Yet learned monks did not concur whole-heartedly in the 
popular verdict, and so it happened that of the known works 
only the Buddhacarita was translated into Chinese and Tibetan 
and that no commentary was ever written either on it or on 
the Saundarananda, whereas two exist for the Jdtalcamald, 
which offers far fewer difficulties of interpretation. A6vaghosa 
in fact, by writing for the general public and by introducing 
so much Hindu learning, offended against the Puritan moment 
in Buddhism, which finds expression in Pali at Anguttara , 
III, 107, and Sariiyutta, II, 267, opposing the Buddha’s sutras 
to snttantd kamkata kaveyyd cittaklchara bahiraka sdvakabhdsitd x . 
The poet proves himself to be conscious that his methods 
required justification ; for the final verse of the Buddhacarita 
states that, in his devotion to the Buddha, he studied the 
scriptures and wrote the work, not to display his learning or 
his skill in kdvya, but for the benefit and happiness of the world. 
This did not go far enough to obviate criticism, and in the last 
two verses of the later epic he sets up a reasoned defence of his 
procedure, explaining that his object was to hold the attention 
qf the worldly-minded and the non-believer {anyamanas covers 
both these), for whose benefit he had coated the medicinal 
powder of sound doctrine with the jam of kdvya method and that 
his hearers were to reject the superficially attractive dross 
and to pick out the grains of pure gold from his poem. 

These points govern our attitude in determining A^vaghosa’s 
position as a Buddhist; that is, we are to expect statements 
which make no innovation in legend or doctrine, but which 
reproduce in a manner intelligible to the ordinary man of some 
education, whether Buddhist or Hindu, the principles of the 
Buddhist religion as understood in his day. His works therefore 
are invaluable to us, not for their originality of thought, but 
as giving us a complete and coherent picture of the faith of a 
typical Buddhist at a particular epoch. If I call it invaluable, 
it is because the earlier Buddhist documents have undergone 


1 Cp. also ASPP., 328, on kavikrtam kdvyam. 
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interpolation and manipulation to such an extent that the 
exact state of belief at any given moment till we reach the works 
of well-defined personalities such as Nagarjuna, Asanga, Vasu- 
bandhu or Buddhaghosa, who are all later than Asvaghosa, 
is more a matter of subjective deduction than of objective fact. 

Three sides of his religion in particular merit examination, 
his devotion to the Buddha, his handling of legend and his 
exposition of doctrine. Of the first I have already said some¬ 
thing in treating of sraddhd and need only add that, if the 
earlier accounts have left us many striking records of the 
Buddha’s gracious personality, in none do we find such glowing 
fervour, such ardent faith as in these poems, and it is a grievous 
loss that we do not possess the Sanskrit text of the noble 
eulogy in B., xxvii. In sincerity and depth of religious feeling 
Asvaghosa stands closer to the author of the Bhagavadgltd 
than to the great poets of the classical period, just as in Italian 
painting we find truer manifestations of religion in the produc¬ 
tions of the Trecento and Quattrocento with their imperfect 
strivings after power of expression than in the technically 
incomparable pictures of the Oinquecento. 

But devotional feeling is not always, or even often, accom¬ 
panied by the historical sense and in any case we have no right 
to expect in a writer of the first century A.D. an account of 
the Buddha as he really lived. It is not yet possible however 
to discuss critically his handling of legend, which must wait 
for the full exploitation of the Chinese and Tibetan sources. 
Still we can see that his claim to have studied the scriptures 
for the story is justified. Except for one or two minor points, 
no incidents or details arc included for which, few as our means 
of knowledge are, we cannot find authority elsewhere, and his 
additions are limited to descriptions in the kavya style, such as 
of Suddhodana in canto ii of both poems, of the progress through 
the streets of Kapilavastu in B., iii, or of the women’s tempta¬ 
tions in B., iv, and to the speeches put into the mouths of his 
characters. When the Buddha speaks, the matter is some¬ 
times taken from his sermons such as B., xi. 22-31, an embroi- 
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dory on a frequently recurring series of similes, or the still 
untranslated sermon to Prasenajit, B ., xx. 12-51, into which 
the chief themes of the Komlasamyutta are worked, or sometimes 
from current Buddhist apologetic against Brahmanical doctrines. 
If the speaker is not a Buddhist, he is represented as setting 
out the arguments of the learned men of the day, e.g. the 
minister in B., ix, or Arada describing a prevalent form of 
Sariikhya-Yoga teaching. In some eases he seems to have 
used sutras in a more original form than we have them in 
to-day, as for instance in his versions of the Asoka legend 
and of the first council. In the latter he omits the two regular 
later interpolations, the humiliating treatment meted out to 
Ananda and the promulgation of the Vinaya by Upali, and 
follows the account of our oldest source, the verses of the Chia 
yeh chieh chivy \ omitting the legend of Gavarhpati’s end. In 
general the miraculous element is not stressed, and many well- 
known marvels, such as the removal of the elephant’s body, 
the shade of the jambu tree that did not move, etc., are absent; 
Asvaghosa wishes all through to display the moral and spiritual 
grandeur of the Buddha, an aim which would have been impeded 
by the thaumaturgy of the later legends. On the other hand 
he frequently hints at the existence of legends which he does 
not tell in detail; a demonstrable instance occurs at B., i. 11, 
where the phrase cyutah khad iva suggests a reference to the 
descent from the Tusita heavens, not otherwise mentioned, 
but which he is proved to know by S., ii. 48. Similar suggestions 
are vratasamskrta of Maya at B., i. 9, the hint that the Buddha 
was born free of the impurities of the womb at ib., 16, vaya- 
syavat of Kanthaka, vi. 54, and Bimbisara’s svavayah, x. 22, 
all explained in the notes ; and of the same order is the in¬ 
sinuation at 8., ii. 32, of what is never explicitly stated, that 
Suddhodana was a cakravartin monarch. Perhaps we should 
infer that the Buddha legend had already developed a good 
deal beyond the form it takes in the Buddhacarita., hut that 


1 Translated Przyluski, Le Cortcile de Rajagfha, pp. 3ff. 
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brother. Vamadeva’s name occurs very rarely in the epic 
as we have it, but he is mentioned coupled with Vasistha 
precisely in connexion with Bharata’s journey to the forest 
in the MBh. version, iii. 15981. It is incredible that Asvaghosa 
should invent such an incident, when he shows knowledge of 
the existing text of the Ayodhyakdnda, and only one explanation 
holds water, namely that the entire passage recounting Bharata’s 
visit to Rama was not in the text the poet knew, that it had 
in Hs place an account of a mission headed by Vasistha and 
Vamadcva with the object of inducing Rama to return to 
Ayodhya, and that in the process of gradual sentimentalising, 
to which the epic was subject for many generations, this passage 
was deliberately replaced by one which it was thought would 
do more honour to Bharata’s character, leaving as its sole 
trace the MBh.’s mention of the purohita and minister. 

Next we may consider what knowledge Asvaghosa had 
of the various sciences, bearing in mind that, as he used 
treatises no longer in existence, we cannot hope to be able 
always to explain his statements or to trace their source. 

References to secular law are rare in kdvya generally and 
none are to be found in these poems, so far as 1 can see, except 
at B., xxii. 47, to the principle that women are always under 
guardianship. Of the ecclesiastical law, if I may call it so, 
governing the relation of guru and pupil, Asvaghosa alludes 
at S., i. 22-23, to the rule that a pupil of ksatriya descent 
assumes the gotra of his guru, and the argument of canto xviii 
of the same poem, as we may see particularly from verses 
1-3 and 48, is based on the principle that a pupil on the successful 
completion of his studies should give his guru a present. The 
rules of polity for kings, which were originally a branch of the 
same science, arc repeatedly mentioned, mostly in similes 1 . 
At B., i. 41, he treats as the standard authorities the works 
of Usanas, or Sukra, and Brhaspati, which, though not extant, 
are equally called the fundamental treatises in the MBh. He 


1 Briefly discussed by me at JRAS, 1929, 77-81. 
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uses the term rdjadastra for the science of politics, while nlti 
at B., iv. 62, means the principles of worldly conduct, and 
dandanlii at S., ii. 28, the preservation of order; the classifi¬ 
cations of treasure and horses at B., ii. 2 ab and 4 d, presumably 
derive from the categories of some work on vdrtd. The details 
contain little worth mention and the one point of general 
interest is the question whether he was acquainted with the 
Arthasdstra of Kautilya. The latter presupposes that the 
formal study of political science must have been in progress 
for centuries previously, and it is marked by the use of special 
terms whose occurrence in the rdjadharma section of the MBh. 
is very rare. Its attitude is realistic in contrast to the idealistic, 
often impractical, views of the dfuirmasdstra, but the only trace 
of such a standpoint in these poems is to be found in B., ii. 55, 
which is capable of a sinister interpretation in the light of the 
Arthasdstra ; it is improbable however that Kautilya was the 
first writer to stress the necessity for kings of keeping their 
sons under guard. The political riddle at B., ii. 42, though 
soluble under the teaching of the MBh., cannot be plausibly 
interpreted from the Arthasdstra, and the use of anaya at B., 
ii. 42, is contrary to Kautilya’s vocabulary, who pronounces 
for apanaya in this sense (KA., vi. 2, 6ft.); the technical terms 
introduced by Kautilya, such as vijigisu, upajdpa and atisanidha, 
are missing in the poems, though regularly taken up by later 
writers. It seems hardly possible then that Asvaghosa knew 
this work. On the other hand he uses several terms, not of a 
technical nature but unknown to the classical language, in the 
same way that Kautilya does, such as viguna, ‘ faithless ’ 
(<S'., ii. 18), ratrisattra (ib ., 28 ) l , and sakyasdtmnta ( ib ., 45) etc. 
To suppose that no great interval separates the two writers 
seems therefore natural. 

Subsidiary to the science of politics according to the 
Sukraniti was the knowledge of the points of a horse, and, 
as we have nothing early at all on this subject, the description 


1 For this word see Cliarpentier, JEAS, 1934, 113. 
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of an ideal horse aceording to Indian views at B., v. 73, is of 
great interest. Unfortunately the readings of the verse arc 
uncertain and could not be settled, though I consulted the 
only known MS. of the Sdlihotrasastra, the best treatise on the 
subject; the tradition that Salihotra was the standard authority 
for horses goes back at least to the story of Nala, but the extant 
work is apparently much later. So far as I can see, later writers 
show no advance on Asvaghosa’s day in the judgement of horses, 
except in the irrelevant matter of lucky signs (curtly referred 
to at B., ii. 4). On the kindred subject of elephants the poet 
is well acquainted with the methods of catching, training and 
riding them, but I can identify no technical terms such as 
would prove the existence of a formal hastividyd. 

I have referred above to the statement at B., iv. 64, that 
Udayin was learned in niti, the science of worldly conduct, 
which may indicate some collection of sayings or a manual 
of etiquette, prescribing the rules for behaviour in society and 
for conducting affairs of gallantry. In this connexion I observe 
that the poet seems to know the principles laid down in the 
first book of the Kdmasutra, for which the original authority 
is there said to be Carayana. The passages in question are 
detailed in the notes to S., iv and vi, in my translation. Whether 
he knew the original authorities for other sections of that 
work is open to question, but the savilasarata of B., v. 56, 
certainly suggests the citraratani of the Kdmasutra, though 
I w ould hesitate to see a technical term of erotics in kanthasutra 
at ib., 58. 

Of all the sciences medicine was the one most studied by 
Buddhists, and Asvaghosa repeatedly refers to it in similes, 
notably to the three humours and their special treatment 
(8., xvi. 59ft'., 2>\, xi. 40). But the allusions are too general 
in wording to add to our knowledge or to be capable of attri¬ 
bution to any known source. Magic is mentioned a few times, 
thus with reference to snakebite {8., v. 31, and ix. 13), to the 
discovery of treasure {8., i. 39), and to indrajdla ( 8 ., v. 45). 
The only aspect of astronomy or astrology with which the poet 
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shows acquaintance is that relating to the lunar asterisms and 
their regents ( B ii. 36, xvi. 2, xvii. 41 ; see also note on ix. 11). 
But I find no allusions to the minor sciences, such as the silpa- 
safttras (except for the technique of goldsmiths, S., xv. 66-69, 
and xvi. 65-66), the testing of jewels, the methods of theft etc. 

The poems reflect at times the high level to which contem¬ 
porary art had reached ; several references (7?., viii. 25, 8., 
vii. 48 and xv. 39) imply the existence of painters with great 
representational powers, and occasional descriptions are based 
either explicitly ( B ., v. 52) or implicitly (/?., iii. 19-22) on the 
sculpture of the day, while a standardised architectural practice, 
vdstuvidyd , is guaranteed by 8., i. 41 ff. Chinese tradition has 
also a legend suggesting that Asvaghosa was a great musician 1 
but this is not borne out by the poems which, unlike later 
.kdvyn works, contain no technical terms of music and suggest 
only a general knowledge of the subject, such as of the four 
kinds of musical instruments ( S ., x. 25). 

Not much light is thrown by these works on the state of 
contemporary religion. For the older forms of w r orship we 
have repeated mention of oblations to Agni, and references 
to the soma ceremonial ( B ., ii. 37, S., i. 15, ii. 36) and to animal 
sacrifices ( B ., x. 39, xi. 64-67). Brahmanical asceticism is 
described in general terms at S., i. 1-16, and in detail in B., 
vii, and the existence of Saiva ascetics is to be inferred from 
B., vii. 51, and xiii. 21, and possibly of Vaisnavas, if cakradhara 
at B., vii. 3, is to be understood as ‘ bearing the imprint of 
Visnu’s discus Of the more popular forms of religion S., 
iv. 2, takes it as natural that the chief gods for a ksatriya to 
worship were Indra and Kubera, and besides numerous references 
to the former, attention has been drawn by many scholars 
from Cowell onwards to the allusions to his flag festival ( B ., 
i. 58, viii. 73, xxvii. 56, S., iv. 46). The Maruts are his atten¬ 
dants (B., v. 27, S., i. 62), and Jayanta his son {B., ix. 5), for 
whom B., v. 27, seems to indicate Sanatkumara as an alternative 


1 S. Levi, JA, 1928, ii, 199. 
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name. We also find 6uddhodana worshipping the lunar asterism 
Pusya ( B ., ii. 36). Of the newer religions the references to 
Krsna and Balarama contain no hint that they were treated 
as gods, though the inscriptions prove the cult in Western 
India for a couple of centuries previously; and besides B., 
xxvii. 79, where 0 has ‘ the mighty golden-winged bird ’ and 
T ‘ Visnu’s Garuda the only mention of Visnu is under the 
name of Upendra as a satellite of Indra (S., xi. 49). 6iva on 
the other hand, to whose worship according to Chinese tradition, 
which on this point receives some support from the knowledge 
these poems show of the Svet. Up., Asvaghosa was addicted 
before his conversion, is referred to several times in the Buddha- 
carita, but not at all in the Saundarananda. The verse B., 
x. 3, implies a knowledge of his ascetic practices and xiii. 16 
quotes the story immortalised by Kalidasa in the Kumdra -. 
sariibhava, but in a variant form, by which Kama succeeds in 
his mission and was not burnt up by the fire of the god’s eye *. 
At B., i. 88, we have an allusion to the birth of Skanda, who 
is possibly also the Senapati of vii. 43. Perhaps also the 
belief in a Creator (B., ix. 63) should come under the head 
of Saivism. Altogether it is very much the picture to be 
expected except for omission of the newer forms of worship. 

Turning next to philosophy, we note that, like most 
Buddhist writers, he refers to the heterodox systems, for which 
our knowledge is confined to casual remarks scattered over 
Sanskrit literature; he alludes incidentally to the fatalists, 
whether believers in Time or Destiny ( S xvi. 17), but more 
fully to the materialists ( B ., ix. 56-57) and to the Svabhava- 
vadins (ib., 58-62), the latter being one of the fullest statements 
of their position that we have. Jainism is ignored*, but the 

1 For the significance of this see Sten Konow on the name Ananga in 
Festschrift Wackernagel, pp. 1-8, in which he does not refer to this verse. 

I was wrong in suggesting in my translation that the crux at S., x. 53, could 
be solved by seeing in it an allusion to the burning lip of Kama. 

* The only allusions are to the conversion of Jains bv the Buddha at 
VaiSall and SravastI, B., xxi. 1G, 28. 
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isvaravada is also given a verse (B., ix. 63). None of these 
however can be discussed in detail, till the important but 
difficult passage at B., xviii. 20-56, refuting these heretical 
systems is disentangled, though it may be remarked in passing 
that the nature of the arguments there argues philosophy to 
have been still at a primitive stage. Of the orthodox systems, 
while there is no specific reference to the Purvamlmdrhsdmtras , 
unless Yasodhara’s arguments at B., viii. 61ff., are held to refer 
to vi. 1, 6-21, of Jaimini’s sutras, vidhi is used in the technical 
sense of this school at B ., ix. 66, and the Vedic scheme of 
worship is referred to several times and formally rejected at 
B., xi. 64ff., as regards the efficacy of animal sacrifice. Nor 
could we expect any suggestion of the Uttaramimamsa, but 
more important is the fact that the Vaisesika system, whose 
outstanding position is freely recognised in later Buddhist 
literature, was entirely unknown to Asvaghosa. The argument 
ex sUentio for once has cogent force, because in later Buddhist 
lists corresponding to S., xvi. 17 (e.g. Lankdvatdra and Visuddhi- 
magga), reference to the VaiiSesikas is included by the addition 
of the word ami 1 . With regard to the Nydyasutras , my view 
to ay not be found acceptable ; for I hold that after deduction 
of certain interpolations the first adhydya is much older than the 
rest of the sutras and that, unlike them, it is unaffected by 
Vaisesika tenets and could not have originated in a milieu 
subject to their influence. And it is precisely this section 
of the sutras, of which Asvaghosa to my mind has knowledge, 
though in that case he may have known it in a form more 
primitive than that which has reached us. He seems at times 
to delight in expressing Buddhist views in a way that would 
remind Hindu readers of their own authorities, and I still 
can find no reason for resiling from the opinion that the wording 
of S., xvi. 18, lokasya dosebhya iti pravrttih, is deliberately taken 
from Nydyasutra, i. 1, 18, pravartandlaksand dosdh, all the more 
so that the preceding verses 14 and 15 suggest an early*theory 


1 Cp. also the table in Liebenthal, Salkarya, 31. 
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of anumana. There is also a clear reference to Nyaya principles 
at S., i. 14, however we explain the verse. 

I have kept to the last the most important case, the 
Samkhya as set out by Arada in canto xii of the Buddhacarita. 
The standard treatise on this philosophy, ISvarakrsna’s 
Sdmkhyakdrikds , is several centuries later than this poem ; 
and, though it was so successful in imposing its views on later 
generations that we have no authoritative statement of any 
diverging system, there were according to Chinese sources 
eighteen Samkhya schools, one of which, the best known 
apparently, passed under the name of Varsaganya 1 . It is 
therefore hardly reasonable to suppose that Isvarakrsna’s 
explanations of the twentyfive fattvas would hold good for 
preceding periods, and I was able some years ago to point to 
some important matters' in which his views are fairly recent 
innovations 2 . Much reflection since then and repeated exam¬ 
ination of the relevant passages in the MBh., which are our 
chief, almost our sole, source for early Samkhya, have brought 
me to views on its nature, which differ in several respects 
from those generally held. This is not the place to set them 
out in detail with the necessary proofs, but I must explain 
them briefly in the course of discussing Asvaghosa’s statements. 

In the first place the notes to my translation show that, 
except for the eight reasons which bring the motive causes 
of the samsara into action, only found elsewhere in Caraka, 
and also to some extent for the definition of the sattva, the 
exposition of the system is closely related to certain passages 
of the MBh,, so closely in fact that a common authority must 
have been used. Further xii. 33 quotes a sutra, which is as 
old as the tivet. Up. and which we know from Vacaspati Misra’s 
commentary on the kdrikas to belong to the Varsaganyas ; 

1 Takakusu, BEFEO, 1904, 58. 

2 JB^AS, 1930, 855ff. See also W. Liebenthal, Satkdrya in der Darstellung 
seiner bnddhistischen Gegmr (Stuttgart, 1934), where the doctrine of satkdrya 
is shown to be unknown to Nagarjuna ; I would not however accept all the 
author’s conclusions about the development of early Samkhya. 
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it is not improbable then that we have here a resume of the 
teachings of that school. The first point of Arada’s exposition 
is the division of the 24 material tattvas into two groups, one 
of eight called prakrti, and one of sixteen derived from the 
first and called vikdra. The MBh. affords ample proof of the 
prevalence of a school which made this division, and the classical 
age preserved traces of it in the explanation of prakrtilaya 
in the bhdsyas on the karikds and the Yogas at ms. Moreover 
its predominance at one period over alternative schemes may 
be deduced from the fact that, if we add dtman to the prakrti 
group, we have in essence the nine Vaisesika dravyas, dis and 
kdla being included in the prakrti of classical Samkhya, and 
buddhi and ahamkdra coalescing into manas. 

Further the object of investigation in early Samkhya, 
as in early Buddhism, is the individual, not the cosmos, which 
is treated in the MBh., as in B., xii. 21, on mythical rather 
than philosophical lines. If then the system analyses the 
individual into eight primary constituents, what view does 
it take of the nature of the first one, to which alone Isvarakrsna 
allowed the name of prakrti ? In his teaching the universe 
consisted in the last resort of a single ‘ stuff ’ in a state of 
perpetual flux under the mutual interaction of three gums, 
which are more forces than qualities and which, entering in 
different proportions into all the evolutes of prakrti, determined 
their various natures. In fact just as Buddhist philosophy 
in its later stages posited the existence of qualities without 
subjects, an idea to be seen in germ, but not yet fully developed, 
in B., xii. 78-79, so classical Samkhya posits the existence of 
subjects without qualities. This conception is not at all 
primitive and consorts ill with such crude ideas as are incor¬ 
porated, for instance, in the group of the organs of action. 
Seeing that Isvarakrsna finds the essence of gnakrti to lie in the 
action of the gunas, it seems best to put the question asked 
above in a different form ; why does canto xii of the Buddha- 
carita make no mention of the gunas ? Not merely do the 
works extant in Sanskrit prove Asvaghosa’s knowledge of 
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them ( S ., iii. 39, note in translation, and B., vii. 53), but in the 
still untranslated portion of the Buddhacarita at xxvi. 10-14, 
the doctrine of the gunas is formally refuted. The answer 
is to be found in the epic, which uses guna in its Samkhya 
passages in a variety of meanings, sometimes as ‘ quality ’ 
generally, sometimes for the objects of the senses, sometimes 
for anything evolved which is described as a guna of that from 
which it is evolved, sometimes for the qualities which serve 
to distinguish the varieties of the three gunas of prakrti, some¬ 
times, mainly in later passages, for the gunas themselves. 
While it is thus often difficult to determine the exact meaning 
in pre-classical passages, the principle, so far as 1 can see, holds 
good in practice that the use of the word begins to be restricted 
to the classical sense at the time when prakrti begins to denote 
the first of the 24 tattvas only, that is, when the movement 
of thought to which I^varakrsna gave final expression is taking 
shape. Tn earlier passages the three gunas do not enter into 
the composition of the evolutes of the first principle, as in 
Isvarakrsna’s system ; they are often called the three bhiivas, 

‘ states of being ’, each subdivided into a number of varieties 
according to the possession of particular moral attributes, 
and, as we are often told, the form of rebirth is determined 
by these attributes. Here then we have a very close parallel 
to the action of the Buddhist roots of evil as described above 
(p. xlii) and this doctrine enables us to explain the original 
idea of the first tattva ; for like Asvaghosa, all the early autho¬ 
rities call it avyakta, which should be understood, not as the 
‘ unmanifested ’, but as the ‘ unseen Avyakta was in reality 
the early Samkhya equivalent of the unseen force, attaching 
the individual to the wheel of the samsara and operating in 
accordance with the way in which the three 1 states of being ’ 
were intermingled in him, that is, in accordance with the state 
of his moral character. That this conception is of a purely 
moral drder is shown by the view taken of the nature of salva¬ 
tion ; for at B ., xxvi. 10-14, it is described as being effected 
by the growth of sattva and the annihilation of rajas and tamas. 
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not by the transcendence of all three, as in classical Samkhya. 
This, the older view, is to be found also, for instance, in C’araka, 
and MBh., xii. 7737, 12288 and 12913, and xiv. 1449, and has 
left traces on the older theories. Thus we see that the expo¬ 
nents of earlier Samkhya, like the earlier Buddhist dogmatists* 
are more concerned with the moral, than the philosophic, 
side of religion, and the answer to the question put above is 
that the gunas or bhdvas merely explain the mechanism of the 
unseen force, so that the poet, like the authors of many other 
early Saiilkhya passages, did not consider it necessary to describe 
them. 

It is further to be noted that Asvaghosa, like Caraka 
and other authorities, uses prakrti in the singular to denote 
the group of the eight primary material (corporeal would express 
the idea more correctly) constituents ; that is, he sees a unity 
underlying the group, just as the Vaisesikas similarly endea¬ 
voured to avoid the difficulties of pluralism by bringing their 
categories under the single head of sattd. The nature of this 
unity is fortunately explained in B., xviii. 29-40, a passage 
refuting the false views, which argues that Nature ( ran-bzhin , 
which translates both prakrti and svabhdva, and stands for 
svabhdva in this passage) cannot be the cause of the world. 
This svabhdva, which represents the principle of prakrti as a 
cosmic force, is known to the epic, whose references I cannot 
discuss here, and a relic of the theory is to be found in 
Gaudapada’s odd statement in his bhdsya on Sdmkhyakarikd, 
27, that the Sariikhyas postulate a principle called svabhdva. 
Its characteristics according to Asvaghosa are that it is a 
single entity, all-pervading, having the quality of producing 
things, without attribute, eternal, unmanifested, and un¬ 
conscious ( sems-med , acetana). When we compare this with 
classical Samkhya, particularly with the description of prakrti 
in Sdmkhyakarikd, 10-11, we see that the school which cul¬ 
minated in Isvarakrsna transferred the conception of* prakrti 
as thus defined together with the name to the first tattva , the 
avyakta , and in doing so, gave it an entirely new content by 
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a transformation of the guna theory; they then handed over 
the functions of the original avyalcta as determining rebirth 
to a new group, the eightfold buddhi, and used the principle 
of svabhdrn to explain the connection between the soul and the 
24 tattvas (as opposed to the naimittika theory of the YS.). 

This teaching about avyakla and prakrti is the fundamental 
position of early Samkhya, but certain other points of Arada’s 
exposition require brief notice. That in place of the tanmdtms 
and gross elements of the classical period he should reckon 
the elements and the objects of the senses respectively among 
the 24 principles is normal, and the reason for it has been ex¬ 
plained by me elsewhere \ The explanation of the mYmdra 
is involved and hard to follow ; xii. 23 gives as its causes karman, 
trsnd and ajndna, and the passage goes on to enumerate eight 
factors by which these causes work. Then it proceeds to 
attribute the implication of the individual in the cycle of 
existence to the fivefold avidyd (xii. 37), and ends by putting 
the cause down as the identification of the person with the 
corporeal individual (xii. 38). At present I am unable exactly 
to correlate these statements, which suggest that Samkhya 
thinking was in a muddled state, due to the imperfect assimi¬ 
lation of new ideas. On the nature of the soul Asvaghosa 
tells us nothing that we ought not already to know from other 
sources. Obviously he regards it as an individual, not a uni¬ 
versal, soul, and he distinguishes, following the views taken 
in the epic, between the dtman which is ajna and the ksetrajna 
which is jna. In emphasising the difficulties of this doctrine 
he hits upon the point which Samkhya thought of every age 
failed to explain, and which Isvarakrsna tried to evade by 
taking the soul as neither precisely one nor the other, but it 
is not necessary to my purpose to trace the development of 
thought in this respect. 

This discussion does not exhaust the value of canto xii 
to us ; for to the jndmmdrga of the Samkhya is appended an 


1 JR AS, 1930, 864£f. 
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alternative* method of action by yoga. In itself there is nothing 
strange in this, the Yoyasutras being based on the Samkhya 
philosophy, and traces of the use of yoga being still visible 
in the Icarikds. The system set out is said to be that which 
was followed by Pancasikha, who is treated as the great authority 
on the philosophic side of Yoga in Vyasa’s bhasya , together 
with Jaigisavya, also known as a teacher of Yoga, and Janaka. 
But actually it is a description of the first seven dhydnas of 
Buddhist dogma, substituting dtman for vijiidna in the second 
drupya, I have already pointed out (p. xliii) that the dhydnas 
and prajna do not belong to the original Buddhism, and, as 
many scholars have observed, there is an extraordinary paral¬ 
lelism between the Yoyasutras and the Buddhist doctrine 
of trance *, so marked in both phraseology and ideas that the 
tw o can hardly have arisen independently but must have had 
a common origin. Now a prominent feature of the Buddhist 
teaching is that each trance is connected with certain divine 
spheres, and Asvaghosa mentions these same spheres as gained 
by the trances of his Yoga system. The corresponding scheme 
for the classical Yoga is set forth by Vyasa on YS., iii. 25; 
this statement is separated by five or more centuries from 
that we are considering, yet the two coincide in such a remark¬ 
able way that, unexpected as it may seem, the poet’s descrip¬ 
tion may be accepted as accurate for the Yoga of his day. 
This conclusion may appear less surprising, if we reflect that 
no parallels to Vyasa’s cosmology are to be found in Bralnnan- 
ical sources outside the Yoga school, and it is fortified by the 
fact that in two points analogies can be found in canto xii to 
the older Yoga teaching. Firstly, the passage starts in verses 
4b and 47 with a description of the sila required of the aspirant, 
which might well be a summary of the teaching on the subject 
attributed to Jaigisavya at MBh., xii. 8431 ff. (Secondly, the 

1 The relations between Buddhism and the Yoga system call lor a fresh 
lull-length study in the light of the Buddhist materials made available of recent 
years ; lor a preliminary sketch of the important points see La Vallee Poussin, 
Xottd BouAdhiques, III. 
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expression nigrhnann indriyagrdmam in 48 is significant; for 
the bhdsya on YS. , ii. 55, quotes a sutra of Jaigisavya to the 
effect that in yoga the functioning of the senses is altogether 
suppressed. Not only is this doctrine to be read into this 
passage and to be found in various passages of the Santiparvan 
and the Gita, but we have a reference to it in the Pali canon 
at Majjhima, III, 298, where the Buddha refutes the similar 
views held by a Parasariya Brahman (i.e. a follower of Panca- 
sikha) 1 ; the Hinayana at least took the view that in yoga 
the senses were under control ( indriyammvara ), not suppressed. 
The poet’s description of the Yoga system of his day should 
therefore be treated, like the preceding account of Saiiikhya, 
as fully authoritative. 

Lastly, this sketch of Asvaghosa’s scholarship would be 
incomplete, if it omitted to describe to what extent his works 
illuminate the development of the poetic profession from 
the technical side in his day. For the theatre the fragments 
of the plays prove that the principles of dramatic technique 
then observed did not differ materially from those of the classical 
drama, but the matter has been so thoroughly explored by 
Professor Liiders that 1 am exempted from entering into details. 
The Buddhacarita several times uses terms of the theatre, 
rasdntara, iii. 51, and the dramatic forms of address, ayusmat , 
iii. 33, tatrabhavat , ix. 37, and drya, xiii. 63, and of words whose 
use later was practically confined to the stage we find sadhaya 
in the sense of gam in the & drip ut raprakarana*. Curious is 
the parallel between /S'., iv. 39, and the description of sunyd 
drsti at BhN&., viii. 63; for, while much of that work is old, 
we have no reason to think any of it as old as these poems. 
Though with the exception of a brief notice of a few rhetorical 


1 The corresponding passage in the Sarvastivadin canon is taken up in 
the Yibkdm, 27, XXVII, 729, a29ff. (see AK., VI, 121, s. Parasari), where 
the view is attributed to a Parasari tirthika. For the references and a trans¬ 
lation of the Vibhasa passage I am indebted to Professor de la Vallee Poussin. 

*SBPAW } 1911,405. 
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figures in the same treatise we have nothing earlier than Dandin 
and Bhamaha for the laws of leavya poetry, the reference to 
kdvyadharma in the closing verses of the Saundarananda proves 
the poet to have known and used some regular work on poetics, 
and it is interesting therefore to observe how the contents 
of the two poems correspond almost exactly to Dandin’s defi¬ 
nition of a typical kavya in Kdvyadarm, i. 14-19. For the 
Huddhacarita the battle and the hero’s victory are to be found 
in canto xiii, and we should no doubt see the same motif at 
work in S., xvii, in which the illusion of a combat is maintained 
by constant comparisons with a king on a campaign and with 
a battle against enemies. Asvaghosa’s use of rhetorical figures 
was presumably determined by his authorities, but does not 
conform to the strictest classical standards in respect of upama. 
The gender fails to correspond in B., ii. 45, v. 62, and vi. 26, 
N., ii. 6, ix. 17, 18, and 43, x. 9, xiv. 15, 39 etc., and both gender 
and number at B., viii. 26, and S., xi. 29. Not all of these 
cases would have been considered faulty by Dandin under the 
ruling of Kdvyadarm, ii. 51, and that the poet knew the rule 
prescribing identity of genders appears from the otherwise 
pointless insertion of prablid at S., x. 39 (contrast the wording 
of the same simile at B., iii. 45),' and xii. 29. His handling 
of rhetoric generally is best reserved to the subsequent dis¬ 
cussion on style. 

Closely connected with these points is the poet’s knowledge 
of prosody, and the following list enumerates all the metres 
used by him in the two poems so far as preserved to us :— 
i. Samavrttas :— 

Anustubh (679). B., iv. 1-96; vi. 1-55; xii. 1-115; 
xiv. 1-31. S., i. 1-58; ii. 1-62; xi. 1-58; xii. 1-42; xiii. 

1-54 ; xiv. 1-45 ; xv. 1-65. 

Upajati (936). B., i. 8-24, and 40-79 ; ii. 1-55 ; iii. 
1-62; vi. 56-65; vii. 1-57 ; ix. 1-71 ; x. 1-39; xi. 1-57 ; xii. 
1-69. 8 ., i. 59-60 ; ii. 63 ; iv. 1-44 ; v. 1-52 ; vi.* 1-48; 
vii. 1-47 ; x. 1-53 ; xi. 59 ; xiv. 46-49 ; xvi. 1-94 ; xvii. 
1-70; xviii. 1-43. 
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Vamsastha (201). B., iii. 63; iv. 97-102; vi. 66-68; 
viii. 1-80; ix. 72-80; x. 40; xi. 58-73; xii. 116-120; xiii. 
70-71. 8., iv. 45; ix. 1—49; x. 54-63; xv. 66-67; xviii. 

44-59. 

Rucira (4). B., iii. 64-65; xii. 121. S., x. 64. 

Praharsini (7). B., ix. 81-82; x. 41. #., i. 61; 

xvii. 71-73. 

Vusantatilaka (10). S., i. 62; v. 53; vii. 48-51; 

viii. 58-59 ; ix. 51 ; xviii. 61. 

Sarabha (2). S., xii. 43 ; xiii. 72. 

Malini (2). B., ii. 56 ; xiii. 72. 

Sikharini (11). B., iv. 103. S., viii. 60-61; xiv. 

50-52 ; xv. 68-69; xvi. 95-97. 

Kusumalatavellita (1). S., vii. 52. 

fcjardulavikridita (6). 8., viii. 62 ; xi. 60-61 ; xvi. 98 ; 

xviii. 62-63. 

Suvadana (2). xi. 62 ; xviii. 64. 

ii. Ardhasamavfttas 

Viyogini or Sundari (56). 8., viii. 1-56. 

Aupace handasika (78). B., v. 1-78. 

Aparavaktra or Vaitaliya (2). B., vii. 58. S., viii. 57. 

Puspitagra (31). B., i. 80-89; v. 79-87; viii. 81-87. 
8., iii. 42 ; iv. 46 ; vi. 49 ; ix. 50 ; xviii. 60. 

iii. Visamavrttas :— 

Udgata (41). S., iii. 1-41. 

Upasthitapracupita, variety vardhamana (2). 8., ii. 

64-65. 

Considering that the continuity of narration in epics does 
not allow as many varieties of metre as in plays or prose stories 
interspersed with verse, this is an imposing list, to which must 
be added an example of Sal ini in the Sariputraprakaraiui, and, 
if the third play belongs to Asvaghosa, verses in the HarinI and 
possibl'y in the Sragdhara and Arya metres, it should also be 
noted that 8 ., xiii. 55, which I hold to be spurious, is in an 
unknown ardhammavrlta of very curious type, the first and third 
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pddas consisting of seven trochees and a long syllable each 
and the second and fourth of eight iambi each. The metre 
Sarabha is otherwise unknown except for its description in the 
BhN&., and according to Sukumar Sen 1 this is the only occur¬ 
rence in literature of Kusumalatavellita (called Oitralekha 
in the BhNfi.); it gave way perhaps, as he suggests, to 
Mandakranta, from which it differs only by the addition of a 
long syllable at the beginning. The poet’s use of Udgata and 
Upasthitapracupita proves great skill in the handling of difficult 
metres. 

The vipvlds employed in the 61okas deserve some attention, 
and the following table gives the number of their occurrences :— 


a. Buddhacmita. 


Vipulft 

iv 

vi 

xii 

xiv 

Total 

1. v - / V - 

12 

7 

0 

1 

20 

2. ^- vyvyw — 


4 

8 

4 

21 

^ — V/s»/s*/ — 

0 

1 

2 

0 

3 

J-. V— O-- u w- 

2 

2 

1 

2 

7 

5. V — w —,-y 

0 

0 

7 

0 

7 

Total 

19 

14 

24 

7 

! 

04 



1 JASB, 1930 , 205 . 
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The second of these, though common enough in epic verse, 
is apparently not used in classical kavya, and the proportion 
of vipulas to pathyas, about. 11*7 per cent, is much lower than 
in the Nab and slightly less than the general average of the 
MBh. as calculated by Professor Hopkins 1 , and more than 
half as much again as the corresponding figure for the Raghu- 
vamia. In the first four forms the pada is never allowed 
to close on a brevis and so strongly does the poet’s ear demand 
support for the phrase after two or three short syllables that 
it is quite exceptional when at S., xii. 37, the ending consists 
of a short vowel (iti) lengthened by the next word beginning 
with a compound character. 

For the other metres, the striking fact is the preponderance 
of Upajati, particularly in the Buddhacarita. The monotonous 
effect of its trochaic cadence makes it difficult to handle for 
continuous narrative, and that Asvaghosa was alive to this 
danger is shown by the way he rings the changes on the possible 
variations of rhythm. The scheme of the verse having no 
fixed caesura, the break occurs most often at the fifth syllable, 
but division at the fourth is also frequent and in a certain 
proportion of cases a break is found at the third syllable with 
a secondary one at the sixth or seventh. Words of course are 
not allowed to straddle the pada , except for one faulty verse, 
S., iv. 7, where the first syllable of d includes by sariidhi the 
last syllable of the word at the end of c, na SobhetdnyonyaMnav ; 
but this could be cured by amending in accordance with epic 
practice to na iobhed anyonyahlnav. Vamsastha is handled 
in the same manner, and for the longer metres the classical 
rules of caesura are observed. For Vasantatilaka, as in the 
treatise of Pingala 2 , there is no fixed caesura; Professor Hopkins 
gives as the rule for the MBh. a caesura at the fourth and again at 
the seventh syllable *, but this does not hold good for the classical 

1 Great Epic of India , 223-224. * Indische Studien , VIII, 387. 

3 Great Epic of India , 193. The metrical scheme at the end of Apte’s 
dictionary gives a caesura for Vasantatilaka at the eighth syllable, but Kalidasa 
does not follow this rule. 
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period. In the metres which require a long syllable at the end 
other than Upajati, the poet does not hesitate to use occasionally 
a short syllable at the end of the even-numbered pddas, but 
for pddas a and c the only instance is 8., vii. 48c, a Vasanta- 
tilaka verse; in Upajati verses, however, a short syllable 
occurs frequently at the end of any pada. It appears then 
that, while the prosodical system of kavya was fully developed 
in Asvaghosa’s day, it was still capable of growth, and that 
a certain licence was allowed in minor matters which was to be 
absolutely barred in later practice. 

From this point I pass to the grammar of the poems, a 
detailed study of which is necessary, seeing that its exact 
comprehension determines the handling of many textual 
problems and that in the absence of any other kdvya works 
of equal age it is our only means of estimating what usages 
were considered by strict writers of this epoch to be permissible 1 2 . 
Buddhism, we now know, had its own special grammars, 
though the earliest one of which any fragments are extant* 
is later in date than these poems. But assuming, as I do, 
that A^vaghosa was born a Brahman, he would naturally 
not have been taught from one of them in his schooldays. We 
do not know on what grammar he relied, but if it is not surpri¬ 
sing to find that as an Easterner he does not adhere strictly 
to the principles of Panini, different grammars can only differ 
in minor matters, such as whether certain variant forms or 
constructions are allowable or not, and consequently when 
he parades his knowledge of abstruse rules of grammar, we 
can often find them in the Astadhyayl. Thus S., vii. 8, slista 
with the accusative is based on Pan., iii. 4, 72, and abhdgini, 
B., viii. 54, in a future sense with the same case, is covered by 
ii. 3, 70, and iii. 3, 3, though not included in the Paninean 

1 The grammatical material has been analysed by Sukumar Sen, for the 
Buddhacurita in IHQ , 1926, 05711, and for the Saundarananda in JASfy » 1930, 
181 ff.; see also his Outline Syntax of Buddhistic Sanskrit , Calcutta, 1928. His 
collections are useful, if sometimes open to criticism in detail. 

2 H. Luders, Kdtantra und Kaumdraldta , SEP AW, 1930, 48211. 
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gam in question ( gamyadayah , no. 70). Similarly iii. 2, 135, 
accounts for the agental form, prave^tr, at B., v. 84, to indicate 
habitual action, while B., ii. 34, with its contrast between 
vijigye and jigaya, illustrates i. 3, 19, prescribing the Atmane- 
pada for ji compounded with vi. The most illuminating ease 
is that of S., xii. 9-10; the former not only refers to the rule 
in vi. 1, 89, which lays down that the root edh takes vrddhi 
in exception to the general rule, but seems also to allude to the 
Dtetupathas which explain this root as used in the meaning 
vrddhau l . That the poet knew a Dhdtvpdtha is rendered 
probable by B., xi. 70, illustrating nine senses of the root av, 
and by B., v. 81, where T shows cak to be used in a meaning 
known only to those works. The following verse on the other 
hand refers to the threefold use of asti as a particle for the past, 
present and future; this rule played a part in the famous 
Buddhist controversy over the reality of the past and future, 
but is not to be found in Panini or the orthodox grammars. 

Where Panini’s rules are not complied with, we can usually 
find parallels to odd forms or constructions in the epics, but a 
few usages, which are peculiar to Buddhism, so far as we know 
at present, may conveniently be grouped together here. The 
method of comparison by relatives, S., xi. 54, sukham utpadya.te 
yac ca . . yac cn duhkham . . dvhkham era visisyate, 

occurs not infrequently in the Mahayana sutras. The con¬ 
struction of vijugupsa with the accusative, B., v. 12, is known 
only to Pali, and the use of prstha at the end of compounds 
with the force only of a preposition, B., ii. 32, v. 7, and x. 39, 
is common in that language also. Similarly udlksyamdnarupa, 
B., i. 80, is a form of compound of which Pali has several 
examples and which occurs also in the ASPP. Sacet, 8., 
x. 60, xv. 3, and xvi. 70, and prag era, equivalent to himpunar, 
at B,, iv. 10, and xi. 7, and S., ii. 24, are also primarily Buddhist, 
though the latter occurs several times in Vacaspati Mirra’s 
commentary on the Yogasutras. But there is only one instance 


1 Professor Sten Konow kindly brought this point to my notice. 
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of a form of expression much beloved of Buddhist canonical 
authors in yendsravuis tena at B., vi. 65. With these exceptions 
Asvaghosa’s departures from classical usage are almost always 
either archaisms or to be found in the epics. 

In going into details, it must bo borne in mind that the 
textual tradition of both poems is bad and that a single occur¬ 
rence of an abnormal usage, if not guaranteed by the metre, 
should be regarded as uncertain and possibly a copyist’s 
mistake. 

In the accidence of nouns the only points for comment 
are the genders ; varsa, n., B., xiii. 45, 72, and S., ii. 53, gavdksa, 
n., B., viii. 14, prakostha, n., S., vi. 27, kalusa, m., B., ii. 16, 
and ratlin, n., B., iii. 62, may all be due to errors in the MSS., 
and so may mitra, m., at S., xvii. 56, where maitra seems 
indicated by S., ii. 18, though instances of this last do occur 
sporadically. In the comparison of adjectives the form anut- 
tama, B., v. 51, 83, and M, xviii. 49, which is recorded else¬ 
where, should be classed with the use of the superlative for 
the comparative, dealt with below under the syntax of the 
ablative. The curious purvatama, B., xiii. 10, may be a mistake 
for purvatana. For the pronouns the use of asmi for aham, 
li., i. 67, and of svah for mu, ib., viii. 43, the latter unparalleled, 
should be noted. The enclitics, me and te, are undoubtedly 
used occasionally as instrumentals, a practice known to the 
. pics but not generally sanctioned; ep. S., xiv. 22, te agreeing 
w ith badhyarnanem, for an absolutely certain case. Unusually 
large use is also made of the pronominal adverbs instead of the 
corresponding cases of the pronouns, sometimes in agreement 
with a noun. 

Both works are peculiarly rich in verbal forms. The dis- 
ti notion of voice is in accord with general usage and at S., 
ii. 2<i, and B., ii. 33, 34, we have verses illustrating the different 
employment of certain verbs in the Parasmaipada and Atinane- 
pada, being references perhaps to rules in the grammar used 
by the poet. Prdrthayanti, B., ii. 10, though occurring elsewhere, 
and mmmranja, S. , ii. 63, are probably to be accounted for 
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by faulty copying. For past tenses the use of the perfect 
predominates except in the second canto of each poem, which 
deliberately illustrate the rules governing the formation of 
aorists. In the conjugation of the former the strong stem 
occurs in three cases, which, though not allowable in classical 
Sanskrit, can be paralleled in the MBh., viz., B., i. 41, sasar- 
jatnh, and viii. 26, sisiheire , and S., x. 39, vivepe; nisulatuh 
at B., ix. 11, and xii. 3, is probably a copyist’s error, and B., 
xiii. 44, nirjigiluh is formed from the rare present stem gil 
of the root gf. For the periphrastic perfect the verb is separated 
from its auxiliary by an intervening word at B., ii. 19, vi. 58, 
and vii. 9, a practice authorised by Kalidasa. Visvaset at B., 
xi. 16, and S., xv. 59, belongs to the language of the epics, 
and whatever we read at B., iv. 59, myed, svapexl or suped, 
we have a formation not recognised in classic literature. The 
periphrastic future has a passive sense at B., i. 64, the earliest 
known instance of this use. The rules for the formation of 
feminine present participles would not allow, outside the epics, 
rudanti, B., ix. 26, and vi. 5, 35, and sravatlm, S., viii. 52. 
Of the past participles arosita, S., vi. 25, is a solecism, as are 
the gerundives grhya, S., i. 28, and vivardhayitva and pari- 
palayitvd at B., xi. 30 ; this latter irregularity occurs elsewhere, 
but only as here with the compounds of causative verbs. 
Asvaghosa is peculiarly fond of desiderative formations, and 
unusual are ciknsanti, S., xi. 26, the desiderative of this verb 
not being known except for vicikrisu quoted in Schmidt’s 
Nachtrage from the Yasastilaka, and bhiksu, B., iv. 17, if I 
am right in taking it as a desiderative of bhaj. Of the various 
intensives used, that of hri, S., vii. 1, and x. 41, seems only 
known to Buddhists, and the PW quotes for that of bhid, B., 
ii. 40, only the Bhattikdvya, and for that of chid, ib., the gram¬ 
marians. 

So far as we can tell, the ordinary rules of samdhi are 
observed. The reading gaio ’ryaputro at B., viii. 34, shows 
that we have here the word dryaputra, not arya°, and at ix. 21, 
A is corrupt and the correct reading cannot be determined. 
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The syntax offers much of interest and some usages that 
are new. In the matter of concord a singular noun is several 
times employed where the sense requires a plural; thus B ., 
i. 66, sneham sale vetsi hi bandhavanam, and like cases at ib., 

viii. 11, ix. 31, xiii. 7. A singular verb is occasionally used 

with two subjects joined by ca or ca . . ca, thus participles 

at B., vi. 47 (a copyist’s error ?), and viii. 32, a finite verb at 
B., v. 87, and S., ix. 28, and so of two subjects not fitting to¬ 
gether at B., viii. 33, and 8., viii. 2. At B., ii. 13, the dual 
verb after two subjects disjoined by va is questionable. 

The use of the nominative is regular enough, but the idioms 
with sakya and the like deserve a word as sometimes affecting 
the reading adopted. Ordinarily sakya agrees with the gram¬ 
matical subject in gender and number, when followed by an 
infinitive in a passive sense, but twice the neuter singular is 
used, B., ii. 3, and xii. 102, once metri causa and once to avoid 
a hiatus. This latter construction is observed with ksamam 
(only in B.), sadhu, B., xiii. 63, and sukhain, S., xviii. 2 ; but 
ksamam is also coupled with an intransitive infinitive, B., vii. 
41, or with an infinitive understood actively and governing the 
accusative, B., xi. 20, and in that case the logical subject or 
agent is placed in the instrumental, or else in the genitive, B., 

ix. 39, like the genitive after sadhu and sukha in the above 
quoted cases with an infinitive understood passively. 

Asvaghosa’s fondness for the cognate accusative, which 
belongs more properly to the earlier and epic stages of the 
language, is repeatedly displayed, particularly after verbs 
of speaking, also after nad, B., v. 84, and pranad, B., xiii. 52, 
and tap. The idioms with verbs of speaking are also pre- 
elassical in the main ; in the sense of ‘ address ’ they take the 
accusative of the person spoken to as well as the accusative 
of the object spoken, and the latter remains in the accusative 
when the verb goes into the passive. But if the sense is 
‘ explain ’, the person addressed is invariably put into the 
dative, and a further extension of this construction with a second 
accusative in apposition is at B., ix. 77, yac ca me bhavdn 
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uvdca Rdmaprabhrtm nidarsavam. The accusatives after 
abhagin, slista and vijugupsa have already been referred to, 
and I may note one example alter abhimukha, B., viii. 4. The 
verb smr governs this case only, but unusual are accusatives 
after vigrah (S., ii. 10, cp. MBh., xv. 220) and vinirgam ( B ., 
v. 67, identical phrase MBh., ii. 32). Bhumim gam,, B., viii. 
55, is natural enough but has apparently no analogies elsewhere ; 
and for the accusative after desidcrative nouns, prayiydsd, 
S., viii. 13, and vivaksd, S., xi. 18, sec SS., §52, Rem. 3. Hard 
to explain is a kind of accusative absolute of the time up to 
which an action took place, arunaparusataram antariksam, 
B., v. 87. 

The solitary instance of the Buddhist idiom yena . . . 
leva has already been mentioned and the instrumental of the 
direction taken is employed at B., ix. 7, and x. 4, 35 ; but 
otherwise this case is not used in any way for which there is 
not ample authority. Asvaghosa does not seem to have any 
decided preference for either the accusative or the instrumental 
of the active agent after the causative of a transitive verb, 
but for impersonal instruments he uses the latter case only. 
The dative with verbs of speaking has already been explained 
under the accusative. Its use with alam, B., ix. 77, and S., 
i. 40, is common in the Brahmanas but survived into the 
classical language, and the dative regularly employed with 
aprh and sprhd is also an older use in the main. But this case 
with the rare verb virac, S., ii. 14, and with utsuka, S., xii. 
21, seems to have no parallels, and ydvad eva vimuktaye, S., 
xiii, 16, is hard to comprehend (or is the text corrupt and should 
wc read tdvad and understand a dative of aim '!), while the 
explanation of the curious bhaktaye, S., xiv. 19, coupled with 
an instrumental, depends on the meaning to be given to bhakti, 
which is uncertain. The dative in tasmai gaddm udyamaydm- 
cakdra, B., xiii. 37, is by analogy with the construction of druh 
( ib ., 56 1 ). 

For the next case the most remarkable point is the ablative 
of comparison after superlatives or their equivalents, srestha- 
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tama and duhkhatama, S., v. 24, also pravara, ib., 25, and 
parama, ib. and iii. 32, nihsaratama, ix. 11, para, xvii. 51. 
Parebhyah samsargam, 8., xiv. 50, is probably a MS. corruption, 
and there are a number of cases in which an ablative of cause 
is joined with a similar instrumental, e.g. B., ix. 46. As in all 
Buddhist writers the poet’s addiction to the case-ending tah 
in place of the ablative or instrumental is marked; e.g. as 
ablative joined with an ordinary ablative at S., xvii. 15, but 
more commonly equivalent to an instrumental, thus manastah 
at B., i. 47, or joined with instrumentals, B., iii. 11, and S., 
xvi. 48. A frequent use is with a verb meaning directly or 
metaphorically ‘ understand ’, subhato gacchasi, S., viii. 48, 
ruksato naiti, ib., xi. 15, drastavyam bhutatah, ib., xiii. 44, etc. 
clomto gam, B., viii. 49, and dosato gd, S., vi. 22. 

The employment of the genitive after verbs is mostly 
normal, such as after anukr, S., i, 36, and xviii. 59, nihan, 8., 
iv. 14, and sraddha, S ., vi. 19, and similarly after gerundives, 
mdnya, 8 ., vi. 38, darsaniya, 8., xviii. 33 ; less usual is the 
objective genitive after vancayitavya, B., iv. 94, and after 
rajyarii kr, 8 ., xi. 44. While the propriety of an objective 
genitive after the dative of aim of a transitive verbal noun 
is well established, those after smrtaye, B., v. 20, and bhayaya, 
B., xiii. 34, are odd and hard to explain. The genitives at B., 
ii. 7, and in darsayantyo 'sya, B., iv. 34, and mama dhdrayitvd, 
8., vi. 18 (this last might be a genitive absolute), come under 
the dative-like genitive explained S8., § 131. The objective 
genitives after didrksd at B., i. 58, and xi. 69, and 8., iv. 40, 
arc remarkable, all the more so in view of the alternative con¬ 
struction noted under the locative below. The only certain 
instances of a genitive absolute are at B., v. 20, and xiv. 22. 

The case which receives the greatest extension in these 
poems is the locative, but most of them can be classed under 
the sphere in which, or under the object (very often a person) 
in respect of which, an action takes place, frequently in lieu 
of a dative. Thus for instance, krtvd mayi tarn pratijndm 
8., vi. 13 (see 88., § 145), and similar uses ib., 16 and 17 ; so 
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too after utsrj, B., xi. 33, and after vimuc, B., xiii. 38 (contrast 
the dative in the previous verse). It can also bo substituted 
for a dative of aim after verbs of striving, determining etc., 
an option taken much advantage of and extended rather far 
in the phrase, pritiksaye yogam uparuroha, S., xvii. 49. The 
alternative is clearly put with prattbhu at B., v. 34, and S., 
x. 63, as compared with S., xii. 13. Similarly the locative 
of the person addressed after vdeyn, B., vi. 24, and S., viii. 6, 
after vivaksd, B., iv. 63, pravivaksd, S., viii. 11, and vivaksita , 
ib., xviii. 53. The extreme case is perhaps the locative after 
mm, 8 ., iii. 7, and v. 1, and pranaim, ib., iv. 32 ; the dative 
is used in other passages and the accusative in S., xvii. 73, 
Sanskrit normally allowing these two cases and the genitive. 
It is frequently employed after substantives, adjectives and 
verbs, but the only further instances worth noting are after desi- 
deratives to denote the object , jighaiksd, B., xiii. 66, druruksd, S., 
v. 40, and didrksd, ib., xviii. 2, 33 *. In the last two cases the sub¬ 
ject is in the genitive, though elsewhere, as already pointed out, 
didrksd takes the genitive of the object. The locative after 
pramad, 1 enjoy ’, S., ii. 63, is a Vedic use, and the same sense 
can be read into ib., v. 41. 

In the comparison of adjectives I have already drawn 
attention to the use of superlatives as comparatives; the 
latter similarly are employed to express, not comparison, but 
simply enhancement of the simple adjective, thus sphitatara, 
B., iii. 10, ‘ very widely opened ’, udbhdsitara, S., iv. 17, ‘ shining 
very brightly Among the pronouns a curious use is that 
of the indefinite kascit in the plural with a negative to express 
‘ none ’, B., iii. 52, and S., iv. 27, which is apparently unknown 
elsewhere and should be noted for its bearing on the inter¬ 
pretation of B., xi. 36. Nor have I anywhere else, except 
for a passage in the Rdmayana quoted by Gawronski 2 and 

• 

1 My translation of xviii, 2d, is wrong and should run, 4 and therefore 
he was desirous of seeing the Seer \ 

1 Studies ahovX the Sanskrit Buddhist Literature , 13. 
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perhaps Pratijnayaugandhardyana, iv. 17, come across the 
practice of using a relative absolutely without postcedent to 
express the idea ‘ as for ’ ; it occurs B., v. 69, vii. 57, and xiii. 
59, and S., vi. 47. The relative is also used pleonastically in 
the way that the A vesta shows was found in the original Aryan 
language, e.g. B., ii. 35, 38, S., v. 46, xi. 43, and xiv. 41. 

The employment of the tenses is normal in general, and 
no distinction is made between the perfect, imperfect and 
aorist, though the first is by far the commonest for narrative. 
The particle ha is used three times, B., viii. 79, and xii. 68, 
83, but only with the perfect, not with the imperfect as allowed 
by Panini. The periphrastic future at S., v. 50, kartasmi, 
does not imply action in the remoter future {Pan., iii. 3, 15) 
as it ought to, and probably retains a good deal of the sense 
of the agental noun. The use of the gerunds is lax according 
to classical principles, agreeing with an oblique case in at least 
20 instances, and in one case, S., xvi. 52, with the subject 
understood, not expressed; Kalidasa does the same occasionally 
to the confusion of his commentators and translators, though 
the construction is logical and free from ambiguity. Gerunds 
seem to be joined with yd as an auxiliary at B., vi. 48, ix. 54, 
and xiii. 5, and S., v. 43, in order to indicate an action which 
may take place in the natural course of events or habitually 
does so, but that yd is to be so treated as an auxiliary is certain 
only of B., xiii. 5 of these passages. Very curious is the ap¬ 
parently similar construction at S., vii. 15, where the only 
satisfactory explanation is to take yd with the gerund as indi¬ 
cating a passive, like the infinitive with the same verb in the 
cases quoted in the note to the translation, but admittedly 
I can quote no parallels except the so-called passives of the 
modern Indo-Aryan vernaculars. At B., ix. 6, we have appa¬ 
rently an example of asti used as a particle with a past participle, 
and the agental noun, pravestr, at B., v. 84, has already been 
mentioned. The desideratives, which occur so frequently in 
these poems, have often lost all sense of intention or desire 
and indicate merely what is about to happen, e.g. mumursa, 
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‘ at the point of death ’; and the same remark applies at times 
to infinitives compounded with kama. 

Of the prepositions prati is used repeatedly with the 
accusative in the sense of ‘ with respect to ’, ‘ concerning \ 
‘ towards ’, but others are very rare. Possibly anu is to be 
understood as governing tdm at 8., vi. 36, and there is only 
one occurrence of d, namely at B., ii. 1, with the ablative. 
The latter is used in compounds to express ‘ somewhat ’ with 
pihgala at B., vii. 51, and with laksya, ib., iv. 33, the latter 
ambiguous word being imitated by Dandin. A point of style 
which is not to be commended is the fusion of d with the augment 
in verbal compounds in adhdrayan, B., i. 18, naruksat, 8., ii. 
20, and possibly nddidasit, ib., 18, and I have already alluded 
to ydvat with the dative at S., xiii. 16. 

Much that is interesting is to be found in the conjunctions 
and interjections. The odd habit of placing ca and hi towards 
the end of a sentence has been frequently commented on ; it 
then often emphasises by its position an important word or 
else shows the predicate in cases of ambiguity, for instance 
hi in S., xv. 8, distinguishing the predicate from the epithets 
in the verse. A favourite use is the doubling of ca, which 
invariably denotes simultaneity (the translation of S., xvi. 
45 cd, being therefore wrong), and an excellent instance, which 
previous translators have not fully appreciated, is at B., xiii. 
18, where it brings out the point that Mara has only to think 
of his army for it to appear. Yatah is used several times to 
introduce a clause in the last pada of a verse, giving the action 
whose motive has been stated in the previous padas ; it is thus 
really equivalent to tatas ca and means ‘ and accordingly \ 
Twice oratio recta is not marked by an iti or its equivalent 
at the beginning or end, B., iv. 29, and 8., iv. 37. Sacet and 
prag eva have already been mentioned, and the use of ndma 
in the sense of ‘ as if ’, ‘ pretending to be at B., iv. 29, and S., 
iv. 15, 17, is found in the Kdmasutra and elsewhere. At 8., 
vi. 9, and B., vi. 64, asu is used as an expletive entirely devoid 
of any suggestion of quickness, a practice not unknown to 
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Brahmanical works of the epic period. Iva is wrongly placed 
at B., iii. 64, and at S., vii. 17 \ It is further curious that in the 
one instance that yadi is followed by rut ca, B., viii. 41, the 
verb is in the conditional; for this is the case with the only 
parallel quoted by the PW, viz., AlBh ., xiii. 4797. finally 
I am inclined to think that ki'iii vd is used in an uniecorded 
fashion with ad'll, ‘just let there be’, ‘why should there not 
be ’, at B., iv. 71. 

The works of Asvaghosa are pleasantly free from overgrown 
compounds, and of few other Sanskrit poets can it be said as 
of him that the compounds are never filled out with padding, 
such as the insertion of vara and the like. Some of them 
nevertheless arc not quite regular. For dvandvas the MSS. 
show a curious variance about number, udakdgnyoh at B., 
ix. 49, against jalagneh, at S., xi. 5, and kdyavacasoh at S., xiii. 
11, against kayamanasah at S., xiii. 24 ; in all four cases according 
to Panini the dual is the proper form. The order of the mem¬ 
bers is hardly correct in vgradhrtayudha, B., xi. 18, and bodhy - 
angasitdttasastra, 8., xvii. 24, which offend also against SS., 
§ 224, Rem. 3. Desiderative substantives are twice compounded 
with their objects in a way that is not strictly according to rule, 
though occurring elsewhere, vanabhumididrksayd, B., v. 2, 
and paurapritieikirsaya, S., i. 49, and the compound brahma- 
vidbrahmavid at B., i. 50, is of a kind found only in the ritual 
literature. According to C and T we have an instance of the 
rare compounds with na in ndnyakdrya , B., xi. 17, and I have 
already referred to the example of the Buddhist practice of 
compounding a present participle with rupa at B., i. 80 (an 
extension of Pan., v. 3, 66 ?). At B., iv. 89, and v. 12, A 
shows dharma instead of dharman at the end of a bahuvrihi, 
but I have corrected both passages in view of the proper form 
being found elsewhere in the Buddhacarita protected by the 


1 Cp. the Ramdyana’s pnksirud iva parvatah , quoted by Diwekar, op. cit., 
p. 50; the earlier Upanisads also occasionally make iva precede the object of 
comparison. 
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metre. Two examples of the rare adjective compounds with 
alam occur at S., i. 48, 55, and reduplicated adjectives are used 
to express (1) a high degree, sunyadunya, S., i. 10, and utsukot- 
suka, ib., viii. 1, (2) ‘ rather ‘ somewhat ’, bhltabhita, B., iv. 
25. At B., xii. 116, mahdmuner agatabodhiniscayah, we have 
a genitive dependent on a compound, a use found sporadically 
in Kalidasa and other standard writers, and in several cases 
the last member of a compound is understood to apply also 
to Another word contrasted with the first member, viz., B., 
vii. 48, bhinnah pravrttyd (for pravrttidharmdd) hi nivrttidhar- 
mah, S., xviii. 8, tvacchdsanat . . sudesikasyeva (sc. dasanat), 

and ib., ix. 51, bhdvam . . grhasukhdbhimukham na dharme 

(for dharmdbhimukham), which last is puzzling. For abhi- 
mukha elsewhere in these poems only takes the accusative or 
the genitive, not the locative, following normal practice ; the 
locative is perhaps due to the fact that the genitive would not 
fit in and that the accusative would be ambiguous. 

These grammatical details may seem dry, but are indis¬ 
pensable to those who would attempt textual criticism of the 
two poems. They also show how far afield ASvaghosa extended 
his search for material, and this remark applies with even 
greater force to the poet’s vocabulary, whose range surpasses 
that of any writer known to us, not excluding the most assi¬ 
duous student of the lexica. My notes bear such abundant 
witness to the fact that I need not inflict detailed proof on 
the reader. Asvaghosa has not overlooked the Veda and the 
ritual literature as sources for rare words, and a number of 
others such as praveraya, yoktraya, ratrisattra etc., are only 
known to us from occasional use in contemporary works. 
Naturally he employs many Buddhist technical terms, but 
in addition to these we find many words peculiar to Buddhism, 
so far as we know at present, sahiya, anusamsa, amukha , 
krstddaka, pdrisuddhi, mosadharman, upani, samgrdhaka etc. 
Many words again are not recorded from other literature and 
are only to be found, if at all, in the lexica, among proper 
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names Samkrandana, Lekharsabha, Maya and Ambara 1 , and 
among ordinary words avi (‘mountain’), avasanga, arthavat 
(‘man’), upakara, drpti, vallari (‘feather’) etc., while of 
words only demonstrable otherwise for a much later date 
I may note rasa and cak (trptau ). Finally the special kdvya 
vocabulary, which is so strongly apparent in Kalidasa and 
reached its zenith with the later poets, can be seen in these 
poems in its early stages with the use of words such as pra- 
snigdha, pratiydtana, kardla, nighna (in the sense of avasaf etc. 

iv. The Poet. 

To estimate the aesthetic quality of poetry, written in a 
language which is not the critic’s own and which has not been 
a spoken language in common use for many generations, is a 
precarious venture at best, and yet the improbability of much 
success is no excuse for evading a plain duty. First we may 
see if we can gain any idea of what Indians themselves thought 
of him, and, as no formal judgements on his performance by 
other Sanskrit writers are available, we can only infer their 
views by an examination of the passages quoting his works 
or betraying their influence by imitation. For the Buddha- 
carita, Raja6ekhara cites viii. 25, at Kavyamlmamsd, p. 18, 
the sole quotation from the poet in works on rhetoric. The 
Bhojaprabandha takes over iv. 59, wholesale, and the Cdrmkya- 
rajanltisastra in the Bhojaraja recension, besides some 
reminiscences, makes up its verse vi. 81, out of iv. 86ab, and 
an altered version of Sled, and borrows ix. 62 abc, for its viii. 
136. This last verse is quoted in full in the commentary 
on the Saddarsanasamucmya, p. 13, and may be the source of 


1 8., x. 9. I think we ought to accept the MS. reading here ; Ambara is 
defined as nagabhid, which should mean either Krsna or Garuda, preferably 
the former as he is pilavasas. It also applies to the lion under the kdvya 
convention that lions kill elephants, for whose occurrence in the ppems see 
below p. Ixxxviii, n. 2. 

* Besides the RaghuvanUa passage quoted in the translation on 8., xiii. 
33, I have since found a similar use at Mattavildm, verse 5. 
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Nydyasutra, iv. 1, 22. Verse 13 of canto viii is cited in the 
Durghatavrtti and by Ujjvaladatta on the Unddisutras and by 
Rayaniukuta on the Amarakosa From the Saundaranavda 
Rayamukuta and Sarvananda quote i. 24, and the latter and 
Ujjvaladatta viii. 53, while Bhartrhari borrowed the second 
line of viii. 35, altering hdlahala (a form used by Sura. also. 
Jut., xxxi. 67) to hdldlutla, his version recurring several times 
in literature, while KsTrasvamin quotes it in its original shape, 
as does Purnabhadra in Pancatavtra (H.O.S., XI), i. 145. 
None of these verses are in Asvaghosa’s more elaborate style, 
which, it may be inferred, ceased to appeal to later generations. 

The question of imitation is important, because in the 
earlier writers especially borrowing was often intended as 
criticism of some weakness in the passage so appropriated. 
But it is more difficult to deal with than direct citation ; on 
the one hand it w r as the regular practice of Indian poets to 
lift an idea or a phrase from a predecessor, it being notorious 
that nasty acaurah kavijanah (Kdvyamimdrhsd, p. 61), and this 
was considered permissible as long as a new twist was given 
to the matter borrowed. On the other hand almost all the 
kavya literature between Asvaghosa and Kalidasa has disap¬ 
peared and we cannot be sure that an apparent loan from 
the Buddhist poet is not really taken from some unknown 
intermediate work, unless there is a marked individuality 
in the common features. Moreover imitation is not alwaj^s 
conscious ; an echo of a passage once read and long forgotten 
may rise to the mind in the course of composition and lead 
to appropriation of another’s ideas without the borrower’s 
being aware of his indebtedness. Bearing these considerations 
in mind, we may nevertheless say that for Bhasa, whom I hold 
to be the author of the Svapnavasavadatta and the Pratijna- 
yaugandhardyana and who cannot be much later in date than 
Asvaghosa, four passages mark themselves out at once as 


1 For the quotations from Asvaghosa by the mediaeval Bengali school 
of grammarians see Zachariae, ZII, 1932, Iff. 
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borrowing from B., i. 74, xiii. 60, and xxviii. 15, and S. t x. 8. 
The last of these is interesting as implying that the dramatist 
considered the verse imitated to be an artificial conceit 1 . The 
next considerable work of kdvya to my mind is the Rtusarilhdra ; 
for, though eminent scholars still attribute it to Kalidasa 2 3 , 
few students of the niceties of style are likely to accept the 
verdict, but will rather see in it a halfway house between him 
and Asvaghosa, some of whose peculiarities and weaknesses 
it shares, notably the tendency to repeat words and phrases. 
Despite the difference of subject, the influence of the Buddhist 
writer is possible in a number of passages, and probable in 
iii. 8, karaiidavd)ianavighattitavicinidldh, and iv. 9, sardrikd - 
dambavighattitani (B., v. 53, and S., x. 38, where note MS. 
reading), and vi. 24 (or 23), cittam muner dpi haranti nivrtta- 
rdgam (B., iv. 11), the idea being repeated at vi. 31 (or 30). 

That there was a relationship between Asvaghosa and 
Kalidasa did not escape Professor Cowell in editing the Buddha- 
carita, but if a long list of parallel passages can be drawn up, 
for few of them can a direct loan be proved to be necessary®. 
An interesting case is the relationship between B ., viii. 25, 
and iii. 15, in which the epithets applied by Asvaghosa to 
women are used of lamps by Kalidasa, as though he were criti- 


1 For detailed discussion see I ml. Ant., pp. 95-99 and 113-114. B., xxviii. 

15, describes the Mallas as rushing furiously out to fight ‘ liko snakes who have 
been confined in a pot ’; we have the same comparison in identical circumstance 
at Pratijndyaugandhardyana, iv, p. 02 (T.S.S. edn. ; cp. loc. cit., p. 113). 

2 The argument that it might belong to Kalidasa’s juvenilia does not 
impress me; the artistic conscience of Sanskrit poets has combined with absence 
of printing facilities to save us from the painful immaturities of genius. Nor 
does the work bear any of the obvious stigmata of the novice. 

3 There has beon no critical consideration in adequate dotail of Kalidasa’s 
debt to Asvaghosa, though many writers have touched on the subject. A 
useful collection of passages in the Buddfuicarita which have parallels in Kali¬ 
dasa will be found in Nandargikar’s Raghuvathsa (3rd edition, 1897), Intr., 
161-196; see also Gawronski, Rocznik Orientalistyczny, 1914, Diwekar, op. 
cit., 49 and 88ff., and Sukumar Sen, JASB, 1930, 185, and Haraprasad Sam.' 
varddhan Lekhamdla (Calcutta, 1932), 17211. 
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cising his predecessor’s hatatvisah as improperly said of women. 
The parallels at times assist in the correct interpretation of 
A^vaghosa’s text, but throw, little light on his methods or on 
Kalidasa’s attitude to him in general, though they do show the 
much greater technical skill of the later poet. Of his successors 
Bharavi and Magha may be occasionally suspected of referring 
to the Buddhist writer, but the cases are too indefinite to be 
susceptible of proof. That Bhartrhari knew him we have 
already seen, and many passages in Bana’s two prose works 
suggest that he had ransacked these poems to obtain material 
for similes, some of them being quoted in my notes, but later 
kavya writers appear to have no acquaintance with them. Of 
the rhetoricians I have noted that Rajasekhara quotes him 
directly, and I am satisfied that Dandin has B., iv. 33, in mind 
in his phrase alaksyakesara, Kavyadarsa, ii. 44, and B., xi. 71, 
for ib., iii. 120. Bhamaha may also be referring to him, when 
he criticises the cacophony of ajihladat ( S ., ii. 30), but the 
form also occurs in the Bhattikavya and in the fragments of 
the life of the Buddha referred to above at p. xxxvi. These 
facts indicate that Asvaghosa exercised only a minor influence 
on writers subsequent to Kalidasa, and we may safely assign 
as the reasons for the comparative neglect of his works not 
only the decline of Buddhism and the prejudice against his 
religion, but also a change of taste and a liking for other methods 
of writing. 

If then his style was considered out of date in the classic 
period, it is best to start its examination by a comparison with 
older models of kavya writing, that is, inevitably with the 
Rdmdyam. We have to treat the epic, in the shape in which 
it has come down to us, not as the work of a single poet, but 
as the production of a school, all whose members arc inspired 
by the same ideal. Their most obvious characteristic arises 
from the fact that the epic was meant for continuous recitation 
and had to be so planned as to hold the audience without 
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imposing too great a strain on their receptiveness 1 . It is almost 
entirely composed therefore in a metre, which flows evenly 
without obvious division, but which avoids monotony by the 
endless variations of rhythm of which it is capable ; the verses 
are treated not as units in themselves, but as parts of a whole, 
and the tension of listening is mitigated by frequent repetitions 
and recurrences of the same stock phrases and by the slow 
movement of the story, so that anyone whose attention had 
wandered for a moment could pick up the threads again without 
embarrassment. Asvaghosa follows an exactly opposite method. 
Each verse is a separate unit in itself both grammatically and 
in sense and is made up of four clearly articulated pddas, in 
which cross reference and similarity of framework serve equally 
to bind the whole together and to delimit it from the contiguous 
verses. He has chosen to point out this difference to us by 
occasionally taking an epic tag and demonstrating how a verse 
should be constructed on it. Thus at S., i. 35, a recurrent 
epic expression is made the basis of a verse with three similar 
compounds :— 

Baddhagodhang alitrdnd hastamsthitakarmukdh l 

Sarddhtnatarmhatund vyayatdbaddha vdsasah li 

Or he takes ib., 43, the common phrase suvibhaktdntarapana 
and builds round it a complicated play on words. When 
therefore he uses another similar compound hastyasvaratha- 
samkirnam at ib., 52, and the second line consists of two con¬ 
trasted words starting with nigudha and anigu^ha, we see that 
pdda b, which our MSS. give in the form asainkirnam anakulam, 
must read as a single compound, that is, I should have amended to 
asamkiniaja?idkulam. The treatment of each verse as a separate 
whole is properly a reversion to the practice of the Rigveda, 
and it is remarkable in how many respects Asvagho^a’s methods 


1 The same motive explains tho simplicity of Kalidasa’s verse in his 
dramas as compared with their complicated structure in his poems. 
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hark back to those of the more advanced poets of that collection, 
notably in regard to rhyme, assonance, repetition of the same 
words in a verse, the use of refrains 1 etc. I do not wish to 
suggest that he consciously modelled his work on the older 
poetry, but that his technique derives from a school of kdvya 
writers, which had possibly been long in existence and whose 
style had more affinities with the Rigveda than with the Rdrnd- 
yana , and that the latter’s influence should rather be sought 
ir language, ideas, similes and other rhetorical figures. 

When we come to the classical kdvya, we find this method 
much developed. The principle that each verse is a separate 
unit is still more strongly held and, though Kalidasa occasionally 
constructs a verse on parallel or contrasted padas 2 , ordinarily 
his rhythm is based on the verse as a whole and not on the 
individual padas. His practice was followed with more en¬ 
thusiasm than discretion by later poets, so that ultimately 
a kdvya epic became little more than a collection of miniature 
poems loosely strung on the thread of the story. Though 
Asvaghosa had not travelled to the end of the road, he found 
that the creation of a poem out of a number of stanzas, each 
sharply demarcated from its neighbours, brought certain 
difficulties in its train. Whether it was an inner compulsion 
of his nature or the fashion of the day that led him to seek 
expression in the form of poetry, he had a veiy definite object 
in his w r orks, a message to deliver of whose supreme importance 
he was firmly convinced, and effective narration was therefore 


1 Refrains, which aro typical of ballad literature, occur also in the Ramd- 
yana, but only apparently in the later passages. 

2 A curious instance of this may be quoted. Asvaghosa sometimes makes 
a verse with three comparisons, putting tho main sentence into c and the last 
comparison into d and so producing the effect of the final pnda being an after¬ 
thought, thus B., ii. 20, vii. 8, and xii. 13, against S., viii. 31, xvii. 22, and 
xviii.«l, where the main sentence closes the verse. This procedure, to which 
a parallel can be found in the Rigveda, is followed by Kalidasa, Vikramor- 
vasiya, i. 7, which has a further likeness to B., ii. 20, in that each describes 
a gradual process. 
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to him a prime necessity, since by dispersion of interest he 
might fail to keep his readers’ minds directed to the real issue. 
Further as a dramatist he had no doubt learnt in his plays 
how to maintain in some form or other that unity, without 
which the attention of the audience cannot be held, but a 
folvya epic provided a medium less suited to the object he had 
in view. To the classical writers this difficulty did not present 
itself ; they had no message to deliver beyond the appeal of 
their art and only a secondary interest attaches to their stores, 
whose unfolding could be and in most cases was neglected. 
In order then to obtain the unity vital to his purpose, he adopted 
the procedure of articulating his poems as clearly as each verse. 
The proportion of space allotted to each episode was calculated 
with care, and verses were grouped together by various devices, 
as it were into paragraphs, each with a single subject. The 
simplest way of doing this is by change of metre, an excellent 
instance of which is to be found in the passing from Upajati to 
Vamsastha at B., xi. 57-58, as the Buddha takes up a new 
point in his argument; but the possibilities of this were limited. 
Another expedient is the employment of yamaka to mark the 
end of a period ; thus the description of Kapilavastu is rounded 
off with such a verse, S ., i. 56, and similarly the speech of the 
disciple, ib., ix. 49. Nanda’s speech, S., x. 50-57, ends with 
two verses which have yamaka at the end of each pada, but 
the aim here is also to indicate strong emotion. Or a whole 
series of verses are constructed on a similar scheme, with a 
refrain as at B., xi. 23-33, or with a set of parallel similes, 
B., vi. 31-34, and xiii. 46-51. More simply S., x. 7, ends 
with the words vibhusanam raksanam eva cadreh, and the next 
four verses describe the vibhusana and the two following the 
raksana , while the purple patch is separated from the sequel 
by a rhyming verse. Less obvious perhaps is S., xviii. 23-32, 
where each first line contains adya and describes an achieve¬ 
ment of Nanda’s and each second line contains hi and supports 
the first with the enunciation of a general principle. The 
twelve verses, S., xvi. 53-64, are of a more intricate pattern. 
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Primarily there are six pairs of verses, each consisting of a 
statement of the wrong and right procedure in a particular 
case; the first six verses form a whole, as do the last six, while 
the first four are interlocked by each having a simile derived 
from fire and the last six each have a medical simile. The 
carefully wrought paragraph describing Kapilavastu in S., 
i, is interesting as different in method from similar set pieces 
in later poems and as very much on the lines followed by Bana 
in his overgrown descriptive sentences, and should be compared 
with the cruder procedure adopted for the character of Sud- 
dhodana in the succeeding canto. 

If I have laboured this point, it is because the methods 
employed by the poet to secure unity of effect with a consecutive 
flow of thought out of a series of clear-cut stanzas, each cast 
in the same mould, are partly responsible for the odd exterior 
which his poems too often present to us. The problem he 
tackled is in reality insoluble ; not even all Spenser’s metrical 
skill and ear for rhythm can make the elaborate stanza of the 
Faerie Queene anything but monotonous in the mass, and 
Asvaghosa was not endowed with the same subtlety of art. 
But though this artificial framework might advantageously 
have been modified or made less obvious, nevertheless he 
does achieve his aim, but by his narrative powers, not by these 
means; for the great enjoyment which his works give us is 
due in large measure to their readability as wholes, which 
again arises from his skill in ordering his matter and in handling 
the individual episodes. As an instance of the latter, is there 
anything in Sanskrit literature equal in its own line to the scene 
between Nanda and Sundar! at S., iv. 12-23 ? Each verse 
presents a perfect little picture but is subordinated to its place 
in the whole, and the tempo is exactly right, neither too hasty 
nor too long drawn out. Equally it would be hard to beat 
for vivid and moving presentation the still untranslated episode 
of the elephant loosed by Devadatta against the Buddha 
at B., xxi. 40-65. Closely connected with his narrative skill 
is a remarkable capacity for setting out an argument or ex- 
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plaining a doctrine in clear and convincing fashion. I Tsing’s 
appreciation of this quality has already been quoted, and it 
seems to have been his gnomic verse which survived longest 
in the memories of his non-Buddhist fellowcountrymen. 

Unfortunately these virtues sometimes fail of their effect; 
for ASvaghosa is a writer of baffling contrasts, on the one hand 
the literary artist as story-teller, preacher and poet, on the 
other the scholar anxious to conform with all the rules and to 
parade his knowledge. The possession of good qualities implies 
a liability to the corresponding defects, and among a people 
who treasured intelligence and learning it is not surprising 
to find some who lapsed at times, like the Buddhist poet, into 
pedantry. For if his matter is excellent, his manner is often 
disconcerting. Take as an example the character of Sud- 
dhodana in 8., ii; read in translation, we sec it to be an admirable 
picture of an ideal king, free from gross hyperbole and attractive 
in details, and often reminding us of the account that Asoka 
gives of himself in his edicts \ but our enjoyment of the original 
is obstructed by its unhappy resemblance to the section of a 
erammar which sets out the rules for the formation of the 

p 

various aorists. Or take the formal descriptions in 8., vii. 
4—11, and x. 8-13 ; well worked out in detail, they are deficient 
in inspiration and leave us with the impression of verses made 
merely to show how well the poet could manufacture this 
kind of thing. 

We can trace the same tendency also in details of technique, 
especially in his handling of comparisons, which constitute 
in his case the main ingredient of the rhetoric essential for the 
execution of long narrative poems. For a bare statement of 
fact, however well worded, usually fails to convey the emo¬ 
tional content which the author wishes to communicate, and 
he can obtain his object best by stimulating the reader’s imagi¬ 
nation, that is, by suggesting more than he says. This he does 


1 See my remarks in the Journal of the Society for Promoting the Study 
of Religions, May 1933, 15-16. 
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ordinarily by indirect expression 1 , which again consists almost 
necessarily of comparison in some form or other, the very 
incompleteness of the parallel being a powerful aid to sugges¬ 
tiveness. In a written language in close touch with the spoken 
word the comparison is often effected by metaphor, which has the 
advantage of combining economy of phrasing with vividness 
of language. But the Sanskrit of Asvaghosa’s day was already 
too remote from conversational speech for him to be able to 
employ that method to any extent and he is thrown back, 
like other kavya writers, on the many varieties of simile. No 
other Sanskrit poet perhaps is so fond of simile and none certainly 
draws them from so wide a range, though some of those most 
familiar in later literature, such as the lotuses that open with 
the rising of the sun or moon, or the lion that kills the elephant 2 , 
are sparingly introduced. To classify them exactly is not 
possible, but in general they can be divided, following the 
convenient arrangement of Indian writers on poetics, into 
those cases where the similarity is purely verbal and those 
where the comparison is of substance. Those in the former 
category appeal entirely to the intellect and are devoid of 
poetic emotion ; so far as they are witty and neat and not 
used too frequently, they are free from objection and capable 
of giving pleasure. But too often the poet is oblivious to the 
necessity of fitting his comparison to the emotional situation ; 
some are unmitigatedly pedantic, such as the grammatical 
similes at S., xii. 9, and 10, others far-fetched conceits as at 
S., x. 8, 9, 10, or an academical aura envelops them as in the 

1 This is what Bhamaha meant by vakrokti ; as he says, Kavyalamkdra , 
ii. 85 

Salsa sarvaiva vakroktir anayartho vibhavyate | 

Yatno ’sydm kavind karyah ko 'lamkdro 7 nay a vind || 

2 The only instances of the former are B., v, 57, and xii. 98, and of the 
latter, explicitly, B., xxvii. 9, and, implicitly, B., xxi. 46, where heroic men, 
following behind the maddened elephant about to charge the Buddha, utter 
lion-roars to induce him to turn round under the impression that he is being 
attacked by a lion, and also B., x. 9, if correctly interpreted p. lxxix, n. 1. 
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type that has been called psychological 1 . The other class are 
often drawn from ordinary life, the regular similes of a preacher, 
and arc brought in with telling effect for moral or didactic 
purposes, such as the crushed sugarcane dried for burning 
at S., ix. 31, or the Brahminy bull that cannot be driven out 
of the corn, ib., xiv. 43. Another favourite type is the complete 
rupaka , which is common in the epics and contemporary 
literature but went out of fashion for the higher class of poetry 
in later ages ; it may reach a certain majestic eloquence a-, at 
B., i. 70, but more often its artificial nature becomes too apparent 
as at S., iii. 14. In general the simplest comparisons are often 
the best, such as rdjyarh dlksdm iva vahan, 8., ii. 6, on which 
Kalidasa for once hardly improves, R., iv. 5. Some are taken 
from nature ; thus commonplace perhaps but singularly appro¬ 
priate the simile of the trembling Sundarl clinging to Nanda 
like a wind-blown creeper to a sal tree. Though sometimes 
used pedantically, they often show a real freshness of observa¬ 
tion and recall the familiar sights of north-Gangetic India, 
the water-birds scuttering over the leaves of a jhil ( S ., x. 38), 
Qr the Brahminy ducks rising and falling on a lake as the west 
wind of March lashes its surface into waves ( B ., viii. 29). Thus 
we find in his similes a strange mixture, the poet sometimes, 
the preacher often, but too frequently the pedant or the acade¬ 
mician, and if their variety is refreshing in contrast with 
the restricted list of subjects for comparison in classical kdvya, 
Indian poetry has a long road to travel before it reaches the 
perfect fusion of matter and manner in Kalidasa. 

Besides the various methods of comparison, we find in these 
poems many other rhetorical figures, whose poetical value is 
at times open to doubt. Asvaghosa is much given to distri¬ 
butive phrases, thus zeugma of one verb with two nouns, S., 
ii. 15 cd, 16 cd, 28 ah, 39 ab, or one verb with two pairs of nouns, 
B., ii. 37, or two verbs with one noun, B., x. 2, or one adjective 


1 See C. W. Gurner, The psychological simile in Asvaghosa , JASB, 1930, 
175-180. 
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Asvaghosa considered the innovations to be lacking in authority 
and therefore not fit for specific mention. Occasionally on 
the other hand he takes a point from an earlier work and elabo¬ 
rates it, as in the description of Mara’s army in the guise 
of Hindu ascetics at B., xiii. 21-24, suggested by the Pndhdnci- 
sutta, but dropped from the later versions of the story. 

Altogether the impression left on my mind is that the poet 
was careful to use the most authoritative sources open to him 
and that the Bvddhacarita gives us the Buddha-story in the 
shape which a pious Buddhist of the first century A.D., actuated 
more by devotion to the Buddha and respect for scripture than 
by love for the marvellous, would have accepted. The general 
framework of the plot is apparently dependent on two sources. 
Cantos i-xx give a continuous narrative of the Buddha’s life 
and mission up to the dedication of the Jetavana vihara and 
thus cover the exact period of the story of the ‘ present ’ in 
the Pali Niddnakatha ; the latter, as now extant, is late* and the 
poet may be presumed to have used an earlier version, no longer 
in existence. Canto xxi contains a digvijaya of the Buddha, 
recounting his conversions of beings of every kind all over 
northern India and not probably taken from any one source, 
and ends with the story of Devadatta and the elephant. Cantos 
xxii-xxviii reproduce the full extent of the Mahdparinirvdna- 
siitra, including the story of the First Council, which in the 
Pali canon has been severed from the version in the Dlgha 
and inserted in the Vinaya. In the Saundarananda also much 
of the teaching can be traced back to specific sutras still extant 
in one form or another, as can be seen from the notes to my 
translation or from cantos xiii and xiv, whose framework 
seems to be modelled on the sutra at Anguttara, IV, 166-168, 
though the version of the story, on which the poem is based, 
has still to be discovered. 

The conclusion that Asvaghosa had a preference for, 
or at least mainly used, the earlier sources, is strengthened 
by an examination of his doctrinal position. Wc are now 
able to grasp the Abhidharma system as a whole and to estimate 
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how far it had travelled from the earlier dogmatism, thanks 
to Professor de la Valleo Poussin’s richly annotated translation 
of Vasubandhu’s Abhidharmakosa. Even though the Vibhdsd 
is almost certainly substantially later in the main than the 
poet, its special views must have been taking shape in his day. 
The new school arose out of a new angle of vision, the philo¬ 
sophical approach replacing the. moral standpoint from which 
the earlier teachers developed their system. The mechanism 
of the act, karman, is worked out in connexion with an elaborate 
theory of causation and the older dissection of the individual 
into skandhas, dyatanas and dhdtvs is politely put on one side 
for the conception of an individual flux of consciousness 
( sanitaria ), the elements of which consist of ultimates called 
d harm as of a fixed number of varieties ; the momentary ap- 
, pearance of the latter in the individual sequence is explained 
by the special forces prdpti and the samskrtalaksanas, which 
determine what dharmas can appear in any given sanitaria at 
any given moment and how they appear and disappear. By 
the ksanikavdda the individual is seen as a series of moments 
and this analysis of time into its minutest possible division 
inevitably brings in its train the atomic conception of matter 
(rupa). In correspondence with these changes the path to 
enlightenment undergoes a metamorphosis which makes it 
almost unrecognisable to those accustomed to the older ter¬ 
minology. Definite traces of even the beginnings of these 
theories are hard to find in Asvaghosa, except that it is not 
impossible to read the ksanikavdda into one or two phrases 
(such as samajanmanistha, which I may have rendered wrongly 
at S., xviii. 17). He knows nothing of the atomic system, 
of the samtdna , or of the new form of the Path, and his stand¬ 
point remains purely moral, free from any attempt at meta¬ 
physical speculation. 

To give a full outline of his beliefs would involve going 
over much ground well known to us from other schools of the 
Hinayana, and I limit myself therefore to a few outstanding 
points. He accepts the orthodox Buddhist conception of the 
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individual as consisting of the five skandhas and as being without 
a ‘ soul and the individual existence is inevitably and always 
bound up with suffering ( duhkfia) by reason of its being subject 
to the power of the act (S., xvii. 19); bow then does the act 
work ? The answer seems to be, by reason of the hetu, the 
cause. This hetu is primarily made up of three factors, raga, 
tlresa and moha, and according as the individual’s acts cause 
these three factors to increase or dwindle, so are the nature 
of liis rebirths determined, just as in early Sariikhya the sphere 
of rebirth is determined by the relative proportion of the three 
gnnas ; and be is only released from rebirth by their disappear¬ 
ance (8., xvi. 20-24). These three factors are called the 
akumlamulani, the roots of evil, and are recognised in the Pali 
Abhidhannna as the hetu par excellence. Schematism requires 
to correspond to them a group of their opposites, the 
lusalamuldni, and though A^vaghosa never mentions such 
a trio, its existence is perhaps to be inferred from the fact that 
the helu can work for good as well as for evil ( B ii. 56, and 
xii. 68, and 8., v. 17). The above theory is in fact that of the 
Pali Nik ay as, which habitually describe Nirvana as attained bv 
the disappearance ( khaya ) of the roots of evil. In the later 
Abhidharma the belief in the roots of good and evil persists, 
but has been allotted so subordinate a position in the analysis 
of the causal system which governs the individual that it has 
lost its fundamental significance 1 . 

Since to obtain salvation the individual must bring about 
the disappearance of the three factors, through which karman 
works, he is first, we are told, to train his body by the discipline 
of Mia and next his mind by smrti, constant awareness of the 
process of his thoughts, and then to give himself up to yoga, 
selecting for meditation according to S., xvi. 53ff., those subjects 
which arc specially adapted for overcoming that one of the 
three factors which is most active in him. Thus he rids himself 


5 The gotra theory of the Mahayana, however, appears to owe something 
to this doctrine. 
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of them and obtains Nirvana, the deathless state. It is generally 
acknowledged now that Buddhism teaches salvation by means 
of yoga, but there is no extant treatise till we reach the Yogacara 
school which lays so much stress on it as the Sanndarananda ; 
it is not clear, however, whether this was a speciality of the 
sect to which its author belonged 1 , or whether, in the desire 
to appeal to non-Buddhists, he was striving to show how similar 
in respect of yoga Buddhism was to the corresponding Brah- 
manieal doctrine. 

The evolutionary process of yogic practice in Buddhism 
is not yet clear to us. The original term was samadhi, which 
perhaps did not indicate any of the phenomena associated with 
the trances of yoga hut merely some kind of mental concen¬ 
tration. That the interrelated terms of dhydna, trance, and 
prajnd, the form of knowledge obtained by trance, came into 
use later, is shown by their omission from the eightfold path 
and the consequent difficulty of finding a place for them in that 
scheme 2 . Bhavand , which is closely connected with prajnd, 
is possibly of still later origin and suggests the gradual elabora¬ 
tion of transic methods, such as we find in the Saundarananda. 
Asvaghosa’s account is not easy to follow, because we have to 
reconcile the descriptions of method in cantos xv and xvi 
with those of the application in xvii. He makes three important 
distinctions, the first between pratisaihkhydna and bhavand 
at S., xv. 4-5; the former corresponds more or less to the 
darsanamdrga of the Abhidharma, but whether it is produced 
by yoga or not is not specifically stated. The other distinctions 
are between smrti and samadhi in xv and bhavand in xvi, and 
between the mundane and supermundane paths in xvii. For 
the last the mundane path consists in preparation of the mind 
(cetahparikarman, xvii. 5) by means of yoga (xvii. 10, 11) and 
is transformed into the supermundane path by a thoroughgoing 


1 .See Demieville, op. rit., 47, a passage which suggests that the Kaukulikas 
laid great stress on yogic practices. 

2 .See note in translation on 8., xvi. 31-33. 
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examination of the phenomenal world (ib., 15-21). In practice 
the three may perhaps coincide, the first of each pair being 
devoted to suppressing the outward manifestations of the 
kJesas and the second to rooting out the anusnyns, the latent 
tendencies to the klesas. The last pair may also explain a 
puzzle, which has defeated wiser heads than mine. In canto 
xvii, after the aspirant has reached the supermundane path, 
he acquires successively the three stages of srotadpanna , 
snknldgdmin and anarjdmin, and it is oidy thereafter that the 
four trances are d('scribed and they are said to be the immediate 
precursors of Arhatship. But xvi. 1, in accordance with the 
view generally prevailing in the schools, shows that the trances 
are mastered in a preliminary stage before the process of 
bhdvana begins ; and that they are even accessible to non- 
Buddhists is the regular belief, which B., xii, shows Asvaghosa 
to share. Now B., v. 10, proves the poet to know the distinction 
between sasrava and avasrava (=in practice lavkika and lokoUara) 
trances, and it may be therefore that Nanda was unable to 
obtain the andmiva trances necessary to Arhatship till he 
became an Anagamin. But the point remains obscure. 

To sum up, avc may say that Asvaghosa took his stand 
on the older dogmatism and was very little affected by the 
developments of the fullblown Abhidharma, and that to him 
the kernel of Buddhism lay in personal devotion to the Buddha 
and in the practice of yoga. 

iii. Tiie Scholar. 

The traditions of Indian literature require that a poet 
should have mastered the general principles of all sciences 
and should display his knowledge of them with accuracy; 
scirmtodikka hi kavayah. Asvaghosa observed this rule fer¬ 
vently, not. to say pedantically. It is accuracy, not original 
thought, that is prescribed, and any lapse from correctitude 
evoked without fail the censure of the critics ; we are therefore 
bound to assume that his learned references are strictly in 
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accordance with the authorities he used. Since too these 
authorities arc for the most part no longer extant, enquiry 
into the nature of his knowledge is of considerable interest 
for the light it throws on the history of Indian thought. 

To start with the literature known to the poet, as a Brahman 
he was presumably taught some portion at least of the Veda, 
and, leaving aside for the moment the question whether lie 
was influenced by the poetic methods of the Vedic writers, 
we observe occasionally in his vocabulary unmistakeable 
signs of his knowledge, such as dvija for Agni at B., xi. 71, 
or sri in the sense of ‘omit (heat)’ at S., i. 2 . The phrase 
randhrair nacucudad bhrtydn, 8 ., ii. 27, seems to be a reminis¬ 
cence of the Rigvedic epithet radhracodana, and very ingenious 
is the hint in B., xiii. 68 , of the application of nabhi to Agni 
and 80111 a by using the word dhaman with its Vedic sense to 
be understood secondarily. A 11 allusion to a Vedic legend 
that was forgotten by the classic age is provided by the name 
Aurvaseya, B., ix. 9, for Vasistha. Similarly acquaintance 
with the ritual literature is shown at a few places. The ceremony 
of measuring out soma is referred to at 8 '., i. 15, and ii. 36, 
at the latter of which the occurrence of the plain root md, 
instead of compounded with vi or ud, suggests the possibility 
that he knew the Satapathabrdhmana, which is apparently 
alone in using the verb thus. A knowledge of the liner points 
of ritual can be inferred from the employment of proksana 
and abhyuksana at B., xii. 30, for the latter of wliicli in this 
sense PIT and PWK can only quote two 8 rautasutras. The 
words nivarta , 8 ., xv. 44, and viinad, ‘grow sober ’, 8 ., ix. 30, are 
only elsewhere substantiated by the Brd/imams, to which 
stratum of literature samdruh at B., iv. 24, seems also to belong ; 
and the reference to Prajapati’s act of creation by tapas at B., 
ii. 51, may be to any one of a hundred passages in the same 
class of literature. Tor the Upanisads, besides a number 
of possible parallels, the chief piece of evidence is 8 ., xvi. 17, 
whose resemblance to Svet. Up ., i. 2 , can hardly be fortuitous ; 
and, taking into account the remarkable coincidence between 
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B., xii. 21, and Svet. Up., v. 2, I think it probable that the poet 
was well acquainted with this work. 

When we come to the epics, the wealth of the material 
is overwhelming and yet uncertain in its bearing; for, if my 
notes are crammed with references to them for explaining 
difficulties or giving parallels, we cannot as a rule say that the 
poet must have known the particular passage quoted and that 
he might not have taken the phrase from literature no longer 
available to us. This applies with especial force to the Maha- 
bhdrata ; thus I have shown in the notes to B. xii, that much 
of Arada’s exposition of the Saiiikhya system has close parallels 
in the Moksadharma, the connexion in one case extending 
over several verses of the same passage. But it is more natural 
to suppose that the common matter goes back to a single 
original, possibly a textbook of the Varsaganya school. The 
two portions of the epic of which we might most surely expect 
the poet to show knowledge are the story of Nala, which is 
told in a primitive kdvya style, and the Bhagavadglta. In 
the former the most striking parallels are i. 30, to S., iv. 5, 
x. 26-7, to B., iv. 42-4 (extending even to the common use 
of the verb krs), and xxi. 3, 6 and 7, to B., viii. 18-9 ; but 
similar motifs may have occurred in poems intermediate between 
the two writers and we cannot presume direct influence. As 
regards the latter I am not among those who attribute a great 
age to it, but see no conclusive reason why, at least as regards 
the older parts, it should not have been in existence in Asvaghosa’s 
day. In any case it is not far apart from him in thought and 
phraseology, and sometimes the parallelism is close, as between 
S., xvi. 38, and Gild, xiii. 10. In one passage, Gita, ii. 66, has 
a verse built up just like S., xi. 33, one of the padas being 
almost identical; but unfortunately the former verse is omitted 
in the Kashmiri recension and may be an interpolation, so that 
no conclusion can safely be drawn from it. We cannot there¬ 
fore either assert or deny that the poet was acquainted with 
this work. 

As for proper names, allusions to the main characters 
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are very few, namely to the entire destruction of the Kurus 
at B ., xi. 31, and S., ix. 20, to Arjuna once only and that for 
the sake of alliteration at B., x. 17, to Bhlsma for a story known 
to the Harivamsa but not to the epic, at B., xi. 18, and S ., 
vii. 44, and to Pandu as an illustration of fatal attachment 
to women at B., iv. 79, and S., vii. 45. Many legends are 
cited, which are to be found in the MBh., but not always in 
quite the same form. Thus Asvaghosa is fond of the story 
of Santanu’s love for Ganga ( B ., xiii. 12, S., vii. 41, and x- 56) 
which is told in the Adiparvan, but it is apparent that he knew 
a version which enlarged on.Santanu’s grief when Ganga left 
him, a point not dwelt on in the epic. Many of the stories 
he alludes to are not to be found in the MBh. and despite the 
many parallels we cannot establish that Asvaghosa knew any 
portion of the epic in the form in which we now have it. But 
it does seem certain that he knew' much literature dealing 
with the legends he quotes, possibly often in kclvyci form, which 
is now irretrievably lost to us; besides a poem on fSantanu, 
which has perhaps left its impress on the MBh. version, and 
another on the love-story of &urpaka, the fisherman, and the 
princess Kumudvatl, discussed in the note on B., xiii. 11, 
1 surmise also the existence of a poem or cycle dealing with 
the legends of Krsna and Balarama, and there is some reason 
to think he used sources also exploited by the Harivamsa, 
presumably a collection of legends such as we have in a later 
form in the still unedited Bengali recension of the Padmapurdna, 
S vargakhanda . 

The case is entirely different with the lidmdyana, for 
which an inhabitant of Saketa, the scene of its most poignant 
episodes and the capital of its dynasty, could not but keep a 
warm place in his heart, however his religious beliefs had 
changed. Asvaghosa never wearies of reminding us that the 
Buddha belonged to the dynasty of his home and strikes this 
note in the very first verse of the Buddhacarita . He acknow¬ 
ledges Valmlki as the adikavi ( B ., i. 43) and calls him ‘ inspired ’ 
(dhimdn, S., i. 26). We may therefore expect to find, and we 
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do lind, that he has been strongly influenced by it. In so 
far as this ail’ects his poetic style, I reserve consideration for the 
next section, but here it is in place to enquire to what extent 
lie knew the poem in its present form V 

The late Professor Uawronski proved, conclusively as I 
hold, that Asvaghosa know' certain portions of the second 
book, the Ayodhydkdnda, in very much the condition that 
we have them in to-day and that he took pleasure in drawing 
a comparison between the Buddha quitting his home and 
Kama leaving for the forest. That lie knew the continuation 
of the story appears from a reference in B., xxviii. 31, but 
whether in the present form or not is not clear to me from 
the wording 1 2 * 4 . it certainly does seem that there are many 
fewer passages in the later books likely to have influenced the 
Buddhist poet and those mostly of a commonplace order, 
which might have been found elsewhere. The question really 
turns on whether Asvaghosa knew some or all of the three 
passages in the Ram., describing how Hanuman visited Havana’s 
palace and saw the women asleep a , and, till the epic is critically 
edited from the best surviving MiSiS. of all recensions, I would 
refrain from giving a definite answer. 

More definite statements can be made on other points. 
Jacobi took the view that the original epic started with a 
passage descriptive of Ayodhya and of Dasaratha and his court, 
which survives with additions in the first book '. That Asva- 


1 Cowell raised the question of the relation of tho Baddhacarda to the 
Hum. in the introduc tion to his edition, lor later handling of it see especially 
Waiter, Ucberciuslimmumjen Oct due indischen Kunstdichlern, Leipzig, 1905; 
t iawroiiski, /Studies about the /Sanskrit Buddhist Literature, pp. 27-40 ; Gurner, 
d ABB, 1927, 947-308 ; Liwekar, Les Fleurs de Bleetorique dans Vlnde, Paris, 
1930. 

s The passage ran in (Sanskrit more or less thus :— 

Bitdbhidhdmth pariyileya mftyum 
alyulkato ’pi prauaiuisa Dailyah | 
a See G urner, loc. cit., 352. 

4 11. Jacobi, Las lldmdyana (Bonn, 1893), 5011. 
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ghosa knew such a description and in a more extended form 
than Jacobi allowed in his reconstruction seems probable from 
the many echoes of it in his poems, and it is to be inferred 
from S., i. 26, that the story of Valmiki’s having taught the poem 
to Ku6a and Lava was familiar to him. But there is a curious 
proof that he did not know the Bdlakdnda as we now have it. 
At B., iv. 20, and S., vii. 35, he quotes the tale of the disturbance 
of Visvamitra’s austerities by the Apsaras, Ghrtaci; our only 
other authority for this is a verse in almost identical terms 
at Ram., iv. 35, 7, where it has every appearance of being an 
interpolation 1 . The story is told at length in the Bdlakdnda, 
substituting Menaka for Ghrtaci and betraying its late date 
by the unusual agreement between the versions of the different 
recensions. But the Fopen hsing chi ching ( TI , III, 7266) takes 
up in its prose the various comparisons of the Bnddhacarita 
passage, replacing Ghrtaci by Mekaya. As the Chinese characters 
transliterating yd and na are easily confused, we have evidently 
a case of corruption combined with transposition and should 
read Menaka. Why then should the compiler of this work 
substitute Menaka for Ghrtaci, unless he knew the Bdlakdnda, 
which contains the standard version of the tale ? Hence 
we should presumably infer that the story of Visvamitra and 
Menaka was introduced into the Rdmayana between the time 
of Asvaghosa and that of the compiler of the FP. As regards 
the Uttarakanda, I can find no reason to suppose that the 
poet knew any portion of it. 

Finally there is another point from which we may deduce 
an important inference. At B., ix. 9, the poet compares the 
visit of Suddhodana’s purohita and minister to the future 
Buddha with the visit of Vasistha and Vamadcva, Dasaratha’s 
purohita and minister, to Rama in the forest. The epic contains 
no such episode, but tells at length of Bharata’s visit to his 

1 Interpolations in the epic may easily be later than Asvaghosa and show 
his influence ; thus iii. 1, 35, with its application of nisvana and sHnya to a 
hermitage, is probably inspired by <S\, i. 10, 11, the omission of the verse from 
the Bombay edition suggesting that it is not authentic. 
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with two dependent nouns, S., ii. 5. The distributive com¬ 
pounds ( Kdvyddarsa , ii. 278) are represented several times, 
B., v. 26, and 42, and ix. 16, S., xvii. 59, and numerical riddles 
are found four times, B ., ii. 41, and xxvii, 11, 26, and S., xvii. 
60, and the parihdrika once, B., xi. 71. The other figures, 
whose descriptions fill the pages of the treatises on poetics, 
hardly need notice, as their identification is of no aid in esti¬ 
mating the quality of his poetry, beyond the remark that 
artbdntaranydsa, almost Kalidasa’s favourite figure, occurs 
rarely (a good example at B., x. 26, and a whole string of them 
at 8., xviii. 23ff.). 

Of a different order is his fondness for repetition of the same 
sound in a verse; unlike the later poets, who employ yamnlca 
to prove their knowledge of its varieties as catalogued by the 
rhetoricians and to show their skill in handling them, the 
emphatic positions in which, as shown above, he often places 
them argue that he attributed to them a definite aesthetic 
value, nor does he always trouble to give a different meaning 
to the repeated sound. An ordinary form of yamaka is the 
repetition of two syllables at the end of a pdda, 8., i. 56, ix. 49^ 
x. 56, 57, xvii. 16. Approaching rhyme is the repetition of 
the same syllables at the end of pddas b and d, °dm, iva gantu- 
kd'tnah, B., iii. 22, °ksd iva bhdnti vrksdh, 8., x. 21, or of a whole 
pdda, gam adhuksad Vasisthavat, 8., i. 3, or to enforce a com¬ 
parison a verse is repeated almost without alteration, 8., xvi. 
28 and 29, xvii. 33 and 34, or less exactly at S., xiii. 4, 5 and 6. 
The number of cases in which the same syllables are repeated 
in a verse, usually with difference of meaning but not in em¬ 
phatic positions, is countless, such as sivikam sivdya , B., i. 86, 
Merugurur gurum, ib., v. 37, darim three times in 8., iv. 41 ab, 
and dari similarly ib., vi. 33. So Yasodhara’s name can never 
be mentioned without adding one or more compounds ending 
in °dhara. This phenomenon raises a curious question, how 
did Asvaghosa pronounce the compound letters ? As is well 
known, the Chinese translators in transliterating names reduce 
the compound letters to their Prakrit equivalents, stha to 
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ttha etc., though the works they translated were mostly written 
in Sanskrit; but the latest translators, such as Fa Hsien, end 
of the tenth century A.D., often transliterate all the letters. 
The Chinese translator of the Bvddkacarita was an Indian and 
must have known how Sanskrit was ordinarily pronounced 
by learned Buddhists, yet we find him quite clearly at xiii. 7, 
trying to translate a play of words on \s vatthn and svusthya, 
as if in the original they sounded alike. If we accept this hint, 
it is natural to suppose in a number of passages that the poet 
intended the compound letters to be resolved to the Prakrit 
forms; thus B., x. 1 . sa rdjavatsah prthupinavaksdh, where 
ratsa and vaksas both become vaccha in Prakrit, an equivalence 
of which the Jain canonical authors took advantage' \ Simi¬ 
larly the play on words at S., ii. 45, is only complete if sahya , 
Sakva and Sakra are all pronounced sakka alike. Not to multiply 
instances, I only adduce one other case, *S'., ii. 8 , sdstra, astro, 
artha. After all the same principle is applied to some extent 
in the pronunciation of tatsamas in the modern vernaculars, 
and if, as I think it should be, it is admitted as proved that 
Asvaghosa intended his poems to be so pronounced, some 
important consequences may be deduced. For one thing the 
reduction of the heavy consonant combinations would make 
his lines flow much more lightly in recitation. Also we have 
presumably the origin here of the later rule which allows the 
equivalence of long and short vowels and of the various sibilants 
in plays on words. Further does this explain how it came 
about that the Prakrits and Sanskrit are combined in the 
Indian drama ? If the pronunciation of the latter was assi¬ 
milated to that of the former, the plays would have been 
intelligible to far wider audiences and not necessarily confined 
to those who had a good knowledge of Sanskrit. 

Let us return from this digression to other ways in which 
the poet’s love of recurring sounds finds an outlet. One 
fa vourite practice is to take the leading word in a sentence and 


1 .See JRAS, 1932, 3%. 
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form a vocative compound of which this word is the base, of 
the type nihsamsaya samsayo me, S., xviii, 8. That he saw 
something formal or hieratic in this turn of speech appears 
from its being reserved almost entirely for the Buddha, the 
only instances to the contrary being once to Nanda after he 
was converted, 8., xii. 31, and once to Bimbisara, B., xi. 2 ; 
in both cases the epithets are particularly appropriate to the 
occasion. It is further natural that a leaning to repetitions 
of sounds should lead to experiments in rhyme, of which there 
are several in the Saundarananda. For the Buddhacarita I 
may note ii. 40, and the imperfect rhyme at iv. 30, at the end 
of b and d. The other poem has a rhyme inside the pdda at 
vi. 35, and xvii. 6, a more complicated one covering two pddas 
at x. 11, and also at vii. 5 and 42, and rhymes at the end of all 
the pddas at iv. 46, v. 20, vi. 25, x. 5 (three pddas only), x. 13 
(the most elaborate one), and xvii. 13. Of a different type 
is viii. 32 ab, where of the six words four end with rmdd and 
two with praddh, a not wholly successful effort. But the 
recurrent beat of rhyme is in little accord with the mood of 
epic poetry, and all the more so that the long inflexional endings 
of Sanskrit require the repetition of more than one syllable 
for the rhyme to become plain to the ear and that therefore 
monotony is hard to avoid. It is not surprising then that 
A4vaghosa’s experiments in the Saundarananda were not 
seriously continued in later poetry till we reach the lyrical 
outbursts of the Gitdgovinda. 

So far I have only touched the fringe of the main question, 
the nature of Asvaghosa’s poetic ear. The classical poets of 
India have a sensitiveness to variations of sound, to which 
the literatures of other countries afford few parallels, and their 
delicate combinations are a source of never-failing joy. Some 
of them, however, are inclined to attempt to match the sense 
with th*e sound in a way that is decidedly lacking in subtlety, 
and they have perpetrated real atrocities in the manufacture 
of verses with a limited number of consonants or even only one. 
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This last trick was fortunately unknown to Asvaghosa, whose 
nearest approach to it is B., xii. 96 :— 

Apdrapdrasar'nsdrapdram prepsur aparayat I 

which has only p, s, and r except in the last syllable. The 
cruder efforts to express the sense by the sound are also missing ; 
otherwise B., xiii, would have been cast in a very different 
mould, perhaps on the lines of the Gandlstolra, or think how 
Magha would have revelled in such an opportunity. The poet’s 
mastery of the intricacies of rhythm is sufficiently provod by 
his success in carrying off such long stretches of Upajati without 
wearying the reader, and, so far as I can see, his verse is melo¬ 
dious in general, if not reaching the subtleties of later kdvya. 
Occasional lines are particularly happy in their collocation of 
consonants ; thus S., x. 64 cd :— 

Tato munih pavana ivdmbarat patan 
pragrhya tam punar agaman mahltalam it 

derives its success from the heaping up of labial sounds. Or 
take x. Vied :— 

Kva cottamastri bhagavan vadhus te 
mrgl nagaklesakarl kva caisd || 

where the effect of protest depends on the use of the gutturals 
and sibilants, and consider how the line would be spoilt if we 
substituted taru for naga. On the other hand he seldom hesi¬ 
tates to subordinate agreeableness of sound to the display of 
learning and will use a word such as ajihladat, whose cacophony 
offended the ear of that excellent critic, Bhamaha. Till we 
know with more certainty how he intended his poems to be 
read, it is wiser to defer a final judgement on this point, and 
best of all perhaps to leave it to his fellowcountrymen. 

Reference should also be made to his habit of using words 
in more meanings than one, sometimes in a recondite fashion 
that baffles the reader ; the notes to my editions are so full of 
examples that I need hardly quote any here. Interesting and 
unusual is the ironical application of this method, after the 
way of Indian drama, to the unconscious foreshadowing of 
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future events unknown to the speaker but not to the reader ; 
the passages in question are B., iii. 4, viii. 34 and 40, x. 25, 
and xiii. 03. Occasionally also he seems to avail himself of 
the ambiguity of a negative a disappearing by elision or smhdhi to 
enable a statement to be understood according to either Brah- 
manical or Buddhist ideas, B., iii. 25, and xii. 82. I Tsing 
was unquestionably right in saying that he clothes manifold 
ideas in few words ; for, besides this habitual use of words in 
two or more meanings, every single word almost in his poems 
is pregnant and should be given its full value in translation. 
In no other Sanskrit poet, it seems to me, is the construction 
of the sentence so packed and tight, and continually we come 
across compounds which in later poets would have further 
members added to them for ease of understanding and lightness 
of effect. But if lie habitually eschew r s the cheville, to use a 
convenient French term, in two respects his handling of lan¬ 
guage falls below the standard of the classical writers. His 
inordinate use of conjunctions is often wearisome, in particular 
the perpetual recurrence of tatah at, for instance, B., iii. 1-9, 
and S., i. 30-41, and iv. 12-35. His motive perhaps was to make 
clear the articulation of his argument, but the obviousness of 
the artifice gives some passages the semblance of a formally 
stated proposition of Euclid. He is also wont to repeat the 
same word in successive verses or continually to bring in certain 
phrases. As examples I may quote vayo’nurupa, B., ii. 22 and 
23, nathahina, ib., ix. 24 and 27, sarhkuc and prandda, ib., 
xiii. 52 and 54, 0 vdhfttiasthcL, >S'., xvii. 23 and 24, prsatka, ib ., 
38 and 39, and for phrases samparivdrya tasthuh, B., i. 17, 
iv. 3, vii. 37, and xiii. 27, and manasiva codyauMMih, ib ., v. 
71 and 87. I have already noted that the Rtusamham has 
the same trick of speech, evidence of its relatively early date ; 
for to the later poets repetition is anathema and argues poverty 
of diction and imagination. 

This analysis of Aivaghosa’s technique suggests that, if 
we call him rough, the Ennius to Kalidasa’s Vergil, we do not 
quite find the centre of the target; if an analogy must be found 
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in European poetry, I would rather seek it in Milton, equally 
a scholar and equally fond of displaying his learning, who 
similarly sought to express his religion w ithin the limits of an 
epic. For where Asvaghosa’s text survives undamaged, he is 
polished enough and his work is usually highly wrought and 
well finished. But his intricacy and elaboration are those 
of the primitive, not of the sophisticated writer ; not for him 
the subtle relations of Kalidasa’s verse or its exact harmonics 
of tone, still less the ‘ slickness ’ of later kdvya. He reminds 
me often of some Italian painter of the fifteenth century, w r ho 
in his excitement over the new possibilities of representation 
will upset the balance of his picture to direct our attention 
to his skill in depicting the musculature of a man drawing a 
bow or in foreshortening an upturned head. Or, to take an 
Indian parallel, the Muhammadan architecture of Ahmedabad, 
seen in bulk, leaves on the visitor’s mind the impression of 
singularly elaborate decoration, while the Taj Mahal, in reality 
far more adorned, seems simple in comparison ; it is only a 
question of the extent to which the decoration is not merely 
applied ornament but has been subordinated in function to 
the general scheme of the structure. Similarly Asvaghosa’s 
insistence on symmetry, his exposure of the framew r ork and 
his non-functional decoration are characteristic of early w r ork, 
not of a time when the greatest art is so to conceal the art 
that the reader is unconscious of its presence pervading the 
whole poem. The correct view', I would maintain then, is 
that Asvaghosa is a primitive in his art, just as lie is in religion 
and philosophy. 

But there is nothing wrong in being primitive ; our enjoy¬ 
ment of primitive work is merely different in kind from that 
which more advanced art affords us, and we shall fall into 
grievous error if we insist on looking in these poems for what 
we find in classical kdvya , instead of concentrating on that 
which the author himself intends us to see. For it is neft only 
in technique but also in feeling that the difference is seen between 
a primitive and a mature writer. The latter is like some well- 
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-bred person in a highly civilised society, who prides himself 
on knowing everything and being able to do everything without 
either parading his knowledge or appearing to make any effort. 
He must conceal the labour with which he achieves his results, 
as if his perfect skill were inborn and his work produced without 
toil. Above all enthusiasm is taboo and good taste his god, 
so that he seems almost to show a certain lack of feeling, an air 
of disillusionment, to insinuate, as it were, that such studied 
perfection is hardly worth while. But in the early stages of 
an art the opposite prevails. Just as the primitive artist 
delights to experiment with new forms and test their possibi¬ 
lities, so he gives his depth of feeling free rein in his work, and 
enthusiasm excuses an occasional lapse of taste or failure of 
technique. It is this freshness, this zest, which casts an abiding 
charm over early work, and here surely is the secret of the hold 
Asvaghosa’s poems take on us. In his verses we catch glimpses 
of a man of artistic temperament and strong passions, delighting 
in everything that appeals to the senses, yet finding no sure 
foothold anywhere till he seeks refuge in Buddhism. The zeal 
of the convert informs every word he writes, and by his intense 
conviction of the importance of his message he still carries 
away readers of different faith and alien civilisation, however 
inadequate to them his philosophy of life may seem. His skill 
in narration keeps us interested, but the real appeal derives 
from the spontaneous emotion which overflows in his poetry. 

This emotion may be traced to two sources, the first being 
his ardent devotion to the person of the Buddha. Though the 
noble panegyric in canto xxvii of the Buddhacarila is no longer 
available to us in the original, the bright flame of his faith 
shines through every line of the two poems and redeems the 
driest passages. Equally insistent throughout is his sense of 
the impermanence of all mundane phenomena, however delight¬ 
ful they be, and the strength of this feeling is the measure of 
the ptill which the world exerted on him ; for the passion with 
which he denounces the ordinary joys of life draws its force 
not merely from a revulsion of feeling, but also from the necess- 
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ity of convincing himself. When he comes to deal with 
that which lies at the core of his being, he sheds his learning 
and drops all play with rhetorical and pedantic tricks, to 
speak straight from the heart. Though those who are affected 
by the feminist tendency of the day may not find the subject 
of canto viii of the Saundarananda to their taste, yet even 
they will recognize that Asvaghosa there shows himself to 
have no superior among Sanskrit poets as a writer of satire. 
He has all the gifts for the purpose, a command of balance and 
antithesis, economy and pointedness of phrasing, and above all 
a furious indignation, a saeva ira, at heart. Listen to these 

lines, clear-cut and hard as a diamond, but searing like vitriol:_ 

Vacanena haranti valguna nisitena praharanii cetam \ 

Madhu tisthati vaci yositdm hrdaye halahalam mahnd visarn u 
Adadatsu bhavanti narmadah pradadatsu pravimnti vibh- 
ramam i 

Pranatem bhavanti garvitah pramadds trplatards ca rndnisu || 
Gunavatsu caranti bhartrvad gunahtnesu caranti putravat \ 
Dhanavatsu caranti trsnayd. dhanahlnesu caranty avajnayd n 

S., viii. 35, 39, 40. 

These are not sparks from the anvil of some wit or courtly 
epigrammatist, but the outburst of a man in bitter earnest, 
who has himself suffered from the desires he flagellates. But 
if the world grips our vitals with longings which we must tear 
out by the roots, it is also transient, ephemeral, and the poet’s 
spirit rises, as he surveys with noble courage man’s brief glory 
in this existence, his restless Sittings from life to life, and con¬ 
trasts them with the eternal peace to be found in his religion. 
Again the same simplicity, the same economy of phrase, but 
now how elevated and majestic :— 

Rtur vyatitah parivartate punah 

ksayam prayatah punar eti candramdh I 
Gata fri gatarh naiva tu samnivartate 
jalam nadindm ca nrndm ca yauvanam || 

8., ix. 28. 
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Irresistibly Catullus’ famous lines, beginning Soles occidere 
ac redire possunt, rise to the mind. Or again :— 

Vihagdndm yatha sdyam tatra tatra samagamali \ 
datcm jdtau tathasleso janasya svajanasya ca n 
Pratisrayam bahuvidham samsrayanti yathddhvagah \ 
Pratiydnti punas tyaktvd tadvaj jndti samagamali h 

S., xv. 33, 34. 

Or the motif of ‘ Ou sont les neiges d’antan ? ’ 

Balaih Kvrundtii leva ca tat iadabhavat 
yvdhi jvalitvd tarasaujasd ca ye \ 

Samitsamiddhd jvaland ivadhvare 

hatdsavo bhasmani paryavasthildh || S., ix. 20. 

On this note let me take leave of Asvaghosa, a Buddhist, 
a scholar, above all a poet, who sought other ends and struck 
other strings than the poets of the classical epoch, and let us 
enjoy what he has to give us without attempting to assign him 
a precise place in that galaxy. 



THE ACTS OF THE BUDDHA 

CANTO I 

Birth of the Holy One. 

1. There was a king of the unconquerable &akyas, Suddho- 
dana by name, of the race of Iksvaku and the peer of Iksvaku 
in might. Pure he was in conduct and beloved of his people 
as the moon in autumn. 

2. That counterpart of Indra had a queen, a very Sac!, 
whose splendour corresponded to his might. In beauty like 
Padma, in steadfastness like the earth, she was called Mahamaya, 
from her resemblance to the incomparable Maya. 

1. T and G leave it uncertain whether ‘ unconquerable 5 {asakya) is an 
epithet of the king or the &akyas ; in either case there is a play of words on 
Sakya and asakya as in S ., ii. 45. In c T’s faphrog-byed zla-ba is equivalent to 
hctris 0 or haric-candra i which may either be the famous king not mentioned 
elsewhere in Asvaghosa or mean ‘ the moon of the asterism Sravana ’ ; but C 
has 'the first-born moon 1 (? = ‘the moon at the beginning of the year ’). 
As it is the moon of autumn that gives joy to men and is the subject of 
comparison (e.g., S., ii. 14), I conjecture an original saraccandra. The verse 
may be tentatively restored as follows :— 

Aiksvaka Iksvakusamaprabhavah 

Sakyesv asakyesu visuddhavrttah \ 

Priyah saraccandra iva prajabhyah 
Suddhodano mama babhuva raja || 

2. The translation is not quite certain. The comparison with Maya the 
goddess recurs S ii. 49 ; C has, ‘ borrowing the simile, she was called Maya, 
but in reality there was no comparison between them \ Padas a , c and d 
may have run ;— 

Tasyendrakalpasya babhuva patnl 

.I 

Padmeva laksmlh prthivlva dhlra 
Mdyeti namndnupameva Maya || 
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3. This ruler of men, dallying with his queen, enjoyed, 
as it were, the sovereign glory of Vaisravana. Then without 
defilement she received the fruit of the womb, just as knowledge 
united with mental concentration bears fruit. 

4. Before she conceived, she saw in her sleep a white 
lord of elephants entering her body, yet she felt thereby no pain. 

5. Maya, the queen of that god-like king, bore in her 
womb the glory of her race and, being in her purity free from 
weariness, sorrow and illusion, she set her mind on the sin-free 
forest. 

6. In her longing for the lonely forest as suited to trance, 
she asked the king to go and stay in the grove called Lumbini, 
which was gay like the garden of Caitraratha with trees of every 

kind. 

7. The lord of the earth, full of wonder and joy, recognised 

3. W’s translation of b is impossible, as Sri was not the wife of Vaisravana ; 
and c might mean ‘ like the knowledge of one who possesses samadhi \ The 
second line might have been 

Tatas ca vidyeva samadhiyukta 

garbham dadhe pdpavivarjitd sd \\ 

4. I reconstruct d : na tannimittam samavapa tdpam. 

5. The first line ran more or less :— 

Sd tasya devapratimasya devl 

garbhena vamsasriyam udvahantl \ 

And the second line had probably vltdsramasokamdya , for which cp. S., ii. 49, 
but it is nob clear if gtsan-la , ‘ in purity refers to Maya or the forest. 

6. The comparison of Lumbini to the Caitraratha garden recurs ii. 53, 
and is a stock simile in these accounts; cp. Mhv., I, 149, 14, and 217, 2, and 
II, 19, 16, and Jataka , I, 52, where cittalatdvanasadisam should probably read 
cittaratha 0 . The first line may have been :— 

Sd Lurnbinlm ndma vandntabkumim 

citradrumam Caitrarathabhiramam \ 

7. This verse was somewhat as follows :— 

Arydsayam tarn .. 

Vijnaya kautuhalahar§apurnah \ 

Sivdt purad bhumipatir jagdma 
tatprltaye ndpi vihdrahetoh \\ 
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that her disposition was noble from her possession of piety, 
and left the fortunate city, in order to gratify her, not for a 
pleasure excursion. 

8. In that glorious grove the queen perceived that the 
time of her delivery was at hand and, amidst the welcome of 
thousands of waiting-women, proceeded to a couch overspread 
with an awning. 

9. Then as soon as Pusya became propitious, from the 
side of the queen, who was hallowed by her vows, a son Tjas 
bom for the weal of the world, without her suffering either 
pain or illness. 

10. As was the birth of Aurva from the thigh, of Prthu 
from the hand, of Mandhatr, the peer of Indra, from the head, 
of KaksJvat from the armpit, on such wise was his birth. 

11. When in due course he had issued from the womb, 
he appeared as if he had descended from the sky, for he did 
not come into the world through the portal of life ; and, since 
he had purified his being through many seons, he was born 
not ignorant but fully conscious. 

9. C gives the precise date, * the eighth day of the fourth month \ for 
which cp. Przyluski, Concile de Rdjagrha , 88. For the vows that Maya took 
see Windisch, ii. 113ff. 

10. For Aurva see MBh ., i. 6802ff., and for Prthu, ib ,, xii. 2219ff. 
Mandhatr’s legend is given at length Divy 21011,, but Brahmanical legend 
differs, saying he was born from the side. He is the peer of Indra as occupying 
half his seat. Nothing is known of Kak^ivat’s birth. The Fo pen Using ching 
(TI, IV, 59, c25ff.) puts the comparisons, omitting Prthu, into the mouths of 
the Brahman soothsayers ; FP has all four at 690, a3ff. 

11. This and the next verse are relative sentences depending on tasya 
in 10, and explain why the birth was miraculous. Krama means ‘ the ordinary 
course of events’ (cp. v. 36, 37), Buddhas naturally being born in a superna¬ 
tural way. Pada b implies that the Buddha was born free from the ordinary 
defilements of birth (cp. 16 below), and cyuta is deliberately ambiguous, being 
regularly used of divine beings descending to earth for rebirth. Foi; sarh- 
prajanan , see AK., II, 54, Oltremare, Theosophie bouddhique y 129, n. 4, and 
Windisch, ii, 88, 110, 128; probably it means ‘remembering his previous 
births * in this connexion. 
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12. With his lustre and steadfastness he appeared like 
the young sun come down to earth, and despite this his dazzling 
brilliance, when gazed at, he held all eyes like the moon. 

13. For with the glowing radiance of his limbs he eclipsed, 
like the sun, the radiance of the lamps, and, beauteous with the 
hue of precious gold, he illumined all the quarters of space. 

14. He who was like the constellation of the Seven Seers 
walked seven steps with such firmness that the feet were lifted 
up # unwavering and straight and that the strides were long 
and set down firmly. 

15. And looking to the four quarters with the bearing 

of a lion, he uttered a speech proclaiming the truth : “ I am 

born for Enlightenment for the good of the world ; this is my 
last birth in the world of phenomena.” 

12. A’s gap in a is due to a recent gash, and it may have originally had 
yo. Co’s sriya is unmetrical and, despite Wohlgemuth, probably not supported 
by C. Dlpti is the quality of the sun, and dhairya of the earth. 

13. The first line refers to the illumination of birth-chambers; cp. 
Penzer, Ocean of Story , II, 168-9, and Padyacuddmani , iii. 26. As he 
born out of doors, not in a sutikagrka , is it suggested that the sun took the 
place of the usual lights ? For the golden colour in the second line see Windisch, 
ii, 136. 

14. C is uncertain for this verse and may have rendered a by 4 upright, 
straight, with unflustered mind \ Many suggestions, none really plausible 
except Schrader’s andkuldnyubjasamuddhrtdni (read as one word), have been 
made for emending or explaining the first pdda , which T may have read as in 
the text or else had something like andkulo nyubjamalojjhiidni . I accept A’s 
original reading and treat it as a single compound, as the non-occurrence of 
ubja elsewhere is against dividing anakulany ubja° ; this requires us under the 
poet’s principle of balance to read 6 also as a single compound, so reconciling 
A and T. For the sense I give to samudgata (C’s 4 upright ’), cp. viii. 52 below. 
T has a word too much in c, but suggests that eva is doubtful. 

15. As c refers to the simhavalokita ( LV 84), gati is hardly ‘ gait ’ here, 
possibly ‘ lionwise I translate bhavya according to C’s 4 piercing through to 
the true meaning the sense being known to the lexica but not recorded in 
literature. T’s equivalent, snod-ldan-rnams-kyi (W reads stod4dan,=sldghya) 
is unintelligible and presumably corrupt. 
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16. Two streams of water, clear as the rays of the moon 
and having the virtue, one of heat, one of cold, poured forth 
from the sky and fell on his gracious head to give his body 
refreshment by their contact. 

17. He lay on a couch with a gorgeous canopy, feet of 
beryl and framework glistening with gold, and round him 
the Yaksa lords stood reverently on guard with golden lotuses 
in their hands. 

18. The dwellers in heaven, themselves remaining invi¬ 
sible, held up in the sky a white umbrella and, bowing their 
heads in obeisance before his majesty, muttered the highest 
blessings that he might obtain Enlightenment. 

19. The mighty snakes in their thirst for the most excel¬ 
lent Law fanned him and, with eyes shining with devotion, 
bestrewed him with mandara flowers, offices they had performed 
for the Buddhas of the past. 

16. T renders subhre 1 white 5 and C ‘ pure \ In c perhaps samparka 
for samsparsa. This use of antam , though close to the classic use defined as 
tddarthya (e.g. R ., xvi. 82, and Slokavarttika, ArtMpattipariccheda , 7), is only 
found in Buddhist works, and then only in the phrase him antaram (Mhv., 
I, 360, 11, and II, 66, 15, and Samyutta , I, 201, and Childers s.v.). The point 
is that the Buddha at birth is not covered with the impurities of the womb 
and does not need the usual bath for cleansing purposes. The connexion of 
this idea with miraculous birth goes back to RV. } v. 11, 3, of Agni. 

17. T’s reading in a may be correct; cp. Kad ., 127, avanipalasayanair 
iva simhapdddnkitatalair . . . padapaih, and Mudraraksasa , ii. 11, hemdnkam 
. . simhdsanam. Note also Yasht , 17, 9, of a couch zaranyapakhstapad . In 
c Liiders’ amendment may be right, the difference from A being only an easily 
omitted dot. 

18. The restoration of the first five syllables in a cannot be exactly 
determined, adrsya , avyakta or nigudha being compounded with bhutah or 
bhavah . Cp. Suttanipdta, 688 (of Asita’s visit), marii .. . na dissare camara- 
chattagdhakd , Mahavamsa , xxxi. 89-90, Jataka, VI, 331 (of Indra), HC., ch. i, 
9, 18, adrsyamdnavanadevatdvidhrtair bdlapallavaih i and MBh ii. 1406. In c 
vyadharaycm would be best, but T’s kun-nas supports the text. 

19. BhaHivisistanetrah has been much criticized, but is certified by C’s 
chuan (Giles, 2702). The sense of e characterized by ’ is natural and satisfac¬ 
tory, and contrasts with viSesa in the first line. But there may be a secondary 
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20. And gladdened by the virtue of his birth in this 
fashion, the Suddhadhivasa deities rejoiced in their pure 
natures, though passion was extinct in them, for the sake of 
the world drowned in suffering. 

21. At his birth the earth, nailed down as it was with 
the king of mountains, trembled like a ship struck by the wind ; 
and from the cloudless sky there fell a shower perfumed with 
sandalwood and bringing blue and pink lotuses. 

" 22. Delightful breezes blew, soft to the touch and wafting 
down heavenly raiment; the very sun shone more brightly and 
the fire, unstirred, blazed with gracious flames. 

23. In the north-eastern corner of the royal quarters a 
well of clear water appeared of itself, at which the household 
in amazement carried out their rites as at a holy bathing- 
plaee. 

meaning. For T translates gzir, which properly means ‘ troubled \ and it 
uses mi-gzir (prasanna ?) of the Buddha’s eyes at 38 below ; in view of the 
latter passage it cannot mean ‘ wide-open ’ (so W) here. Bacot’s Tibetan - 
Sanskrit dictionary however shows gzir to have meanings not recorded by S.«C. 
Das and Jaschke, but seems to be corrupt here unfortunately. Divy. y 518, 
has yathaiva stimite jale ’ 8ya netrarh vitiate vadane virajate , where vitista 
corresponds to stimita and ought to mean ‘ untroubled 4 clear ’ ; also SP. y 
xxiv. 20, prajnajndTiavki^talocaTvd. In the circumstances I translate freely t 
C translates avyajan as if ayajan. 

20. TathagcUa cannot mean primarily the Buddha here, as A£vagho$a 
does not apply such terms to him till he reached bodhi ; it must be taken as an 
adjective to utpada , the use being presumably intended to suggest the deriva¬ 
tion of the name. By this construction a relative yasya can be understood 
through ca to connect the verse with the preceding and following ones. The 
Suddhadhivasa deities are incapable of going elsewhere {AK., II, 216), and 
their presence on earth on this occasion is possibly not suggested therefore 
here ; the Mahfiyana however does not accept this limitation on their powers. 

21. Gawronski compares Oil , III, 75, 13; note also Kad. y 113, calita- 
fadadailaJalita . . . dcakampe medini. This probably explains Vasubandhu’s 
kitddri (AK. y II, 147), i.e. Jdladri misread by the Chinese and Tibetan translators 
as lcal&dri . 

22. Cp. R ., iii. 14. 
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24. And troops of heavenly beings, petitioners for the 
Law, thronged the grove to wait on him, and in their wonder¬ 
ment they cast flowers from the trees, though out of season. 

25. At that time the noxious creatures consorted together 
and did each other no hurt. Whatever diseases there were 
among mankind were cured too without effort. 

26. The birds and deer did not call aloud and the rivers 
flowed with calm waters. The quarters became clear and the 
sky shone cloudless ; the drums of the gods resounded in. the 
air. 

27. When the Guru was born for the salvation of all 
creatures, the world became exceeding peaceful, as though, 
being in a state of disorder, it had obtained a ruler. Kamadeva 
alone did not rejoice. 

28. On seeing the miraculous birth of his son, the king, 
steadfast though he was, was much disturbed, and from his 
affection a double stream of tears flowed, bom of delight and 
apprehension. 

29. The queen was filled with fear and joy, like a stream 
of hot and cold water mixed, because the power of her son was 
other than human on the one hand, and because she had a 
mother’s natural weakness on the other. 


24. Dartana implies a formal visit to an idol or a ruler and is still so used 
in Hindi. A and T are against Gawronski’s kautuhalemva in c, and, as the 
word cannot be applied to the trees without iva, T must be translated as above. 
Whether C so understood it is not clear. The last word is a verb compounded 
with ni, equivalent to grams or vyadh, possibly nipatitdni. 

26. In c T’s phyog-rnams rah - snarl = d iiaJi prasedufy, and dge-ba, the 
epithet of the sky, probably stands for Suci as in xii. 119 ; 0 has ‘ in the sky 
was no cloud-screen ’. 

27. The translation of the third pada follows C, on whose authority I 
amend T’s improbable thar-pahi to thar-phyir, equivalent to jagadviipoksdya 
guruprasutau. 

29. C has for a, ‘ the queen saw her son born not by the ordinary way ’, 
and this probably is the sense underlying T’s ambiguous phrase. 
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30. The pious old women failed in penetration, seeing 
only the reasons for alarm ; so, purifying themselves and per¬ 
forming luck-bringing rites, they prayed to the gods for good 
fortune. 

31. When the Brahmans, famed for conduct, learning 
and eloquence, had heard about these omens and considered 
them, then with beaming faces full of wonder and exultation 
they said to the king, who was both fearful and joyful:— 

• 32. “ On earth men desire for their peace no excellence at 

all other than a son. As this lamp of yours is the lamp of your 
race, rejoice and make a feast to-day. 

33. Therefore in all steadfastness renounce anxiety and 
be merry; for your race will certainly flourish. He who has 
been bom here as your son is the leader for those who are 
overcome by the suffering of the world. 

34. According to the signs found on this excellent one, 
the brilliance of gold and the radiance of a lamp, he will certainly 
become either an enlightened seer or a Cakravartin monarch 
on earth among men. 

35. Should he desire earthly sovereignty, then by hig 
might and law he will stand on earth at the head of all kings, 
as the light of the sun at the head of all constellations. 

36. Should he desire salvation and go to the forest, then 
by his knowledge and truth he will overcome all creeds and 
stand on the earth, like Meru king of mountains among all the 
heights. 


30. Some details are uncertain, but the general sense is clear. ‘ Pious 
\hag~ma spans-te, adhimuktah or adhimucyamanah. 

31. Wohlgemuth quotes a parallel to this passage from the Fo pen hsing 
eking ( TI , IV, 59, cl5, the last quartet, etc.). 

32. In Hindustan a house without a son is still said to be without a lamp. 

33. ^ ‘ Be merry lit. e dance ’; W translates otherwise. 

34. T’s text in d is doubtful and hard to translate ; C has the better 
sense, ‘ should he practise enjoyment in the world, certainly he will become a 
cakravartin \ 
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37. As pure gold is the best of metals, Meru of mountains, 
the ocean of waters, the moon of planets and the sun of fires, 
so your son is the best of men. 

38. His eyes gaze unwinkingly and are limpid and wide, 
blazing and yet mild, steady and with very long black eye¬ 
lashes. How can he not have eyes that see-everything ? ” 

39. Then the king said to the twice-born : “ What is the 
cause that these excellent characteristics should be seen, as 
you say, in him, when they were not seen in previous gr^at- 
-souled kings ? ” Then the Brahmans said to him :— 

40. “ In respect of the wisdom, renowned deeds and fame 
of kings there is no question of former and latter. And, since 
in the nature of things there is a cause here for the effect, 
listen to our parallels thereto. 

41. The science of royal policy, which neither of those 
seers, Bhrgu and Angiras, the founders of families, made, was 
created, Sire, in the course of time by their sons, Sukra and 
Brhaspati. 

42. The son of Sarasvati promulgated again the lost 
Veda, which the men of old had not seen, and Vyasa arranged 

37. 4 Fires \ dud-byed , dhumakara . 1 Men rkan-gnis , dvipad ; C’s 

literal translation is misunderstood by Wohlgemuth. 

39. I take zhes in c as ^kila ; so C, 4 if it is as you say \ 

40. C makes c clear, e every product by the nature of things arises from a 
cause \ In d nidarsanani is an uncertain restoration, but T shows a plural 
word which, whatever it is, cannot be fitted in with A’s atraiva ; the latter 
therefore must be wrong. 

41. In a read Angiras ca ? There is no need to take the irregular sasar- 
jatuh to the Dhatupdtha root, sarj, since the epic has such forms sporadically 
(MBJi., iii. 11005, 12540, and vi. 3695) ; moreover Mahabhasya , I, 48, 9-10, 
says some grammarians allow them. Sukra and Brhaspati are regularly 
coupled together as the authors of the first treatises on political science. 

42. These stories are discussed at length by Dahlmann, Das Mahabharata 
als Epos u. Rechtsbuch , 144ff., and are referred to at S., vii. 29 and 31. At the 
latter Vyasa is called vedavibhdgakartr , which is to be understood of the Vedas, 
not of the MBh . For the double meaning in d Vasistha had a son, Sakti, and 
so was sasakti, though asakta in respect of the Veda ; cp. MBh i. 6640, putra- 
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it in many sections, which Vasistha for lack of capacity had 
not done. 

43. And Valmiki was the first to create the verse, which 
the great seer, Cyavana, did not put together, and the science 
of healing which Atri did not discover was later proclaimed 
by the seer Atreya. 

44. And the Brahmanhood which Kusika did not win 
was obtained by the son of Gadhin, O king. And Sagara set 
a lijnit for the ocean which the previous descendants of Iksvaku 
had not fixed. 

45. Janaka reached the position, attained by none other, 
of instructing the twice-born in the methods of Yoga ; and 
Sura and his kin were incapable of the famous deeds of 
Sauri. 

46. Therefore neither age nor family decides. Anyone 
may attain pre-eminence anywhere in the world ; for in the 
case of the kings and seers the sons accomplished the various 
deeds their ancestors failed to do.” 

47. Thus was the king cheered and congratulated by the 
trustworthy twice-born, and, discharging his mind of unwelcome 
suspicions, he rose to a still higher degree of joy. 

vyasanasamtaptah saktimdn apy asaktcivat. C did not understand piirve (for 
which Pan., i. 1, 34) and transliterated it as a proper name. 

43. The reference in the first line has been correctly explained by 
Leumann ; Cyavana, on an occasion similar to that which caused Valmiki to 
make the first sloka, failed to make his outcry in the metre. Sovani observes 
that the Atreya Samhitd now extant was composed by Agnive6a and re-edited 
by Caraka, who was, according to Chinese tradition, physician to Kaniska ; 
he thinks the verse may be intended as a compliment to the latter. 

44. Liiders’ raja in b may well be right. 

45. &auri as the name of Krsna appears also in Lankdvatara , x. 785, 
under the corruption of Mauri (the MSS. have Saurl). C seems to have read 
te svabald in d . 

46.. In a A’s kdlah could easily be a corruption from vamsah. 

47. I should have preferred to accept pratyayito in a in the sense of 
£ convinced but there is no real authority for this meaning and pratyayito 
breaks the metre. 
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48. And in his gratification he gave with full courtesy 
rich gifts to the best of the twice-born, wishing that his son 
might become lord of the earth as prophesied and that he 
should not retire to the forest before reaching old age. 

49. Then by reason of the signs and through the power 
of his austerities the great seer Asita learned of the birth ol 
him who was to put an end to birth, and came to the palace 
of the Sakya king, thirsting for the holy Law. 

50. He was the chief among the knowers of the Absolute 
and shone with the majesty of priestly power and with the 
majesty of asceticism. Accordingly the king’s spiritual director 
brought him into the regal palace with reverence and honour. 

51. He entered the precincts of the royal women’s dwelling 
and the rush of joy that he felt was occasioned only by the 
birth of the prince; for from the intensity of his austerities 
and the support afforded by old age he remained otherwise 
unmoved, deeming himself to be, as it were, in a forest. 

52. Then the king rightly honoured the sage, when seated, 
with water for the feet and the proper offerings, and then 

^addressed him with due courtesy, as Antideva of old did 
Vasistha :— 


48. C expands the second line and makes the king desire to go to the 
forest, while his son rules, i.e. it read yayan jaram. 

50. In a I accept T’s reading and interpretation and compare Brhaddevatd, 
iii. 133, mantravinmantravittamah, also Pancavimsabrahmana, xiii. 3, 24, 
mantrakrtam mantralcrd dsit. Jat., i. 5, is not a parallel, though perhaps 
influenced by this passage. The first line gives the reason why it was possible 
to admit him to the women’s quarters and C expatiates on this. 

51. This use of samjnaya is common in Buddhist writings, e.g. Mhv., 
Ill, 153, 12, Bodhicaryavatara, vi. 6, and Majjhima,, III, 104. For the sense 
cp. S., iii. 17, and Bodhicaryavatara, v. 21, pramaddjanamadhye ’pi yatir 
dhiro na khandyate. 

52. Antideva is usually called Rantideva in Brahmanical wqrks; the 
confusion is probably due to the expression Samkrtir Antidevah being taken as a 
single word Samkrti-Rantidemh, similar cases occurring in the Puranas (Pargiter, 
129). For the comparison see MBh., xii. 8591, and xiii. 6250. 
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53. “ Fortunate am I and honoured this house that Your 
Holiness should deign to visit me. Be pleased to command 
what I should do, 0 benign one: I am your disciple and you 
should show confidence in me.” 

54. When the sage was invited in this befitting fashion 
by the king with all cordiality, his large eyes opened wide in 
admiration and he spoke these profound and solemn words :— 

55. “ It indeed accords with your great soul, your hospita¬ 
lity,, your generosity, your piety, that you should thus show 
to me a kindly disposition, so worthy of your nature, family, 
wisdom and age. 

56. And this is the course by which those royal seers, 
acquiring wealth by the subtile Law, ever continued giving it 
away according to rule, thus being rich in austerities and poor 
in worldly goods. 

57. But hear the reason for my visit and be rejoiced. 

53. In a T seems to have read dhanyam to agree with hulam ; its last 
word in this pada I read as des l not nes. 

54. T takes a as one word, but it might be better to divide sa vismayu 
comparing x. 35. 

55. Levi and Formichi take c as applied by Asita to himself, on the 
ground that jna/na and vayali could not apply to &uddhodana. This seems to 
me very difficult in every way ; vayah means ‘ age not necessarily 4 old age *, 
but equally 4 youth and the implication here is that the king shows Asita 
the respect due from a younger man to the older one. C also takes it as 
referring to the king. 

50. Formichi takes te as =tava, which can hardly be right, but points out, 
correctly probably, that nrparsayah refers to Suddhodana’s ancestors. For 
sulcsma dharma see note in my translation on S ii. 37 ; it is equivalent to 
4 the highest 4 most recondite \ Schrader takes it to mean 4 hidden ^pre¬ 
natal) merit \ which is indicated by 0 and may also be intended. T's yajanto 
in c may be correct, but tyaj is common enough in the sense ‘ give away ’ ; 
feisupdlavadha , xiv. 20, combines both, yajyaya yajanalcarmino Hyajan dravya - 
jatam apadisya devatam. I construe babhuvuh with tyajantah ( SS § 378). 
For d cp. MBh ., v. 1613, anadhya mdnuse vitte ddhyd daive tatha kratan. 

57. The voice was addressed to the king, though not heard by him, and 
was only understood by Asita, when he went into yoga. 
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In the path of the sun I heard a divine voice saying, “ To thee 
is bom a son for Enlightenment.” 

58. As soon as I heard the voice, I put my mind into 
trance and understood the matter through the signs. Then 
I came here to see the lofty banner of the Sakya race uplifted 
like the banner of Indra.” 

59. When the king heard him speak thus, his bearing was 
disordered with delight, and he took the prince, as he lav on 
his nurse’s lap, and showed him to the ascetic. 

60. Then the great seer wonderingly beheld the prince, 
the soles of his feet marked with a wheel, the fingers and toes 
joined by a web, the circle of hair growing between his eyebrows 
and the testicles withdrawn like an elephant’s. 

61. And when he saw him resting on the nurse’s lap, 
like the son of Agni on Devi’s lap, the tears flickered on his 
eyelashes and, sighing, he looked up to heaven. 

62. But when the king saw Asita’s eyes swimming with 
tears, he trembled from affection for his son, and sobbing with 
his throat choked with weeping, he clasped his hands and 
bowed his body, asking him :— 


58. For Indra’s banner, see MBh. (new Poona edition), i. 57, and Hopkins, 
Epic Mythology, § 69 ; later descriptions in the Brhatsamhita and Bhavisyotta- 
'apurdna. 

59. Lokur suggests that the dhatri is Maya, which corresponds to T’s 
'eading ; at 61 T has dhatri. 

60. It is still disputed whether the jala on the fingers and toes means 
nebbing or meshed lines; latest discussion, Acta Or., VII, 232, and X, 298, 
rat AAA., 526, 8, read with 529, 23, shows later Buddhist writers to have 
inderstood webbing. Nandargikar points out that the last mark mentioned 
s still considered a sign of great strength in India ; cp. Mahavamsa, xxiii. 5, 
'cosohitavaUhaguyho, of a particularly strong child. 

61. Devi may mean Svaha or Parvati or be taken as a plural for the 
livine mothers who nursed Skanda. Nandargikar remarks on c that to have 
et the tears fall would have been a bad omen. The root canc, hitherto only 
mown, except for Panini, in the later classical literature, has not been recorded 
jompounded with vi. 
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63. “ Why are you, who are so steadfast, tearful on seeing 
him who differs little in form from the gods, whose brilliant 
birth has been attended by many miracles and whose future 
lot you say is to be the highest ? 

64. Will the prince be long-lived, Holy One ? Surely 
he is not born for my sorrow ? Shall the two handfuls of water 
have been obtained by me with such difficulty, only for Death 
to come and drink them up ? 

65. Is the treasure of my fame inexhaustible ? Is the 
dominion to last for ever in the hands of my family ? Shall 
I win bliss in the next world, even in the sleep of death having 
one eye open in the shape of my son ? 

66. Is this young shoot of my family, just sprung up, 

64. The meaning of the second line is that the king wishes to know if his 
son will survive him to offer the handfuls of water to the dead. Labdhd , peri¬ 
phrastic future used in a passive sense, the earliest recorded instance ; see 
S/S., § 340, Rem. 2, and ZDMO , 64, 316, and Renou, Grammaire sariscrite, 493. 
It occurs sporadically, usually from labh , in later literature, twice possibly in 
Kalidasa ( Meghaduta , 24, see Mallinatha thereon and Trivandrum S.S., LXIV, 
20, and at Malavikagnimitra, i. 7, according to Katayavema’s reading), Kirdtar 
junlya , ii. 17, and iii. 22, &isupdlavadha, ii. 116, Bhatiikdvya, xxii. 4, 20, several 
times in the Bfhatkathdslokasamgraha (xx. 109 and note thereon), etc. 

65. The last pada is an unsolved crux. The possible readings are as in 
the text, as in A, or as in Co. (supte 9 pi putre). C has, ‘ When I die, shall I 
with happy mind be born peacefully and happily in the other world, like the 
two eyes of a man, the one closed and the other open ? * This seems to imply 
supto and to take it in the sense of sleep=death ; that is, the king will die, 
but his life on earth will continue by means of his son, and with much reserve 
I translate accordingly. The straightforward meaning that the king is so fond 
of his son that he keeps one eye open on him even in sleep is inconsistent with 
his being in the other world, and cinimi§a suggests that he is a deva in heaven. 
But the passage undoubtedly hints at the common statement that kings should 
be awake even when asleep, e.g. Ram., iii. 37, 21, nayanair yah prasupto 9 pi 
jdgarti jiayacaksusd (cp. ib., v. 34, 19), R., xxii. 51, Kdmandaklyanltisara , vii. 
58, and xiii. 29. To take a commonplace and give it a new twist is typical of 
kavya procedure, though the number of demonstrable instances in ASvaghosa 
is few. 

66. See the Introduction for the combination of singular and plural in d . 
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fated to wither without flowering ? Tell me quickly, Lord, I 
am all uneasy ; for you know the love of fathers for their sons.” 

67. The seer understood how the king was troubled by 
the thought of misfortune and said : “ Let not your mind, 0 
king, be disturbed ; what I have said is not open to doubt. 

68. My agitation is not over aught untoward for him, but 
I am distressed for my own disappointment. For my time to 
depart has come, just when he is born who shall understand 
the means, so hard to find, of destroying birth. 

69. For he will give up the kingdom in his indifference 
to worldly pleasures, and, through bitter struggles grasping 
the final truth, he will shine forth as a sun of knowledge in the 
world to dispel the darkness of delusion. 

70. With the mighty boat of knowledge he will bring 
the world, which is being carried away in affliction, up from the 
ocean of suffering, which is overspread with the foam of disease 
and which has old age for its waves and death for its fearsome 
flood. 

71. The world of the living, oppressed with the thirst 
of desires, will drink the flowing stream of his most excellent 
Law, which is cooled by concentration of thought and has 
mystic wisdom for the current of its water, firm discipline for 
its banks and vows for its Brahminy ducks. 

72. For to those who, finding themselves on the desert- 
-tracks of the cycle of existence, are harassed by suffering and 
obstructed by the objects of sense, he will proclaim the way 
of salvation, as to travellers who have lost their road. 

73. Like a mighty cloud with its rain at the close of the 
summer heat, he will give relief with the rain of the Law to 
men burnt up in the world with the fire of the passions, whose 
fuel is the objects of sense. 


67. Asmi for aharn is well established, e.g., Kiratdrjuniya, iii 4 6, and 
Bodhicaryamtara, iii. 7. 

69. The Peking edition supports W’s rnarn for rnams in c. 

71. The first line covers the eightfold path (8., xvi. 31-33). 
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74. With the most excellent irresistible key of the good 
Law he will throw open for the escape of living beings the door 
whose bolt is the thirst of desire and whose leaves are delusion 
and the darkness of ignorance. 

75. And, as king of the Law, he will reach Enlightenment 
and release from prison the world which is entangled in its own 
snares of delusion and which is overwhelmed by suffering and 
destitute of refuge. 

^76. Therefore be not grieved for him ; in this living world 
that man is to be deplored who through delusion by reason 
of the sensual pleasures or through intoxication of mind refuses 
to hear his, the final, Law. 

77. Therefore, though I have obtained the trances, I 
have not won through to the goal, in that I have fallen short 

74. This verse was imitated in the verse quoted from the Svapnavasava- 
datta by Abhinavagupta ; and both have a parallel difficulty in the meaning 
here of tada (which can be read as tala ), there of tadana . Primarily it must refer 
to some part of the door. Talaka properly is the lock of a door, Hindi tala , cp. 
Divy 577, and HG ., ch. vii, 54 ; similarly tala at KA. } xiv. 3, 65, and defined 
as dvdrasyodghdtanayantraka by Kalpadrukosa (Gaekwad’s O.S., XLIV), p. 17, 
84. But this is impossible here. Avadanasataka- , II, 56, has however tdda 
undoubtedly in the sense of ‘ key and I think it best to accept this meaning. 
C is no help, and T takes it in the sense of sabda , given by the PW for tdda 
from the lexica ; or else it read °tale?ia ) t handclap ’, or °nddena. Probably a 
secondary sense of °talena is intended. A has a marginal gloss of vighatayisyati 
in c ; this would be distinctly better according to the above interpretations and 
suggests the opening of the two leaves. Vipatayisyati should mean £ break 
down 5 and requires td4a in the sense of ‘ blow \ Lokur says Peterson suggested 
‘ hammer ’ for tdda. 

75. Does svaih in a imply delusion about the self ? Dharmaraja is also 
to be understood in the technical sense of ideal ruler. 

76. The readings in b are uncertain. I take T’s gnas to stand for asti , 
and the restoration suggested is palseographically sound. The second letter of 
the hidden character in A might be va , which from C would indicate socasva , 
but T shows socyah definitely ; or A might have had originally socyas sa . 
Kamasukha refers to the pleasures derived through the five senses (see S. } 
iii. 34, note in translation, and ix. 43). 
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of this merit. For, since I shall not hear his Law, I hold even 
rebirth in the triple heaven to be a disaster.” 

78. Hearing this explanation, the king with his queen 
and friends was quit of his dejection and rejoiced ; for he deemed 
it to be his own good fortune that his son should be such. 

79. But his heart busied itself anxiously with the thought 
that his son would follow the path of the sages. It was most 
certainly not that he was opposed to the side of the Law, but 
that he saw the danger arising from failure of issue. 

80. Then when the seer, Asita, had made known the truth 
about his son to the king who was troubled about him, he 
departed, as he had come, by the path of the wind, while they 
looked up at him with all reverence. 

81. Then the saint, who had attained right knowledge, 
saw his younger sister’s son and straitly charged him in his 
compassion, as if he were his own dear son, to listen to the 
words of the Sage and to follow his teaching. 

82. The king too, delighted at the birth of a son, threw 
open all the prisons in his realm and in his affection for his 


79. I follow C against A and T in a, as sa and >ja aro easily confused 
in meduoval Nepali scripts. Cp. Thcratjdthd , 1102, isijijxiyutamhi jxtlhe vajanlarh, 
of an Arhat. Strictly arm, applies to wliat is done by an Arhat, not by a 
uddha (A AT., i, 10, 1. 20). 

50. In c rupa is pleonastic to heighten the honorific effect of the preposi¬ 
tion ltd (Pun., v. 3, 66). This usage with present participles is not uncommon 
in Pali, e.g., Dlgka, II, 202, and Uddna, 61 ; cp. also ASPP., 449. 

51. This verse is almost certainly spurious, since C would hardly omit a 
point of such purely Buddhistic interest. Mill is a rare word, meaning ‘ right 
knowledge ’, and T's reading is more probable ; in tho latter case all Jidda b 
should be construed as governed by krhimatim. 

62. Pdda b, which I translate according to C, has a second sense, 1 loosen¬ 
ing tho bonds of the objects of sense ’. For the translation cp. KA., ii. 36, 60, 
putrajanmani vd moLso bandhannsya vidhlyutc, Ii., iii. 20, trumping this 
verse, and Mliv., Ill, 175, 13. t' s ‘ according to the sastras and sfitras ’ may 
imply srntisadrsam in c, but cp. 8., i. 25, svavaihmsttdrsih kriyah ; perhaps there¬ 
fore, ‘ according to the use current in his family ’. 

2 
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son caused the birth ceremony to be properly performed for 
him in the manner that befitted his family. 

83. And, when the ten days were fulfilled, in the piety 
of his mind and the excess of his joy, he offered for the supreme 
welfare of his son sacrifices to the gods together with incanta¬ 
tions, oblations and other auspicious rites. 

84. Moreover for the prosperity of his son he bestowed of 
himself cows full of milk, in the prime of their age, with gilded 
hojms and healthy sturdy calves, to the full number of a hundred 
thousand, on the twice-born. 

85. Thereon, self-controlled, he prescribed the performance 
of ceremonies directed to many ends which delighted his heart, 
and when a fortunate, auspicious day had been determined, 
he gladly decided to enter the city. 

86. Then the queen, taking the babe, did obeisance to the 
gods and entered for good fortune a costly ivory litter, be¬ 
decked with white sitapuspa flowers and lit by precious stones. 

87. The king then made the queen, attended by aged 
women and accompanied by her child, enter the city in front 
of him, and himself also advanced, saluted by hosts of citizens, 

84. For vrddhi, see note on 89 below. 

85. The European translations omit vi§aya in a as pleonastic. Lokur 
and Nandargikar translate ‘ religious observance a sense given by Apte but < 
for which there appears to be no authority. The definition quoted by Lokur 
(zs—niyama, niydmalca) implies rather ‘limited to’, Joglekar renders 

« subject matter ‘ details ’. The literal meaning is either ‘ having many 
kinds of scope ’, or ‘ having many kinds of objects ’ (sacrificial victims ?). 

86. Sitapuspa is the name of various flowering trees ; all the translators, 
however, follow Co. in taking the compound to mean ‘ filled with all kinds of 
white flowers ’. Similarly sivdya has always been construed with pranipatya ; 
not only does its place in the sentence make my translation necessary, but a 
sivikd was recognized as a lucky object. Thus it was included among the lucky 
things sent by Asoka to Devanampiya of Ceylon for his coronation, Dipavamsa, 
xi. 32, and Mahammsa, xi. 31. The collocation shows that Asvaghosa wrote 
sivikam, not sibikdrh. 

87. I follow C and T in taking sthavirajanam as feminine. 
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like Indra, when on entering heaven he was saluted by the 
immortals. 

88. The Sakya king thereon proceeded into his palace 
in good heart, like Bhava on the birth of his six-faced son, 
and, with countenance beaming with joy, directed every 
arrangement to be made which would lead to many kinds of 
prosperity and renown. 

89. Thus the town named after Kapila rejoiced with its 
surrounding territory at the prosperous birth of the prince, 
just as the town of the Wealth-giver, which was thronged with 
Apsarases, rejoiced at the birth of Nalakubara. 

88. For the second line I accept C’s rendering. 

89. There is a play on words in °vrddhya , which means technically ‘ the 
impurity caused by childbirth jananasauca . Ceremonial impurity is not 
ordinarily a cause of pleasure, but in this case it was so. 
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CANTO II 

Life in the palace. 

1. Day by day from the birth of his son, the masterer of 
self, who had come to the end of birth and old age, the king 
wai^sd mightier in riches, elephants, horses and allies, as a river 
waxes with the inflow of waters. 

2. For then he obtained many treasures of wealth and 
jewels of every kind and of gold, wrought and unwrought, 
so as to overload even that chariot of the mind, desire. 

3. And rut-maddened elephants from the Himalayas, 
such as even lords of elephants like Padma could not have 
brought to his stables in this world, served him, and that too 
without any effort on his part. 

1. I can find no parallel to Co.’s °antaka$ya in a, and so prefer T’s reading, 
for which cp,, e.g., Suttanipata , 401, Buddhena dukkhantagund. Verses 2-4 
and 6 develop c in detail. The reference in d is to a river growing with ths 
accession of tributaries, and T may be right In taking sindhu to mean the 
Indus here. 

2. Vinaya, III, 239, gives the definition of wrought and unwrought 
gold; cp. also Majjhima , II, 71, and MBh., i. 4438 and 8012, and xiii. 2794 
and 3261. 

3. The meaning of mandala is uncertain ; but we must exclude ‘ kheddah 
for which the Sanskrit is van and which does not seem to have been known in 
Northern India till a late period (not in Nej>al till 1913). The choice lies 
between ‘ elephant stables ‘ picketing ground as at v. 23 below, and the 
common technical use for the turning movements which elephants and horses 
were, and still are, taught to execute (e.g., Meyer’s translation of KA., 732, 
Zusatz on 214). For the latter note PW 1 2 3 s reference to MBh., vi. 1765, for 
abhinl of training elephants. Another difficulty lies in iha , omitted in the 
European translations ; possibly ‘ ordinarily ’ (Lokur), or else by contrast with 
Padma, the elephant of the southern quarter {Ram., i. 42, 16, and MBh., vi. 
2866), who does not tame earthly elephants. T may have read mandate (also 
proposed by Bohtlingk) and took iha=asmin, i.e. 'in his domain 3 , corres¬ 
ponding to asya of the next two verses. 
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4. And his city shook with the tread of horses, adorned 
with the various marks and decked with trappings of fresh 
gold, or laden with ornaments and having flowing manes, 
which he acquired either by his military power, from his allies, 
or by purchase. 

5. And so too there were in his kingdom many excellent 
cows, contented and well-nourished, unspotted, giving pure 
and abundant milk, and accompanied by well-grown calves. 

6. His enemies became neutrals, neutrality turned Into 
alliance, allies were united to him with peculiar firmness. 
He had only two parties ; but the third, enemies, did not exist. 

7. So too for him heaven rained in due time and place, 
with gentle winds and rumbling clouds, and with the sky adorned 
with rings of lightning, but without the evils of showers of 
thunderbolts or falls of meteoric stones. 

8. At that time fruitful grain grew according to season, 
even without the labour of tilling; and the very herbs for him 
became still more abounding in juice and substance. 

9. Though that hour brings as much danger to the body 
vs the clash of armies, yet women were delivered in due time 
safely, easily and without disease. 

10. Except for those who had taken vows of mendicancy, 
no one begged from others, however wretched his means might 

4. T does not give the preposition for °bhusitaih, hut it can hardly be 
anything else than vi. 

5. Arajaska coidd mean * docile ’; but C translates * of unmixed colour 
i.e. white, not spotted so as to appear grey. White is considered the best 
colour for a cow (Grierson, Bihar Peasant Life, § 1113). 

7. Co. divides the compound in a so as to apply &ahda to the winds also. 
As between Co. and T in 6, ahga does not fit in well with kundala. 

8. The three evas in Co.’s second line are hardly possible. T substitutes 
asya for the second one apparently, hut td era is none too easy; for it should 
mean ‘ the same ’, whereas there is a contrast between corn and herbs. 

9. The difference between Co. and T is so great in d, that I think \ must 
have been partly illegible, causing Amrtananda to insert a guess of his own. 

10. Many conjectures, none satisfactory, have been made for the amend¬ 
ment of a from Co.’s text. The restoration of T is certain, and in palaeography 
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be ; and at that time no man of position, poverty-stricken 
though he were, turned his face away when solicited. 

11. At that time in his realm, as in that of king Yayati 
the son of Nahusa, no one was disrespectful to his elders, or 
lacking in generosity, or irreligious, or deceitful, or given to hurt. 

12. And by constructing there gardens, temples, hermi¬ 
tages, wells, water-halls, lotus-ponds and groves, they showed 
their devotion to dharma, as if they had seen Paradise before 
theff eyes. 

13. And in the joy of deliverance from famine, peril and 
disease, the people were as happy as in Paradise. Husband 
did not transgress against wife, nor wife against husband. 

14. None pursued love for sensual pleasure ; none withheld 
wealth from others to gratify his own desires ; none practised 
religion for the sake of riches; none did hurt on the plea of 
religion. 

15. Theft and the like and enmity disappeared. His 

and sense is sound. C has, { except for those who took on themselves the four 
holy seeds (?, or kinds of plants ?) ’; the verb shou , ‘ receive * take on one 
self is several times used by it in compounds to translate vrata, and, allowing 
for the corruption or unrecorded sense of the last word, we may justifiably 
conclude that it had the same text. Prarthayanti is unusual but not without 
precedent ; for a certain use of the active instead of the middle, besides those 
given in the P W, see Pratijnayaugandharayana , iv. 8. For the second line cp. 
Abhisamayalamkara (Bibl. Buddh., XXIII), i. 58, krso 'pi narthinam Jcseptd. 

12. T cannot be reconstructed for b and may be corrupt. I understand 
the verse somewhat differently to the European translators, and would not 
take kriydh to mean ‘ ceremonies the point being that, as people follow 
dharma to gain Paradise ( S ., ii. 37, and A6oka Pillar Edicts passim ), such 
devotion as theirs could only arise, one would think, from an actual vision of 
Paradise. 

13. Lokur and Sovani object to the dual verb in the second line as not 
in accord with the use of vd; the same objection applies to the text of i. 41 ah, 
where however the defect can easily be removed by amendment. 

14. For 6 cp. S. } i. 52c, and note thereon in text. 

15. This verse, which is not in C, is probably spurious. It is clearly 
related to Pam., ii. 119, 10, which shows Anaranya (cp. MBh. y xiii. 5661, 
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kingdom was at case and independent, free from foreign rule, 
peaceful and prosperous, like the kingdom of Anaranya of old. 

16. For then at the prince’s birth in the realm of that 
king, as in that of Maun, son of the Sun, joy prevailed, evil 
perished, dharma blazed forth, sin was quenched. 

17. Since the prosperity of the royal race and the accom¬ 
plishment of all objects had been thus brought to pass, the king 
named his son accordingly, saying “He is Sarvarthasiddha”. 

18. But when queen Maya saw the vast power of* her 
son, like that of a divine seer, she was unable to bear the joy 
it caused her ; then she went to Heaven to dwell there. 

19. Then the queen’s sister, who equalled her in majesty 
and did not fall below her in affection and tenderness, brought 
up the prince, who was like a scion of the gods, as if he were 
her own son. 

20. Then the prince gradually grew up in all due perfection, 
like the young sun on the Eastern mountain, or the flame 
fanned by the wind, or the lord of the stars in the bright fort¬ 
night. 

21. 22. Then they brought to him from the houses of 
his friends priceless unguents of sandalwood and strings of 
jewels, filled with magic herbs, and little golden carts to which 
deer were harnessed, and ornaments suited to his age and little 
elephants, deer and horses of gold, and chariots yoked with 
little oxen, and dolls gay with gold and silver. 

7684, and Maitrl Up., i. 4) to be the king referred to. I should prefer to read 
Tustram as the last word of d, with T’s rdjnah as an alternative though inferior. 

16. Co. was probably right in conjecturing kalumrh in d. 

17. Co.’s text in a is so weak and differs so much from T that evidently 
A was partly illegible here. I accordingly accept T’s reading, which is implied 
by FP and explains how A was misread ; 0 is no help. 

18. W t hinks T may have read jdtapraharm in c ; I doubt this. 

20. All three similes exemplify the ordered growth of brightness. 

21. For the magic powers of certain herbs, see Formichi’s note*on this 
verse and S., v. 31, with note thereon in my translation. 

22. The words in this verse must be in the same caso as in 21, so I have 
put them all into the accusative. But acakrire might be passive and then all 



24 


ACTS OF THE BUDDHA 


pi. 23 


23. Though but a child and attended in this fashion 
by the various kinds of sensory pleasure suitable to his age, 
yet in gravity, purity, thoughtfulness and dignity he was 
unlike a child. 

24. He passed through infancy and in course of time 
duly underwent the ceremony of initiation. And it took 
him but a few days to learn the sciences suitable to his race, 
the mastery of which ordinarily requires many years. 

• 25. But, as the king of the &akyas had heard from the 
great seer, Asita, that the prince’s future goal would be the 
supreme beatitude, lie feared lest lie should go to the forests 
and therefore he turned him to sensual pleasures. 

26. Then from a family possessed of long-standing good 
conduct he summoned for him the goddess of Fortune in the 

should go into the nominative. In d I think putrih , though not authenticated 
in this sense, is certain for T’s ‘little figures of men ’ and better than Co.'s 
dubious gantrlh ; but the restoration of c is somewhat speculative. I take 
phyun-nus as =chun-nus (both being pronounced alike), comparing phyed-du 
for ched-du in 1 Hd ; and samprayukla is indicated by T instead of prayukta. 
For ‘little oxen’ the alternative to gopvtrala is gorupaka (so Pali assa 0 , 
hatthirfipaka ), or even possibly govaruaka (ep. vatsa varna, S., xviii. 11, and note 
in translation). Co.’s text- is too much at variance with T to be authentic 
and W’s byun-dus , though supported by the Peking edition, is surely a wrong 
reading. 

23. In d T reads dpal (.sr7) twice ; W conjectures dpah for the first, i.e. 
Sauryena for sancena. 

24. Comparison of Co.’s MSS. with T shows that A here had the first 
three syllables of b correctly and the next two partially, tlie rest of the pdda 
being obliterated. T’s hdu-byed properly =samskdra, of which pratipatti is a 
synonym. Cp. Jat., 225, 23, kdlakramdd avdp ia so tit ska rakarmd , and for the 
Buddha’s initiation S., ii. 03. In d T omits kula and is probably corrupt (read 
ran rigs rjes-su for ran dan rjes-su ?). 

25. The last pdda was evidently illegible in A except for the last two 
syllables, but the restoration of T is not quite certain, apparently vanmh for 
vandni.* C is no help and I should prefer van am na ydydd iti . 

26. The wording of d suggests invocations to Sri ( Sir’avhdyana , Digha , 
I, 11), of which Buddhists did not approve. For abhidhdna , see note on 
iii. 3. 
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shape of a maiden, Yasodhara by name, of widespread renown, 
virtuous and endowed with beauty, modesty and gentle bearing. 

27. The prince, radiant with wondrous beauty like 
Sanatkumara, took his delight with the ftakya king’s daughter- 
-in-law, as the Thousand-eyed with SacT. 

28. The monarch, reflecting that the prince must see 
nothing untoward that might agitate his mind, assigned him 
a dwelling in the upper storeys of the palace and did not allow 
him access to the ground. 

29. Then in the pavilions, white as the clouds of autumn, 
with apartments suited to each season and resembling heavenly 
mansions come down to earth, he passed the time with the 
noble music of singing-women. 

30. For the palace was glorious as Kailasa, with tam¬ 
bourines whose frames were bound with gold and which sounded 
softly beneath the strokes of women’s fingers, and with dances 
that rivalled those of the beautiful Apsarases. 


27. The restoration of a is certain, op. xix. 10, vidyotamdnaih vapum 
sriyd ca % and Rdm vi. 35, 1 ; Mhv., II, 107, 5, has Sanatkumara prat i mo kumdro 
dyutimdn ay am. 

28. The harmya is properly the upper part of the palace. For T’s 
vyddisati sma cp. iii. 51. 

29. In b for raajite&u T has spybd-pa , which translates car and vrt. This 
is evidently the right sense, as is shown by bhmnau. For the virndms are the 
heavenly mansions in which the devas live, and are always dkdmstha (e.g. 
Mahdvamsa, xxvii. 13), not on earth. So at B xviii. 87, the vihdra built by 
Analhapindnda is compared to ‘the palace of the Lord of Wealth descended 
(to earth)’, and similar comparisons occur elsewhere, e.g. MBh v. 5180, 
vimdndnlva nivixfdni mahltale , Kdd., 50, ambarataldmtlrndbhir divyavimuna- 
panktibhir ivdlamkrtd , and Kathdsaritmyara, xxxiv. 143, It is very doubtful 
what the Sanskrit word should he; if the text is correct, we can only get the 
sense by referring to the Naighantuka’s gloss of raj by gotikarman cited in the 
PW, and this is far from satisfactory. In c T translates dsraya by gzhi, which 
is used for dlaya, and my translation is corroborated by 0 (‘ suited in warmth 
and cold to t he four seasons ; according to the time of year they chose a good 
dwelling ’) and by many parallels. 
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31. There the women delighted him with their soft voices, 
charming blandishments, playful intoxications, sweet laughter, 
curvings of eyebrows and sidelong glances. 

32. Then, a captive to the women, who were skilled in 
the accessories of love and indefatigable in sexual pleasure, 
he did not descend from the palace to the ground, just as one 
who has won Paradise by his merit does not descend to earth 
from the heavenly mansion. 

• 33. But the king, for the sake of his son’s prosperity and 
spurred on by the goal predicted for him, abode in holy peace, 
desisted from sin, practised self-restraint and rewarded the 
good. 

34. He did not, like one wanting in self-control, indulge 
in the pleasures of the senses, he cherished no improper passion 
for women, with firmness he overcame the rebellious horses 
of the senses, and conquered his kinsmen and subjects by his 
virtues. 


31. For the second part of a T is two syllables short and has only mam 
hgyur-rnama-kyis Jcyan (—vikdrais ca). If we read mam-par mam etc., the 
lacuna would be explained and the reading would be vividhais ca bJiavair, 
In d bhruvancitair has intrigued some scholars; but it is quite correct and the 
phrase recurs IIC ., ch. vii, 57, 1, where Cowell and Thomas translate ‘ raised 
eyebrows \ T translates by bskyod-pa, ‘ agitate 1 move ’, and we have to do 
with the root vac, vane, which originally meant € move crookedly ‘ in curves 
then 4 move used in the RV of horses galloping; cp. Cariydpitaka, iii. 9, 10, 
pada avancand, Bhattikdvya , xiv. 74, and other references in PW. 

32. Karkasa properly e firm \ ‘ hard often of a woman’s body or breasts, 
and then ‘ experienced 4 indefatigable 5 , as in ranakarkasa, Ram., v. 44, 5 
(= ranakarmavisdrada , ib., 44, 8). Cp. BhNS xxiii. 59, ratikalahasamprahdreau 
karkasah, and the definition of ratikarkasya at Dhurtavitasamvdda (ed. Catur- 
bhanl), 21, 16. For punyakarman cp. S., x. 52, and vi. 3. 

34. T shows Co/s reading in the much discussed pdda b to be correct, 
and takes visamam to mean ‘ improperly ’ (ma-rnns). Jananl I understand as 
a synonym for mdtrgrdma, the regular Buddhist designation for the female 
sex; cp. MBh., xii. 11141. The contrast between jigaya and vijigye is pre¬ 
sumably a hint at the rule embodied in Pan., i. 3, 19, 
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35. He did not learn science to cause suffering to others, 
but studied only the knowledge that was beneficent; for lie 
wished well to all people as much as to his own subjects. 

3(5. And for the long life of bis son he worshipped the 
shining constellation, whose regent is Ilrhaspati, and he offered 
oblations in a huge lire and presented the twice-born with 
gold and cattle. 

37. He bathed to purify his body with the waters of the 
sacred bathing-places and his mind with the waters of»the 
virtues, and at the same time lie drank soma as enjoined by the 
Vedas and observed in his heart the self-produced bliss of 
religious tranquillity. 

38. He spoke what was pleasant and not unprofitable ; 
he stated what was true and not disagreeable ; for self-respect 
made him unable to say even to himself a pleasant falsehood 
or a harsh truth. 

39. He gave no opening to feelings of partiality or the 
reverse, according as he liked or disliked his petitioners, and 

35. Presumably vidyd in a implies magic practices and the other forms 
of knowledge deprecated by Buddhists. 

36. Syllables 5 to 7 of a are hard to read in A but corroborated by T. 
The star meant is Pusya, whose divinity is Brhaspati, cp. Divy.,0 39, Pusya * 
vaktta(rath .. . Brhaspa(idaivatam , jmd Brhatsa mhitd , xc v i i i. For t he imj>ort anee 
of Pusya in the Buddha legend see the text, associated with the 
Mahasanghikas, which is translated by Przyluski, Concile de. Rdjagrha , 88. The 
word Angirasa, sometimes applied to the Buddha, also hints at the connexion 
between him and Pusya. T takes kriana to mean ‘gold’, a meaning only 
known from the Naighantuka ; in the RV it is usually translated 4 pearl \ 

37. I take pa pan in d from pa , 4 drink \ and from pd , ‘ guard ’ ; cp. S. 
i. 59. 

39. For dosa=dvesa in b cp. v. 18 below and note on *9., xvi. 22 in text ; 
for the idea MBh xii. 2456, and Jut ., xxiii. 73. The sense of c and d , unlike 
the text, is certain. In c 1 follow T, the confusion between suddha and labdha 
appearing also in Sthinunati’s commentary on the Madhydntavibhdga (Calcutta 
O.S.). note 655 ; for suddha as applied to ryavahdra , see MBh., xii. 3195. The 
conjecture in d is supported by 0, which translates c twice to bring out the 
double meaning ; it runs, 4 He determined to live in solitary retirement and 
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observed purity of justice as being holy; for he did not esteem 
sacrifice to be so in the same degree. 

40. He ever quenched straightway with the water of 

gifts the thirst of expectant suppliants, and with the battle-axe 
of good conduct, instead of by fighting, he broke down the 
swollen pride of his foes. 

41. He disciplined the one; he protected the seven ; 

seven too lie abandoned and he observed five ; he won the set 

of bhree ; lie understood the set of three ; he knew the set of 

two and gave up the set of two. 

42. He did not have the guilty executed, although he 
adjudged them worthy of death, nor did he even regard them 
with anger. And lie inflicted mild punishments on them, 
since their release too was looked on as bad policy. 

43. He carried out the most difficult vows of the ancient 
seers ; he gave up long-cherished feuds, and he obtained renown, 
made fragrant by virtue ; he swept away the dust of defiling 
passions. 

decided litigation with fairness. He deemed better fortune to lie in deciding 
cases than in vast numbers of sacrifices. 5 

40. As Co. observes, the poet hints at the water poured out in giving 
gifts. For the second line cp. A\, ii. 33, and 30. The reference is firstly to 
the vices, peculiar to kings and subdued by his good conduct, and secondly to 
his external foes who submit without fighting, just as a cakravartin concpiers 
by dkarma, not by military might. 

41. This riddle has been variously explained ; I understand it as follows. 
One is his self. The sevens are the contituents of a kingdom and the seven 
vices of kings (cp. xi. 31, 32 below). Five refers to the five tipdyas (S., xv. 61, 
and note thereon in my translation, and also MBh iii. 11306). The threes are 
dharma , artha and Jcdma , and either the three tiaklis (note prabhava , S. 9 i. 45), 
or the three parties of verse 6 above, or the three conditions, sthdna , lyddhi 
and ksaya. The twos seem to be good and bad policy (naya and anaya or 
apanaya), and kdma and krodha (MBh., v. 1160, and xii. 2720; for a Pali 
reference, see J a taka, V, 112, 24-5, where the avoidance of kodha and hdsa 
(= harm) constitutes the khattiya vata). 

43. For c cp. S., i. 59. In d there is a play on words, rajoharana meaning 
' duster 5 (or ‘ broom 5 ?). 
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44. He did not desire to exact revenue beyond the amount 
due, he had no wish to covet the goods of others. And he did 
not desire to expose the wickedness of his adversaries, nor did 
he wish to bear wrath in his heart. 

45. Since the monarch behaved thus, his servants and the 
citizens followed the same course, just as, when the mind of 
a man in mystic trance has become wholly calm and is compact 
of tranquillity, his senses become so likewise. 

46. Then in the course of time the fair-bosomed Yasodhara, 
bearing her own fame, bore to the son of Suddhodana a son, 
Rahula by name, with the face of Rahu’s adversary. 

47. Then the ruler of the earth, in possession of the son 
he had longed for and fully assured of the prosperity of his 
race, rejoiced at the birth of a grandson as much as he had 
rejoiced at the birth of a son. 

48. Overjoyed at the thought that his son would feel 
paternal affection, just as he himself felt it, he attended to the 
various ceremonies at the proper season, as if in his love for 
his son he were on the point of mounting to Paradise. 


44. Bali means land revenue ; the king takes his one-sixth without adding 
illegal cesses. For apravrlla in the sense of ‘ illegal \ ‘ not customary see 
KA. } ii. 26, 3, and MBh., v. 7534. The verb in d is uncertain, but avivaksit 
from vah corresponds fairly with T and is the soundest palsBOgraphieal ly. Is 
it merely a coincidence that Mahabhdsya , III, 279, 10, gives aciklrslt and 
ajihirsU next to each other as examples of this aorist ? 

45. Cp. KA., viii. 1, 16, svayarh yacchllas tacchild/i prakrtayo bhavanti. 

46. As Leumann points out, Asvaghosa derives Eahula from Itahu and 
id, ‘ take 5 (= f kill ’), so that Itahula has not merely a face like the moon, but 
his face is that of liahu’s foe. When Yasodhara carries her own fame, 
the reference is presumably to her carrying the Buddhas son in her womb. 
0 has for this word, ‘ when Yasodhara grew up gradually in age ’; did it read 
svavayodhardydm ? 

47. Paramaprcitita could also mean 4 highly delighted \ 

48. The precise point of the comparison in d escapes me ; Formichi holds 
that he wanted to go to Paradise, now that he was sure of funeral offerings, 
and translates putrapriyah , ‘ beloved of his sons 
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49. Abiding in the path of the great kings of the golden 
age, lie practised austerities without even doffing the white 
garments of ordinary life and worshipped with sacrifices that 
brought no injury to living creatures. 

50. Then by his good merit he shone forth gloriously with 
the splendour of sovereignty and of asceticism alike and was 
illumined by his family, conduct and wisdom, wishing to 
diffuse brightness like the thousand-rayed sun. 

51. And he, whose sovereignty was established, honoured 
and intoned the holy chants of iSvayambliu and performed 
works of great difficulty, like Ka in the primeval age when he 
wished to produce creatures. 

52. He laid aside weapons, he pondered on the Sastra, 
he pursued holy calm, he undertook the law of restraint; like 
one who is self-controlled, he was not a slave to any object 
of sense ; he looked like a father on all his domains. 

53. For he maintained the kingdom for the sake of his 
son, his son for his family and his family for his renown, his 
fame for heaven, heaven for the sake of his self; he only desired 
the continuance of his self for the sake of dhartna. 

54. Thus he performed the manifold dharma, which is 

49. For prdlhamaJcalpika ep. A K., II, 172. 

50. I question if this, the usual rendering of d, brings out the force of 
the simile ; it can hardly bo so jejune. Perhaps tfja utsisrkxuh, as applied to 
the king, ‘ about to abandon sovereignty ’, or ‘ martial behaviour ’ (foreshadow¬ 
ing tatydja saslram in 52); or else can c be construed to apply to tho sun ? 

51. Tho first line is not clear; dreika, properly part of the Sdmavcda. 
Svdyambhuva is difficult ; perhaps ‘ revealed by Svayambhii ’ (so T), or else 
read svayariibhuvam. There seems to be a veiled reference to the Buddha, 
who is called Svayambhii at A A., II, 56, and repeatedly in the PI'and Mahayana 
works. The second line means that ho performed austerities, the Brahmanas 
often saying of Prajapati, when about to create, that tapo ’tapta. Asvaghosa 
applies duskara to lapas below, xii. 94, and at S., iii. 4. 

52.. As Formichi observes, vail in c could mean ‘ one who bears rule ’, 
suggesting tho absurdity, ‘ like a king he possessed no kingdom ’. Similarly 
in d, taking visayan as ‘ objects of the senses ’. 

54. For nipdla, a Vedic word, op. xviii. 31. 
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observed by the religious and is established through revelation, 
ever hoping that, now that the prince had seen the face of his 
son, he wovdd not go to the forest. 

55. Kings who in this world desire to preserve their 
personal sovereignty guard their sons, but this dharma -loving 
lord of men by letting his son loose among the objects of sense 
kept him from dharma. 

56, But all the Bodhisattvas, those beings of incomparable 
natures, first tasted the flavour of worldly pleasures and then, 
when a son was born to them, left for the forest. Hence, 
though the motive cause was fully developed in him by the 
accumulation of past acts, he enjoyed sensual pleasure till he 
reached Illumination. 

55. In d I do not follow Co.’s reading, because the collocation of perfect 
and imperfect is awkward ; subscript va and u are easily confused in A. C 
and the modern translators take the first line to mean that kings who desire 
to keep the sovereignty in their families guard their sons from evil ways. 
But KA., i. 17, and 18, suggests a more sinister interpretation. The most 
dangerous enemy of a king is his son ; if he wishes to keep the rule in his own 
hands ( atmasmhstham, cp. KA., viii. 2, 5), he holds him under guard and does 
not let him go free in his domains (visayesv amuncari). 

56. Anupamasattva implies that the Bodhisattvas were not to be 
criticized for tasting sensual joys; cp. the discussion and verses quoted AAA., 
540 ( acintya hi jindtmajdh). Hetu in c refers to the three kusalamuldni ; cp. 
xii. 68 below, and 8., v. 16, and remarks on the subject in the Introduction. 
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CANTO III 

The Prince’s Perturbation. 

1. Then upon a time he listened to songs celebrating 
the forests, with their soft grass, with their trees resounding 
with koils’ calls, and with their adornment of lotusponds. 

2. Then hearing of the entrancing character of the city 
groves, beloved of the womenfolk, he set his heart on an ex¬ 
pedition outside, like an elephant confined inside a house. 

3. Then the king learnt of the state of mind of that 
heart’s desire, styled his son, and directed a pleasure excursion 
to be prepared worthy of his love and majesty and of his son’s 
youth. 

4. And, reflecting that the prince’s tender mind might 
be perturbed thereby, he forbade the appearance of afllicted 
common folk on the royal road. 

5. Then with the greatest gentleness they cleared away 

L C has ‘singing girls told the prince (sc. of the forests) with heating 
their instruments and singing to the sound of lutes 1 which supports T’s reading 
adopted in the text and also my interpretation of nibaddhdni. For the tradi¬ 
tion, see RL , 107. (J is mostly very free throughout this canto, especially in 
the description of the prince’s progress. 

3. The verse recurs in a corrupt form, Divy ., 40S. Co., followed by all 
the translators excerpt W, Sovani and Nandargikur, takes pulrdbhidluumsya 
a s — p w trenabh ih i la $ya, which, though possible, is somewhat difficult and requires 
a poorer meaning for bhdvam ; ep. ii. 20, and ix. 31, x. 3. 

4. Sariivega as a religious term denotes the first step towards conversion, 
when perturbation of mind is produced by something and leads to considera¬ 
tion of the inherent rottenness of the world and so to the adoption of the 
religious life. Thus a phrase is put into the king’s mouth, that means more 
than he intends. 

5. For the usual rough way of clearing the road for royal personages, 
see the opening scene of the Rvapnavdsavadatta. There is a reminiscence of 
this verse in the passage of the Divy. referred to under verse 3 above. 
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on all sides those whose limbs were maimed or senses defective, 
the aged, sick and the like, and the wretched, and made the 
royal highway supremely magnificent. 

6. Then, when the road had been made beautiful, the 
prince, after receiving permission, descended at the proper 
time in full splendour with well-trained attendants from the 
top of the palace, and approached the king. 

7. Thereon the ruler of men, with tears in his eyes, gazed 
long at his son and kissed him on the head; and with his voice 
he bade him set forth, but out of affection he did not let him 
go in his mind. 

8. Then the prince mounted a golden chariot, to which 
were harnessed four well-broken horses with golden gear, 
and with a driver who was manly, skilful and reliable. 

9. Then, like the moon with the constellations mounting 
to the sky, he proceeded with a suitable retinue towards the 
road which was bestrewn with heaps of brilliant flowers and 
made gay with hanging wreaths and fluttering banners. 

10. And very slowly he entered the royal highway, which 
was carpeted with the halves of blue lotuses in the shape of 

8. For the description of the charioteer, cp. Jdt., 226, 12. 

9. In a the Sanskrit of T’s libras-spos is uncertain ; the natural meaning 
is ‘ perfumed rice ’. The Peking edition’s hbras-sbos suggests hbras-so-ba= 

• laja, but the metre does not allow the extra syllable in T. Possibly hbras- 
spos should have this sense, for there are countless passages in both epics > 
the Jdtakas, Kathdsaritsagara and elsewhere showing the use of flowers and 
laja at triumphal entries. C however only refers to flowers and I have there¬ 
fore retained the colourless °jcUath in the text. 

10. A’s kiryamdnah in b is difficult and ought to be avalciryamdnah, as 
conjectured by Bohtlingk ; T does not show the case-ending, though its bkram- 
-pa implies ‘ filled with ’, which could only apply to the road, and not 
‘ beshowered with ’, the meaning required if the prince is meant. C is no help. 
For my conjecture cp. verse 25 below, kirnarh . . . rdjapatham . .. pauraih, 
and xiii. 32. An exact parallel is Kathdsaritsagara, xliv, 73, 74 ; but A’s text 
can be supported by ib., xxxiv. 126, and Bam., vi. 44, 31 ( avakf in both cases), 
and Ram., vi. 39, 2 (kf). A’s reading makes abhivibpjarndnah in cl poor, as 
the idea is already fully expressed by its first line, so that one would have to 

3 
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eyes open to their widest in excitement, as all around the 
citizens gazed at him. 

11. Some praised him for his gracious bearing, others 
worshipped him for his glorious appearance, but for his be¬ 
nignity others wished him sovereignty and length of days. 

12. From the great houses humpbacks and swarms of 
dwarfs and Kiratas poured forth, and from the meaner houses 
women; and all bowed down as to the flag in the procession 
of .the god. 

13. Hearing the news from their servants, “the prince, 
they say, is going out ”, the women obtained leave from their 
elders and went out on to the balconies in their desire to see 
him. 

14. They gathered together in uncontrollable excitement, 
obstructed by the slipping of their girdle-strings, as they put 
their ornaments on at the report, and with their eyes still 
dazed by sudden awakening from sleep. 

15. They frightened the flocks of birds on the houses 
with the jingling of zones, the tinkling of anklets and the clatter 

accept T’s variant there. Note the comparative sphltatara to show a high 
degree. Ardha is unusual in these comparisons ; the stock word is dala (e.g., 
S., vi. 26). Compare B., xi. 5, pauradrstikrtamargatoraium, where by tor ana'' 
are meant strings of lotuses hung along the sides of the road. 

12. Humpbacks, Kiratas and dwarfs are regularly mentioned in Buddhis 
and Jain works and in Sanskrit literature, at least from KA. onwards, as 
inhabiting the harems. The reference in d is to Indra’s banner; 8., iv. 46, 
shows the sense to be that the people bowed down to the Buddha as to the 
flag, not that their bowing was like the flag’s. 

13. The frequent representations of such scenes in contemporary sculp¬ 
ture shows that ‘ balconies ’ best renders the idea of harmyatalani. The 
manya jana are more likely to be the older women of the family than the 
male head of the household. 

14. Vinyasta in c can only mean ‘ put in order ‘ arranged not ‘ put 
on awry ’, as has been suggested. T supports A’s reading, and I do not 
think we should amend (e.g., Speyer’s vfthatta°, ‘ taken up at random ’). 

15. For a cp. 8., vi. 6 and 7, and for c ib., 8, and Bam., ii. 101, 42. The 
reading and sense of d are uncertain. Either as above (so Co. and Formichi), 
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of their steps on the stairs, and reproached each other for 
jostling. 

16. But some of these magnificent women, though longing 
made them try to rush, were delayed in their movements by 
the weight of their chariot-like hips and full breasts. 

17. But another, though well able to move with speed, 
checked her steps and went slowly, modestly shrinking as she 
covered up the ornaments worn in intimacy. 

18. Unquiet reigned in the windows then, as the women 
were crowded together in the mutual press, with their earrings 
ever agitated by collisions and their ornaments jingling. 

19. But the lotus-faces of the women, emerging from 
the windows and mutually setting their earrings in perpetual 
commotion, seemed like lotuses stuck on to the pavilions. 

20. Then with its palaces full to bursting with young 
women, who threw the lattices open in their excitement, the 

though samdkpp in this sense is very lure, or ‘colliding with each other in 
their haste * (so Schmidt and others, i.e. °vc(jdc or °vegal4 1). For the latter 
idea cp. R., xvi. 56, and SP., 74, 10. 

16. The more usual comparison of the hips is to a chariot-wheel, already 
referred to apparently at RV., x. 10, 7. But cp. Vikramorvashja , i. 11, ratho - 
pamasronydh. The Indian editors suggest taking ratha in the sense of avayava 
known to the lexica, which is not so good. The comparison presumably is 
of roundness, the reference being to the two sides of a chariot with rounded 
tops, as shown in contemporary monuments. P\V has no occurrence of 
sotmka as early as this. 

17. T apparently divided hriyd pragalbhd , but is not clear; cp. lajjapra- 
galbham , Jfit ., 116, 16. Rahah here —surata, as in R., viii. 57; cp. rahah- 
samyoga at Brhaddevata , iv. 57. Contemporary statuary, c.g. at Sanehi, shows 
naked women with a girdle round the hips, which left the private parts visible ; 
as proved by numerous references in literature, it was not taken off even 
rahah. Note also iv. 33. 

19. The verse recalls the fragment of a Buddhist lor ana, illustrated 
Vogel, La Sculpture de Mathura , pi. VIII. The suggestion is that the windows 
are ponds and the earrings birds among the lotuses. 

20. In b Kern’s amendment should probably be accepted. The context 
shows that vdtayana and vataydna are not the same. The latter is unknown 
except for Mhv. y III, 122, 5, whero the MSS. also read vdtapana ; this last in 
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city appeared as magnificent on all sides as Paradise with its 
heavenly mansions full of Apsarases. 

21. From the narrowness of the windows the faces of 
these glorious women, with their earrings resting on each other’s 
checks, seemed like bunches of lotus-flowers tied to the windows. 

22. The women, looking down at the prince in the street, 
seemed as if wishing to descend to earth, while the men, gazing 
up at him with upraised faces, seemed as if wishing to rise 
to tyeaven. 

23. Beholding the king’s son in the full glory of his 
beauty and majesty, the women murmured low, “ Blessed is 
his wife ”, with pure minds and from no baser motive ; 

24. For they held him in reverent awe, reflecting that he 
with the long stout arms, in form like the visible presence of 
the god whose symbols are flowers, would, it was said, resign 
his roj’al pomp and follow the religious law. 

25. Thus the first time that the prince saw the royal 

pali=Sk. vdtayana in sense and its latticework shutter (Ooomaraswamy, 
Eastern Art, 1 LI, 196) is mentioned. I take it that Asvaghosa understands by 
vdtayana a kind of oriel window projecting from the wall in which to take the 
air, and by vdtayana or vdtapdna some kind of shutter, possibly lattice-work, 
which acted as protection against too strong a wind. The use of kardla here 
is an extension from compounds like dmhstrdkardhi , and, though not fully 
recognized in the dictionaries, is to be found thus or in the form kardlita in 
the works of Bana, Dandin, May lira, Budhasvarnin, Magha, etc. ; in view of 
Pali having the word in the form knldra , it seems that the earliest use in this 
sense is in the Hatlngumpha inscription of Kharavela in the expression sirikald - 
rasariravatd (Ep. Ind. y XX, line 2 of inscription, which Konow, Acta Or. y I, 
39, takes otherwise). See also Charpentier, Monde Oriental , xxvi-xxvii, 
pp. 135-136. 

21. This verse with its repetition of previous ideas and words can hardly 
be authentic. 

23. The last pada recurs almost verbatim Divy. y 318, 14. 

24 Puspaketu as a name for Kamadeva is rare (only one reference in 
P IF, also Gandistotra , 8) ; it could also mean ‘ flower-bannered \ 

25. The question is whether we should understand punarbhdvam or 
*punarbhdvam in d, on which T is not clear ( JR AS , 1929, 539) and C not to 
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highway, it was thronged with respectful citizens, clad in 
cleanly sober guise ; and he rejoiced and felt in some degree 
as if he were being re-created. 

26. But when the Suddhadhivasa gods saw that city 
as joyful as Paradise itself, they created the illusion of an old 
man in order to incite the king’s son to leave his home. 

27. Then the prince saw him overcome with senility and 
different in form to other men. His interest was excited 
and, with gaze steadily directed on the man, he asked *bhe 
charioteer:— 

28. “ Good charioteer, who is this man with white hair, 
supporting himself on the staff in his hand, with his eyes veiled 
by the brows, and limbs relaxed and bent ? Is this some 
transformation in him, or his original state, or mere chance ? ” 

29. When the chariot-driver was thus spoken to, those 
very same gods confounded his understanding, so that, without 
seeing his error, he told the prince the matter he should have 
withheld:— 

30. “ Old age it is called, that which has broken him 
down,—the murderer of beauty, the ruin of vigour, the birth¬ 
place of sorrow, the grave of pleasure, the destroyer of memory, 
the enemy of the senses. 


be used safely. I think the poet meant the former to be understood primarily, 
with the latter as a hidden meaning hinting at the prince’s future Enlighten¬ 
ment ; but I know no other occurrence of punarbhdva without a. I follow T 
in taking kimcit with d. 

26. Divy., 408, 18, copies a. The infinitive prayatum, as Bhandari 
rightly sees, can only be governed by sarhcodana, the root cud taking the 
infinitive. In order to apply to the old man, the reading would have to 
be prayantarh, which is how T takes it. 

28. T seems to have understood in d, ‘ is this change in him natural or 
chance ? ’ So Schmidt, but I prefer to follow Co. and retain the opposition 
between vikriya and prakrti ; a partial parallel at R., viii. 86, and Mallinatha 
thereon. C accepts the same opposition, but omits yadrcchd. 

30. Cp. S., ix. 33, and Mhv., II, 152, 20. 
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31. For he too sucked milk in his infancy, and later in 
course of time he crawled on the ground ; in the natural order 
he became a handsome youth and in the same natural order 
he has now reached old age.” 

32. At these words the king’s son started a little and 
addressed the charioteer thus, “Will this evil come upon me 
also ? ” Then the charioteer said to him :— 

33. “Inevitably by force of time my long-lived lord will 
know this length of his days. Men are aware that old age 
thus destroys beauty and yet they seek it.” 

34. Then, since his mind was purified by his intentions 
in the past and his good merit had been accumulated through 
countless epochs, he was perturbed in his lofty soul at hearing 
of old age, like a bull on hearing the crash of a thunderbolt 
near by. 

35. Fixing his eye on the old man, he sighed deeply and 
shook his head ; and looking on the festive multitude he uttered 
these words in his perturbation :— 

36. “ Thus old age strikes down indiscriminately memory 
and beauty and valour, and yet with such a sight before its 
eyes the world is not perturbed. 

37. This being so, turn back the horses, charioteer; go 
quickly home again. For how can I take my pleasure in the 
garden, when the fear of old age rules in my mind ? ” 

31. Kalena bhuyah is clumsy in b and there is much to be said for 
amending to bdlena , to balance sisutve and yuva ; C perhaps had this, ‘ then a 
boy playing at games the idea then being of pamsukridita, playing in the 
dust, not of crawling. 

32. I do not think T’s Mar, * tremble necessarily supports Speyer’s 
cakitah for calitah in a. 

33. As the Indian editors observe, ayusmat is the form of address to be 
used by a charioteer to his ratfiin ; the poet intends it not only thus but also 
in its full sense. 

3#. Asaya (for which see AK., index s.v.) means the disposition or 
attitude taken towards the religious life, not intentions in general. It may 
imply here the Buddha’s resolve in past lives ultimately to become a Buddha, 
something like the bodhicitta of the Mahayana. 
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38. So at the bidding of his master’s son the driver turned 
back the chariot. Then the prince returned to the same palace, 
but so lost in anxiety that it seemed to him empty. 

39. But even there he found no relief, as he ever dwelt 
on the subject of old age ; therefore once more with the per¬ 
mission of the king he went out, all being ordered as before. 

40. Thereupon the same gods created a man with body 
afflicted by disease, and the son of Suddhodana saw him, and, 
keeping his gaze fixed on him, he said to the charioteer :— # 

41. “ Who is this man with swollen belly and body that 
heaves with his panting ? His shoulders and arms are fallen 
in, his limbs emaciated and pale. He calls out piteously, 
“ mother ”, as he leans on another for support.” 

42. Then the charioteer replied to him, “ Good Sir, it is 
the mighty misfortune called disease, developed in full force 
from the disorder of the humours, that has made this man, 
once so competent, no longer master of himself ”. 

43. Thereupon the king’s son looked at the man compas¬ 
sionately and spoke, “ Is this evil peculiar to him, or is the 
danger of disease common to all men ? ” 

44. Then the chariot-driver said, “ Prince, this evil is 
shared by all. For men feast and yet they are thus oppressed 
by disease and racked by pain”. 

45. Hearing this truth, he was perturbed in mind and 
trembled like the reflection of the moon on rippling water; 
and in his pity he uttered these words in a somewhat low tone :— 


40. T may have read drstvaiva at the beginning of c, but is not clear. 

41. For samdsritya cp. Ram., iv. 24, 2, tvam samdsritya Tara vasatu , and 
MBh ., v. 5633, paraviryam samdsritya. 

44. T’s reading in d is not good, but is connected with its reading in 46d. 
In neither case has C any hint of it (in 44, ‘ Who has a body necessarily has 
pain, yet the stupid contentedly go on rejoicing\ and in 46, ‘Disease the 
robber arrives unexpectedly, and yet they feast and rejoice ’). The con¬ 
nexion in sense of the two lines is not obvious at first, but the charioteer has 
in mind the festal crowds around and explains how they too are subject to 
disease. 
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46. “ This is the calamity of disease for mankind and yet 
the world sees it and feels no alarm. Vast, alas, is the ignorance 
of men, who sport under the very shadow of disease. 

47. Turn back the chariot, charioteer, from going outside ; 
let it go straight to the palace of the chief of men. And on 
hearing of the danger of disease, my mind is repelled from 
pleasures and shrinks, as it were, into itself. ” 

48. Then he turned back with all feeling of joy gone and 
entered the palace, given over to brooding ; and seeing him 
thus returned a second time, the lord of the earth made enquiry. 

49. But when he learnt the reason for his return, he 
felt himself already abandoned by him. And he merely 
reprimanded the officer in charge of clearing the road, and 
angry though he was, imposed no severe punishment on him. 

50. And he further arranged for his son the application 
of sensual attractions in the highest degree, hoping, “ Perhaps he 
will be held by the restlessness of the senses and not desert us ”. 

51. But when in the women’s apartments his son took 
no pleasure in the objects of sense, sounds and the rest, then 
he directed another excursion outside with the thought that 
it might cause a change of mood. 

46. Note ca ... ca in the first line denoting simultaneity ; pasyan there¬ 
fore should not be taken as governing a, cp. the similar construction in 61 ab. 
T’s svasthas ca is good and may be right. In d (see preceding note) read in T 
bzhad-gad-byed (=hasanti ) ; W’s note 2, p. 27, is based on the misreading 
gan. 

47. In c ca which T omits is difficult; query srutvaiva, ‘ immediately on 
hearing or Gawronski’s srutvd hi % 

48. W’s note 3, p. 27, is to be explained by a confusion of ligro and gros 
(for which see S. C. Das, Tibetan Dictionary, 253 a). 

49. The construction of the second line is difficult as it stands; for 
nogradandah should mean ‘ averse from severe punishment not as above. 
Simplest woxdd be to amend ca to hi in d. Or take ca .. . ca as making the 
first clause dependent on the second, i.e. ‘ if he merely reprimanded etc., it 
was that, even when angry, he was averse from severe punishment ’. 

50. For visayapracara which is much better than °prakara, cp. S., xiv. 
48, and note ib., xvii. 25. 
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52. And as out of liis affection he understood his son’s 
state of mind and took no account of the dangers of passion, he 
ordered suitable courtesans to be present there, as skilled in 
the arts. 

53. Then the royal highway was decorated and guarded 
with especial care; and the king changed the charioteer and 
chariot and sent the prince off outside. 

54. Then as the king’s son was going along, those same 
gods fashioned a lifeless man, so that only the charioteer «and 
the prince, and none other, saw the corpse being borne along. 

55. Thereon the king’s son asked the charioteer, “Who 
is being carried along yonder by four men and followed by a 
dejected company ? He is dressed out gorgeously and yet 
they bewail him”. 

56. Then the driver’s mind was overcome by the pure- 
-natured Suddhadhivasa gods and, though it should not have 
been told, he explained this matter to the lord of mankind :— 


52. The question of the readings in 6 is difficult. A’s samvegadosan is 
odd ; either it implies that there was something wrong in samvega , the first 
step to salvation, which is absurd, or dosa must mean 4 danger a not uncom¬ 
mon meaning (cp. Ind. Ant., 1933,113), but ambiguous in the context. Combin¬ 
ing A and T, samragcidosan and the text adopted are the most plausible and 
better than the reading of either of them, rdga being preferable to samrdga. 

i. 3, 16, enumerates 64 kolas. 

55. A’s reading in d involves taking hriyate as well as avantdyate in the 
relative clause, which is difficult. T omits the relative and translates esafy 
by pha-gi , ‘ yonder ’, so that both verbs are taken in the principal sentence. 
Like C it employs a phrase meaning ‘ highly adorned and vibhusita is not 
strong enough ; possibly the intensive bobhusita ? As I cannot determine the 
syllable, I leave a gap. There are many references in literature to the decking 
out of corpses at funerals, especially for kings, such as Avadanasataka , II, 
134, 5, LV ., ch, 14, 190, 10, Divy ., 28, 1 , and 562, 3 (= Majjhima , II, 73), 
MBh xii. 5740, and antyamandana at Kiimarasambhava , iv. 22, and -fib, viii. 
70 ; an explanation of sorts at Chandogya Up., viii. 8, 5. 

50. Sya in a is hardly possible, probably derived from a misread talas 
sa in the original. Arthavat in the sense of 1 man * is known to the lexica 



42 


ACTS OF THE BUDDHA 


[iii. 57 


57. “This is someone or other, lying bereft of intellect, 
senses, breath and qualities, unconscious and become like a 
mere log or bundle of grass. He was brought up and cherished 
most lovingly with every care and now he is being abandoned.” 

58. Hearing the driver’s reply, he was slightly startled 
and said, “ Is this law of being peculiar to this man, or is such 
the end of all creatures ? ” 

59. Then the driver said to him, “This is the last act 
for ,all creatures. Destruction is inevitable for all in the world, 
be he of low or middle or high degree”. 

60. Then, steadfast-minded though he was, the king’s 
son suddenly became faint on hearing of death, and, leaning 
with his shoulder against the top of the chariot rail, he said 
in a melodious voice :— , 

61. “ This is the end appointed for all creatures, and yet 
the world throws off fear and takes no heed. Hardened, I 
ween, are men’s hearts ; for they are in good cheer, as they 
fare along the road. 


only, but is probably to be recognized at MDh., xiii. 5903, and Jat., xii. 21 
(divide tavilrthavatsu cnrikt°, the wording recalling »S\, xviii. 25). It is used 
here for the play on words. 

57. In a guna is ambiguous, ‘ attributes of buddhi, etc. or ‘ objects of 
sense ’, or ‘ qualities ’ generally. I take the original reading in d to have been 
priya doubled to express intensity of feeling, a common enough use. T less 
probably could be read as prhjah priya is ; FP has ‘ then, much loved, he is 
abandoned for ever ’. 

58. T omits aynm in d and may have had C'appeller’s athavd ; it is not 
certain, as it sometimes inserts similar conjunctions, which are to be under¬ 
stood, though not expressed in the Sanskrit. 

00. The kubnra is the curved rail on the top of the breastwork on each 
side of the chariot (J It AS, 1931, ->77). The exact sense of nihrdda or nirhrada 
seems to be uncertain, but 1 doubt if it ever means ‘ loud ’. I follow T in 
translating it, and probably in those passages where it looks as if it might 
mean ‘ loud ’, it means ‘ thrilling ’, which would do here. Loudness of voice is 
obviously out of the question. 

61. Adhvan , the road to the next life. 
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62. Therefore, charioteer, let our chariot be turned back ; 
for it is not the time or place for pleasure-resorts. For how 
could a man of intelligence be heedless here in the hour of 
calamity, when once he knows of destruction ? ” 

63. Though the king’s son spoke to him thus, he not 
merely did not turn back but in accordance with the king’s 
command went on to the Padmasanda grove, which had been 
provided with special attractions. 

64. There the prince saw that lovely grove like the gyove 
of Nandana, with young trees in full bloom, with intoxicated 
koils flitting joyously about, and with pavilions and tanks 
beautiful with lotuses. 

65. Then the king’s son was carried off by force to that 
grove, crowded with troops of beautiful women, and was afraid 
of obstacles to the religious life like some anchorite novice 
conveyed by force to the palace of the monarch of Alaka, 
filled with glorious Apsarases. 


62. A’s ratham must be an error. In b it is not clear if T read °bhumir 
with A or a bhumer; but the construction of the former seems impossible. 

63. Bohtlingk conjectured °yuktdt tu, and it would be possible to under¬ 
stand T thus or as taking it as an adverb, as Co. does ; but either expression 
seems to me odd and it is better to take visesa in the sense of ‘ excellence often 
found in Asvaghosa, and to understand it as referring to verse 52 above. 

64. Vimdnavat also applies perhaps to Nandana, ‘ having heavenly 
mansions ’; for vimanas in pleasure groves see ■hit., xxviii. 6, xxxi. 4, and 
p. 192, 23. In c I follow Sovani in dividing sa Icamala 0 ; otherwise the 
compound is clumsy and a word is wanted to mark the change of subject from 
63. For the misplacement of iva in d see the Introduction. 

65. This verse is of doubtful authenticity. That it is not in C is only a 
minor point, but it comes in clumsily after the preceding verse. The com¬ 
parison in the second line is weak and unlike Asvaghosa, and the application of 
vighnaMtara to the prince at variance with the next canto. Kalila and Alaka 
do not occur elsewhere in the poet’s works, and vardpsarovrtam is a faulty 
expression, cribbed perhaps from iv. 28, where it is used correctly. For Alaka, 
see W. Wiist in hIndia Indo-Iranica, 181-212. 
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CANTO IV 
The Women rejected. 

1. Then the women went forth from the city garden, 
their eyes dancing with excitement, to meet the king’s son, 
as if he were a bridegroom arriving. 

2. And, as they approached him, their eyes opened wide 
in wonder and they welcomed him respectfully with hands 
folded like lotus-buds. 

3. And they stood around him, their minds absorbed in 
love, and seemed to drink him in with eyes that were moveless 
and blossomed wide, in ecstasy. 

4. For the glory of the brilliant signs on his person, as 
of ornaments born on him, made the women deem him to be 
the god of love in bodily form. 

5. Some opined from his benignity and gravity that the 
moon had come down to earth in person with his rays veiled. 

6. Enthralled by his beauty, they writhed suppressedly, 
and, smiting each other with their glances, softly sighed. 

7. Thus the women did no more than gaze at him with 
their eyes and were so constrained by his power, that they 
neither uttered anything nor laughed. 


4. There are many Buddhist tales of peoj3le being born, with ornaments 
on them ; cp. Kad., 72, sahajabhusanair iva mahdpurusalalcsanair. 

5. T in the second line has gsan, not gsar as in W’s text, Iti in d was 
conjectured by Bohtlingk and is confirmed by C. 

G. I translate jajrmbhire in the Dhatupatha’s sense of gatravinama on 
the strength of T’s lus ni mams (for mam) hgyur-zhin; cp. 8 vii. 3, and my 
notes thSreon, and the gloss at AAA., 316, kayaparavartanad vijrmbhamdnah . 
Jrrnbharia is a sign of love. 

7. Laughter is a regular method of attracting love ; hence T’s jahrsuh 

is inferior. 



iv. 13] 


THE WOMEN REJECTED 


45 


8. But the purohita’s son, the sagacious Udaym, seeing 
them to be so embarrassed by love as to be attempting nothing, 
addressed these words to them :— 

9. “ You are all of you skilled in all the arts, adepts at 
captivating the feelings, possessed of beauty and charm, and 
pre-eminent in your endowments. 

10. With these gifts you would even grace the Northern 
Kurus and the pleasaunce of Kubera, much more then this 
earth. 

11. You could make even lust-free seers waver, and 
captivate even gods who are accustomed to the Apsarases. 

12. And by your knowledge of the sentiments, your 
blandishments, your wealth of charm and beauty, you have 
power over women, how much more then over men in respect 
of passion ? 

13. When with such qualities you afe lax, each of you, 
in your own special accomplishment, and exhibit such conduct, 
1 am displeased with your simplicity. 


10. Sobhayata and Aobhayfltka arc unmetrioal ; metre and sense alike 
require »obkmjeta. The Northern Kurus are famous for their love enjoyments ; 
cp. AKV., iii, 213, 15, and AK., Ilk 183. 

11. The missing syllable in r cannot he Ard, as this would be unmetrical. 
T translates kalitnn by Aes-j>a (jfid), and this is tlie regular meaning given in 
commentaries (e.g. Mallinatha on SiAupdlavadha. ix. 83), also in Prakrit (e.g. 
Saptamtoka, 225). That it thence passes to the meaning given above is shown 
by Jdt., xiii. 8, antahpurasundarindm vapurvildsaih kaliteksano 'pi, ‘ t hough 
his eyes were accustomed to, etc. ’ 

12. T shows clearly that b is a single compound ; the reading cdturydd 
rapa° of Co.’s MSS. is clumsy and cdturyarupa 0 , indicated by A, against the 
metro. Evidently therefore we must amend on the lines of l)c above. 

13. Neither Co.’s conjecture nor T’s reading give a good sense in b. 
Each courtesan has her own special accomplishment as recounted later, and 
none of them are showing them off. Viyuktn is no doubt difficult and the 
meaning suggested rare (Finot, ‘ paresseuses ’) ; but it is the only wa"v to get. 
a good sense out of the verse. The sense of arjava, ‘ naivete ’, is made clear 
by the next verse and Udayin’s subsequent recommendation of anrta. 
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14. Conduct such as this of yours would be more proper 
in brides who narrow their eyes in shame, or even in the wives 
of cowherds. 

15. As for the argument that he is steadfast and exalted 
by the power of his majesty, after all the might of women is 
great; therefore show determination in this matter. 

16. Of old time, for instance, the great seer, Vyasa, 
whom even the gods could hardly contend with, was kicked 
with her foot by the harlot, Kasisundarl. 

17. Manthala Gautama, desirous of intercourse with the 
courtesan, Jangha, and wishful of pleasing her, of old carried 
forth dead bodies with that end in view. 


14. Kuc compounded with ni is very rare (samnikuc only in PWK , 
instances in Schmidt’s Nachtrdge from late kavya, and a variant at BhNS 
vi. 57). 

15. Yad api followed by iti is a regular way of introducing an argument 
to be rebutted; cp. vi. 21. T’s vlrah in a may be right; A has ayan dhirah 
(the change of m to n in the first word necessitates dh and resolves the ambiguity 
of the character) and C may have had either, 4 now though the prince restrains 
his mind with great firmness In d iti is poor ; T so mixes de and hdi up 
in adverbial formations that it may be taken to read itah here, though atah 
would be slightly better. 

16. The story is unidentified and it is uncertain if Kasisundarl is a 
proper name or not. Cp. vii. 30. 

17. This verse is most probably not authentic. All the other names in 
this speech are mentioned by C and are referred to elsewhere by the poet, 
while FP in its parallel prose passage (p. 7265) also omits it. The story is 
unknown ; I can trace no such name as Manthala or Manthala (which latter 
breaks the metre), and Jangha I can only connect with Janghari of MBh ., 
xiii. 256, and Janghabandhu, ib ii. 111. The readings are difficult; bhiJcsu 
is not likely to be used by Asvaghosa of a mendicant other than a Buddhist 
and has to be taken therefore as a desiderative of bhaj, as is corroborated by 
its being co-ordinated with piprisu by ca . Tadarthdrtham is suspicious ; T 
may take it as 4 for the sake of her wealth which does not accord with the 
rest of the verse, and Formichi ingeniously suggests 4 to procure money for 
her \ 
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18. A young woman, low in caste and standing, gratified 
the heart of the great seer, Dlrghatapas Gautama, when he was 
old in years. 

19. Similarly the sage’s son, Rsyasriiga, who had no 
knowledge of women, was entrapped and borne off by Santa 
with various wiles. 

20. And the great seer, Visvamitra, though he had 
entered on mighty austerities, was captivated by the Apsaras, 
GhrtacI, and deemed ten years with her but a day. 

21. To many such seers as these have women brought 
emotion ; how much more then can they to the innocent son 
of a king in the flower of his youth ? 

22. This being so, exert yourselves boldly, so that the 
good fortune of the king’s family may not turn away from here. 

23. For ordinary women captivate lovers of the same 
class as themselves ; but they only are truly women who ensnare 
the feelings of high and low alike.” 

24. On hearing these words of Udayin, the damsels were 
so to speak cut to the heart and set themselves to the task 
of capturing the prince. 

25. As if somewhat frightened, the women made gestures 
designed to cause rapture with brows, looks and blandishments, 
with laughter, frolicking and movements. 

18. In Brahmanieal works the form of the name is usually Dirghatamas ; 
for the story Mlih., i. 420911. (Poona od., i. 98). 

19. Cp. -8'., vii. 34. For Rsyasriiga’s ignorance of women ep. Ham., i. 
9, 3, and Mhv., Ill, 14311. 

'20. Cp. »S'., vii. 35, and Ram., iv. 35, 7. The story is told in full, Ram., 
i. 65, substituting Menuka for Chrtaci, verses 12-13 recalling this verse. 

-4. Pflda- c is difficult. Rashivadekar in Kovanis edition takes diman 
in the sense of yatna as given by the lexica (v. P\V, s.v. 9). A better alterna¬ 
tive is to take samdruh as used in Kautsltaki Up., iii. 6, jrrajnuyd manafj, samd- 
ruhya, ‘setting the mind to work by prajnd ’ ; this develops from the sense 
‘ mount ’, ‘ take one’s stand on ’, and goes back to passages such as Jjaiminiya 
Upanisad Brdlimana, ii. 3 {JAGS, 16, 144). 

25. The root hid is so rare and uncertain in meaning, that T’s lalitnih 
in 6 may bo right. Co. translates dksepikdh ‘ significant ’, which may bo right 
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26. But what with the king’s command, and the prince’s 
gentleness and the power of intoxication and love, they soon 
abandoned timidity. 

27. Then surrounded by the women, the prince wandered 
through the garden, like an elephant through the Himalayan 
forest, accompanied by a herd of females. 

28. In that lovely grove he shone with the women in 
attendance on him, like Vivasvat surrounded by Apsarases 
in the pleasaunce of Vibhraja. 

29. Then some of the young women there, pretending 
to be under the influence of intoxication, touched him with 
their firm, rounded, close-set, charming breasts. 

30. One made a false stumble and clasped him by force 
with her tender arm-creepers, which hung down loosely from 
her drooping shoulders. 

31. Another, Whose mouth with copper-coloured lower 

in view of verse 40 below. The context makes it necessary to take bhUabhlta 
in the sense of ‘ rather frightened not ‘ utterly terrified’ ; cp. Pan., viii. 1, 
12, and SS., §252, 1. The occurrences in literature arc mostly ambiguous, but 
Cowell and Thomas translate the same word ‘timidly’ at HC. } eh. vi, 44, 20 
(p. 180 of translation). 

28. T inserts kumdrah in a for which there is no room. Vibhraja is 
more commonly called Vaibhraja, but I can find no trace of any connexion 
of it with Surya, except that vibhrdj is an epithet of the sun in liV x. 170. 
Equally the connexion of Surya with Apsarases is unusual; but cp. the pravesaka 
of Vikramorvaslya, iv, and S. P. Pandit’s discussion of the Puranic passages in 
support (3rd ed., llomb. S.S., p. 101). Possibly C is right in cither reading 
Marnivan or in taking Vivasvat as a name of Indra. 

29. The restoration of T in ab is hard; it omits tatrn and ndma , and a 
possibility, too uncertain to be usable, is madendndyaids lam hi tarn kdscin narma- 
yositah. For ndma , ‘in pretence ’, cp. #8\, iv. 15, 17. The conjecture in d 
seems best; samhaia is a regular epithet of breasts, but sahita is also used in 
the same sense, cp. viii. 29 below and MBh ., iii. 10183 with iv. 392. 

31. T’s reading in d means, ‘let us talk together in secret’. For the 
implication of rahasyam , see note on iii. 17. With tlie idea cp. GUagovinda, 
i. 5, 5, and Amarusataka (ed. Simon), 41, bhrdnlydlihgya mayd rahasyam 
udilam tatsarhgamdkdhksayd . 
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lip smelt of spirituous liquor, whispered in his ear, “ Listen to a 
secret ”, 

32. Another, who was all wet with unguents, said as if 
commanding him, “Make a line here”, in the hope of winning 
the touch of his hand. 

33. Another repeatedly let her blue garments slip down 
under the pretext of intoxication, and with her girdle partly 
seen she seemed like the night with the lightning flashing. 

34. Some walked up and down so as to make their golden 
zones tinkle and displayed to him their hips veiled by diaphanous 
robes. 

35. Others grasped mango-boughs in full flower and 
leaned so as to display bosoms like golden jars. 

36. Another lotus-eyed damsel came from a lotus-bed 
with a lotus and stood by the side of the.lotus-faced prince 
as if she were Padmasri. 

37. Another sang a sweet song with gesticulations to 
bring out the sense, reproving his indifference, as it were, with 
looks that said, “ You deceive yourself ”, 

32. The point, as appears from S ., iv, is that the body is first moistened 
with unguents and the decorative paint is then put on. Bhnkti has a double 
sense, enforced, as GawTohski point s out, by djvdpayantiva , * as if commanding 
him to be devoted to her \ The conjecture in d combines A and T 
and explains the reason for her action. 

33. This may be the earliest occurrence in literature of arhsuka , but PW 

s.v. omits the references to MBh ., iii. 11093 and x. 25. I cannot restore T 
in c, except that it had rasvnd. For (linksyaramvd op. Kdvyddnrsa , ii. 44, 
where dlaksyakesnra is equivalent to nsamngrahtksynkfsnra of MdInvikdgnimitra , 
ii. 10, d being used in the sense of 4 somewhat not as a preposition. The 
note on iii. 17, will explain the point of the verse. It seems to have been an 
accepted method of attraction with loose women, cp. LV , eh. xxi, 321, of 
Mara’s daughters, kascid guhyaprakd.sdni snrvdhhnrandny vpndarmyanti sma , 
Jataka, V, 434, guyhabhandakam sammlrti , and /?., xiii. 42, vynjnrdhammdar- 
sitamekhaldni. In T’s text of d for phred (or phren) we should probably read 
hphro=8phur. It changes round the order of 33 and 34. • 

30. Cp. S vi. 36, and note in translation. 

37. Anvartham can also mean ‘ suitable to the matter in hand ’ or 
‘ easily understood but I prefer to combine it with sdbhinaynm. The root 

4 
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38. Another imitated him by drawing the bow of her 
brows on her fair countenance and making gestures in mimicry 
of his solemnity. 

39. A damsel with fine rounded breasts and earrings 
shaking with her laughter mocked him out loud, saying, 
“ Finish it, Sir 55 . 

40. Similarly, as he was retreating, some bound him with 
ropes of garlands, and others restrained him with words that 
were like ankuses but were softened with innuendoes. 

41. Another in order to bring about an argument seized 
a mango-spray and asked, stuttering with intoxication, “ Whose 
flower now is this ? 15 

vane in the passive often means ‘ he disappointed ’ and so 4 miss a good 
opportunity ’ ; cp. LV., eh. xxi, 323, yam ?f err ha si hvmasuldlmikdm susthu 
suvancitako ’si, and Candraklrti on Catuhsataka , 72, yo ncJrna yuvd bhutvd . . . 
yuvatijanarii tustyd nopahh unkte sa jimloke paramavancito bhavali . 

38. I cannot solve the difficulties of this verse. A and T agree in their 
readings, unless W is right- in thinking T had anucucdra (ep. Jot., vi. 1, cacdra 
mrgalilayd). Anukr takes the genitive of the person imitated (/?., i. 30, and 
xviii. 59, and examples in PIT) or accusative of the action imitated (Jot., 
233, 13-14, Yamasya' Ilium anueakdra .), so that amimkdra here governs either 
asya or restitarn. Prdvrlya may come from vr in the regular sense of ‘ put on ’ 
clothes, but then we ought to read vestitam in the sense of veskmam , ‘ putting 
on a royal headdress ’, and there is no authority for this. So I prefer to take 
it to vrt , for which some of the Indian editors give the sense, ‘ coming forward \ 
The above translation is based on taking it as equivalent to pravrlya in the 
transitive sense {PW, vart , pra+, 14), known only to the epics and always 
governing an accusative of action, 

39. Following a suggestion of Sovani’s, I take samdpnotu in its plain 
sense to mean, ‘ Cap that, if you can \ 4 Improve on my joke ’, and as also to be 
divided sa md—apnotu , 4 Catch me \ 

40. Both lines refer to elephants. 

41. For quarrels in the technique of love, see KS. t ii. 3, 18, and 5, 38, 
and pratiyoga might be translated 4 quarrel ’ here, the litoral meaning being 
‘ opposition \ The mango blossom is specifically the flower of Kama, and the 
answer to the question is therefore 4 Kama \ Formichi translates pratiyoga 
4 antithesis and thinks puspa refers to the prince. This seems far-fetched, 
but there may be a secondary meaning underlying the principal one, obscene 
perhaps, as Kashivadekar suggests in the commentary to Sovani’s edition. 
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42. One of them, modelling her gait and outward appear¬ 
ance on those of a man, said to him, “Sir, you have been 
conquered by women, conquer this earth now ! ” 

43. Then another with rolling eyes sniffed at a blue 
lotus and addressed the prince with words that were slightly 
indistinct in her excitement:— 

44. “ See, my lord, this mango loaded with lioney-scented 
flowers, in which the koi'l calls, looking as if imprisoned in a 
golden cage. 

45. Look at this asolca tree, the increaser of lovers’ sorrows, 
in which the bees murmur as if scorched by fire. 

46. Behold this tilaka tree, embraced by a mango branch, 
like a man in white garments embraced by a woman with 
yellow body-paint. 

47. See the kurubalca in full bloom, shining like lac just 
squeezed out, which bends over as if dazzled by the brilliance 
of the women’s nails. 

48. And look at this young asoka tree, all covered with 
young shoots, which stands as if abashed by the glitter of our 
hands. 

42. Query prthivlm iti in <1 The earth is female and the woman is 
referring by innuendo to herself. 

43. Itashivadekar observes that she smells the blue lotus to indicate that 
.t is proper to enjoy brunettes, impregnated with the perfume of youth, and 
that her eyes are rolling to spur the prince on. 

45. The last pada (1) refers to the colour of the flowers, (2) suggests the 
fire of love, by which even the bees seem to be burnt. 

47. The word ordinarily used for squeezing lac is nisjnd. Nirbhuj 
properly means ‘ press with the teeth KS., vi. 3, 41, and Kumfirasambhava, 
viii. 49. Mulamadhyamakakdrikds, 318, 3, uses the word of a deed attesting 
a debt, which is nirbhukta, ‘ valueless ’ (Tib. ror-gyur-pa, ‘ become sediment ’ ?) 

‘ with the juice squeezed out after the debt has been repaid. T, misunder¬ 
standing, translates ma-zos-pa, ‘ not eaten ’. It omits the relative in c and 
translates nirbhartsita by rma-pliab gyur-te, ‘ wounded 

48. I do not think it necessary to hold with W that T shows khacifa 
by spras-pa. The genuineness of the verse is open to doubt; the a&oka has 
already been mentioned, and the second line is a weak paraphrase of 47 cd. 
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49. See the pond enveloped by the sinduvara bushes 
growing on its bank, like a woman lying down and clothed in 
white silk. 

50. Consider the mighty power of women ; for instance, 
the sheldrake in the water there follows obediently behind 
his mate like a servant. 

51. Listen to the sound of the impassioned cuckoo’s 
cry ; another koi’l calls at once like an echo. 

52. Can it be that spring brings passion to the birds, 
but not to the wiseacre who reflects on what he should not 
reflect on ? ” 

53. Thus these young women, to whose minds love had 
given free rein, assailed the prince with wiles of every kind. 

54. But despite such allurements the prince firmly guarded 
his senses, and h\ his perturbation over the inevitability of 
death, was neither rejoiced nor distressed. 

55. He, the supreme man, saw that they had no firm 
footing in the real truth, and with mind that was at the same 
time both perturbed and steadfast he thus meditated : — 

56. “ Do these women then not understand the transito¬ 
riness of youth, that they are so inebriated with their own 
beauty, which old age will destroy ? 


50. T is definitely against reading anuvrtya in d. 

51. A’s anutkah is surely impossible in c. Apte gives k visible ’ as a 
meaning of anvaksa , which accounts for T\s translation of it. For the sense 
‘directly afterwards’, see S., xv. 57, and Ydjnamlkya , iii. 21, with the 
MitdksanVs gloss of sad yah. 

52. I can make no sense out of A’s reading in c . 

54. In d A’s sismiye seems impossible. Vivyathe covers both T’s hjigs-pa, 

‘ was afraid and C’s ‘ grieved Op. 8 xi. 7. 

55. Co.’s conjecture, ammvignena , is at complete variance with the 
context. 

5(i In c sammattd would be easier, but is farther from A, while T indicates 
a substantive, not a participle. I take sammaUam to he the former, a use 
common in Asvaghosa ; similarly viradvigvdh in 58 below, for which Co.’s 
MSS. substituted nirudvegah. 
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57. Surely they do not perceive anyone overwhelmed 
by illness, that they are so full of mirth, so void of fear in a 
world in which disease is a law of nature. 

58. And (piite clearly they sport and laugh so much at 
ease and unperturbed, because they are ignorant of death who 
carries all away. 

59. For what rational being would stand or sit or lie at 
ease, still less laugh, when he knows of old age, disease and 
death ? 

00. But he is just like a being without reason, who, on 
seeing another aged or ill or even dead, remains indifferent 
and unmoved. 

61. For when one tree is shorn both of its flowers and 
its fruit and falls or is cut down, another tree is not distressed 
thereby.” 

62. Then Udayin, who was expert in worldly conduct 
and the mstras, seeing him to be absorbed in brooding and to 
have lost all desire for sensual objects, addressed him thus out 
of friendship :— 

63. “ The king appointed me to be your companion 
because he considered me competent; therefore I wish to speak 
to you to justify the confidence he reposed in me. 

59. T uses nal for si only, hence I prefer sayed to svaped, both being 
irregular. The use of the former in the active goes back to Aitareyabrahmaiia, 
iii. 15, l ; cp. LV., ch. xiii, 309, 1. AK., V, 170, n. 2, quotes AKV as using 
svapcl, and svap is used in a parallel passage at Balapathabrdhmana, xii. 3, 2, 7. 
The verse recurs with variations at Bhojuprabundha, 30, quoted by Uawroriski. 

00. An las does not mean an imbecile, but something that, unlike a man, 
has no reasoning faculty (‘then he is a man of clay and wood ’, C), as the 
supporting instance in the next verse shows ; it is the opposite of sacetana 
in 59. 

02. Or nitisastra can be taken as ‘ the science of worldly conduct ’; for 
the poet’s use of niti cp. 8'., ii. 28, and xvii. 11. 

03. The addition of tayd shows that pranayawittayd cannot mean ‘affec¬ 
tionately ’ or ‘ unreservedly ’; it refers the feeling indieated by it to the 
king. 
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64. The threefold characteristic of friendship is to restrain 
a man from what is unprofitable, to encourage him to what 
is profitable and to stand by him in adversity. 

65. If, after having promised friendship, I should resile 
from the duty of a man and neglect your interests, there would 
be no friendship in me. 

66. Therefore, having become your friend, T say that 
such lack of courtesy to women ill befits one who is as young 
in years and beautiful in person as you are. 

67. The gratification of women, even by the use of falsity, 
is right, for the sake both of countering their bashfulness 
and of one’s own enjoyment. 

68. It is humility and compliance that bind women’s 
hearts ; for good qualities are the birthplace of affection and 
women like respect. 

69. Therefore* O large-eyed prince, however averse your 
heart be, you should gratify them with a courtesy that corres¬ 
ponds to this beauty of yours. 

65. C seems quite clearly to have read pardhmukhah , and T probably 
did so. Either reading makes good sense, but with the text reading purusa 
implies * attendant \ 

67. The translation of c is uncertain ; parihara properly means 
4 avoidance but C understands it to mean 4 taking away \ I take a hint from 
the use of pariharati in philosophical works, 4 counters 5 an objection. To take 
it in the Buddhist sense of 1 guarding 4 looking after * (ep. P.T.S. Pali 
Dictionary s. pariharati and parihara) is difficult to reconcile with vrida, 
which means 4 embarrassment \ not 4 modesty 9 (ep. S., xii. 1, 2). T’s reading 
is inferior. Anrta is no sin in dealing with women, MBh ., vii. 8741, viii. 3436, 
etc., and a Mimamsaka verse quoted in Saddarmnasamuccaya (ed. Bibl. Ind.), 
262, 5. But here it seems to mean little more than 4 insincerity \ For 
daksinya cp. its contrast with sadbhdva at Sapta&atalca, 353 (note also ib., 85), 
and there is an amusing discussion of the relative advantages of daksinya 
and rapa in a courtesan in Dhurtavitasamvdda (ed. Caturbhdnl ), 23, lOff. ; one 
argument is anuvrttir hi kdme mulam , sd ca daksinyat sambhavati. See also 
note, p. 43, on V ikramarvaslya (B.S.S., 3rd ed.), ii. 4. 

68. Mdnakdma is deliberately ambiguous ; for mana , 4 pride \ is the 
regular attribute of women in love. 
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70. Courtesy is the balm of women, courtesy is the best 
ornament; beauty without courtesy is like a grove without 
flowers. 

71. What is the good of courtesy only ? Accept them 
with genuine feeling. For when you have obtained such rare 
pleasures of the senses, you should not contemn them. 

72. Knowing that love is the highest good, even the god, 
Puramdara, for instance, of olden time fell in love with Ahalya, 
the wife of Gautama. 

73. And according to tradition Agastya asked for RoRini, 
wife of Soma, and thereby obtained Lopamudra who resembled 
her. 

74. And Brhaspati of the great austerities begot Bharad- 
vaja on Mamata, the MarutI, wife of Utathya. 

71. I am doubtful of the correctness of the translation of the first line, 
though all the translators understand it so. But there is nothing in the rest 
of Udayin’s speech to develop the idea and the translators find it necessary to 
insert a ‘ but which is not to be read out of va, to justify the harsh transition. 
The prince in his reply makes no reference to the suggestion, though Asvaghosa 
is very careful in all the discussions in this work to see that every point of 
an argument is answered. T seems to take a and b together, though I am not 
quite sure about this ; and C certainly did not understand the passage as 
translated above, < Ought you not therefore to be courteous ? You should 
fully experience these things therefore \ I can find no authority for taking 
bhavena as * fully \ and I should prefer to read the line as a single sentence, 

4 Just try accepting them with a feeling that does not go beyond courtesy \ 
But this use of him vd seems to have no analogies elsewhere and I therefore 
defer to my predecessors in my rendering. 

72. Cp. vii. 25. A well-known story. 

73. The story of Agastya’s asking for Rohinl is unknown ; the best 
known version of his marriage to Lopamudra is in the Agastyopdkhydyia , MBh 
iii. 

74. The Vedic form of the name is Ucathya ; later Utathya is usual. It 
is uncertain whether we should read sammatayam with T (cp. MBh. (Poona 
ed.), i. 98, 6, Mamata nama tasyastd bhdryd paramasa?hmata, the readings 
being doubtful) and whether MarutI means 4 daughter of the Maruts * or 
4 daughter of Aviksita Marutta \ The legends are very confused, cp. Pargiter, 
157-8, and note MBh., xii. 8602, where Marutta gives his daughter to Angiras 
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75. And the Moon, the best of sacrifices, begot Budha 
of the god-like deeds on Brlmspati’s wife, as she was making 
oblations. 

76. And of old too Parasara, with his passions inflamed, 
approached Kali, the daughter of a fish, on the bank of the 
Yamuna. 

77. The sage Vasistha through lust begot a son, Kapinja- 
lada, on a despised low-caste woman, Aksamala. 

78. And the royal seer, Yayati, even when his term of 
life "had run out, dallied with the Apsaras, VisvacI, in the 
Caitraratha grove. 

79. And though the Kaurava king, Pandu, knew that 
intercourse with a woman must end in his death, yet, allured 
by Madri’s entrancing beauty, he gave himself up to the pleasures 
of love. 

80. And Karfllajanaka too carried off a Brahman’s 
daughter, and, though lie thus incurred ruin, he still adhered 
to his love. 

81. Men of lofty position such as these for the sake of 
sexual pleasure enjoyed the objects of the senses, even contemp- 

(Brhaspati as Angirasa is at times called Angiras). One of Dr. Suktliankar’s 
MSS. in the above passage regularly reads Marata for Mamata, perhaps due 
to some recollection of Maruti; or did Mamata originate from a misreading of 
Maruti ? 

75. The story is not known to the MBh ., and in the Puranas Brhaspati’s 
wife is called Tara. Co. however takes juhvati as a proper name, for which 
there is no authority ; if it is a participle, it implies a different version of the 
tale to that known to us. For vibudhakarindnam, cp. S'., i. 36. 

76. A well-known story ; cp. S'., vii. 29. What I believe to be T’s reading 
in c is supported by MBh., xii. 13639, and (Poona ed.) i. 54, 2, and 57, 69. 

77. Cp. S'., vii. 28. 

78. Pdda b refers to the extension of life that Yayati got to enable him 
to enjoy the Apsarases. 

79. A well-known story ; cp. S'., vii. 45. T quaintly divides vind, mntam. 

80. * For Karalajanaka, see Oharpcntier, WZKM, 28, 21 Ilf., and Pargiter, 
96, n. 11. The ruin of the kingdom is referred to at xiii. 5 below. 

81. Both C and T, like Co.’s MSS., seem to read evamadyd. 
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tible ones, and all the more so when they were conjoined with 
excellence. 

82. You, however, who possess vigour, beauty and youth, 
despise the pleasures which have come to you of right, and to 
which the world is attached.” 

83. The prince listened to his specious words, supported 
by scriptural tradition, and replied to him in a voice like the 
thundering of a cloud :— 

84. “Your words make plain your friendship for me and 
befit you; and I shall satisfy you on the points wherein you 
misjudge me. 

85. It is not that I despise the objects of sense and I 
know that the world is devoted to them; but my mind does 
not delight in them, because I hold them to be transitory. 

86. If the triad of old age, disease and death did not 
exist, I too should take my pleasure in tile ravishing objects 
of sense. 

87. For if indeed this beauty of women could have been 
rendered everlasting, my mind would certainly have taken 
pleasure in the passions, full of evils though they are. 


82. I understand C to explain nyayatafy praptdn as meaning that the 
prince had acquired these things as the result of virtue practised in former 
lives. 

87. The close agreement of C and T shows that A’s second line with the 
remaikable sasarhvitka is a late falsification of the original, which was evidently 
felt not to be in keeping with the Buddha’s character. The restoration of c 
is certain ; in d the difficulty lies in phyogs (—dis). Now Cdnakyardjaniii- 
idstra (Calcutta O.S. no. 2, 1926), vi. 81, is made up out of the first line of 
verso 86 above and of a line that gives the sense of the second line of this verse, 
running tada samsarabhoge ’smin kamam rajatu me rnanah. Rajatu is odd here 
and a form from raj is indicated. T sometimes writes phya for cha (see note 
on ii. 22), and I conjecture it originally had chags (=raj) which was written 
phyogs ; this was not understood and was corrected to phyogs. It is justifiable 
to quote this anthology in support of my restoration, as it also has ix. 62 in 
part. The result is not absolutely certain, but is very probable. T apparently 
misunderstood kamam, which is to be taken adverbially. 
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88. But seeing that, when their beauty has been drunk 
up by old age, it will be abhorrent even to them, delight in it 
could only arise from delusion. 

89. For a man who, himself subject to death, disease 
and old age, sports unperturbed with those who are subject 
to death, disease and old age, is on a level with the birds and 
beasts. 

90. As for your argument that those men of might were 
addicted to passion, that rather must cause perturbation of 
mind, seeing that they too perished. 

91. And I do not hold that to be true greatness, which 
has the generic characteristic of perishing, and in which either 
there is attachment to the objects of sense, or self-control is 
not attained. 

92. As for your saying that one should associate with 
women, even by the use of falsity, I cannot reconcile falsity 
with courtesy by any means at all. 

93. Nor does that compliance please me, from which 
straightforwardness is absent. Fie upon that union, which 
is not made wholeheartedly ! 

94. For ought one to deceive a soul inflamed with passion, 
which is lacking in steadfastness, trusting, attached, and blind 
to the dangers incurred ? 

90. It is not quite certain what should be supplied in c. 

91. I follow Co. in taking the second line as a continuation of b ; for, 
while vd ... va seems to demand an independent sentence, it is difficult to 
make a satisfactory sense except as above. 

92. C and T seem to have had a version of this verse, in which d was 
part of the quotation of Udayin’s argument; but I cannot reconstruct it. C 
runs, ‘ As for what you said, “ Practise association by devices of pretence in 
accordance with courtesy ”, then the practice is truly defilement. Can this be 
called a device ? ’ In d daksinyena can be understood either ‘ as associated 
with courtesy ’, or ‘ by the measure of it ’ ; I translate a little freoly to get the 
sense. In T’s last line de-min is probably corrupt for bden-min. 

94. T’s reading in b is against the metre. For the construction ep. 
Hitopadesa (ed. Peterson), Mitralabha, 57, which traces its ultimate origin 
perhaps to this verse. 
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95. And surely it is not fit for women to look at men or 
men at women, when the victims of passion one for the other, 
if they practise deceit in this way. 

96. Such being the case, you should not lead me astray 
to the ignoble passions, when I am afflicted with suffering and 
my lot is old age and death. 

97. Ah! Your mind must be very firm and strong, 
when you find substance in the fleeting passions. While 
observing creation on the road of death, you remain attached 
to the objects of sense in the midst of the most terrible danger. 

98. I on the other hand am fearful and exceeding dis¬ 
tressed, as I meditate on the terrors of old age, death and 
disease. I find no peace or contentment, much less pleasure, 
as I perceive the world blazing as it were with fire. 

99. If desire arises in the heart of a man who knows 
that death is inevitable, I consider that his soul is made of iron, 
in that instead of weeping he delights in the great danger.” 

100. Then, as the prince uttered this discourse which was 
full of resolution and controverted recourse to the passions, 
the lord of day passed to the Western Mountain, with his orb 
such that men could gaze at it. 

101. Then their garlands and ornaments worn in vain, 
their excellent arts and endearments all fruitless, the women 


99. There have been many attempts to amend A’s reading in d on the 
lines of the word being a participle to agree with mahdbhaye ; T is against this, 
and the only possible word, tisthati, is bad palseographically. Moreover, the 
argument runs incoherently. The word indicated by T is from raj or mjj 
(the form sajjati being permissible in epic and Buddhist Sanskrit), and the 
parallelism with raga in the first line suggests that rajyati is the correct solution. 

100. Ca .. .ca denoting simultaneity. The point that men’s eyes can 
look at the sun as it sets without being dazzled recurs in language reminiscent 
of this verse at Kumdrasambhava, viii. 29, and Kiratdrjuniya, iv. 4. 

101. The difficulty lies in c. The emphatic position of eva shows that 
the translation of sva eva, bhave by ‘ in their hearts ’ is too commonplace. T 
takes manmatha as=Kamadeva; he is manasija, cittodbhava, to which the word 
is clearly intended to allude here. Therefore sve refers to him primarily and 
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suppressed the god of love in his birthplace, their hearts, and 
returned to the city with their hopes frustrated. 

102. Then the son of earth’s guardian saw the glory of 
the women in the city garden withdrawn again in the evening 
and, meditating on the transitoriness of everything, he entered 
his dwelling. 

103. But when the king heard that his son was averse 
from the objects of sense, then like an elephant with a dart 
in its heart, he did not lie down that night. Thereon wearing 
himself out with all kinds of counsels with his ministers, he 
found no means, other than the passions, for restraining his 
son’s purpose. 

we must translate literally c in his being which is equivalent to ‘ in their 
hearts \ To make the thought clear, I translate bhava ‘ birthplace \ and in 
actual fact the later lexica give this as a meaning of the word* In these circum¬ 
stances T’s vinigarhya (garh with vini not recorded elsewhere) makes no sense 
and A’s viniguhya is hardly strong enough. I therefore conjecture vinigrhya , 
which is palseographically the halfway house between the two forms. 

102. T’s reading is perhaps preferable in d , as punafy seems required by 
the sense. 

103. T’s reading is excluded in c, because sranta takes the locative (S. 9 

i. 1). 
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CANTO V. 

Flight. 

1. Though the son of the Sakya king was thus tempted 
by priceless objects of sense, he felt no contentment, he obtained 
no relief, like a lion pierced deeply in the heart by a poisoned 
arrow. 

2. Then longing for spiritual peace, he set forth outside 
with the king’s permission in order to see the forest, and for 
companions he had a retinue of ministers’ sons, chosen for 
their reliability and skill in converse. 

3. He went out, mounted on the gopd horse Ivanthaka, 
the bells of whose bit were of fresh gold and whose golden 

1. For the reading adopted in c cp. 8., ix. 50, and Jdt v. 16. In d I 
follow Go. in taking ati as an adverb applying to the whole compound in 
preference to taking atidigdha as * a highly poisoned arrow ’ (so Schmidt). 

2. The compound vanabhumididrksai/d would only be permissible in the 
classical language, if vanabhumi could he taken as accusative, hut Asvaghosa 
uses an objective genitive or locative after didrksd. Such compounds do occur 
however, S ., i. 49, MBh ., i. 385, and xii. 9320. 

3. Probably the earliest occurrence in literature of khaUna , believed to 
be a Greek loan-word. In the second line I am doubtful of A’s reading in c ; 
Kunthaka is specially described later and would hardly be brought in casually 
here. T’s sakambalam may be right, mbha and ntha being pakeographically 
close, and blankets are used for saddles ; but I would not accept it till its 
application to the simile can be explained. V does not help except that it 
does not give the name Kanthaka, and 1 can make nothing out of reading A 
as mkanthakmn. For d I follow Schrader and Sovani in taking drumdbja as 
—drumotpafo, karnikdra . This tree is compared to human beings, verse 51 
l>elow and S. y xviii. 5. The question is what meaning to attribute to this. 
There is perhaps a hint at a comparison with Abhimanyu, who had are emblem 
of karnikdra flowers on his banners according to the MBh. and is therefore 
dnmdbjaketv , ketu meaning primarily the emblem at the top of the flagstaff 
and only secondarily a flag as a whole (cp. Hopkins, if AOS, 1889, 244-5). But 
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trappings Avere beautified with waving chowries, and so he 
resembled a karnikdra emblem mounted on a flagpole. 

4. Desire for the forest as well as the excellence of the 
land led him on to the more distant jungle-land, and he saw the 
soil being ploughed, with its snrfaee broken with the tracks 
of the furrows like waves of water. 

5. When he saw the ground in this state, with the young 
grass torn up and scattered by the ploughs and littered with 
dead worms, insects and other creatures, he mourned deeply 
as at the slaughter of his own kindred. 

6. And as he observed the ploughmen with their bodies 
discoloured by wind, dust and the sun’s rays, and the oxen in 


of itself this does not explain ketum . Buddha is compared S. y iii. 25, to a 
hemarmnigdl/xvaUiyimm dhvnjam , but, if we take ketuh as 4 banner no 
suitable meaning again is left for ketum. For the sense ‘ comet ’ seems to me 
quite unacceptable, unless we go to the lenglh of taking drumdbja as = ‘ born 
of wood or water i.e. Agni, the ketu of Agni being smoke as in xi. 71 : this is 
not only far-fetched but gives no suitable application of the first line to ketum . 
Further S. 0. Das’s meaning ‘ column ’ for T’s tog-can cannot bo authenticated 
in Sanskrit for ketu . Nor do T see how to apply to the simile the fact that the 
Barhut sculptures show flagpoles with human figures for their flags, the flag- 
bearers being mounted. I can find no alternative therefore to the somewhat 
unconvincing rendering given above, except to take drumdbjaketuh as ‘ the 
brilliance of karnikdra flowers ’ ; flowers were actually carried on flagpoles, cp. 
Urabhanga, 9, mdlyair dhvajdgrapatitaih . The epithets in the first line can 
easily apply to a banner (divide kha-lhia and note A A A., 180, for the associa¬ 
tion of bells and flags). 

4. Vananta could mean £ on the edge of the forest but probably anta 
is purely collective in sense to distinguish the jungle from the city-groves. For 
vikrsta—viprakrsta, cp. Madhyamamjayoga (T.S.S.), p. 6, and JihNS., xiv. 23. 
The jungle is naturally further from the city than the gardens. Tn c T possibly 
read vikara and took it to If. 

5. The Indian editors quote the Medinikosa for the form krimi ; cp. 
Liiders, Bruchstucke buddhistischer Dramen , fragment 18, and AKV.> iii, 149. 
16. Krmiklta is a common combination, e.g. Mann, i. 40, and SP.. iii. 44. 

6. In b T’s reading may he correct. 0*s ‘ their bodies covered with dust ’ 
suggests that varna should perhaps bo taken here as =rupa, a common Pali 
usage. 
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distress with the labour of drawing, the most noble one felt 
extreme compassion. 

7. Then alighting from his horse, he walked slowly over 
the ground, overcome with grief. And as he considered the 
coming into being and the passing away of creation, he cried 
in his affliction, “ How wretched this is.” 

8. And desiring to reach perfect clearness with his mind, 
he stopped his friends who were following him, and proceeded 
himself to a solitary spot at the root of a jambu- tree, whose 
beautiful leaves were waving in all directions. 

9. And there he sat down on the clean ground, with 
grass bright like beryl; and reflecting on the origin and destruc¬ 
tion of creation he took the path of mental stillness. 

10. And his mind at once came to a stand and at the 
same time he was freed from mental troubles such as desire 
for the objects of sense etc. And he entered into the first 
trance of calmness which is accompanied by gross and subtle 
cogitation and which is supermundane in quality. 

11. Then he obtained possession of concentration of 
mind, which springs from discernment and yields extreme 
ecstasy and bliss, and thereafter, rightly perceiving in his 
mind the course of the world, he meditated on this same matter. 


8. Viviktatd has also here the sense of ‘ solitude It is impossible to 
decide between nivarya and nivariya in d ; many passages could be cited in 
support of each. 

9. In a I combine A and T. The prince enters on the meditation known 
as dharmapravicaya in the Abhidharma. There may be a hint in aldlambe of 
the technical meaning of akimbana, which is to the mind what visaya is to the 
senses. 

10. Asrava cannot be satisfactorily translated ; for my rendering, see 
note on /S'., xvi. 3, in my translation. The phrase does not usually occur in 
descriptions of the first trance, but Divy., 391, calls it anasravasadria on this 
very occasion, and according to Hinayana dogmatics this trance can be either 
sasrava or andsrava. T is possibly corrupt and may originally have had rab- 
- spyod-pa , i.e. anasravapracdram, which would be quite good. 
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12. “A wretched thing it is indeed that man, who is 
Himself helpless and subject to the law of old age, disease and 
destruction, should in his ignorance and the blindness of his 
conceit, pay no heed to another who is the victim of old age, 
disease or death. 

13. For if I, who am myself such, should pay no heed to 
another whose nature is equally such, it would not be right 
or fitting in me, who have knowledge of this, the ultimate law.” 

14. As lie thus gained correct insight into the evils of 
disease, old age and death, the mental intoxication relating to 
the self, which arises from belief in one’s strength, youth and 
life, left him in a moment. 

15. He did not rejoice nor yet was he downcast; doubt 
came not over him, nor sloth, nor drowsiness. And he felt 
no longing for sensual pleasures, no hatred or contempt for 
others. 

16. While this pure passionless state of mind grew within 
his lofty soul, there came up to him a man in mendicant’s 
clothes, unseen of other men. 

17. The king’s son asked him, “Tell me, who are you ?” 
On this he explained to him, “O bull among men, I am a 
sramana, who in fear of birth and death have left the home 
life for the sake of salvation. 


12. Vijugvpm is recorded by the PW only in a single verse from the 
older Upanisads and then only with the ablative in the sense of ‘feel disgust 
for Pali however has rijngucchuti with the accusative (see P.T.S. Diet. 
s.v.) in the sense of literally ‘despising’ and so ‘thinking nothing of’. 
‘ taking no heed of ’. Here it really means ‘ fail to draw the moral from 
The construction of jugirpsa in Sanskrit with tho accusative is parallel, and to 
translate here ‘ despise ’ misses the point. 

13. Hi perhaps merely expletive to emphasize the predicate. 

14. For mada and the second line ep. S., ix. 1-34. 

15. *The kdmagunas are the five gunas or objects of the senses in that 
aspect in which hima is felt for them. 

10. Pa jits in vimjaska means rdga and dresa as described in the preceding 
verse ; ep. note in translation on S., iii. 39. 
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18. Since the world is subject to destruction, I desire 
salvation and seek the blessed incorruptible stage. I look 
with equal mind on kinsman and stranger, and longing for and 
hatred of the objects of sense have passed from me. 

19. I dwell wherever I happen to be, at the root of a tree 
or in a deserted temple, on a hill or in the forest, and I wander 
without ties or expectations in search of the highest good, 
accepting any alms I may receive.” 

20. After saying this, he flew up to the sky before the 
prince’s very eyes ; for he was a heavenly being who in that 
form had seen other Buddhas and had encountered him to 
rouse his attention. 

21. When that being went like a bird to heaven, the best 
of men was thrilled and amazed. And then he gained awareness 
of dharma and set his mind on the way to leave his home. 

22. Then he, who was Indra’s peer and*had conquered the 
horses of the senses, mounted his horse with the intention of 

18. There are many parallels to c, e.g. Kasyapuparivartu , 21), p. 5b, 
puire ca satrumhi ca lulyamanaso; Do§a for dvesa again (see note on ii. 39). 

19. I translate ayatana ‘ temple as Indian tales so often mention wander¬ 
ing mendicants as living in deserted temples. 

20. The difficulty in the second line lies m tadvapuh , which T takes as 
nominative ; but the order of its words is such that kyis may, as often, be a 

•mistake for kyi f which would make it compounded with anyabuddhadarsi , 
hardly a good reading. C is not clear. Formichi ingeniously takos it as 
accusative, ‘ assumed that form \ much the best sense, if authority for such a 
use of i with sarna were available. For anyabuddhadarsin cp. purvabuddha- 
darsin y LV.> ch. xxii, 350, 16, and tiik§dsaviucaiya y 13, 1, and 189, 13 ; darsin 
properly ‘ who was in the habit of seeing \ For smftaye , see the Introduction. 

21. The use of upalabh , which is specially used of perception by the 
senses, shows that sarhjna has the technical senso of the action of the mind in 
forming ideas or conceptions, based on the perceptions presented to it by the 
senses. As Speyer notes, the expression, dharmasaihjndy is common in Jat ., 
though I take it in a somewhat different way to him. 

22. For the horses of the senses cp. x. 41, and note in translation. 
I do not agree with W that T reads parivarajane 9 py abhik$amdne and 1 believe 
it indicates the text (read mthon-ba, for fydod-pa, ?). In S. } Iks with ava is used 

5 
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entering the city; but out of regard for his following he did 
not go straight to the longed for forest. 

23. Though he entered the city again, it was not out of 
any wish to do so, since he desired to make an end of old age 
and death and had fixed his mind in all attention on the forest 
life ; his feelings were those of an elephant returning to the 
picketing-ground from the jungle. 

24. A nobleman’s daughter, looking up at him, as he 
entered along the road, folded her hands and said, “ Happy 
indeed and blessed is that woman, whose husband is such in 
this world, O long-eyed one ! ” 

25. Thereon he, whose voice was like that of a mighty 
thunder-cloud, heard this announcement and was filled with 
supreme calm. For on hearing the word “blessed”, he set 
his mind on the means of winning final beatitude. 

26. In stature like the peak of the golden mountain, in 
arm, voice and eye resembling an elephant, a thunder-cloud 
and a bull respectively, in countenance and step like the moon 
and a lion respectively, he next proceeded to the palace with 
yeanling aroused for the imperishable dhartna. 

27. Then with the gait of the king of beasts he approached 
his father in the midst of his corps of ministers, like Sanatkumara 
in the third heaven approaching Maghavat, as he shines in the 
assembly of the Maruts. 


several times where one would expect apa, and I construe it thus here. The 
natural rendering of the second line in C is given in Beal, but probably it really 
intended what I believe the Sanskrit to mean. Tho point is that the retinue 
would have got into trouble with the king, if they did not bring the prince 
back with them ; and this would be brought out more clearly by reading hy 
for tv in c. 

26. The first line of 27 shows that vikrama means primarily ‘ gait ’ 
here ; it may mean ‘ prowess ’ secondarily. The poet plays again on k§aya 
at S., x. 57. 

27. For the simile to bo exact Sanatkumara should bo the son of Indra 
and C has ‘ the son of £akra 9 ; does Sanatkumara stand for Jayanta, just as 
at Chandogya Up., vii. 26, 2, Sanatkumara and Skanda are identified ? 
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28. And prostrating himself with folded hands, he said 
“ 0 king, graciously grant me permission. I wish to become 
a mendicant to seek salvation; for separation is inevitable 
for me.” 

29. Hearing his words, the king shook like a tree struck 
by an elephant and, grasping him by his hands folded like a 
lotusbud, he spoke to him thus in a voice choking with sobs :— 

30. “ Refrain, dear one, from this intention. For it is 
not yet the time for you to give yourself up to dharma. l^or 
they say the practice of dharma in the first flush of youth, 
when the intelligence is still unbalanced, is full of dangers. 

31. When a man is young with senses liable to excitement 
over the objects of sense and with resolution unfit to cope 
with the hardships of the life governed by vows, his mind 
shrinks back from the forest, especially so when lie has had 
no experience of solitude. 

32. But, O lover of dharma, it is now my time for dharma , 
after I have devolved the sovereignty on you, the cynosure 
of all eyes ; but if you were forcibly to quit your father, O 
firmly courageous one, your dharma would become no n-dharma. 

33. Therefore give up this your resolve. Devote yourself 
for the present to the duties of a householder. For entry to 
the penance grove is agreeable to a man, after he has enjoyed 
the delights of youth.” 

30. Mati seems to be used hero for prajna (AK. 9 1, 154) ; it is so used 
at S ., iii. 11, where correct translation accordingly. 

31. Kutuhala as an adjective is odd ; query kutuhallndriyasya ? Viveka 
in its usual double sense. 

32. It is uncertain whether in b we should read laksa, laksya or lak$ma ; 
I prefer the last as closest in sound to Inks ml. Laksmabhuta (laksya 0 wrongly 
in text) recurs S. t iv. 8. Cp. Tantrakhydyikd , iii. 126, lahpnabhuto vananam . . . 
padapzndrah. The meaning is doubtful here, perhaps ‘ the apple of my eye \ 
I follow T in taking the last line as a single sentence, not with Co. as two, 
which makes vikramena difficult. Like ix. 66, and x. 25, this passage suggests 
the poet to understand by vikrama ‘ the wrong course of action as opposed 
to krama 4 the right course ’. 
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34. Hearing these words of the king, he replied in a voice 
like the kalavinka bird’s: “I will refrain from entering the 
penance grove, 0 king, if you will be my surety on four points. 

35. My life is not to be subject to death. Disease is 
not to injure my health. Old age is not to impair my youth. 
Disaster is not to take away this my worldly fortune.” 

36. To his son, who had propounded a matter so hard of 
fulfilment, the king of the Sakyas made reply: “ Give up this 
idqft which goes too far. An extravagant wish is ridiculous 
and unfitting.” 

37. Then he, who was as grave as Meru is weighty, said 
to his father: “If this is not possible, then I am not to be 
stopped ; for it is not right to hold back a man who wishes to 
escape from a house, that is being consumed by fire. 

38. And seeing that separation is the fixed rule of the 
world, is it not better to make the separation myself for the 

36. Read atipravrddhdm in c ? The text in d is doubtful and C not 
definite enough to help. Krama means ‘ the proper, natural order of things ’ 
(common in Jdt ., e.g. p. 85, 21 ; xvii. 9 ; xix. 1 ; xxxii. 42 ; and of the due order 
of the Buddha’s life at Mahdydnasutrdlamkdra , xix. 79). Akrama could there¬ 
fore mean 4 impossible 5 as contrary to the natural order of things (‘ wider- 
natiirlich PWK), but the more normal sense seems to be ‘unfitting e.g. 
LV. } eh. xxvi, 416, 16, tirngarasataka, 51 (where coupled with anucita ), Abhise - 
ka)idtalca, i. 17. T’s reading is clearly wrong and Co.’s difficult to translate. 

37. As Speyer pointed out, niseikramisuh alone is grammatically possible. 

38. In a T’s yada is typical of tho poet’s style. One can read either 
name or na tu in b and c, and varam svayam or vararii tv ay am in b without 
affecting the general sense. C and FP are hard to translate ; the former has, 
‘ Separation is the permanent law to which everyone is subject. It is better 
to go away in accordance with dharma than undergo destruction oneself in the 
future. If one does not go away in accordance with dharma , who can grasp 
{dharma), when death comes ? ’ This suggests dharmejui and svayam in b. 
FP is free, ‘ Since one sees all things to be definitely impermanent, the law of 
all that exists is separation ultimately. It is better to bear separation from 
one’s earthly relations ; since death is about to come, the business must be 
accomplished *. In c na tu would be difficult, since Asvagho^a only contrasts 
two nouns, not a noun and a verb, in the construction varam . . . na , and else- 
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sake of dharma ? Will not death sever me helplessly, still 
unsatisfied before I attain my goal ? ” 

39. When the lord of the earth heard this resolve of his 
son who was longing for salvation, he said “ He shall not go ”, and 
arranged for an increased guard on him and for the choicest 
pleasures. 

40. But after the ministers had duly instructed the 
prince according to the sdstras with respect and candour and 
his father with floods of tears had stopped him from going, 
then he entered his dwelling in grief. 

41. The women looked up at him with restless eyes, like 
young hinds, as their earrings, swinging to and fro, kissed 
their faces, and their bosoms heaved with uninterrupted sighs. 

42. For, bright as the golden mountain, he bewitched 
the hearts of the best of women, and captivated their ears, 
limbs, eyes and beings with his voice, touch, beauty and qualities 
respectively. 

43. As the day departed then, he mounted, blazing like 
the sun with his beauty, to his palace, even as the rising sun 
climbs Meru, in order to dispel the darkness with the splendour 
of his self. 

44. Going up to a chamber which was filled with incense 
of the finest black aloe and had lighted candelabra glittering 


where he only uses na or na ca, not na tu, after varam. Atrpta is probably 
equivalent here to amtaraga. 

39. T takes bhuyah with d, C apparently both with d and with the preced¬ 
ing words. 

40. Nidarsita implies that they enlivened their discourses with illustra¬ 
tions from the Itihasas and Puranas. 

42. For atmabhava, see attablidva, 2 in Andersen and Smith’s Pali 
Dictionary ; the usage is common in Buddhist Sanskrit. Cp. 8., iii. 16, for the 
simile. Timira in the double sense of tamas. 

44. I follow W who understands T as above. Abhiruhya requires an 
object, which can only be garbham, unless alternatively vimanam is supplied 
from the previous verse. To take this compound as referring to the couch 
makes nonsense ; for its interior would not be filled with incense, and we should 
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with gold, he repaired to a splendid golden couch inlaid with 
streaks of diamond. 

45. Then the noblest of women waited with musical 
instruments on him, the noblest of men, the peer of Indra, just 
as the troops of Apsarases wait on the son of the Lord of Wealth 
on the moon-white summit of Himavat. 

46. But even those splendid instruments, like though 
they were to the music of the gods, failed to delight or thrill 
him ; the one desire of the saintly prince was to leave his house 
in search of the bliss of the highest good, and therefore he did 
not rejoice. 

47. Thereon the Akanistha deities, supreme in austerities, 
taking cognisance of his resolve, all at once brought sleep there 
over the women and distorted the gestures of their limbs. 

48. So one, $s she lay there, supported her cheek on an 
unsteady hand, and, as if angry, abandoned the flute in her 
lap, dear though it was to her, with its decoration of gold leaf. 

49. Another, lying with her bamboo pipe in her hands 
and her white robe slipping off her breasts, resembled a river 
with lotuses being enjoyed by a straight row of bees and with 
banks laughing with the foam of the water. 


have to read something like c gandhim suggested by C’s ‘ a seven-jewelled couch* 
fragrant with the best sandalwood Oarbha in the sense of ‘ room ’ seems 
unknown in classical Sanskrit except in compounds such as prdsddagarbha , 
but occurs in Pali (see P.T.S. Pali Diet. s. gabbha, Coomaraswamy, Eastern Art, 
III, 191, and also Mhv., II, 316, 8). 

46. The alternative of taking the second line as one sentence governed 
by yatah with reme in the sense of ‘ stopped ’ is difficult . How T understood 
it is not clear, but it translates reme ‘ rejoiced ’, as apparently did C. Asvaghosa 
uses yatah, elsewhere to introduce a final clause at the end of a verse, e.g. S., 
v. 15, and xviii. 2. 

47. The Akanisthas are the supreme deities of the Rupadhatu, the 
highest of the five Suddhavasa classes. 

49. The bees are the flute, the lotuses the hands, the banks the breasts 
and the foam the white robe. Laughter is white in comparisons. 
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50. Similarly a third was sleeping, clasping her drum, 
as if it were her lover, with arms tender as the hearts of young 
blue lotuses, so that the bright golden armlets had met together. 

51. So others, decked with ornaments of fresh gold, and 
wearing peerless yellow garments, fell down helpless with 
deep sleep, like karnikdra boughs broken by an elephant. 

52. Another lay, leaning against the side of a window 
with her beautiful necklaces dangling, and seemed with her 
slender body bent like a bow as if turned into the statue*of a 
saZa-plucker on a gateway. 

53. Another again had her lotus-face bowed down, 
thereby causing the jewelled earrings to eat into the lines 
of paint, so that it took the likeness of a lotus with its stalk 
half-curved, as it is shaken by a kdrandava bird standing on it. 

54. Others lay in the position in whic^i they had sat down, 
and, embracing each other with intertwined arms decorated 

50. For the idea cp. Ram., v. 13, 44. I take samgata, which T omits, 
to mean that the arms were clasped so tight as to bring the armlets on both 
of them together. In a I follow T for garbha ; cp. the gloss madliya for garbha 
at AAA., 182, 20. 

51. A’s reading in c seems to me hopeless. My text is sound palseo- 
graphically and legitimately deductible from T. Navahdtaka is presumably 
gold of a very light colour to resemble the whitish flowers of the karnikdra; 
the pita clothes stand for the rubescent shoots. 

52. The verse is an exact description of the statues below the crossbars 
on the Sanclii gateways, cp. Vogel, Acta Or., VII, 208. This seems to be the 
only occurrence in literature of bhuj with vi. 

53. It is difficult to choose between ° pattralekham and °gandalekham ; 
many parallels to both. I have opted for A’s probable reading, because at 
S., iv. 23, visesakanta replaces this word in a similar compound. Gaiuia is 
specially suitable too, because it means ‘ stalk ’ in Buddhist works (Avadana- 
s a taka, II, 133, n. 4, Mhv., I, 21, 9, and Bodkisattvabhumi, 99), and among 
parallels I note Aupapdtikasutra , § 12, kimdal\iUihiyagandalchd. In c perhaps 
ivagravakranddam , comparing S., v. 52 ; and in d there is much to be said 
for T’s cakampe, pa in A being not unlike sa. The face is the lotus, the earring 
the bird, the neck the bent stalk. 

54. If the verbs in this and the preceding verses mean ‘ appear beautiful *, 
as the negatives show them to do in 57, 60 and 61, we should have the con- 
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with golden bracelets, appeared to have their bodies bent 
down under the load of their breasts. 

55. Yet another clasped her mighty parivddini, as if it 
were her friend, and rolled about in her sleep, so that her golden 
threads shook and her face had the pendent strings on her ears 
all disordered. 

56. Another young woman lay, bringing her panava , 
whose beautiful netting had slipped from her armpit, between 
her thighs, like a lover exhausted at the end of his sport. 

57. Others, though really large-eyed and fair-browed, 
showed no beauty with their eyes shut, like lotus-beds with 
their flowerbuds closed at the setting of the sun. 

58. Another too had her hair loose and dishevelled, and with 
the ornaments and clothes fallen from her hips and her necklaces 
scattered she lay like an image of a woman broken by an elephant. 

59. But others, helplessly lost to shame despite their 
natural decorum and endowment of excellent beauty, lay in 
immodest attitudes, snoring, and stretched their limbs, all 
distorted and tossing their arms about. 

tradiction that the women were attractive in these attitudes. The last line 
of T has two syllables in excess ; gnas-te is clearly an interpolation. 

55. T translates yoktraka by Sog-dril, ‘ roll of paper which W under¬ 
stands to be the palmleaf rolls worn in the oars, quoting Griinwedel, Buddhis- 
tische Kunst hi Indien (1920), 187, n. 16. I know no authority in .Sanskrit 
for this and it does not fit the use of the word at viii. 22 below, or S., vi. 3. 

56. The exact meaning and reading of the compound in b is uncertain, 
but °pd6am fits the simile better than °pdrsvam. 

58. The reference perhaps is to the dummies used to train elephants in 
killing, implied by K.A., ii. 32, and alluded to in the HC. (Cowell and Thomas’s 
translation, 190 and 220, where imderstood rather differently). One Indian 
editor gives kanthasutra the meaning it has in erotics. For pratiyatand op. 
R., xvi. 17. 

59. T is not clear in the second line, because gya-gyu, ‘ twisting 

‘ erookei] may correspond to jnjrmbhire in the sense gdtravindma (op. iv. 6) or 
to ulbanarn ; in the latter ease gsal-bar must be corrected to glal-bar with W. 
Amdbana is common in the sense of ‘ modest ‘ decent ’, of dress or behaviour, 
and ulbanum is to be understood accordingly. 
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60. Others looked ugly, lying unconscious like corpses, 
with their ornaments and garlands cast aside, the fastening 
knots of their dresses undone, and eyes moveless with the 
whites showing. 

61. Another lay as if sprawling in intoxication, witli her 
mouth gaping wide, so that the saliva oozed forth, and with her 
limbs spread out so as to show what should have been hid. 
Her beauty was gone, her form distorted. 

62. Thus these womenfolk, lying in various attitydes 
according to their natures, family and breeding, presented the 
appearance of a lotus-pond whose lotuses have been blown 
down and broken by the wind. 

63. When the king’s son saw the young women lying in 
these different ways and looking so loathsome with their un¬ 
controlled movements, though ordinarily their forms were 
beautiful, their speech agreeable, he was moved to disgust:— 

64. “ Such is the real nature of woman in the world of the 
living, impure and loathsome ; yet man, deceived by dress and 
ornaments, succumbs to passion for women. 

65. If man were to consider the natural form of woman and 
such a transformation produced in her by sleep, most certainly 

CO. Co. divides in b visrta-a-granthana ; I follow T in dividing visrta- 
-ugranthmui, but the latter word does not seem to occur elsewhere. Visrla, 
* lit. ‘ come apart very apt for a cloth knotted round the waist. In c Aukla , 
as the mention of corpses shows, must mean ‘ the white of the eyes ’ ; animilita, 
lit. ‘ not disappeared ’. 

61. Vivrddhagdtrl is difficult; I translate according to T, which gives 
what is evidently the proper sense. The only analogous use of vivrddha that 
I have noted is at Avcidana&aUika, I, 205, 4, perhaps not quite on all fours. 

02. My conjecture in a accounts by the likeness of nva and nu for A’s 
omission of two syllables. Anvaya may mean ' training ’ here. 

03. A and T agree in valgubhdsa in a and are supported by C’s 1 their 
laughing words ’ ; otherwise Speyer’s phaIgubhaso might have been preferable. 

04. C'p. S., viii. 48, and ix. 26. 

65. The authenticity of this verse is a problem ; for it is unlike C to omit 
so moral a statement and the repetition of the ending is clumsy. On the other 
hand the language and thought of abc at least are not unlike Asvaghosa’s. 
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his heedlessness in respect of her would not increase ; yet, 
overcome by his impressions of her excellence, he succumbs 
to passion.” 

66. Thus he recognised the difference and there arose in 
him a desire to escape that night. Then the gods, understanding 
his purpose, caused the doors of the palace to fly open. 

67. Thereon he descended from the palace roof, contemning 
the women lying there, and, having descended thence, he went 
out unhesitatingly to the first courtyard. 

68. He awoke the groom, the swift-footed Chandaka, 
and addressed him thus: “Quickly bring the horse Kanthaka; 
I desire to depart hence to-day to reach deathlessness. 

69. Since contentment arises in my heart to-day, and since 

That FP should quote this verse and 64 together is in its favour, but its differing 
version of d is more appropriate and may represent the original of which the 
present text is a corruption. Notice the play on Saihkhya phraseology, 
prakrtiy vikara , and guna. Svapnavikdra also means ‘ a transformation as 
unreal as a dream \ Pramada is a terra occurring frequently in S., and implies 
heedlessness to the considerations that turn a man to the religious life. The 
distinction between samkalpa and parikalpa is a fine one ; the latter is the con¬ 
ception formed by the mind about an object, impressions of which are presented 
to it by the senses. The former seems particularly to mean the impressions 
produced on the senses by an object; t hus S., xii. 5, samkalpdsvo manorathah 
(the usual word being indriydsva ), and xiii. 35, samkalpavisadigdhd hi pancendri - 
yamayah sarah. Guna therefore is employed here in the secondary sense of 
* object of the senses \ as in a certain stage of Saihkhya development and in 
the word kamaguna. 

66. Aniara also means ‘ opportunity ’ here, as well as the difference 
between svabhdva and outer adornment. 

67. The accusative after vinirgam is odd. The first courtyard is the 
outermost one where the stables would be. 

68. C expands and has equivalents for both yiydsd and pipdsd ; it may 
have had the latter, understanding it literally for amrta, ‘ nectar *, and meta¬ 
phorically for amrta , * the deathless country \ The metaphorical use is unusual, 
not occurring in classical Sanskrit and employed only by Buddhists in com¬ 
pounds in a bad sense (~ trsnd ); so with some hesitation I keep A’s reading. 

69. For the construction of the relative cp. vii. 57, and S., vi. 47, and 
remarks in the Introduction. 
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my resolve is fixed in my mind and since I have as it were a guide 
even in loneliness, most certainly the longed for goal has come 
into my view. 

70. Since these women lay in my presence without regard 
to their own modesty or to respect for me, and since the doors 
opened of themselves, most certainly it is the time to-day 
for me to depart hence.” 

71. Then the groom accepted his lord’s bidding, though 
he was aware of the purport of the king’s orders, and, «as if 
spurred on by another in his mind, he decided to bring the 
horse. 

72. Then he brought for his master that noble steed, 
who was endowed with strength, mettle, speed and breeding. 
A golden bit filled his mouth and a light stall-blanket covered 
his back. 

73. His chine and rump and fetlocks were long, while his 
hair, tail and ears were short and kept still; his back and flanks 

70. In d ito perhaps is better, but ato corresponds more closely to A 
palseograp hical ly. 

71. Partita in c implies not only Co.’s ‘ higher power’, but also ‘as if 
incited by a foe ’ to do a deed that would damage the king, his master. 

72. I follow Hopkins, who quotes the MBh., in translating sayydstararm, 
but it may mean ‘ a blanket for riding on ’. 

73. It is difficult to determine the readings of this verse, as our authorities 
for the points of a horse are all much later and cannot be exactly reconciled. 
I have consulted Bfhatsamhitd (Br .), lxvi, Jayadatta’s A-svavaidyaka (J.), 
ii. and iii. and Nakula’s Asvacikitsd ( N .), vi, both in the Bibl. Ind., Bukranlti 
{HN.), iv. 7, ed. J. S. Desau, Bombay, 1912, and the Bdlihotramstra ( SS .), 
sthana i, adhyaya 8, in I.O. MS. 2536 (=Eggeling 2762), ff. 41-48. The last 
is full and the best authority, but corrupt in reading. C has, ‘ With high . .. 
(? kingfisher ?), long mane and tail, short hair and ears, belly like a deer, neck 
like a rajahamsa, forehead broad, nose round like a gourd, throat like a dragon, 
kneecaps and breast square, true and sufficient marks of high breeding ’, 
which cannot be made to square exactly with the Sanskrit. 

Each pada for balance must consist of a single compound, therefore I 
accept in b nibhftahrasva 0 , which may have been T’s reading. Further the 
text of d agrees with all authorities; note that the horses chosen by Nala for 
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were depressed and raised, and the point of his nose, forehead, 
haunches and chest were broad. 

Rtuparna were prthuprotha , MBh. y iii. 2784. In 6 the Indian editors object 
to prstha on the ground that a short back is not a good point in India. The 
only mention of the length of back is «/., iii. 25, ndtidxrgham ; but 1 agree with 
them, partly because nibhria could not apply to the back, and partly because 
it is adequately dealt with in c. Their proposal to substitute kuksi (SN. t 
iv. 7, 75, hrasvakuksikhurasrutih ) will not do, because nibhria does not apply, 
and i?o one else supports SN. in this point except a quotation from a certain 
Para6ara in the commentary (Viz. S.S. edn.) on Br .; SS., 466, and N vi. 16, 
do not give it in their lists of members that should be short. The former’s 
list is protha , the ears, puccha , dasanau (probably for vrsanau), the kustikds, 
the hoofs, guda and medhra . The obvious one to which nibhrta applies and 
which is good palaeographically is puccha, the bony part, of the tail. Br . also 
requires it to be short, but the hair of the tail should be long according to 
456, puccham na (corrupt "for caj as appears! from the list of short points) hrasvam 
. . . dirghavalam. B y nibhrta I understand that the tail does not swish or the 
ears twitch (acalilau, 44a, and n ibhrtordhvakarna , &dkuntala , i. 8, quoted 
by Gawronski). The length of the hairs of the tail would account for C’s 
divergence. 

The other two compounds have several knotty points. The trika y the 
lower part of the backbone with the pelvic bones that join it, to which perhaps 
the corrupt word in C corresponds, should be prthu (Br. and &$.), near enough 
to pratata , perhaps. Pucchamula is defined J., ii. 28, and in the commentary 
on Br. (Viz. S.S. edn., 817), but not described anywhere ; C suggests that a word 
for neck should stand here, and Br. and So. require that member to be long. 
T may have read purvamula , but it is difficult to see a word for ‘ neck 9 in 
that and I have let A’s text stand. Pdrsni is defined J., ii. 2, as khura&ya 
parsve, but is nowhere described. T’s reading of parSva agrees with 
466, giving it as one of the eight long limbs. As this word occurs again in c 
and C gives no help, I have kept pdrsni and understand ‘ fetlock \ In c T 
is at fault in reading vitatonnata, for S&., 45a, has prstham ca suvinltarh ca 
m isadbaddham samunnatam vinatam ca praSastam sydt, and J. and &N. also 
support vinata. It is quite uncertain if kuksiparsva is to be taken as one word 
or two ; the application of vinatonnata in either case is difficult and it is not 
clear whether kuksi stood at all in T, which understood only one thing to be 
mentioned in the pdda. C’s ‘ belly like a deer ’ has a curious parallel in &S. t 
45 a and 6, where the two pdrsvas are described as mrgavat and the kuksi as 
mrgasyopacitam yathd. In this uncertain state the verse must be left, till 
better MSS. of the SB. are forthcoming and critically edited. 
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74. The broadchested prince embraced him and patted 
him with a lotus-like hand, and ordered him in a gentle-toned 
voice, as if he were about to plunge into the middle of a hostile 
array. 

75. “ Oftentimes, I have been told, has the king, after 
mounting you, overthrown his enemies in battle. So act, 
0 best of steeds, that I too may obtain the deathless stage. 

76. Easy it is to find companions for battle, for the 
pleasure of acquiring the objects of sense and for the accumu¬ 
lation of wealth ; but hard it is for a man to find companions, 
when he has fallen into distress or attaches himself to dharma. 

77. Moreover as for those who are companions in this 
world whether in action that brings defilement or in resort 
to dharma, undoubtedly they too, as my inner soul realises, 
take their share of the fruit. 

78. Understand therefore, 0 best of steeds, this my 
departure from here to be connected with dharma for the 
benefit of the world, and strive with speed and courage in a 
matter which concerns your own good and the good of the world 
alike.” 


74. 8., viii. 34, pravisanh ca yac camilmukham, suggests on the strength 
of T the reading dhvajinimukhyam . 

75. The first line recalls Varahaiuihira’s remark in the passage quoted on 
73 that a horse with these points is nrjKitch mtrundmya. In the second line 
yathdvat is difficult, but supported by T. As it stands, one ought to take api 
as initiating a wish, ‘ Would that I might, etc. ! Do that ’ ; but this does not 
seem probable. The correct construction would be yathd . . . tatha y but S 
x. 57, has yathd , . . tat. If one must amend, Gawronski’s yathd tat is better 
than Speyer’s yathd yat. In c C’s ‘ ford of amrta ’ suggests arnrtam taram , but 
padam is Asvaghosa’s regular word in this connexion, 

7b. Avdpta in b is best taken as a noun ; Gawroriski compares atydrudha 
at E.y x. 42. For the sentiment, see Jat. y xx. 31. 

77. I cannot determine T’s reading in b } and I do not agree with W that 
it read °bhdgdh in d. 

78. For parigam , ‘ understand cp. S v. 32, xvi. 42, and xviii. 43. The 
verse refers to the legend of Kanthaka’s being reborn as a god. 
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79. Thus the best of men, beautiful in form and shining 
like black-tracked Agni, instructed the white horse, the best 
of steeds, in his duty as though he were a friend, and mounted 
him to go to the forest, just as the sun, blazing like fire, mounts 
a white autumnal cloud. 

80. Thereon the good horse suppressed all noise, that 
would seem terrifying in the night-time or might awaken the 
attendants ; his jaws were soundless and he silenced his neighing, 
as he went forth with steady steps. 

81. Then the Yaksas bowed down their bodies and bore 
up his hoofs off the ground with the tips of their hands, that 
thrilled with joy ; their forearms were adorned with golden 
bands and their hands were like lotuses, so that they seemed 
to be throwing lotuses beneath him. 

82. The city gatehouses, which were closed with gates 
furnished with heavy bars and which could not easily have been 
forced even by elephants, opened noiselessly of their own 
accord as the king’s son passed along. 


80. Cakitavimukta y lit. ‘devoid of trepidation’, so ‘steady’, explained 
by C ‘ did not rush impetuously \ T takes cakita to mean k a frightening noise ’, 
which givoa the correct effect but is not literal. A’s correction in d may 
indicate °kra?mir. 

81. A’s reading in b seems correct, T being uncertain (kamahhi viprakrtya , 
or vipraktrya ?) ; the forearms presumably represent the stalks of the lotuses. 
In d cakita is difficult, and T takes it in the sense trptau of the Dhdtupdtha. 
The root significance is 4 tremble ’, and one can tremble with joy as well as with 
fear, hence the extension of meaning. There are a few other passages where 
the same meaning is possible, Padyacuddmaiii , ix. 65, Vdsavadattd , 287, where 
the commentator glosses cakita with trptdh sarhsayitd va, and the Khalimpur 
copperplate inscription, verse 11, Ep. Ind ., IV, 248. Cakitagati occurs at 
Daridraearudatta , iv. 6, in an uncertain sense. 

82. T renders pratoli ‘ gatehouse ’, obviously right here and adequately 
authenticated. In A^4. the word is used of constructions along the wall 
between towers for providing access from inside to the wall. References in 
P. K. Acharya’s Dictionary of Hindu Architecture , s.v. ; see particularly Vogel, 
JEAS.y 1906, 539. 
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83. Then he went forth out of his father’s city, in the 
firmness of his resolve quitting without concern his father, who 
was devoted to him, his young son, his affectionate people and 
his unequalled magnificence. 

84. Thereon he, whose eyes were long like stainless lotuses 
born of the mud, looked back at the city and uttered a lion- 
-roar: “I shall not be entering the city named after Kapila, 
till I have seen the further shore of life and death.” 

85. Hearing his words, the troops of the court of the 
Lord of Wealth rejoiced, and the hosts of gods with joyful 
minds foretold the fulfilment of his resolve. 

86. Other heavenly beings of fiery forms recognised his 
purpose to be of the greatest difficulty and, like moon-beams 
piercing a rift in a cloud, produced a bright light on his frosty 
path. 

84. In a it is perhaps not easy to reconcile pa Ideographical ly the vimala 
indicated by C with A’s vikaja, but it gives much the best sense. The word 
paiikaja suggests that the poet is referring to the well-known comparison between 
the Buddha, who lives in the world but is not stained by the lokadharmas (such 
as the feelings detailed in 83), with the lotus, which springs from the mud but 
is unstained by the w’ater. Vimala brings this out; cp. S. f xiii, 5 and 6. I 
do not think we should understand pravestd as for pravestasmi. Though it is 
convenient here to translate it by the future, the agental form implies habitual 
action (Pd^., iii. 2, 135) and therefore with a negative is more forcible than 

• the future. 

85. Asaihs in the sense ‘ foretell ’, which the context indicates as better 
than * wish \ is rare and only found in the active. Therefore asasammr asmai ? 

86. The heavenly beings with fiery forms recall the aggikhanidhani , 
which Asoka’s practice of dharma caused his people to see (Fourth Rock 
Edict) ; cp. also AK. } III, 229, n. 3, and AAA. f 116, 19. Hence the epithet 
svayamprabha of the heavenly inhabitants at x. 32, and cp. AlBh xii. 
678911. for the deities who live above the sun and moon and are svayamprabha 
and agnivarcas. A’s akuruta is difficult ; it can hardly be held that the poet 
is illustrating an unknown grammatical rule allowing the use of a singular 
verb with a plural subject. Adadhaia will not do, because T shows kf and it 
is the fiery bodies of the deities that cause the light. Joglekar takes alqrmta 
to kf , 4 scatter ’, but the form is known to the grammarians from kf also ; 
and I take it to the latter. 
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87. But that steed, like a steed of the Sun, speeding on 
as if spurred in mind, and the prince travelled very many 
leagues, before the stars in the sky grew discoloured with the 
dawn. 

87. That T is right in taking hariiuraga to mean tho sun, not Indra, is 
shown by the mention of Aruna in the second line. T’s reading in b means 
‘ as if speeding on (or, considering) as if transformed by mind ’, for which 
I cannot tind the Sanskrit. A’s reading is not good and is a reminiscence of 
71 above. The construction in the second line is unusual ; pada c seems to be 
a kind of accusative absolute of time covered. For the combination of parusa 
and aruna cp. Bfkatsamhitd , iii. 38, parusarajoWunl/crtalajiu of the ami; also 
the curious use of parusa at Vikramorvaslya , v. 4. The verb with two subjects 
and attracted into the singular by tho nearer has parallels, viii. 33 below, S., 
viii. 2, Manu , ix. 23, and Daridracdrudatta , i. 18. 
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CANTO VI 

The Dismissal op Chandaka. 

1. Then the world’s eye, the sun, rose in a moment, 
and the best of men saw the hermitage of the descendant of 
Bhrgu. 

2. When he saw it with the deer sleeping in perfect trust 
and the birds sitting at peace, he felt, as it were, rested and 
as if the goal were attained. 

3. In order to eschew arrogance and to show honour to 
asceticism, and in accordance with his politeness he dismounted 
from the horse. 

4. And alighting, he patted his steed, saying, “Your 
task is accomplished ”, and well-pleased he said to Chandaka, 
bedewing him as it were with his eye :— 

5. “ In following this horse, whose speed is like that of 
Tarksya, you have shown, good friend, both loyalty to me and 
your own prowess. 

6. Although I am entirely given up to other matters, 
1 am gripped to the heart by you, who possess equally this 
devotion to your master in such a degree and also capability. 


3. C and T agree in giving vismaya the sense of ‘ arrogance which 
the context demands. C has in c, ‘ keeping his deportment ’. 

5. Tarksya is a name for Garuda, to whom spoedy horses are often 
compared, o.g. Divy., 444, MBh., viii. 687, Kanuibhara, 13, Vikramorvasiya, 
i, p. 9. 

6. W understands hrdi to refer to Chandaka’s heart, but T doos not 
require this and grab takes the locative of the place caught hold of. The 
conjecture in cl is almost certain. Gawronski’s Idrxi would do but is.not so 
close to A. I suspect T of having read ulrsasya era, two syllables short, 
corrupted from an original idrias sa or Idriad m, ssa and sm being liable to 
misreading with a ya as second member. 

6 
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7. A man, though not devoted, may be capable, or though 
not capable, may be devoted ; but it is hard to find in the world 
a man like you who is at the same time loyal and capable. 

8. Therefore I am well-pleased with this your noble 
action in displaying towards me this feeling, which takes no 
count even of possible rewards. 

9. Who would not be favourably disposed to a man in a 
position to reward him ? In the opposite case even kinsfolk 
fot the most part become strangers. 

10. The son is cherished to continue the family; the 
father is honoured to obtain maintenance. The attachment 
of the world is always due to some motive. No feeling that 
this or that person is one’s kin subsists without a cause. 

11. Why speak many words ? In short, you have done 
me a very great kindness. Return with the horse. I have 
arrived at the desired spot.” 

12. With these words the mighty prince unloosed his 
ornaments and gave them to Chandaka, whose mind smarted 
with sorrow, in order to do him a benefit. 

8. C and T’s pardhmukhah in d is essential for the sense ; in fact Chandaka 
was more likely to be punished than rewarded for his action. If We read 
drsyate in c with A, ’pi in d perhaps should be amended to hi, but I do not 
like the omission of te or its equivalent in the line. 

9. For janibhavati, against which A has an old marginal gloss apara, 
cp. the use of jana at S., xv. 31. 

10. There seems to be no parallel to this use of svatd ; Co. understands 
asvata, ‘ unselfishness but T divides as in the text. Gawronski takes svatd 
—mamatva of 48 below. The literal meaning seems to be the feeling that 
something is one’s own, and here the context demands that the something 
should be one’s relation to others. For W’s translation of this verse, see his 
note on the Tibetan of ix. 10. 

11. If it were not for C, I should have supposed T’s gnas in d to be a 
mistake for nags, the equivalent of A’s reading. 

12. Anusamsa, the regular form, is indicated by T, but anusamsa and 
anusamsa also occur in Buddhist Sanskrit; the Pali form dnisarhsa supports 
A’s spelling. For the meaning cp. the use in the Divy. (see index s.v.); C 
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13. Taking from his diadem the blazing jewel, which 
performed the function of a light, he stood like mount Mandara 
with the sun on it, and uttered these words :— 

14. “With this jewel, Chanda, you must make repeated 
obeisance to the king, and in order to abate his grief you must 
in full confidence give him this message from me :— 

15. “I have entered the penance grove to put an end to 
birth and death, and not forsooth out of yearning for Paradise, 
or out of lack of affection or out of anger. 

16. Therefore you should not grieve for me, since I have 
left my home for this purpose. For a union, however long it 
has lasted, in time will cease to be. 

17. And since separation is inevitable, therefore my 
thoughts turn to salvation, in order that there may be no more 
severing from my kindred. 

18. You should not grieve for me, who have gone forth 
to leave grief behind. It is rather the slaves of passion, 
enthralled by those sources of grief, the loves, for whom grief 
should be felt. 

19. And since this, they say, was the firm determination 
of our ancestors, grief should not be felt for me who am travelling 
along the hereditary road. 

20. For when a man passes away, there are heirs to his 
wealth ; but heirs to dharma are hard to find on earth or do 
not exist at all. 


renders ‘ comfort As appears from tho opening scene of the Saleuntala, it 
was not proper to enter a hermitage wearing ornaments. 

14. Co. takes amuktaviimmbham to refer to the king, but T rightly 
applies it to Chandaka, who has every reason to be afraid of delivering the 
message. 

15. A’s jam 0 for janma° is a natural corruption ; at xii. 17, janma is 
almost indistinguishable from java. For the second line Jdt., xxxii. 41. 

17. My conjecture in d is pakeographically sound and necessitated by the 
sense ; A’s °ddibhih is improbable. 

19. Formichi’s defence of dayddabhuta, ‘ divenuto dell’ erede ’ and so 
‘ ereditario ’, is contrary to Asvaghosa's use of bhuta in compounds. 
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21. Should it be argued that this person has gone forth 
to the forest at the wrong time, I reply that there is no such 
thing as a wrong time for dharma, seeing how uncertain life is. 

22. Therefore my determination is that the supreme good 
must be sought by me this very day. For when death is present 
as our adversary, what reliance can be placed on life ? ” 

23. In such wise, my good friend, should you speak to 
earth’s guardian and also strive that he should not even think 
or? me. 

24. You should also tell the king that 1 am lacking in 
virtue. Lack of virtue causes the disappearance of affection ; 
when affection has vanished, there is no sorrowing.” 

25. On hearing these words Chanda was overcome with 
anguish and, folding his hands, replied with a voice strangled 
with sobs :— 

26. “At this disposition of yours, O my lord, which 
must cause distress to your kinsfolk, my mind sinks down like 
an elephant in the mud of a river. 

27. To whom would not such a determination as this 
of yours cause tears, even if his heart were of iron, how much 
more when it is faltering with love ? 

28. For this delicacy of limb, fitted only for lying in a 
palace, is not compatible with the ground of the penance grove, 
covered by sharp blades of darbha- grass. 

29. But as for my bringing this horse to you after hearing 
your resolve, it was some divine power, 0 my lord, that forcibly 
caused me to do it. 

30. For if 1 had been in command of myself, how could 
I, on knowing this your resolve, have brought you the horse, 
the bale of Kapilavastu ? 

26. Ts chu-bohi hgram-na (nadltlre) is so obviously a mistaken spelling 
for hdbam-na (°panke ), that I have not included it among the variants. Similarly 
hgyur-ba (bhavati) may be a mistake for rgud-pa (sidati), or, as it is preceded 
by an unnecessary hdi (idam) not in the Sanskrit, hdi hgyur may be a corrup¬ 
tion of yi-mug , which would give the metaphorical sense of sidati. 
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31. Therefore, 0 mighty prince, you should not desert, 
as a nihilist the good Law, your loving aged father, who yearns 
so for his son. 

32. Nor should you forget, like an ingrate kind treatment, 
the queen, your second mother, who exhausted herself in 
bringing you up. 

33. You should not abandon, like a coward the sovereignty 
he has obtained, the virtuous princess, mother of a young son, 
devotedly faithful to her husband and of illustrious lineage. 

34. Ycm should not abandon, like a vicious man his 
excellent repute, the young son of Ya^odhara, worthy of praise 
and best of the cherishers of fame and dharma. 

35. Or if, 0 my master, you are determined to abandon 
your father and your kingdom, you should not abandon me. 
For your feet are my sole refuge. 

36. I cannot leave you in the forest, as Sumantra did 
Raghava, and go to the city with burning heart. 

37. For what will the king say to me, if I return to the 
capital without you ? Or what shall I say to the women of 
your household, since I am in the habit of seeing what is proper. 


34. In b T is ambiguous ; I think it agrees with C in reading varam, 
whereas W takes it to indicate vara. The former is the better, as Chandaka 
Usually calls the prince by some formal title of respect such as bharir or ndtha. 

35. I follow Gawronski in taking bandhu as * father ’ here, a meaning 
occurring several t imes in canto ix. 

36. C is undoubtedly right in keeping the traditional form of Sumantra’s 
name. The simile foreshadows the poet’s imitation in canto viii of the account 
of Sumantra’s return to Ayodhya. 

37. The meaning of ucitadnrsitvat is uncertain and the renderings of my 
predecessors unconvincing. DarMn means a person who sees or is in the habit 
of seeing, physically or mentally, as in dtrgha 0 and dosa°, and ucita can only 
signify ‘ what is proper ’ or ‘ what is wonted ’. The word may be applied 
either to Chandaka, in which case, as Itohtlingk pointed out, it signifies know¬ 
ledge of tho proprieties, or to the palace women, when we might understand it 
similarly or else take it as expressing Chandnka’s not being accustomed to 
appear before the ladies except in attendance on the prince. T, despite W’s 
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38. As for your saying that I am also to toll the king of 
your lack of virtue, am I to say what is untrue about you, as 
about a sinless sage ? 

39. Or if with halting tongue and shame in my heart 
I should so speak, who would believe it ? 

40. For only the man who would tell of, or believe in, 
the scorching power of the moon, would tell of, or believe in, 
the existence of faults in you, who know the faults. 

41. To desert the affectionate ill befits him who is always 
compassionate and ever feels pity. Turn back and have pity 
on me.” 

42. The best of speakers heard these words of the grief- 
-stricken Chanda and spoke to him, self-possessed and with the 
utmost firmness:— 

43. “ Quit this affliction, Chanda, over parting from me ; 
separation is the fixed law among corporeal beings, in that 
they are subject to different births. 

44. Should affection lead me not to quit my kinsfolk of 
myself, still death would part us one from the other against 
our wills. 

45. My mother bore me in her womb with pains and great 
longing. Her efforts have been fruitless. What am I to her 
now or she to me ? 


translation, is ambiguous, but C possibly took the last view, ‘ Or, if all the 
palace people reproach me, with what words can I reply to them ? ’ Or had 
it a different reading ? 

40. Possibly we should read dosajnah in c ; T is ambiguous, and A often 
omits vimrga. The propriety of a groom so addressing his master is open to 
question and is not supported by the formal use the poet makes of this style 
of address elsewhere. 

43. Niyatah is perhaps better in c. The idea is that expressed in S., 
xv. 32 ; those who are kinsfolk in one birth are separated from each other in 
the next birth. For ndvdbhdvn cp. Majjhima, III, 242 (—Samyuiia, II, 07). 

44. If C’s text had had mvmukmyd, it is not likely he would have omitted 
it ; and T’s text with the opposition of svayarn and ava.sdn is stronger than A’s. 
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46. As birds collect on the roosting tree and then go 
their separate ways again, so inevitably the union of beings 
ends in their parting. 

47. And as the clouds come together and depart asunder 
again, so I deem the meeting and severance of creatures that 
draw breath. 

48. And since this w r orld is in a state of continuous 
separating, therefore the feeling that ‘ this is mine ’ is improper 
with regard to a coming together that is transitory as a dren,m. 

49. Trees are parted from the colouring of their leaves, 
though it is connate with them. How much more then must 
there be a severance of one thing from another that is separate 
from it ? 

46. For the first line op. S., xv. 33, and for vamyrksa note in translation 
on ft,, i. 54. 

47. Gawronski would read matau in d as more in accord with Asvaghosa’s 
syntax. I doubt this ; he uses a singular verb with a double subject several 
times. 

48. A difficult verse. Vipralabhya is used in the sense of viprakimbha , 
the ‘ parting * of lovers, an extension from ‘ deception *, 4 disappointment 
T gives the literal sense of ‘ deceive ’ and also the derived sense of ‘ separate ’ ; 
and C renders by kuai (Giles 0326), used in this text for 4 separate *, e.g. vii. 
47. Ydti with the gerundive implies continuous or habitual action, possibly 
here in a passive sense, 4 is being continually separated ’ , as is apparently 
the construction at S. t vii. 15. A*s parasparam is difficult and T’s curious 
phyir-na, while apparently indicating the text reading, would perhaps be better 
amended to phyi-ma. C translates ‘separating of their own accord*. For 
mamatva , see note on svatd on verse 10 above ; C, as I understand it, has ‘ It 
is not proper to reckon relatives as mine *. I follow Schmidt in taking 
8amdgame as dependent on mamatvam. It should be noted that FP quotes 
this and the two preceding verses and follows them with seven more verses 
on the same subject, which are not in our text, though the simile of verse 49 
is included in them. This is the only case where in a quotation by FP of a 
passage from this poem verses not to be found in our text are added, and it. 
is hard to account, for them. A, T and C agree in the extent of the text, 
but verse 49 is laconic in argument, as C evidently felt, and perhaps tfie author 
of the original of the FP or someone else expanded the passage to make it 
clear, without the addition being received in the standard text. 
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50. Since such is the case then, my good friend, be not 
afflicted ; go your way. But if your affection tarries, still go 
and then return again. 

51. And you should say to the folk in Kapilavastu, who 
keep regard for me, “ Quit your love for him and hear his resolve. 

52. Either, he says, he will quickly come back, after 
destroying birth and death ; or, lacking in right effort and 
failing to reach the goal, he will perish.” ” 

J>3. On hearing his speech, Kanthaka, the finest of steeds, 
licked his feet and shed scalding tears. 

54. With his webbed hand, which was marked with 
svastikas and bore the wheel sign on the palm, the prince 
stroked Kanthaka and spoke to him as if he were his comrade 
of like age:— 

55. “ Do not shed tears, Kanthaka; you have displayed 
the qualities of a good horse. Be patient; this your toil will 
soon bring forth its fruit.” 

56. Then he resolutely took from Chanda’s hand the 
sharp sword which had a jewelled hilt and was decorated with 
gold inlay, and drew it from the scabbard, as if he were drawing 
a snake from a hole. 

51. A’s reading in a is nonsense, and T and C are clearly right in 
indicating that °ksepnm is an inversion of °peksam; cp. the similar variant in 
Co.’s ix. 71. It would be closer palseographically to A, if wc amended byas 
to bcas in T, i.e. cdsmasu sapeksam. Kapilavastu is preferable to °vastu ; 
cp. verse 30 above and the MSS. of S. 

52. I accept C’s reading in 6 as the best ; cp. note on verse 15 above. 
For arambha, see S., xiv. 22. 

53. Cp. Mhv., II, 160, and, for the next verse as well, the description in 
Vimdnavaithu, 81. 

54. According to tradition Kanthaka was born on the same day as the 
Buddha, henco vayasyavat is significant. 

55. The absence of iti is unusual ; bhaved iti or bhavatv iti ? 

56. How did Co.’s MSS. come to have T’s reading, not A’s, in b ? 0 

has ‘ the prince ’, but cannot be relied on in such matters. The practice of 
letting down a bait on a line into a snake’s hole and drawing the snake out by 
it is said still to persist in India. 
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57. Having unsheathed it with its blade dark blue as a 
blue lotus petal, he cut off his decorated headdress with the 
hair enolosed in it and tossed it with the muslin trailing from 
it into the air, as though tossing a goose into a lake. 

58. And the inhabitants of Heaven caught it reverently, 
as it was thrown, with the intention of worshipping it, and the 
divine hosts paid it due adoration in Heaven with celestial 
honours. 

59. But when he had divorced his ornaments and sheared 
off the royal splendour of his head, he looked at his garments 
with their embroidery of golden geese, and in his steadfastness 
longed for a hermit’s robe. 

60. Then an inhabitant of Heaven of purified nature, 
knowing his thoughts, took on the form of a hunter of deer and 


57. C’s £ dark hair * implies that he construed uipalapattranilam with 
°kemm i hut it is better to take it with T to the sword and it thus gives point 
to the unusual niskdsya, i.e. he causes as it were the bud of the lotus to open 
out to show the blue petal On the verse generally, see Coomaraswamy, 
JR AS., 1928, 822. The difficulty lies in amsuka, which may mean silk cloth or 
may, as T takes it, be equivalent to amsu ; parallel ambiguities occur else¬ 
where, but only when amsuka is at the end of a compound. By itself it is 
probably not equivalent to amsu, as Apte gives it, but is amsu with ka added 
for the purpose of ending a compound. Cp. R., x. 9, Sisupdlavadha , v. 52, 
vi. 27, etc. Vasavadattd, 92, Kdd., 72. If it is from amsu , it cannot refer to the 
actual threads of the cloth, for they were not cut. The Buddha’s hair was 
bound up in the headdress and he cuts through the hair below it. Amsuka 
is therefore to be understood as (1) ‘cloth i.e. the muslin wrapped round 
the framework of the headdress like a modern pagri, and (2) amsu in the sense 
of rays of light only. 

59. Compare b with the more elaborate imagery of S. t v. 51-52. Vipra - 
vdsa comes primarily from vas , ‘ cut as pravdsyamdna does in that passage 
(see notes in text and in addenda of translation), and secondarily implies 
‘banishment’, the sense T gives it; for the latter cp. Vi nay a, III, 198, 263. 
The implication of srl is too obvious to need explaining. For the embroidery 
of geese Leumann compares a Jain passage, and Gawrohski Kumarasambhava , 
v. 67 ; sec also SP. y iii. S2, I1C., eh. vii, p. 53, 1. 12, 7?., xvii. 25. 

60. V i sudd ha bhdvah , i.e. a Suddhavasa deity, as C expressly states. 
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approached him, wearing ochre-coloured clothes. To him the 
scion of the Sakya king spake :— 

61. “Your holy ochre-coloured robe, the mark of a seer, 
does not go with this murderous bow. Therefore, good sir. 
if you are not attached to it, hand it over to me and accept 
this one of mine.” 

62. “O giver of desires”, the hunter said, “although by 
this garment I cause the deer to trust me near them and then 
kill them, yet if, O Sakra-like prince, you have any use for it, 
take it then and give me the white one.” 

63. Then with the greatest joy he took the hermit’s 
dress and gave up the silk raiment. But the hunter, assuming 
his heavenly form again, went to heaven with the white clothes. 

64. Then, when he departed thus, the prince and the 
groom marvelled greatly and straight entertained all the more 
reverence for the forest dress. 

65. Then he dismissed the weeping Chandaka and, 
wearing the ochre robe and bearing the fame of his steadfastness, 

62. T indicates nihanmi in 6, not nihanyam (‘ I can kill ’), which is 
perhaps closer to A pal geographically. Ardt apparently must mean ‘ near * 
here, a well authenticated meaning, but its use with visvasya is a little difficult 
and perhaps it should be taken with nihanmi ; or could it mean ‘ giving them 
confidence from far off ’? Its signification at S ., v. 13, is also doubtful. The 
point is that, as countless authors down to Rudyard Kipling tell us, deer are 
not afraid of holy men and associate with them ; the robe is intended to deceive 
them into thinking the hunter a rsi. Anpapdtikasvtra , §74, oddly enough 
mentions a class of ascetic known as migaluddhaga . T’s kdmasdrdt seems 
hopeless. 

64. Aiu expletive ; cp. S., vi. 9, and note in text. 

65. The reading in b is uncertain, though T and C show clearly that A’s 
samvid stands for a word meaning ‘ wearing \ Samvid can hardly have this 
sense, and sarhvrt , better palasographically, seems more forced, if to be taken 
as equal to kdmyasamvrta of LV., eh. xxiv, 382, than the sambhrt which I 
have preferred. Dhrlikirtibhrt is apparently C’s authority for his ‘ carefully 
considering and scanning his steps ’, that is, dhrli is equivalent to sila, which 
prescribes this method of walking ; dhrti corresponds in fact to si-la at S ., iii. 
11. In d ndnrdja should stand for the moon (cp. Kdd. t 72), not for the sun, 
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moved majestically to where the hermitage was, resembling 
the monarch of the stars enveloped in a sunset cloud. 

66. Then when his master went thence to the penance 
grove in his discoloured clothes and free from desire for rule, 
the groom flung up his arms and, wailing bitterly, fell to the 
ground. 

67. Looking back once more, he wept aloud and clasped 
the horse, Kanthaka, with his arms. Then in despair he 
lamented again and again and started for the city with his 
body, but not with his mind. 

68. Sometimes he brooded and sometimes he lamented, 
sometimes he stumbled and sometimes he fell. So journeying 
in grief under the force of his devotion, he performed many 
actions on the road in complete abandon. 


as the word sarhdhya would lead one to expect; C mentions both and so does 
not commit himself. 

66. Did T take °vdsasi to vas, ‘ shine 9 ? Vivarim should not be translated 
‘ mean ’ ; it refers to the kdsaya colour, cp. S., v. 53, and Jdt., xii. 19, and 
122, 9. 
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CANTO VII 

Entry into the Penance Grove. 

1. Then since his state of longing for the forest had 
freed him from all attachments, Sarvarthasiddha left the 
weeping tear-faced Chanda and proceeded to the hermitage, 
overpowering it with his beauty, as if he were a Siddha. 

2. With the gait of the king of beasts the prince entered 
that arena of deer, himself like a deer, and, though he had 
given up his royal trappings, the majesty of his person was 
such as to hold the eyes of the anchorites. 

3. For the wheel-bearers, accompanied by their wives 
and standing with their yoke-poles in their hands, gazed, 
just as they were, in their excitement on him who was like 

1. Sarvarthasiddha is probably to be understood in its actual sense as 
well as a proper name, and siddha in d means not only the mythical rsis referred 
to also at S., x. 6, but a man who has reached enlightenment. 

2. T may understand mrgaraja as ‘ king of the deer but C translates 
‘ lion \ The point of mrgavat in b is not obvious ; perhaps it refers to the 
colour of the prince’s dress as being like that of a deerskin (or of a lion ?), 
so accounting for FP’s substituting for b that lie was ‘clad in a kdsdya robe 
only \ 

3. For the following description, see Eggers, Das Dharmasutra der 
Vaikhamsas (Gottingen, 1929), pp. 181!., but it is difficult to determine the 
class referred to in this verse, as they cannot be definitely identified with any 
of the various kinds of ascetics who are accompanied by their wives. It is 
natural to take cakradhara as meaning those who are branded with the discus 
of Visnu and to understand yaga as a ‘ carrving-pole which wandering ascetics 
carried ( Digha , I, 101, and Eggers, op. cit 88, note on iii. 8) and which explains 
the comparison to oxen with heads bowed down under the yoke ; the practice 
of branding is called cakradhdrana at Sarva da rsa n asa m grab a (ed. A.S.S.), 53. 
The word dhkradhara occurs for a kind of ascetic at MBh., xiv. 429, and Utpala 
on Brhajjdtaka, xv. 1, gives it as a synonym of mraka (ep. Brh. Ar. Up., iii. 
3, I). So cakradhara may be the same as cakracara mentioned at MBh., 
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Indra, and did not stir, like beasts of burden with lialf-bowed 
heads. 

4. And though the Brahmans, who had gone out to fetch 
fuel and had returned with their arms full of wood, flowers 
and kusa grass, were pre-eminent in austerities and had their 
minds fully trained, yet they went to see him and did not go 
to their huts. 

5. And the peacocks rose up in delight and uttered cries 
as at the sight of a black rain-cloud ; and the restless-eyed deer 
and the ascetics who grazed like deer let their grass fall and 
stood facing him. 

6. And although the cows, that gave milk for the oblations, 
had already been milked, yet such was the joy produced in 
them at the sight of him, the lamp of the Iksvaku race, shining 
like the rising sun, that their teats flowed again. 

7. “ Is he the eighth Vasu or one of the Asvins come 
down to earth ? ” ISuch were the voices raised loud by the 
sages there in their amazement on seeing him. 

xiii. 6493-6497, and perhaps also the same as cdkrika of ib., xii. 2646. The 
commentary on the latter glosses cdkrika with sdkatika. The KA. also alludes 
to cakracaras at iv. 4 (see Meyer’s translation, 330, n. 3, and additional note, 
p. 816) and vii. 17, 63, at the latter of which their iakatas are mentioned. 
Pancaratra, i. 9, cakradharasya d/tar moMkatirn, has probably something else 
in mind. These passages suggest that Co. may have been right in taking 
yuga literally as ‘ yokes ’, but if so, in view of C's ‘ making the weights carried 
on their shoulders to be held by their hands ’ and of the fact that yokes are not 
ordinarily held in the hand, the reference may bo to ascetics who drew carts 
like oxen. As I am not cortain of the senso, I leave the translation ambiguous; 
Tathaiva seems pointless, and tho translation ‘ just as they were ’ open to 
doubt; read tatraiva 1 

4. T’s reading in a may well bo correct. In b it takes pavitra in the 
sense of ‘ pure ’ and I may be wrong in following Co.’s rendering. With the 
reading havir in a, pavitra should perhaps be translated ‘ clarified butter - 
a meaning so far known only to the later lexica. 

5. Unnam is often used of clouds, but C and T are both agreed against 
A’s reading. 

6. T is two syllables short in c, omitting the word for ‘ cows ’. 
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8. For like a second form of the chief of the gods, or 
like the magnificence of the world of moving and stationary 
beings, he illumined the entire grove, as if he were the sun 
come down of his own accord. 

9. Then, when those hermits duly honoured and invited 
him, he in return did honour to the supporters of dharma with 
a voice like a cloud full of rain. 

10. Then he, who desired liberation, traversed the her¬ 
mitage which was crowded with folk, desirous of Paradise 
and working to accumulate merit, and steadfastly he viewed 
their various austerities. 

11. And when the benign one had viewed the various 
austerities of the ascetics in that penance grove, he thus addressed 
a certain anchorite who was following him, in order to ascertain 
the truth :— 

12. “ As I have never seen a hermitage till to-day, I am 
unacquainted with this method of dharma. Will you therefore 
kindly explain to me what is your resolve and to what point 
it is directed ? ” 

13. Then the twice-born, who took delight in austerities, 
described in due order to the bull of the 6akyas, a very bull 
in prowess, the particularities of the austerities and the fruit 
thereof :— 

14. “ Uncultivated food, that which grows in the water, 
leaves, water, fruit and also roots, this is what the sages live 

8. This seems to be the only occurrence in literature of Lekhar§abha as 
a name for Indra, though appearing in the lexica as early as the Amarakosa. 

9. I have preferred sambko’mbu 0 in d, because it is closer to A and because 
repetitive expressions such as sujalajalada seem to occur more in less stylish 
work. 

11. Vikara in a may imply ‘ extravagances 

13. Or rsabhavikramaya, ‘ stepping like a bull \ Though C and T agree 
against A in d, I do not consider their reading usable. 

14. Salile prarudham refers to rnivala (Eggers, op. cit., 22). C has for b, 
‘ Some eat roots, stalks and leaves ; others again eat flowers and fruit omitting 
toya. 
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on in accordance with the scriptures ; but there are various 
separate alternatives. 

15. Some live like the birds by what they can pick up 
from the ground, others graze on grass like the deer, and others 
pass their time with the snakes, turned into anthills by the 
forest wind. 

16. Some gain their subsistence by laborious pounding 
with stones, others eat only what has been husked by their 
own teeth, and some again cook for others and meet their needs 
on anything that may be left over. 

17. Some with their coils of matted hair soaked with 
water twice offer oblations to Agni with sacred texts; others 
plunge into the water and dwell with the fishes, their bodies 
scored by turtles. 

18. With such austerities accumulated for the due time, 
they win by the higher to Paradise, by the lower to the world 
of men. For bliss is obtained by the path of suffering ; for 
bliss, they say, is the ultimate end of dharma 


15. The second line implies no doubt that (hey lived on air, C’s ‘ air- 
-inhaling snake-rsis ’, and one could construe vartayanti varuundrutena as 
‘ feed on the forest-wind But as I understand it, (he wind piles up earth 
round the motionless ascetics lying on the ground, turning (hem into anthills, 
and thus giving them an additional resemblance to snakes who are often 
mentioned as living in anthills. For vanamaruta , Bodhicarydvatdra , viii. 86. 

16. The asmakuttas are described in a and the dantolukhalikas in b . C’s 
version of a and Ts ‘ what they pick up with their teeth ’ in b are therefore 
inferior. 

17. The exact point of the first line escapes me ; is the reference to those 
who live in wet clothes in winter ? But a parallel passage at xxiii. 22, suggests 
a reference only to bathing three times and making oblations twice a day. 
The reading in d is doubtful and T may be preferable. C is no help (‘ fish-rsis 
practising water-dwelling ’). 

18. For c cp. Majjhima , 1,03, and II, 93, and Milindapanha , 243,. Whether 
one should read duhkham as suggested by A or T’s sukham in d depends on the 
meaning given to mulam. The point is settled by Manu, xi. 235, tapomulam 
idam sarvath daivamanusakam sukham ; so the commentary on KS. y i. 2, 47, 
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19. The child of the lord of men listened to these and the 
like statements of the anchorites; though he had not yet 
reached the perception of reality, he was not satisfied and said 
these words in an undertone to himself :— 

20. “ Seeing that asceticism in its varied kinds is suffering 
by nature, and that the reward of asceticism is Paradise at 
the highest, and that all the worlds are subject to change, 
truly this labour of the hermitages is to small effect. 

21. Those who forsake their dear kindred and worldly 
pleasures to practise restraint for the sake of Paradise, truly 
they, when parted from its delights, will travel again to far 
greater bondage. 

22. And he, who by the bodily toils known as austerities 
strives for the continuance of being in order to indulge passion, 
does not perceive the evils of the cycle of existence and seeks 
by suffering nothing but suffering. 

23. Living creatures are ever in fear of death and yet 
they aim by their efforts at a fresh birth ; and with the persis¬ 
tence of active being death is inevitable. Therefore they 
drown in that very thing of which they are afraid. 

24. Some enter into labour for the sake of this world, 
others undergo toil for the sake of Paradise. Truly living 
beings, making themselves miserable in their hopes of bliss, 
miss their goal and fall into calamity. 

25. It is not indeed that I blame the effort, which leaves 
aside the base and is directed to a higher object, but rather 
the wise with a like toil should do that in which the need for 
further effort ceases. 


dharmamulal), smrtah svargah, and cp. BhN,S., xxii. 142, and a quaint skit 
Mattavilam, verse 8. PP’s ‘ therefore suffering is the cause of all pleasure ’ 
leaves its reading uncertain. 

19. <S'., viii. 14, ropeats d almost verbatim in a different metre. 

21. Viprayuktdh I take to moan ‘ when parted ’ from the joys of Paradise, 
cp. RL., 156. Gantukama merely expresses the future. 
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26. But if mortification of the body in this world is 
dharma, then the body’s pleasure is contrary to dharma; if 
pleasure is obtained in the hereafter by means of dharma, then 
dharma in this world bears as its fruit what is contrary to 
dharma. 

27. Inasmuch as it is under the direction of the mind 
that the body acts and ceases to act, therefore it is the taming 
of the mind only that is required. Apart from the mind the 
body is nothing but a log. 

28. If merit is held to derive from purity of food, then 
merit accrues also to the deer and even to those men who are 
excluded from the rewards of dharma and on whom by some 
fault of their destiny wealth has turned its back. 

29. But again, if it is the intention that is the cause 
of acquiring merit in the case of suffering, should not the same 
intention be applied in the case of pleasure ? Or if the intention 
is no criterion in the case of pleasure, is not the intention no 
criterion in the case of suffering ? 

30. Similarly for those who sprinkle water on themselves 
to purify their deeds, acting on the assumption that it is a 
tlrtha, in that case too their satisfaction is restricted to the 
feelings ; for water will not make a sinner pure. 

31. For if whatever water has been touched by the virtuous 
is claimed as a tlrtha on earth, then it is only the virtues that 

*1 regard as the tlrtha, but beyond all doubt the water is just 
water.” 

26. Sakha is defined by t he Abhidharma as ‘ bodily pleasure ’ in contrast 
to saumanastja, ' mental happiness 

27. Manas, cetas and cilia are synonyms in this verse. 

28. 1 take the reference in c to be to those who under the rules of caste 
could not practise the higher forms of Brahmanical religion. The implication, 
explicitly stated by C, is that they are too poor to afford anything but food 
such as hermits live on. 

36. The heart is the seat of the feelings ; hence the translation in c. If 
T’s ’sya is right in c, we must amend in ah to yah ... sprsaty .. . pravrttah. 

31. Cp. the play on tho meanings of tlrtha in S., i. 8. 

7 
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32. As he thus discussed various points with provision 
of many arguments, the sun went to its setting. Then he 
entered the grove, where was the holy quiet of austerities and 
where the trees were discoloured by the smoke of the oblations. 

33. It was in full activity, a workshop as it were of 
dharma, with the transference elsewhere of the blazing sacrificial 
fires, with its throngs of seers who had completed their ablutions 
and with the shrines of the gods humming with the din of 
prayers. 

34. And there he, who resembled the night-making orb, 
passed several nights, examining the austerities, and after 
considering them all and forming a judgement on them, he 
departed from that place of austerities. 

35. Then the hermits followed him, their minds drawn 
to his beauty and majesty, just as great seers follow Dharma, 
as it withdraws from a land overrun by infidels. 

36. Then he saw the ascetics with their fluttering coils 

32. Tapahprasdnta was translated by Co. as if prasdntatapah, which has 
been generally rejected except by Speyer. The point is settled by the use of 
santa at S., i. 27. 

33. The same points are selected for the description of a hermitage fh 
S., i. 11. Gawrohski was the first to see the real sense of the verse, but karmdnta 
is not exactly a ‘ forge ’, but a ‘ workshop a sense common in KA. ; Medhatithi 
on Manu, vii. 62, defines it as including sugar mills, distilleries and the like. 
It is an extension of meaning from the sense common in Buddhist Sanskrit 
and Pali of ‘ business ’, ‘ occupation ’, to the place where the business is carried 
on. The reference here is to a place where gold or other metal is worked by 
heating it, quenching it with water and hammering it (cp. S., xv. 66-69, and 
xvi. 65-66). Agnihotra in the sense of ‘ sacrificial fire ’ is very rare. For 
kostha cp. kosthaka in KA., ii. 4. 

34. The third pdda is hopelessly corrupt. I translate T which cannot 
be put back into Sanskrit (paricchidya the most probable), but C is perhaps 
nearer the original reading. For the context requires something approaching 
the adverse judgement on austerities in iii. 2. Possibilities are sarvam 
pratiksipya tapas ca matya and sarvam pratiksepyam atas ca matva, but it is 
not a case for putting a conjecture into the text. 

36. I have retained the difficult °khelan in a, as T has it also, but should 
prefer Hultzsch’s °celan. It may however be merely a way of writing °kheddn, 
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of hair and clothes of bark, and in deference to their austerities 
he stopped by a beautiful auspicious tree on the roadside. 

37. Thereon the hermits approached the best of men and 
stood round him, and the oldest of them addressed him respect¬ 
fully with soft conciliatory words :— 

38. “ When you arrived, the hermitage became as it 
were full, with your departure it turns as it were into a desert. 
Therefore, my son, you should not quit us, as the loved life 
should not quit the body of one who wishes to live. 

39. For in front stands the holy mountain Himavat, 
frequented by Brahman seers, royal seers and celestial seers ; 
and by its neighbourhood these very austerities of the ascetics 
become multiplied in efficacy. 

40. So too all round are holy pilgrimage places, very 
stairways to the sky and frequented by tjie celestial seers and 
the great seers who are self-controlled and whose beings are 
compact of dharma. 

41. And from here again it is proper to pursue only the 
northern direction for the sake of the highest dharma, but it 
would not be fitting for the wise man to move even a single 
step towards the south. 


‘ clothes \ unfortunately not adequately authenticated. T in fact inserts 
another word zur-phiid (=,s \ikhd) into the compound and may thereby indicate 
the Sanskrit word khela by rol-pa and the meaning by the other. Asvaghosa 
uses anurodha for ‘ liking ‘ having a friendly feeling for *, S. f xiii. 48 ; 
hence the translation. To render anurudhyamdna ‘considering* or 
‘ approving 5 would go against the context. 

37. T appears to be corrupt in d, having hdi rab-tu Jidi for the text’s iti. 

40. For b cp. 67/, 111, 44, svargasopdnarnpam . In the last line of T 
r.hen -po-rnams is probably copied from the previous line in place of dan-ldan- 
rnams , which would give the text. Here again Co.’s MSS. have T’s reading^ 
against A. 

41. The idea of the north being auspicious and the south inauspicious is 
so frequently mentioned in the Upanisads and elsewhere that references are 
unnecessary. 
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42. But if you do not wish to live in the penance grove, 
because you have seen here one who neglects the rites or is 
impure from having fallen into an adulterated dharma, mention 
it and just be pleased to dwell here. 

43. For we here desire to have you, who are as it were 
a depositary of asceticism, for our companion in asceticism. 
For to abide in company with you who are like Indra would 
bring success to Brhaspati.” 

‘*4. When the chief of the ascetics had thus spoken in 
the midst of the ascetics, he, the chief of the wise, declared 
his inward feelings, inasmuch as he had made a vow for the 
annihilation of existence :— 

45. “ At such a display of their feelings towards me on 
the part of the upright-souled sages, the supporters of religion, 
whose delight in hospitality makes them like one’s own kindred, 
my joy is extreme and I feel highly honoured. 

46. To put it in a word, I am as it were bathed by these 
affectionate words, which touch my heart, and, as I am a novice 
in dharma, my pleasure now shows itself doubled. 

47. When 1 reflect that 1 am about to go away, leaving 
you thus engaged, who are so hospitable and have shown me. 


42. T divides samkimadharma—apatito. I understand yavat as =tdvac 
ca, this use of the relative being not uncommon in Asvaghosa. 

43. Nidhdna means ritually the 4 putting down ’ of the sacred fires, and 
tapali is perhaps to be understood therefore as the 1 heat 9 of a fire. In d 
Lriders’ reading is better than the text, but not adequately substantiated by T. 

46. Co., followed by the other translators, understands that the joy felt 
by the Buddha when he first grasped the idea of dharma is redoubled ; but I 
do not see how this can he extracted from the Sanskrit, which as it stands 
means that the Buddha as a novice in dharma (Gawronski first pointed this 
•but as the meaning of navagraha) is particularly gratified at his treatment, as 
if he were already a leader of ascetics. 1 am not quite sure however that the 
text is in order and should like to amend samj)rati to lam prati (i.e. towards 
dharma ), which would he clearer and agree more closely with C’s ‘ Hearing 
what you say, still more 1 take pleasure in reverence for dharma \ 
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such very great kindness, I feel indeed as much grief as I did 
when quitting my kinsfolk. 

48. But your dharma aims at Paradise, while my desire 
is for release from rebirth and leads me not to wish to dwell 
in this grove. For the dharma of cessation from activity is 
apart from the continuance of active being. 

49. It is not for dissatisfaction on my part or for an 
offence committed by anyone else that I am going forth from 
this grove ; for you are all like the great seers, in that you take 
your stand on a dharma that conforms with the primeval ages.” 

50. Thus the prince spoke words, gracious and full of 
meaning, very gentle yet determined and dignified ; and the 
ascetics then felt the highest degree of reverence for him. 

51. But a certain twice-born there, w r ho was in the habit 
of lying in the ashes, tall and with his h«ir in a tuft, clothed 
in tree-bark, with reddish eyes and a long thin nose, and carrying 
a waterpot in one hand, spoke to him thus :— 

52. “ Wise sir, noble in sooth is your resolve, in that, 
young as you are, you have seen the dangers of birth ; for he 
who, on a right consideration of Paradise and final salvation, 
^decides for final salvation, only he truly exists in reality. 

53. For those who are possessed by passion desire to go 
to Paradise by means of all those sacrifices, austerities and 


48. I follow Co. in d ; alternatively, ‘ the dharma of nivrtti is destroyed 
by pravrtti 

50. I know of no suitable sense for T’s garbhitam. Garvitam, if the 
original reading, would seem to be treated as a formation from guru ; but I 
can find no exact parallel for the meaning I give it, except viii. 57 below. 

51. Bhasmamyin shows that, he was a Saiva ascetic. In the second line 
A is much rubbed and of the third let ter of d only the loop of ka is visible. 

52. The exact meaning of so ’sti , which, though rewritten and difficult 
to read in A, is corroborated by T, is uncertain in d ; C omits the Jidda. 

53. There can be no doubt that the phraseology here is deliberately 
Samkhya ; raga is for rajas, and sattva for tho first guna. Arada is a Samkhya 
teacher of moksa according to canto xii, and it is to be remembered that 
Buddhism had its counterpart to the theory of the gunas, as elaborated by pre- 
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restrictions ; but those who have absolute goodness battle with 
passion as with an enemy and desire to attain liberation. 

54. If therefore this is your settled purpose, go speedily 
to Vindhyakostha. There dwells the sage Arada, who has 
gained insight into final beatitude. 

55. From him you will learn the path of the tattvas, and, 
if it pleases you, you will follow it. But since your resolution, 

I see, is such, you will depart, rejecting his theory also. 

50 . For this face of yours has a straight high nose, large 
long eyes, a red lower lip with white sharp teeth, and a thin 
red tongue ; and as such, it is sure to drink up to the very 
last drop the ocean of what is to be known. 

classical Samkhya, in its doctrines of the three roots of good, kukalamuldni , 
which correspond to saliva, and of the three roots of evil, akusalamuldni , 
which correspond to rajas and lamas . The last finds no place here, because the 
verse deals only with those who use effort for some good purpose. This inter¬ 
pretation is borne out by B., xxvi. 10, which describes as the Samkhya view 
that rajas plus lamas leads to evil, and rajas plus saliva to good. 

54. Did Samkhya teachers specially frequent the Vindhyas ? There 
was a Samkhya teacher known as Vindhyavasin, and the Saihkhya system, 
or a special school of it, is called Viwdhyavdsitd at Taitvasamgraha , pp. 22, 27.* 

55. Tattvamdrga could also mean the ‘ path to truth ’, but the reference 
must surely be to the twenty-five Samkhya tattvas, enumerated xii. 18-20. The 
construction of the second line is obscure. Tavaisd is impossible, because of 
bhavdn and the verbs in the third person. But if we read as in the text, 
esa matih means presumably the Buddha’s maii, and this corresponds to C, 
which Takakusu translated (NGQW, 1806, 2), * (but according as) I perceive 
thy inclination, I fear that thou wilt (or, it will) not be at rest \ It would 
perhaps be better to understand, ‘ As I see your resolution, so you will fear 
that it (sc. Arada’s doctrine) is not 6anta \ It is best to take pasydmi as an 
interjection, in which case, if it were not for the order of the words, one would 
naturally construe mails tathaisd yatha yasyati . But we have a similar odd 
construction in viii. 19, of yatha without a correlative in the sense of ‘ since 
^in view of the fact that ’, and I translate accordingly. The alternatives are 
to understand a concealed conditional, ‘ But if your decision (or, wisdom) is 
such as I see it, then you will depart, etc. ’ or to take matih as the subject 
of yasyati ; for this last may be a simple auxiliary here, as Cappeller takes it, 
the one certain instance of this use in the poet being at xiii. 5, 
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57. But it is clear from your unfathomable depth, from 
your brilliance and from your bodily signs, that you will obtain 
on earth a position as teacher, such as was not won even by the 
seers of the golden age.” 

58. Then the king’s son replied, “ Very well ”, and, saluting 
the seers, proceeded on his way; and the hermits too, after 
showing him due honour, entered the penance grove. 

57. For this use of the relative without a correlative in the sdhse of 
‘ in view of \ c having regard to see the Introduction. 

58. There does not seem to be any exact parallel to this use of anuvidha ; 
C understands pradaksinlkrtya. 
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CANTO VIII 

Lamentations in the palace. 

1. Then, when his master had gone to the forest in 
self-renouncement, the dejected groom did his utmost to 
repress his grief on the road ; nevertheless his tears did not 
cease to flow. 

2. But he now took eight days to traverse the same road, 
which by his lord’s command he had covered in a single night 
with the horse ; for he was ever thinking of the separation from 
his master. 

3. And the hqfse Kanthaka, powerful as lve was, travelled 
onward with flagging feelings and all his fire lost; and though 
decked with ornaments as before, yet without his master he 
seemed to have lost his beauty. 

4. And turning back towards the penance grove, he 


1. For d cp. Jat., viii. 42, where Gawroriski would amend sameiksipe 
to sameiksiye , but sameiksipe would do there, * grew less \ Ciksipe cannot 
have this meaning, and ciksiye must be taken to be certain on the basis of 
C and T. 

3. The text of the first line is uncertain. I would have accepted T’s 
reading in a as giving the best sense, if C did not seem to postulate some such 
text as that I have adopted with slight modification from A. In b T evidently 
read tatama bhdvena as a single compound of which the second part w*as 
abhdvena. ; therefore the first part cannot end in a , which makes it hard to 
restore. Tena in d seems to require a specific mention of the prince in the 
first line and bhdvena by itself is difficult; C gives no help. One possibility, 
too speculative for insertion in the text without further support, is svabharlra- 
bhdvena, palaeographically sound and which might have been deliberately 
altered on the ground of bharlr appearing three times in the two preceding 
verses. 

4. For the accusative after abhimukha, to which Prasada objects, see the 
instances quoted in the PW. 
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neighed loudly and often, in a mournful tone. And, though 
overcome with hunger, he took no pleasure on the road in grass 
or water as before and would not take either. 

5. Then in due course they approached the city named 
after Kapila, which seemed empty like the sky without the sun, 
now that it was deserted by the magnanimous prince, whose 
being was concentrated on the weal of the world. 

6. That very same city-grove, though still gay with 
lotus-covered waters and adorned with trees in full bloom, 
was now like a forest and no longer brilliant with citizens ; 
for all their happiness had gone. 

7. Then those two came slowly to the city as if going 
to a funeral bathing rite, while melancholy men wandered 
round them, depressed and with eyes struggling with tears, 
and seemed to stop them from proceeding. 

8. And when the towasfolk saw the arrival of the pair 
without the bull of the Sakya race and that they were walking 
with drooping bodies, they shed tears in the road, as happened 
of old when the chariot of Dasaratha’s son returned. 

9. Thereon the folk burst into tears and followed behind 
Chandaka along the road, saying in the access of their grief, 

5. W thinks verses 5 and 6 interpolations, the matter being covered by 

7. But verses 4 and 7 do not join well, and verse 6, describing the grove 
outside the city, which, as Formichi points out, is the same as that of canto 
iv ( tasya referring to purarn in verse 5), shows that upajagmatuh means 
‘ approached ’, not ‘ arrived at ’; I see no adequate ground for doubting the 
verses. At first sight T seems to read in d as in the text plus hbras-med ( vrtha , 
aphala) and might therefore have had the nonsensical vina vrtha ; but as the 
same locution appears in 37c below, it is probably only a roundabout way of 
distinguishing vinalerta from vina. 

7. For apasnatam cp. Ram., ii. 41, 20 ; see also Therigatha, 469 (misunder¬ 
stood in Psalms of the Sisters). The simile recurs at B., xxiv. 63. 

8. T reads rsi for rsabha again at xii. 11. Note vina separated from the- 
word it governs. 

9. Manyu may mean ‘ wrath ’ here (so Co.) or ‘ sorrow ’ (so T). The 
people’s words can be understood as a single sentence, as T construes it, but 
the position of asau speaks for Co.’s division, which I follow. 
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“ Where is the king’s son, the delight of the town and kingdom ? 
You have carried him off.” 

10. Then he said to those devoted people, “ It is not I 
who am deserting the king’s son. On the contrary, it was by 
him in the uninhabited forest that for all my tears I and the 
householder’s garb were dismissed together.” 

11. When the people heard those words of his, they came 
to the conclusion that it was in truth a superhuman deed ; 
for they did not restrain the tears that fell from their eyes and 
blamed the state of mind which arises from the fruit of the 
self. 

12. Thereon again they said, “ This very day let us go 
to the forest, where he, whose stride is as that of the king 
of elephants, has gone. Without him we have no wish to live, 
like embodied beings, when the senses have decayed. 

13. This city without him is the forest, and that forest 

11. The significant word in the text is patad ; for, while A might read 
patad vijahruh with T, to talk of shedding falling tears is pleonastic and bad 
style. Therefore one must read patad dhi , and the particle hi shows the 
second line to be an explanation of or a statement in support of the first. This 
leads me to reject Liiders’ conjecture in b ; I do not think C really supports it 
and the sentiment of visniaya according to verse 50 below is inconsistent with 
tears. The first line implies that they thought the prince’s deed too difficult 
to imitate, and the second gives the reason ; they could not stop weeping and* 
their minds were still dominated by the idea of self, the prince being nirmama 
(verse 1 ; cp. notes on vi. 10, 48). Atha in the next verse implies a change of 
mind on further thought. T, who had a MS. which, as other passages prove, 
did not distinguish between dm and ddha , seems to have been a syllable short 
in c and not to have understood d at all. My explanation is, subject to the 
different readings adopted, on all fours with that of Formichi, who saw the 
right sense but could not extract it satisfactorily from the text before him. 

12. Query mrgardjavikramah in b ? The translation of the second line 
follows Prasada ; Co. construes vigame as governing saririnam. C may have 
possibly understood by indriya the Abhidharma term jlviimdriya , but is not 
clear. 

13. Windisch, i, 301, n. 2, points out that, besides the quotation of this 
verse by Ujjvaladatta, Rayamukuta on the Amarakom attributes it to the 
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possessed of him the city. For without him our city has no 
beauty, like Heaven without the lord of the Maruts when 
Vrtra was slain.” 

14. Next the women betook themselves to the rows of 
windows, thinking that the prince had come back again, and 
when they perceived that the horse’s back was empty, they 
shut the windows again and wailed aloud. 

15. But the lord of men, who had undertaken religious 
observances for the recovery of his son and whose mind yas 
afflicted by the vow and by grief, muttered prayers in the 
temples and performed various rites suitable to his intention. 

16. Then the groom, leading the horse, entered the palace, 
with the tears welling from his eyes and overcome with grief, 
as if his master had been carried off by an enemy warrior. 

17. And Kanthaka, penetrating into the royal dwelling 
and looking round him with tear-streaming eye, cried out 
with a loud voice as if proclaiming his suffering to the people. 

18. Then the birds which lived in the palace and the 
favourite horses which were tethered near by gave back the 
charger’s cry, supposing the prince to have returned. 

Buddhacarita. Ujjvaladatta’s text is not an improvement, tat in 6 being 
required to correspond to idam in a. It is also quoted by the Durghatavrtti 
(Zll , 1932, G), substituting visarjitam in a and praxobhate in r. The verse is 
* ited to illustrate diva as a separate stem, an epic use. The separation of 
vind from its object occurs also at 7 and 12 above (op. Blokavdrttika , i. 2, 142). 
Ram., ii. 33, 23-24, for the sentiment. The killing of Vrtra being equal to the 
murder of a Brahman, Indra hid himself after it in the waters, MBh ., v. 299ff. 

1G. According to the PW, y-udh , ‘ warrior \ is confined to the MBh . 
and the Harivamsa . 

17. Pustena in c is odd but seems to be supported by C and 406 against 
T’s diptena , which means the shrill sound of an animal that is inauspicious 
and is so used at MBh., v. 5307 (for the origin of this sense, see ?6., iv. 1290> 
and v. 4699). T’s bsal is for gsal , used in the Gandistofra for patu of a sound. 
Purnena is not possible, as it implies an auspicious sound. 

18. I have accepted Kern’s emendation in 6, because the only authority 
given by the PW for sahlcita in this sense is Rajatarangini , iii. 288, where the 
correct meaning is ‘ fearing 
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19. And the people who frequented the precincts of the 
queens’ apartments were deceived by superabundant joy and 
thought from the way the horse Kanthaka neighed that the 
prince must be entering the palace. 

20. The women rushed hopefully out of the buildings, 
like lightning flashing from an autumn cloud; they had been 
fainting with grief and now from the excess of their delight 
their eyes darted this way and that to see the prince. 

21. Their hair was hanging down, their silk attire filthy, 
their faces without collyrium and their eyes struggling with 
tears ; thus the women no more shone with their toilet unper¬ 
formed than do the stars paling at night’s close. 

22. Their feet were without anklets and not stained red, 
their faces were without earrings and their necks unadorned, 
their hips, full by nature, were held in by no girdle, their breasts 
without their ropes of pearls looked as if they had been robbed. 

23. The women’s eyes flooded with tears, as they saw 
only Chandaka and the horse without their master; with 
downcast faces they wept, like cows lowing in the midst of the 
jungle when deserted by the herd-bull. 

24. Then the lord of the earth’s chief queen, Gautagcii, 

19. The wording of a is unexpected, but I would not accept Gawrohski’s 
ingenious conjecture without some authority for it. A’s reading seems impos¬ 
sible (it should be cancantah) and it writes ca and m so much alike that it may 
have meant vancitd. 

20. The autumn cloud and the palace are both white ; hence the com¬ 
parison. 

22. I can make nothing out of A’s drjavaharnileaih , unless it could mean 
‘ with the tips of their ears unadorned i.e. without the usual flowers placed 
in them. In d T divides ahara-yoktraih, not a-hdrayoktraih ; if yoktra means 
a ‘ string this is not good sense. 

23. My translation of nirasrayam may be thought surprising; but the 
master is the dsraya of his servants and we get the same use of the word at 
xiii. 71^ certified by T and C. Cp. my remarks on Jut., xxiii. 21, at JRAS, 
1929, 84. 

24. C translates d ‘ like a golden plantain-tree blown down by a violent 
wind which suggests a different reading and a simile that fits with nipapata. 
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as affectionate for the son she had lost as a fond she-buffalo 
who has lost her calf, flung up her arms like a golden plantain- 
-tree with leaves tossing about, and fell weeping to the ground. 

25. Some of the other women, bereft of their brightness 
and with drooping arms and shoulders, seemed to become 
unconscious through despondency; they wailed not, they 
dropped no tears, they sighed not, they moved not, there they 
stood like figures in a picture. 

26. Other women, losing self-control, swooned from grief 
for their lord, and with streams pouring down their faces their 
eyes watered their breasts from which the sandalwood was 
banished, as a mountain waters the rocks with its streams. 

27. Then with the women’s faces whipped by the water 
from their eyes the royal dwelling resembled a pond with 
dripping lotuses whipped by rain from the glouds at the time 
of the first rains. 

28. As creepers waving in the wind strike themselves 
with their own tendrils, so these noble women beat their breasts 
with jewelless lotuslike hands, whose veins were hidden and 
whose fingers were plump and well-rounded so as to leave no 
interstices. 

29. And thus, as their close-set upstanding breasts shook 
under the blows of their hands, those women looked like rivers 


25. This verse was utilized by Kalidasa for R., iii. 15, and is quoted at 
Kavyaniimdmsd, p. 18. 

26. It is not certain what verb T had in c, perhaps the unauthenticated 
vyasilcmta ; the correct form of the perfect in earlier Sanskrit is sisicirc, in later 
sisicire. The comparison is against the rules, as dharadharah should be nom. 
pi. f. to correspond with striyah. T may have had dharadharat, or, if nas is 
corrupt for rnams, dharadharah. 

27. For the simile cp. S., v. 52, and vi. 36. 

28. Co. and Schmidt understand nirantaraih ‘ falling incessantly ’, which 
would require the reading nirantaram against T as well as A. 

29. For sahita, which Kern rightly equated with sariihita, see T’s reading 
in iv. 29, and note there ; both it and unnata apply to the ducks, though this 
is not brought out in the translation. In the simile the rivers are the women, 
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[viii. 30 


with pairs of Brahminy ducks, which are made to tremble 
by the lotuses when blown about by the forest wind. 

30. And as they hurt their breasts with their hands, so 
they hurt their hands with their breasts. There the women, 
all feelings of pity dulled, made their hands and breasts inflict 
mutual pains on each other. 

31. But then up spoke Yasodhara, her eyes reddened 
with anger, her voice choking with the bitterness born of 
despair, her bosom heaving with sighs, and tears streaming 
down with the grief she was enduring :— 

32. “ Where, Chaudaka, has he gone, my heart’s desire, 
after deserting me at night against my will while I slept ? 
My mind trembles, when both you and Kanthaka have returned, 
while three went forth together. 

33. Why do you weep here to-day, you brute, after 
doing me an ignoble, unkind, unfriendly deed ? Hold back 


and the Brahminy ducks the breasts ; these birds are too big to sit on lotuses, 
as Co. and Schmidt translate. The lotuses are the hands which do the beating, 
a stock comparison ; the wind blows the heads of the lotus-dowers about so 
that they hit the ducks. The verse would have given no trouble but for the 
use of the ambiguous kampita, which implies here ‘ made to shake ’ when 
beaten ; T spoils the point by translating 4 trembling like lotuses when blown 
about by the wind \ I see no ground for amending vandnild 0 {navatula *, 
Bohtlingk, ghandnila 0 , Kern). Bhartrhari uses the comparison in part in the 
description of a woman as a river, &rngaramtaka, 81, prottungaplnastanadvnn- 
d ve n odya taca kramka m ith u nd kd ram b uj od bh as ini . . . nadlyam ; cp. also i?., xvi. 
63. 

30. Tasteless hyperbole to show the firmness of the breasts ; cp. S ., iv. 35. 
In d T\s k-lO’Can-ma brtsc-mrd stobs - wcd-ma-yis seems to indicate a double 
saradhi, abaldtluydlasdh , both unnecessary and improbable. 

31. 1 cannot solve the puzzle of T’s reading in h ; sbrd , literally samsydla, 
may stand for samnaddha. There is nothing to choose between sambandhi 
and sambaddha. It looks as if vigddha here and in verse 76 means ‘ grievous ’ ; 
T translates brtan-pa (sthira) here and tshabs-che , ‘ very great \ ‘ dangerous * 
at the other. 

32. Note updgale, in the singular with two subjects. 
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your tears, be contented in mind. Tears go ill with that deed 
of yours. 

34. For through you, his loving obedient faithful good 
companion, always doing what is proper, my lord has gone 
never to return. Rejoice, by good fortune your toil is rewarded 
with success. 

35. Better is it for a man to have a wise enemy than a 
silly friend, who is skilful only in the wrong way. For your 
imprudence and so-called friendship have wrought great ruin for 
this family. 

36. For these princesses with their ornaments laid aside 
and their eyes reddened and stained by incessant tears are 
sorely to be pitied like widows whose splendour has departed, 
though their lord is still in existence as much as are the Himalayas 
or the earth. 


34. Yasodhara means the verse ironically, but it is literally true to a 
Buddhist. Ohandaka merits praise for his work, and the prince has gone to 
obtain final nivrtti, cessation from pravrtti. 

35. In a T would naturally be understood as reading narcndrasya and 
omitting vicaksana ., but probably dban-po should be taken to represent the 
latter. Ayogapesala is divided by Co. and Schmidt a-yogapesala ; I prefer with 
T and Formichi to divide ayoga-pesala , ‘ skilful in impropriety \ 4 in the wrong 
means with the hint of the second meaning 4 skilled in disunion ’, 4 in parting 
people \ For c 0 is against T’s reading ; the lexica know dhruva in the sense 
of papa , but the only instance in literature is Brhalkalhdxlokasathgraha ■, xx. 392, 
suhrddhruvah (wrongly divided in text suhrd dhruvak). As the MSS. of that 
work come from Nepal, the correct reading there however may be sukrdbruvak . 

36. In a HunavanmaMsame has several meanings, primarily as in the 
translation ; Kapilavastu being in the foothills, one is at liberty to imagine 
Yasodhara enforcing the point with a gesture towards the snowpeaks, whose 
visibility to all present would back up her assertion. Secondarily it implies^ 
as C has it, 4 as reliable as the snowy mountain, as steadfast as the great earth \ 
It may also mean, as Formichi takes it, ‘ on the plain (i.e. the upland) of the 
Himalayas Chandaka having left the prince in the terai under the mountains 
(see vii. 39). 
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37. And these rows of pavilions seem to weep together 
with the women, on separation from him, casting up their 
pinnacles for arms and heaving long sighs with their enamoured 
doves. 

38. This horse Kanthaka too must have been desirous of 
my ruin in every way ; for, when everyone was asleep at night, 
he thus carried off my treasure from here, Hke a jewel-thief. 

39. Seeing that he is certainly able to stand up even to 
the ^trokes of the arrows that fall on him, not to speak of the 
whip, how was it he went off under fear of the fall of the whip, 
taking with him my good fortune and my heart together ? 

40. To-day the base creature neighs loudly, filling as it 
were the royal abode ; but when he was carrying away my 
beloved, it was then that the wretched horse was dumb. 

37. Vitahka means not only a ‘ dovecot ’, which would be dubious here 
with one mention of pigeons already in b } but also an excrescence from a 
building shaped like one ; see references s.v. and s. kapotapalikd in Acharya’s 
Dictionary of Hindu Architecture.. In b T translates pramkla ‘ incessant ’ as an 
epithet of nisvana, so too Co. and Formichi; this makes a very uncomfortable, 
though not absolutely unparalleled, compound, and it is better to take it <j,s 
an epithet of pardvala. Schmidt, who does so, understands it as the pigeons 
who live in the pavilions from the sense 4 fixed which is difficult. My transla¬ 
tion explains the reason for the long sighs. The verse is intended to overtrump 
Ram ii. 43, 33, and iii. 58, 40. 

38. W holds that T read eva for esa in b ; I am not convinced, for this 
would leave de without equivalent in the text. 

39. In a T suggests hay ah samarthah kila as possible ; ha and da being 
liable to confusion, A’s yadd could have arisen from a misunderstood trans¬ 
position of the characters of hayah. Kern’s amendment in c is probable in 
itself and apparently supported by T ; one could translate also ‘ did he then go 
off under fear, etc.’ Sri may mean the e royal fortune not merely Yasodhara’s 

good fortune \ 

40. Nirvahayati in c is difficult, as there is no authority for nirvahati 
in the sense of ‘ go out ’; but the context forces the translation on us. The 
verb is used for its double significance, nirvahama meaning moksa ; therefore 
unconsciously Yasodhara says, 1 when he caused him to obtain moksa 5 ; cp. 
ix. 38, and note thereon. 
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41. For if lie had neighed and so woken up the people, or 
if he had made a noise with his hoofs, or if he had made the 
loudest sound he could with his jaws, such suffering would not 
have come on me.” 

42. When Chandaka heard the princess’s words, with their 
undercurrent of lament and with their syllables strangled with 
sobs, he looked downwards and, folding his hands, he muttered 
this answer in a low voice, hardly intelligible through his tears. 

43. “ Princess, you should not disparage Kanthaka nor 
should you be angry with me. Know us to be entirely guiltless. 
For the god among men. Princess, departed like a god. 

44. For, although I knew the king’s command, I was 
compelled as it were by certain divine beings and speedily 
brought him this horse, Thus too I felt no weariness in 
following him along the road. 

45. This best of steeds too, as he went along the road, 
did not touch the ground with the tips of his hoofs, as if he 
were held up off from it in the air ; similarly his mouth was 
restrained as if through divine power, so that he did not make 
any noise with his jaws or neigh. 

46. Seeing that, when the king’s son went forth, the gate 
was thrown open at that time of itself and the darkness of night 
was broken through by what seemed to be the sun, this therefore 
too must be understood to have been of divine ordering. 

47. Seeing that the people by thousands in the palace and 
city, observant though they were of the king’s command, did 

42. Bohtlingk objected to diha ; it is certified by T and recurs xii. 26. 
Paridevana 0 is also possible in a. In c 0 seems to understand °kalah as from 
the verb kal. 

43. In c samavehi demands an object, so that we must take svali as 
equivalent to nau, presumably to avoid the ugly combination andgasaa nau ; 
I know no parallel, but cp. the use of asitii, i. 67. 

45. This and the next verse imply that the deities were invisible to 
Chandaka. 

47. This verse and 48 arc not in C, which does not usually omit such 
matter. The only reference to the guard, evidently alluded to here, is the 
8 
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not awake at that time but were overcome by sleep, this therefore 
too must be understood to have been of divine ordering. 

48. And seeing that a garment, suitable for forest wear, 
was handed over to him at the time by a denizen of Heaven, and 
that his headdress was borne off, when thrown into the sky, this 
therefore too must be understood to have been of divine 
ordering. 

49. Therefore with regard to his departure you should not, 
Princess, consider us two to be at fault. Neither I nor the 
horse acted of our own will; for he went forth with the gods in 
attendance.” 

50. When those women heard thus of his wondrous depar¬ 
ture with its accompaniment of many gods, they were lost in 
amazement as if their grief had gone, but they became the prey 
of mental fever because of his taking up the mendicant’s life. 

51. Then GautamI, with eyes restless with despair, lost her 
self-control and wailed aloud in her suffering, like an osprey 
that has lost its nestlings ; she swooned and with tearstrewn 
face exclaimed :— 


bare mention in v. 39 ; late legend pleased itself with retailing their numbers 
in an exaggerated fashion foreign to Asvaghosa. If Chanda,ka had spoken 
the next verse, could GautamI four verses later have suggested that the prince’s 
hair, when cut off, was cast on the ground ? Both verses should be regarded 
with suspicion. 

48. Samaye, ‘ by agreement ’, i.e. in exchange for the prince’s clothes % 

49. ‘ To consider some one to be at fault ’ is either doseya gam (Bam., 
iv. 21,3, MBh., i. 7455, vi. 3645, and xi. 743; cp. Mudrdrdksasa (ed. Hillebrandt), 
95, 1. 4, where we should read with the MSS. dosenavagantum) or dosato gam 
(Ram., ii. 23, 24, and vi. 89, 12, and MBh., i. 4322; cp. Dutavdkya, p. 38,1. 13) 
with the accusative of the person. 

51. Pariplava applied to the eyes apparently cannot mean ‘ swimming 
with tears ’, as taken by Co. here and by me at 8., vii. 19 ; cp. Mallinatha on 
B., iii. 11, and the use at S., ix. 51, and xii. 42. Any one to whom the mournful 
cry of the fishing eagle is familiar will realize that the simile here applies to 
virurava ; the comparison is not uncommon, e.g. Ram., ii. 39, 45, Pratijhdyau- 
gandhardyana, iv. 24. 
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52. “ Have those hairs of his which are worthy of being 
encircled by a royal diadem, been cast to the ground, hairs 
which were soft, black and glossy, in great locks and curling 
upwards with each hair growing separately from its own orifice ? 

53. His arms are long, his gait that of tine king of beasts, 
his eyes like a mighty bull’s, his chest broad, his voice like the 
drum of the gods, and he shines with the brilliance of gold. 
Ought such a one to live in a hermitage ? 

54. Is this earth then not to have its portion of that 
peerless, noble-doing lord ? He has gone from here; for it is 
only through the good fortune and virtues of the subjects that 
such a virtuous ruler of men is born. 

55. His feet are soft with a beautiful network spread over 
the toes, tender as the fibre of a lotus or a flower, with the 


52. All but two of the verses givon to Gautaim are formally put as 
rhetorical questions, and it is better to construe both the others in the same 
way. Samadgata is difficult, tli6 verb being rare according to tlie PW but 
occurring i. 14 above ; I accept T’s rendering (gye?i-du hkhyil ), though it may 
have had a different reading (samuddhrtah ?). C’s 4 curling to the right * 
(lit. daLsinavarta) possibly represents this word. For the exact sense of pra- 
verita note the use at S., xviii. 20. 

53. Tho drum of the clouds is thunder, cp. Jdt. } xv. 13, payodaturya- 
svanalabdhaharsd vidyullatd , and Theraydthd , 522, gajjati meghadundubhi, 

54. This verse is partially in C, as well as being quoted by FP, but it 
intrudes so oddly into the sequence of verses, that it may well be an early 
interpolation. For abhdginl, verbal adjectives in °in govern the accusative 
under Pan ., ii. 3, 70, read with iii. 3, 3, when they have a future sense ; the 
use is, strictly speaking, limited to the gana gamyadayah , which does not 
include bhdgin. It governs the infinitive verse 67 below. Note Speyer’s 
remarks, JBAS , 1914, 114-5. The earth is metaphorically the king’s wife, 
and the second line means that the prince has gone because of his subjects’ 
lack of merit. In c gatah is evidently Amrtananda’s conjecture ; C and FP 
throw no light on it, but it seems probable. Aryakarmdnam is chosen to hh^t 
at the prince’s becoming an drya in the religious sense. 

55. The visapuspa according to the PW is the name of a plant Vangueria 
spinosa, also called pindxtaka , which cannot possibly be meant here ; the sense 
1 blue lotus ’ is not well authenticated, though C has ‘ coloured like the pure 
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anklcbones concealed and wheels in the middle of the soles. 
Shall they tread on the hard ground of the jungle ? 

56. His powerful body is accustomed to sitting or lying 
on the palace roof and has been adorned with priceless clothes, 
aloes and sandalwood. How will it fare in the forest in the 
heat, the cold and the rains ? 

57. He is ennobled by race, goodness, strength, beauty, 
learning, majesty and youth, and so fitted to give, not to ask. 
Is he to practise begging alms from others ? 

58. He has been sleeping on a spotless golden bed and 
awakened at night by the strains of musical instruments. How 
then shall he lie in accordance with his vows on the ground with 
only a piece of cloth interposed 2 ” 

59. Hearing these piteous ravings, the women clasped one 
another with their arms and let fall tears from their eyes, as 
shaken creepers drop honey from their flowers. 

60. Then Yasodhara fell upon the ground, like a Brahminy 
duck without its mate, and in her distress she uttered all sorts 
of laments with a voice that was repeatedly held back by 
sobs :— 

61. ‘ If he wishes to carry out dharrna and yet casts me 
off, his lawful partner in the duties of religion and now husband- 


lotua ’. 1 have combined A’s and T’s readings ; the fibres of the lotus root a 

often referred to for their softness. Vandnta, ‘ the jungle ’ in a general sense, 
not ‘ the edge of the forest \ 

56. VimanapT$thc> perhaps simply 1 in a pavilion \ like Pali pitthe. I 
follow T in taking arcita as 4 bedecked cp. Ram, y i. 2, 27, or one could read 
° aciUmi . In c jaldgama means the rainy season (inaccurately translated at 
S., v. 3). 

57. For garvita cp. vii. 50. Gawrohski aptly compares Kiratarjuniya, 
iii. 23, for abhyucita . 

58. In b nisi is curious, as it is at dawn that kings are woken by drums 
and the songs of bards. I take me in c as merely expletive. 

61. Formiclii and W take the second line as a general proposition ; this 
requires the reading kva tasya and misses the point of the argument which 
lies in the contrast between the ordinary religious rites, in which the wife has 
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less, in what respect is there dharma for him who wishes to 
follow austerities separated from his lawful partner ? 

62. Surely he has not heard of our ancestors, Mahasudarsa 
and the other kings of old, who took their wives with them to 
the forest, since he thus intends to carry out dharma without 
me. 

63. Or else he does not see that in the sacrifices it is 
both husband and wife who are consecrated and purified by the 
precepts of the Veda and who will enjoy together in the there¬ 
after too the recompense of the rites ; therefore he has become 
miserly of dharma towards me. 

64. Being distinguished for dharma , he must have held 
my mind to be secretly and repeatedly given to jealousy and 
quarrelling ; so lightly and without fear deserting me as being 


always to share, and austerities, in wliich she did not necessarily do so. The 
next verse gives an illustration in support of her contention, that there is no 
distinction between the two cases. For the whole passage cp. Pnrvamimdmsd - 
Sutras, vi. 1, G-21. 

62. Hi seems the only word capable of giving the required sense in d . 
Mahasudarsa is presumably the Mahasudassana of the genealogies of the 
Dlpavamsa and Mahdimhsa. 

63. Liiders’ amendment in b is unnecessary, as vd carries on the con¬ 
struction from the previous verse, so allowing sa to be understood. Paratah 
for paratra is due to metrical exigencies ; or else read ca paratra. The argument 
is that he thinks (wrongly) that the husband can get the reward of the sacrifice, 
if he sacrifices without his wife, so that he can safely exclude her from sharing 
his austerities, whereas by doing so he will miss the reward of them. 

64. The exact significance of the first line is not clear to me. Vallabha 
can only mean ‘ beloved of not ‘ fond of \ Therefore dharma vallabha is 
‘ the favourite of dharma ’, and so 4 distinguished for it ’; PW gives one reference, 
mmastaqunavallabha , for this use. Can mithur have the Vedic sense of ‘ for a 
moment \ ‘ suddenly ’ ? T’s construction cannot be squared with the Sanskrit^ 
though it evidently had the same text. C gives the correct general sense but 
throws no light on the difficulties. In the second line sukham has been found 
puzzling ; for T takes it as the object of jighrksati and Apsarasah as 1 he ablative 
singular, while Sukumar Sen (Outline Syntax of Buddhistic Sanskrit , 12),' takes 
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of a wrathful nature, he wishes to obtain the Apsarases in great 
Indra’s heaven. 

65. But I am anxious on this point, namely, what kind of 
excellent beauty is possessed by the women in that world, for 
whose sake he gave up sovereign glory and my devotion too 
and is practising austerities. 

66. It is not in truth that I envy him the delights of 
Paradise ; their acquisition is not difficult even for an ordinary 
person like me. But my one desire is to secure that my beloved 
shall not leave me either in this life or in the hereafter. 

67. Jf it is not to be my lot to look up at tlie sweetly- 
-smiling long-eyed face of my lord, still is this poor Rahula 
never to be dandled in his father’s lap ? 

68. Alas ! Tf my lord is tender in body and high in spirit, 
how cruel and exceeding hard is his mind, when in sooth he 
abandons such an infant son with his babbling talk, who would 
charm even an enemy. 


it as accusative after vibhili ‘ afraid of pleasure ? (but see PW s. vibhl). Neither 
alternative seems possible. 

60. There has been much discussion on b. Tat refers to svkham, but the 
translation depends on the meaning given to sprha in a . It seems to me 
more natural that the delights of Paradise should refer to the prince than to 
Yasodhara, and so we must accept for it the rare sense * envy which recurs 
verse 79 below. I take dtmavato primarily as equal to mad vat o , though I can 
only cite the adverb atmavat in support of this ; secondarily it means either, 
as T has it ( sems-ldan ), ‘ prudent ‘ resolute or else ‘ self-controlled \ In 
both cases apt, ‘even’, or hi would do. T always translates api, but often 
omits hi, so that it may have had the latter, not asti as W supposes. The 
sense is that she is not jealous of the prince going to Paradise, so long as he 
does not deny her the opportunity of obtaining rebirth with him there ; she is 
explaining the momentary jealousy of the previous verse. 

08. T renders rarms * body ’ ; it is used as equivalent to rupa , ' form \ 
several times in the Ram., e.g. i. 3, 72, devavarcas corresponding to devarupin , 
i. 29, 14, and vi. 92, 27. So on Digha , I, 114, Buddhaghosa explains brahma - 
vaccasi as ‘ having a body like Brahma \ C may have read bul/ipradipam in 
c, 1 the pride and glory of his splendid race, reverenced even by his foes \ 
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69. My heart too is certainly exceeding hard, made of 
stfcne or even of iron, in that it does not break in its orphaned 
state, when my lord, accustomed to all pleasures, has departed 
to the forest without his royal glory.” 

70. In such terms the princess, fainting with grief for her 
husband, wept and brooded and lamented repeatedly. For, 
though steadfast by nature, she forgot the rules of decorum 
and felt no shame. 

71. When the women saw Ya^odhara lying there on the 
ground, undone by grief and lamentation, they mourned aloud 
and their faces with the tears on them looked like mighty 
lotuses whipped by the rain. 

72. But, his prayers ended and the auspicious oblations 
completed, the king came out of the temple and, smitten by the 
distressed wail of the people, trembled like an elephant at the 
roar of a thunderbolt. 

73. And perceiving the two of them, Chandaka and 
Kanthaka, and hearing of his son’s firm resolve, the lord of the 
earth was overwhelmed with grief and fell down like the banner 
of Saci’s lord when the festival is over. 

74. Then for a moment he swooned with grief for his son 
and was held up by persons of birth equal to his own ; and still 
on the ground he fixed the horse with tearful gaze and thus 
lamented :— 


09. I follow T in taking andthamt to agree with hrdayam ; it might refer 
to the prince (‘ like an orphan \ Co.), hut should it not then mean * without 
Sri, like one who is not a ruler ’ ? Sri is compared to Yasodhara at ii. 26; so 
we get the antithesis, she is without her ndtha, he in a double sense without his 
J§ri. 

73. The last pada is almost identical with Earn ., ii. 76, 32 ; which is the 
original ? For vrttotmva op. ib ., iii. 68, 27, and MBh xii. 8405. 

74. It would have been improper for any one of lower birth to raise the 
king up. 
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75. “Many, Kanthaka, are the services you have rendered 
me in battle ; one great disservice you have done me in thftr, 
though you do love him, you have thrown off in the jungle 
my loved one, who is so fond of virtue, as if you did not love 
him. 

76. Therefore either take me at once there where he is, 
or go quickly and bring him back again. For without him no 
more is there life for me than for a man fallen ill who lacks the 
right medicine. 

77. Saiiijaya achieved the impossible by not dying when 
Suvarnanisthivin was carried off by death ; I however, now that 
my dharma- loving son lias departed, wish to yield up my soul 
like one who has no self-control. 

78. For would not the mind even of Manu have been 
distracted, if parted from a dear virtuous son, Manu, the son 
of Vivasvat, the knower of the former and the latter things, 
the mighty lord of creation, from whom issued ten races of 
kings ? 

75. Schmidt, alone understands rf as I do; the others take priyo ’pi 
sartn as ‘ although he is dear to me thus repeating me priyah of c without 
point . Apriyavat however could also mean ‘ as if he were not dear to me 
somewhat spoiling the antithesis. 

70. In b T may have had vrajan, or, as it construes it with ynira sa, it 
may have read ynira so 'rrajad, with an improbable avagraha at the beginning 
of t he pada. 0 and T make enam certain in b. For t he line cp. Vikramorvasiya. 
iv. 11. 

77. The name is Srnjaya in the MBh., which tells the story twice, vii. 
“2138ff., and xii. 1088ff. In both the son is brought to life again, and the 
reference hero suggests that, the poet knew only a version to which the happy 
ending had not been added. Co.’s ’mumuksur in d is against C and T and 
seems a priori improbable. 

78. I can find no reference to Manu’s grief for a lost son and presume 
from the optative that the case stated is purely suppositious. Manu’s ten 
sons, or nine sons and a daughter, founded ten lines of kings, cp. especially 
Harivarhm , 033, also 433. In the second line T is not at all clear but, as it 
st ands, omits Manor api. Possibly there is a corruption due to the number of 
times yid occurred in the line, Manu being translated yid-irs in Tibetan. A 
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79. I envy the king, the friend of Indra, the wise son of 
ki«g Aja, who when his son departed to the forest, went to 
Heaven instead of continuing to live in misery with futile tears. 

80. Point out to me, good steed, that hermitage-place to 
which you carried off him who is to give me the funeral water. 
For these my vital airs are about to travel the way of the 
departed and long for him in the desire to drink the draught.” 

81. Thus the king grieved over the separation from his 
son and lost his steadfastness, though it was innate like the 
solidity of the earth ; and as if in delirium, he uttered many 
laments, like Dasaratha dominated by grief for Rama. 

82. Then the counsellor, who was endowed with learning, 
decorum and virtue, and the aged purohita addressed him thus 
as was proper in a well-balanced manner, neither distressed in 
face nor yet untouched by sorrow :— 

83. “ Cease grieving, 0 best of men, return to firmness ; 
you should not, 0 steadfast one, shed tears like a man without 
self-control. For many kings on earth have cast aside their 
sovereignty like a crushed wreath and entered the forests. 


might read vimano instead of dhi memo, and to read vimano mano manoh would 
enable us to divide vind kftam , the text reading being difficult. But T does 
not definitely justify the conjecture and C is no help. 

79. The son of Aja is DaSaratha, father of Rama. 

80. C translates the verse at such length as to suggest that a verse may 
have dropped out here. It takes pretagatim in the Buddhist sense, birtli as a 
Preta, which is no doubt hinted at by the word pipdsavah , the Pretas suffering 
from a thirst that can never be satisfied. 

81. The reference is to the element earth, which in Buddhist philosophy 
provides the qualities of firmness and solidity in all things, defined as kathinatva 
at S., xvi. 12. 

82. Matisacim is a synonym for mantrin , a saciva employed for giving 
counsel, as against those whose duties were executive. It is curious that both 
(J and T mention the purohita first, as if disapproving the order in \^hich they 
appear here. For samadhrta, Mamt, viii. 135. 

S3. T translates kvdhrti by mya-nan , ‘suffering’, either corrupt for 
brtan-iian or else taking dhrti as ‘pleasure’. Atiyuh is certified by T; ep. 
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84. Moreover this his state of mind was predestined; 
call to mind the words of the seer Asita of old. For it is r^5t 
possible to make him stay happily even for a moment in Paradise 
or in a Cakravartin’s rulership. 

85. But if, 0 best of men, the effort can be carried out 
at all, quickly give the word and we will go there at once. Just 
let there be a struggle of many kinds on this point between your 
son and the various prescriptions of scripture.” 

86. Thereon the king ordered them, “ Therefore do you 
two set out speedily from this very spot. For my heart, like 
that of a forest bird hankering after its young, finds no peace.” 

87. “ Very well ”, said the minister and purohita and at 
the king’s command they left for the forest. The king too, 
considering the matter to have been successfully disposed of, 
performed the remaining rites in company with his wives and 
daughters-in-law. 

Mallinatha on Kirdtdrjnnlya. xiv. 54, and Jacobi, Ausgewdhlte Erziihlungen, 
37,1. 30. 

84. Leumann took vdsayitvm to bo the verb from which vasand, ‘ impres¬ 
sion of the past ’, is derived : its use in the sense ‘ impregnate ’ is well authenti¬ 
cated in Jain and Buddhist literature, but I do not see that it fits in here. 

85. The text and genera] sense are certain, the exact construction 
doubtful. Speyer’s em for eva in a is not supported by T, anfl kdrya, when 
emphasized by eva, must mean more than ‘ to be done ’; the alternatives are 
‘ to be carried out at all ’ and ‘ to be carried out successfully the latter being 
perhaps corroborated by krlnrn in 87. Ydvat in 6 I take as equivalent to 
tdvac ca, and lava I in c refers back in sense to kdrya eva. I give vidhi the 
sense of ‘ scriptural injunction ’ in view of the arguments employed in the 
next canto, especially verses 65-07. The sentiment is. ‘ We shall do the best 
we can, but we do not hope for much success ’. For an alternative view see 
Formichi’s note. 
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CANTO IX 

Tiie Deputation to the Prince. 

1. Then at that time the counsellor and the purohita, 
spurred on by the king with the goad of words, set out for the 
forest with the speed of devotion and made every effort like 
noble steeds when pricked. 

2. In due course and accompanied by a suitable retinue, 
they reached the hermitage, wearied out by their exertions. 
Discarding their official pomp and assuming a sober demeanour, 
they proceeded straight to the abode of the descendant of 
Bhrgu. 

3. They did reverence to the Brahman in accordance with 
propriety and were duly honoured by him. When they had 
been given seats and the Bhargava had taken his, they entered 
on their tale and stated their business :— 

4. “ Know us two to be charged with the preservation of 
the sacred traditions and with the practice of counsel respec¬ 
tively for the royal scion of Iksvaku’s line, who is pure in 
his might, pure in his widespreading fame. 


2. Bohtlingk’s vinitavemv in c is against C and T. T translates Bhargava 
here and in 3 by * son of Angiras \ 

3. T, which I would amend as W suggests, takes kathdm with iicatuh and 
dtmakrtyam with chittvd. The exact meaning of kathdm chid does not seem to 
go beyond that given above, cp. Mhv Ill, 38S, I, Dutavdkya, verse 30, and 
Dhdrtavitasamvdda, p. 6, 1. 19. Alternatively it may mean * putting the 
matter briefly a sense in which the same phrase appears to be used at xxiv. 48. 

4. The word in c for which A has adhlram corresponds to adhikrta ir 
x. 1 , and I would therefore amend T\s naq-por, 1 black \ to bdag-por . which is 
used there. Properly adhltam , which seems the only possible word, should 
mean ‘ learned \ and I know of no precise parallel for its use, etymologically 
quite possible, in the sense of * set over \ ‘ employed in \ 
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5. He who resembles Inclra has a son resembling Jayanta, 
who, we hear, has come to this place in his desire to pass beyc*id 
the dangers of old age and death. Your Holiness should 
know that we have come on his account.” 

6. He answered them, “ The long-armed prince did come 
here, a boy in years but of fully developed intelligence. But, 
understanding that our rule of life leads to rebirth, he went on 
to seek Arada in his desire for salvation.” 

7. Then on learning the true state of affairs from him, 
they immediately bade farewell to the sage, and started off in 
the direction the prince had taken, wearied indeed but in their 
devotion to the king as if unwearied. 

8. Then as they went along, they saw him sitting on the 
road at the foot of a tree, not adorned with the artifices of the 
toilet but blazing with his form, like the sun when it has entered 
a circle of cloud. 

9. Then leaving the chariot, the purohita, accompanied 
by the counsellor, went up to him, as the seer, the son of Urvasi, 
accompanied by Vamadeva, approached Rama when he was in 
the forest. 


6. Asti is here used as a particle and its exact force is rendered by the 
English idiom with ‘ did implying that there has been a subsequent change in 
the position. There have been several plausible attempts to amend the last 
words of b and it would be easy to add to them, but the MS. reading, which 
is also certified by T, is quite satisfactory, if kumdrah is taken in the double 
sense of ‘ prince ’ and ‘ boy \ and the full force is given to the doubled negative. 

9. The son of Urvasi has hitherto been taken to be Agastya, but to make 
the comparison correct, as Vamadeva was minister to Dasaratha, the seer 
must have been his purohita, namely Vasistha. This is confirmed by C’s 
transliteration which gives Vasittha, and by the fact that in the very rare 
references to Vamadeva in the Ram. and MBh., in the latter of which he is 
confused with a rsi of the same name, he is usually coupled with Vasistha. T’s 
equivalent, slar-gnas, is uncertain, hut, if star is from sla-na , ‘pot’, it may 
mean Kumbhayoni, which would be either Agastya or Vasistha (Rrhaddevatd , 
v. 150). The legend of Vasistha’s descent from Urvasi is alluded to in the 
Rigveda, but had apparently already been lost sight of by the time of the 
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10. They paid him due honour, as 6ukra and the son of 
Almiras did to the mighty Indra in heaven, and he paid them 
due honour in return, as the mighty Indra did to Sukra and the 
son of Angiras in heaven. 

11. Then obtaining his permission, they sat down on 
either side of the banner of the fSakya race and, thus close to 
him, they resembled the twin stars of Punarvasu in conjunction 
with the moon. 

12. The purohita addressed the king’s son as he sat, 
shining gloriously, at the foot of the tree, just as Brhaspati 
addressed Indra’s son Jayanta, as he sat in Paradise by the 
parijata tree :— 

13. “ Listen, Prince, to this that the king said to you, 
with his eyes raining tears, when he was stupefied for a moment 
on the ground with the dart of grief for you plunged into his 
heart :— 

14. “ I know of your fixed resolve with regard to dharma 
and I realise that this will be your future goal. But by reason 
of your proceeding to the forest at the wrong time I am burnt 
up with the fire of grief as with a real fire. 

epics. This passage therefore suggests the poet’s knowledge of Vedic literature. 
Tho epics know of no such visit to Rama, and the significance of this reference 
is dealt with in the Introduction. 

10. T correctly divides in 6 and d Sukra and Angirasa (Brhaspati). 
These two are always mentioned together as the gurus of the gods and as authors 
of the first political treatises ; op. i. 41 above and i. 4. The comparison 
suggests that the poet looked on Sukra as the minister of the gods. I can find 
no exact parallel; the MBh, knows of Indra’s honourable treatment of Brhaspati, 
but Sukra does not seem to be joined with him in that. 

11. Nepali MSS. show a good deal of confusion between l and e, ai , so 
that I have no hesitation in correcting nisldatuh. The simile occurs Bam., 
vi. 51, 22. In the Sdriputraprakarana (SEPAW, 1011, 397) the Buddha with 
three disciples is compared to the moon in conjunction with some three® 
starred asterism whose name is lost ; so also at B. y xvii. 41, while at xvi. 2, 
the comparison, misunderstood by W, is to the moon and the five stars of 
Hast a, whose regent is the sun. 

14. For b cp. ii. 336, in T as well as in the Sanskrit. 
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15. Therefore come, lover of dharma, to do me a favour, 
and give up this purpose for the very sake of dharma. For he 
current of my grief has swollen and is afflicting me, as the 
swollen current of a river cuts away the bank. 

16. For the actions, which the wind, the sun, fire and the 
thunderbolt exercise on a cloud, water, dry grass and a mountain 
respectively, are being exercised on me by grief with its 
dispersing, drying up, burning and shattering. 

17. Therefore enjoy lordship for the present over the 
earth and you shall go to the forest at the time approved by the 
Scriptures. Have regard for me, your unlucky father; for 
dharma consists in compassion for all creatures. 

18. Nor is it only in the forest that this dluirma is 
achieved; its achievement is certain for the self-controlled in a 
city too. Purpose and effort are the means in this matter; for 
the forest and the badges of mendicancy are the mark of the 
faint-hearted. 

19. The dharma of salvation has been attained by kings, 
even though they remained at home, wearing the royal tiara, 
with strings of pearls hanging over their shoulders and their 
arms fortified by rings, as they lay cradled in the lap of imperial 
Fortune. 

20. The two younger brothers of Dhruva, Bali and Vajra- 
bahu, Vaibhraja, Asadha and Antideva, Janaka the Videha % 
king, ... Druma and the ISenajit kings, 

16. Cp. S., xvii. 59. 

18. Lihga is the shaven head, robe etc.; cp. xii. 46, S., vii. 49, and JRAS, 
1930, 863. 

19. C alters the arrangement of the verses here, not at all to their 
advantage, reading in the order 22, 20, 19, 21. T takes visakla in a as 
‘ earring ’, so that visaklahdrd=karnayoktraka of v. 55 ; for this sense of visakta 
cp. /S'., xvi. 76. For b cp. LV ., 41, 8, and 49, 2, and Mhv., I, 201, 8. A’s 
mok§adharmah in d would ordinarily be inferior to T’s mokswmdrgah, but is 
more in accord with the king’s repeated use of the word dharma. 

20. Of the names in this verse Janaka is well-known, Druma is referred to 
elsewhere by the poet (see note on verso 70 below), the MBh. praises various 
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21. All these lords of men, you must know, were versed 
i u the method of practising the dharma that leads to final 
beatitude, while still remaining in their homes. Therefore 
resort even to both at once, lordship over knowledge and royal 
sovereignty. 


Senajit kings, and Antideva is the same as Kantideva (see note on i. 52) ; 
Dhruva I take to bo Brahma, Bali the Asura and Y T ajrabahu Indra, the latter 
being called the anuja god in xvii. 41, a verse misunderstood by W. The rest 
1 cannot trace. In d C is corrupt; it runs, Idling up the gaps in brackets^ 
‘ Druma, Sena(jit) king(s), Anuja, A§a(dha), Vajra, Bahu, Y'aibhralja)^ 
Anti(deva), YTdehajana(ka), Narasavara(?) Owing to Druma and Dhruva 
starting with the same two characters in Chinese, the hnal line has taken the 
place of the first one ; for the missing name in d we have the enigmatic last 
column of five characters. BP reproduces the names in its prose portion, but 
is also not clear for d. It names (749, al7 bottom to 19 bottom) Dhruvanuja 
(Sui-chang), Balivajra, Bahu, Y r aibhraja(f), Adhya, Antideva and Videharaja 
Janaka. Column 20 mentions Yayati and Kama with a group of characters 
following each, which may originally have been other names. These two 
versions agree against T and Co. in dividing Balivajra and Bahu, not Bali and 
Vajrabahu, A’s yaiuje or yahgi in d might stand palseographically for Padrni. 
On the two other occasions that the poet names Druma, he calls him Salvadhi- 
pati, probably because otherwise Buddhists would have taken him for Druma, 
king of the Kinnaras. Now while nothing can be made out of T ? s fygro-ba, 
we should, if correct to do-ba , have Salva as translated below at verse 70; 
this would explain the puzzling can (=sa°, or * having ’) at the end of the 
name, and ajrparently hgro and</o are pronounced in practically the same way. 
The best conjecture therefore would be tidlvadrumam ; though it does not fully 
explain A’s reading, it corresponds to C’s last three characters by transposing 
the last two. 

21. The reading in c is insoluble ; A’s ubho indicates the impossible 
ubhau f the ubhe ’pi of Co.’s MSS. is also bad, and to read ubhe hi with Bohtlingk 
will not do, as hi is not wanted and apt after ubha is a regular use to signify 
totality (P\Y s. api y 9). A and T both read vittddhipatyamy which disposes of 
the citiddhipatyain of Co.’s MSS., but to translate it as 4 lordship over wealth ’ 
makes very poor sense, though Jai ., ii. 3, probably uses it thus. Similarly at 
MBh.y xii. 784, dharmam anye viiiam anye dharuim iha?iti cdpare , the meaning 
‘ wealth ’ will not do (if the verse refers to the trivarga , then villa is kama 
hore). C has, * You can now return home and reverently practise both duties ; 
prepare your mind for the highest dharma and become the highest ruler on 
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22. For it is my wish to embrace you closely while you 
are still wet with the coronations waters, to behold you benea' h 
the imperial umbrella, and with the selfsame joy to proceed to 
the forest.” 

23. So spoke the king to you with a speech whose utterance 
was strangled by tears. You should listen and, to do him 
pleasure, you should follow after his love with love. 

24. The Sakya king is drowning in the unplumbed ocean 
of suffering, which originates from you and whose waters are 
grief. Therefore rescue him who is without a protector or 
support, as a ship rescues a man drowning without support in 
the ocean. 

25. Hearing of the deeds done by Bhisma, who sprang 
from the womb of Ganga, Rama, and Rama the descendant of 
Bhrgu, to please their fathers, you also should do what your 
father wants. 

26. Know that the qtieen, who brought you up, weeps 
piteously and incessantly in distress like a fond cow who has 
lost her calf, and has almost gone to the region over which 
Agastya presides. 

27. You should save by the sight of yourself your 
wretched wife, who, though not a widow, is husbandless and 
resembles a goose separated from her mate or a cow-elephant 
abandoned in the forest by the bull-elephant. 


earth on the strength of which I put in ‘ knowledge ’ as a stopgap, till the 
correct solution is found. 

23. Perhaps better to divide tatancham aau prayatum in d. 

25. The deeds referred to are too well known to need specification. 

26. Each verse from here to 37, except 30, 33 and 36, have gaps in A 
of varyihg length caused by the destruction of the end of leaf 37 ; the lacunae 
can be filled up with certainty from T. In a samehi cannot mean ‘ consider ’ 
ar ‘ know ’, and T undoubtedly had the better samavehi. The second pada, 
by saying that she has not died, implies that she is on the point of doing so; 
G seems also to have understood it thus. In c T translates vat&alam by giien- 
•bses, which would stand more naturally for bandhavam. R admit i, though 
grammatically incorrect, is the form used by Aavaghoi-sa. 
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28. Deliver Rahula from grief for his parent as the full 
m\m from eclipse by Rahu ; he is your only son, an infant 
unfitted for suffering, yet bearing the smart of sorrow in his heart. 

29. The palace and the entire city are being burnt up with 
the fire of grief, whose fuel is separation from you, whose smoke 
is sighs and whose flames sorrow, and they long for the water 
of a sight of you.” 

30. The Bodhisattva, fulfilled in resolution, listened to 
the words of the purohita, and after a moment’s meditation, in 
his knowledge of all qualities, he thus made an excellent and 
courteous reply :— 

31. “ 1 am fully aware of the feelings fathers have for 
their sons, more especially that which the king has for me ; but 
though I know it, I am afraid of disease, old age and death and 
have no alternative but to quit my kindred. 

32. For, if in the end there were not parting from one’s 
dear ones, who would not wish to see his dear kinsfolk ? But 
since, however long delayed, separation does take place, I quit 
even my affectionate father. 

33. As for your mention of the king’s grief on my behalf, 
it does not please me that he should feel distress, since unions 
are fleeting as dreams and parting is certain. 

28. .PIC’s references for udvah in this sense are all much later ; cp. JaC, 
\ix. 20, and Sixiipalavadha , xiv. 17. 

29. The missing character in c was wrongly restored by mo at JRAS> 
1929, 541. 

50. Paripurnasattva means not only that his resolution was unshaken 
but, as in ii. 56, that he was ripe for enlightenment. Gunavadguruijnnh is 
capable of several interpretations, all probably meant by the poet. I follow 
< ’ ; Co. and Schmidt take it as a compound, ‘ knowing all the virtues of the 
virtuous ’, while Formichi, relying on Maiiu y ii. 30 (still more to the point 
•/?nuLvati muhurte at i. 85 above), takes gunavat as agreeing with muhurtam. 

31. The construction of c is curious and parallel passages (Bodhicarya 
rntara, vi. 56, V airagyasataka> 12, Jdt., xix. 1, Jdtaka , V, 180 and l8ti) put it 
rather differently. 

33. It is better in the second line to take the locatives as absolute, not 
as depending on samtapyate. 

9 
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34. And, perceiving the mutable course of the world, your 
mind should come thus to this conclusion that the cause of 
affliction is neither the son nor the father; this distress is the 
outcome of ignorance. 

35. The separation of creatures who have come together 
in this world, as of wayfarers, is inevitable in the course of time. 
What wise man then would cherish grief, when forsaken by 
those who are only his kindred in name ? 

30. A man comes hither, abandoning his kindred in the 
previous existence ; and he gives them the slip in this life and 
journeys on again ; after going to the next existence too, he goes 
to a further one. How can there be attachment to folk who 
are ever deserting others ? 

37. And since from the womb onwards in all circumstances 
Death is ready to strike, why does His Majesty in his love for 
his son describe my departure to the forest as being at the 
wrong time ? 


34. But for T, which perhaps we should amend with W to hchir-ba ( = kheda, 
tdpa), I would have accepted Gawronski’s amendment, in d. One could under¬ 
stand with W its nid as for eva (i.e. evaisa), but more probably it represents 
the ending °ika of the previous compound. 

35. In a I have only preferred T to A after some hesitation ; yadd requires 
a correlative in the main sentence, and in view of the Buddhist use of adhvan 
for the three divisions of time, past, present and future, adhvagdndm might be 
ambiguous without iha as implying those who are travelling from birth to birth. 
Cp. 8., xv. 34, for further development of the simile, in which this meaning of 
ndhvaga may be hinted at. Pratijnala in d as in the philosophical term pratijna ; 
cp. dal., xx. 23, suhrtpratijiiaih. 

36. The repetition of apt in c is suspicious ; gatva ca would be better. T 
translates anurodha ‘ consideration ’, as in vii. 36; ep. S., xiii. 48, for the meaning 
I give it. The difference between yogini and tyagini palaeographically is minute 
and I see no reason for not accepting T’s reading. 

37 For the restoration of ab ep. 8., v. 22, and xv. 54. W holds T did 
not have a kale in c, but 1 am not certain. The reading would have to bo 
akalarn vavasamiraye, as Asvaghosa does not uso akdla as an adjective, the 
usual Buddhist form being dkalika ; and I therefore prefer the locative. 
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38. There is a wrong time for giving oneself up to the 
objects of the senses ; similarly a time is prescribed for the 
means to wealth. At all seasons Time constrains the world ; 
Time does not exist in the highest good which leads to salvation. 

39. And as for the king’s desire to hand the kingdom over 
to me, that too is noble and worthy of a father, but it would 
not be right for me to accept it, like a sick man greedily 
accepting unwholesome food. 

40. In what way could it be right for a wise man to 
take sovereignty on himself ? It is the abode of delusion in 
which are to be found fearfulness, the intoxication of pride, 
weariness and loss of dharma by the mishandling of others. 


38. A difficult stanza. The reading of the first line is eurious, and 
CappcHor ingeniously takes both akdlah and kdlah with each locative, ‘ there 
is a wrong time and a right time similarly, etc.’, but I do not think this is 
really possible nor do I like T’s pravidah (in Nepali MSS. a bit earlier than A 
va and da are sometimes hard to distinguish). C translates, ‘Wait (Giles* 
9915 taken in the sense of 10509) for the time to experience the five pleasures, 
in seeking wealth there is time also \ Ill the second line kata in c primarily 
means Time as Death ; cp. xi. 01, antako jagad vikarmti. For d nirvahaka only 
occurs ASPP 203 and 439 (=AL4A., 283‘and 477), but cp. the use of nirvahaya 
at viii. 40, srndC and T both seem to indicate it, while palaeographieally it is 
the best solution of A’s reading. In Pali nibbdhana occurs several times, but 
Tmly in the Milindapanha , a work which originated in a still unidentified 
Hinayana school. The use of nirvahana for moksa and for the ‘ catastrophe * 
of a drama at Sisupdlavadka , xiv. 03, should also be noted. The pdda has 
more than one meaning ; time is samskrta and therefore finds no jilace in the 
summum bonum which is asamskrla. Similarly death finds no place there, 
for it is amrla. 

40. It would be natural to take pardpaedrena as meaning ‘ by the ill- 
doing of others the reference being to the king’s having to take his share 
of the wrongdoing of his subjects. But AK., III, 91, says that kings with 
their adhiknnnwstfias and dandandrkas are incapable of samvara , because the 
maintenance of order requires them to use personal violence to others which is 
fatal to the religious life, and this must be the primary sense here in view of 
48 below. For dharmapitld cp. MBh. y xiii. 4550, AN., i. 5, 6 , Svapnavamva- 
datta , i. 6 , and N\, iv. 34. 
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41. For kingship is at the same time full of delights and 
the vehicle of calamity, like a golden palace all on fire, l\ke 
dainty food mixed with poison, or like a lotus-pond infested with 
crocodiles. 

42. And thus kingship is neither pleasure nor dharma, 
so that the kings of old, when age came on with its unavoidable 
suffering, felt disgust and, giving up their kingdoms, betook 
themselves to the forest. 

43. For it is better to eat herbs in the forest, embracing 
the highest contentment as if one were concealing a jewel, than 
to live with the dangers to which sovereignty is exposed, as if 
with loathsome black snakes. 

44. For it is praiseworthy for kings to leave their 
kingdoms and enter the forest in the desire for dharma, but it is 
not fitting to break one’s vow and forsaking the forest to go 
to one’s home. 

45. For what man of resolution and good family, having 
once gone to the forest in the desire for dharma, would cast off 
the robe and, dead to shame, proceed to the city even of 
Puramdara ? 

46. For only the man, who from greed, delusion or fear, 
would take again the food he has vomited up, would from greed, 
delusion or fear, abandon the lusts of the flesh and then return 
to them. 

47. And the man, who, after escaping with difficulty 
from a burning house, would enter that very house again, only 
he, after giving up the state of a householder, because he sees 
its dangers, would desire out of delusion to assume it again. 


43. For ndriya, which applies also to dom, see reference in P WK. 

46. A like T could read lobhad vimohad in a, but the reading in c settles 
the matter. For tho simile cp. MBh., xii. 3038. 

47. The verse 1 omit after this verse cannot be genuine ; it is unlike the 
rest' of the passage or the poet’s style, and repeats tho simile of verse 49. Nor 
would C omit so moral a verse, if he had had it in his text. 
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48. As for the tradition that kings obtained final emancipa¬ 
tion while remaining in their homes, this is not the case. How 
can the dharma of salvation in which quietude predominates be 
reconciled with the dharma of kings in which severity of action 
predominates ? 

49. If a king delights in quietude, his kingdom collapses ; 
if his mind turns to his kingdom, his quietude is ruined. For 
quietude and severity are incompatible, like the union of water 
which is cold with fire which is hot. 

50. Either therefore those lords of the earth resolutely 
cast aside their kingdoms and obtained quietude, or stained by 
kingship, they claimed to have attained liberation on the 
ground that their senses were under control, but in fact only 
reached a state that was not final. 

51. Or let it be conceded they duly, attained quietude 
while holding kingship, still I have not gone to the forest with 
an undecided mind ; for having cut through the net known as 
home and kindred I am freed and have no intention of re-entering 
the net.” 

52. Thus spoke the king’s son with vigour, freed from all 
ambition in accordance with his virtues and self-knowledge, and 
adducing good arguments. The counsellor too, hearing him, 
thus made reply :— 

48. For danda i is the supreme duty of a king, see Mann , vii. 17-55, and 
MBh., xii. 425ff., and for the sentiment note MBh., iii. 1396, and Kad,, 37, 

1. 17, sdmaprayogaparo ‘pi satatavalambitadandah, of a hermit. For samapra- 
dhdna , fiakuntala, ii. 7. 

50. I cannot square any possible reconstruction of T in c with A palaeo- 
graphically. Rdjydngitd is a stopgap, adopted because in A nga and dma are 
almost identical, but rdjydnvitd or rajydsritd would be better sense. It is also 
possible to divide vd—anibhrt° and take the compound with the preceding 
word. T’s abhimdna , as appears from AK., IV, 27, is peculiarly suitable here ; 
for it is the claim of a man who has certain good qualities that they are higher 
qualities than they really are. 

52. With regard to W’s note on the first line, I would make A and T 
correspond by amending the latter’s de-hdod to re-hdod (=sprhd, translated 
sometimes by hdod-pa , sometimes by re-ba). 
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53. '* It is not that your resolution for the practice of 
dharma is unfitting in itself, but only that the present is not 
the time for it. For it could not be your dharma , delighting in 
dharma as you do, to deliver up your father in his old age to 
grief. 

54. And surely your intellect is not subtle or else is short- 
-sighted in the matter of dharma, wealth and pleasure, that you 
should despise the object before your eyes in favour of an unseen 
result and so depart. 

55. And some say there is rebirth, others confidently 
assert that there is not. Since this matter is thus in doubt, it 
is proper to enjoy the sovereignty that offers itself to you. 

56. If there is any continuance of activity hereafter, we 
shall enjoy ourselves in it according to the birth we obtain ; but 
if there is no continuance of activity in another existence, this 
world accomplishes liberation without any effort on its part. 

57. Some say there is a future life but do not explain the 
means of liberation. They teach that there is an essential force 
of nature at work in the continuance of activity, like the essential 
heat of fire and the essential liquidity of water. 

54. Perhaps yd si here should be taken as simply an auxiliary to the 
gerundive. 

55. Cp. Katha Up ., i. 20 ; also see MBk.> xiv. 1348ff., for a much longer 
list of alternatives. Could niyatapratijndh mean 4 those who assert that the 
world is ruled by niyati y ? 

50. I take upapatti here in its Buddhist sense; cp. the definition A A\, 
II, 5, and P.T.S. Pali Dictionary s.v. But it would do to translate ‘ according 
to what we obtain there \ the general sense remaining the same. 

57. Co. translated 6, ‘ but they do not allow the possibility of liberation 
free but perhaps right. C and T render prakrii and svabhdva by the same 
words, and the identity here is apparent by comparing the second line with 
• *S\, xvi. 12 ; and the former is not to be understood therefore in the classical 
Saihkhya sense. Gawroriski’s conjecture requires that pravrtti should be to 
prakrii what ausnya is to agni, and is more in accord with Samkhya views ; 
but the school described here is certainly not Samkhya, but some variety of 
materialism. 
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58. Some explain that good and evil and existence and 
non-existence originate by natural development; and since all 
this world originates by natural development, again therefore 
effort is vain. 

59. That the action of each sense is limited to its own 
class of object, that the qualities of being agreeable or disagreeable 
is to be found in the objects of the senses, and that we are 
affected by old age and afflictions, in all that what room is 
there for effort ? Is it not purely a natural development ’ 

60. The oblation-devouring fire is stilled by water, and the 
flames cause water to dry up. The elements, separate by nature, 
group themselves together into bodies and, coalescing, constitute 
the world. 

61. That, when the individual enters the womb, he develops 
hands, feet, belly, back and head, and that his soul unites with 
that body, all this the doctors of this school attribute to natural 
development. 

62. Who fashions the sharpness of the thorn or the varied 
nature of beast and bird ? All this takes place by natural 

59. I take visayesu with a as well as b ; the latter implies that the quality 
of being agreeable or the reverse is to be found in the object, not in the attitude 
we bring to it. Perhaps it is also intended to deny the Buddhist doctrine of 
adkipaliphala, according to which our surroundings in the world are the fruit 
of our actions in previous existences. In d T construes nanu with the preceding 
words. 

(50. The argument seems to bo that the elements play a double part, 
first by destroying each other by mutual opposition, secondly by coalescing to 
form the world ; 0 states this definitely. In d T’s reading may indicate gatva. 

01. T’s °murdhndm was conjectured by Kern, and this is apparently 
also the reading in I.O.MS. Hodgson 31/5 (vol. 29), fol. 21, where verses 00-64 
and 0(5-07 are quoted ; these excerpts seem to have been made by Amrtananda 
and probably reproduce the original state of A’s text. In c T divides yadu, 
=dtmanah. 

02. This verse is quoted in full (with the variant kamacdro in d) jn Saddar- 
mrmsamurcnya , p. 13, and the first three pddas (substituting hi siddham for 
pravrltani in c) in CdwikyarujanUi.sd.Hra , viii. 130 ; it is also perhaps referred to 
at Nydyasulra, iv. 1, 22. For a similar sentiment cp. Jut., xxiii. 17, and 
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development. There is no such thing in this respect as action of 
our own will, a fortiori no possibility of effort. 

63. So others say that creation proceeds from Isvara. 
What is the need in that case for action by man ? The very 
same being, who is the cause in the continuing activity of the 
world, is certainly also the cause in its ceasing to be active. 

64. There are others who assert that the coming into being 
and the passing away from being is solely on account of the 
soul. But they explain coming into being as taking place 
without effort, and declare the attainment of liberation to be by 
effort. 

65. On the ground that a man discharges his debt to his 
ancestors by the procreation of offspring, to the seers by the 
Vedas, to the gods by sacrifices, that he is born with these three 
debts on him, and that whoever obtains release from them 
obtains that which alone can be called liberation, 

66. The doctors declare that liberation is for him only 
who strives thus in accordance with these Vedic injunctions; 
for those, who desire liberation by means of their individual 
energy, however much they exert themselves, reap nothing but 
weariness. 

Gaudap&da on Sdmkhyakdrikd, 61. For d cp. Jataka, V, 242, y’ahu n’atthi 
viriyan ti, in describing the tenets of this school, and for a few references for * 
the svabhavavdda generally, see JRAS, 1931, 566-8, and notes in text and 
translation on S., xvi. 17. 

64. This verse refers to the Samkhya ; that atman stands for the Samkhya 
soul appears from xii. 20, and ayatndt is equivalent to svabhavdt, which is the 
principle underlying the action of the eightfold p rakrti. Possibly the sense 
of nimitta here is connected with its use in similar circumstances at Svet. Up., 
i. 4, and vi. 5, where it means ‘characteristic’ or linga (cp. JRAS, 1930, 
860); T’s mtshan-ma would support its being so rendered, but all previous 
translators, including C, understand the first line to mean that the atman 
alone causes the coming into being, etc. 

65. this verse is the statement of the tajjnah in 66. See note on verse 76. 

66. Vidhi in the technical sense here. The readings of the second line 
are corroborated by T and the general sense is certain, but would be more 
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67. So, my good sir, if you are attached to liberation, 
follow in due form the injunctions I have just described. Thus 
you will obtain liberation and the king’s grief will be brought to 
an end. 

68. As for your idea that it is wrong to go back to the 
palace from the penance groves, be not disturbed, my son, on 
that score either ; those of old went to their own families from 
the forests. 

69. Although he was living in the penance grove surrounded 
by his subjects, Ambarlsa went back to his city; so too Rama 
left the penance grove and protected the earth, when it was 
oppressed by the infidel. 

70. Similarly the king of the halvas called Druma with his 
son entered the city from the forest, and Antideva, the Samkrti, 
who was a Brahman seer, accepted the royal dignity from the 
sage, Vasistha. 

clearly expressed by taking vikrama to mean 'wrong course of action* (cp 
v. 32, and x. 25). C has, ‘ If one uses other means (or, efforts), it is vain toil 
and no truth but I do not think this really supports Speyer’s conjecture. 

69. The reference in the first line is uncertain, as there were several 
Ambarfsas, of whom the most important was the son of Nabhaga ; it is also 
another name of HariScandra (Pargiter, 92). No apposite story is preserved, 
but both are related to have gone to heaven with their people ; hence my 
rendering of prajabhih , instead of c children ’ with T. The second line can 
hardly refer to Rama, son of Dasaratha, unless A6vaghosa knew an entirely 
different legend to that we have, and it is natural to see an allusion to 
Para£urama and his delivery of the earth from Arjuna Kartavlrya ; S. t vii. 51, 
which has the same four names as this and the next verse, has Rdmo 9 ndhra , 
which I took to be for Rdmo 9 ndha and to mean Balarama. Possibly one 
should take Andhra there to refer to the domains of the Andhra kings with 
the western portion of which ParaSurama is associated by legend. 

70. The king of the halvas who returned from the forest with his son 
can only be Dyumatsena, father-in-law of Savitrl; but here, as in verse 2Q 
above and 8 ., vii. 51, the form Druma is certain. In the second linejbrahmar- 
sibJiuta refers to the fact that the Samkrtis were Ksatriyan Brahmans, but I 
cannot trace the legend referred to here, though Antideva’s connexion with 
Vasi§fha is known from the MBh. and i. 52 above. 
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71. Such as these, who blazed with the fame of dharma. 
gave up the forest and proceeded to their palaces. Therefore 
there is nothing wrong in going home from the penance grove, 
when it is for the sake of dharma.'''’ 

72. The prince listened to the affectionate words, meant 
for his good, of the counsellor, the king’s eye, and then taking 
his stand on steadfastness, gave him a reply, which met every 
point without being over-discursive and was devoid of attach¬ 
ment as well as measured in tone :— 

73. “ As for this disputed question of existence and non- 
-existence in this universe, no decision is possible for me on the 
strength of another’s words. I will arrive at the truth for 
myself by asceticism and quietude and will accept what is 
determined accordingly in this matter. 

74. For it would not be proper for me to accept a doctrinal 
system, which is born of doubt and is obscure and mutually 
contradictory. For what wise man would go forward in 
dependence on another, like a blind man with a blind leader in 
the dark ? 


71. For atlyuh cp. viii. 83, and S., vii. 50. C perhaps supports Gawronski 
in a, ‘ declared to have a good name for their excellent dharma ... just as 
lamps shine in the world 

72. With much hesitation I have retained A’s readings in b and d. For b 
Gawronski cites CII, III, 75, rdjnas trtiyam iva caksuh. The epithets Mia 
and priya apply better to the minister’s action for the king (so T) than to his 
words to the prince (so 0). Adruta is a very rare word, only known from the 
Tatitiriya Prdlisdkhya according to PWK, druta being one of the three ways of 
speaking known to the Vedic schools. 

74. C does not make clear what text it had in b, possibly avyaktaparam- 
pardgatam or °paraspard° ; for the reading adopted cp. avyavasthita dgama of 
verse 76 and viruddhesv agamesu of 8., i. 14. The prince’s rejection of para- 
pratyaya has doctrinal significance. It is only the man of feeble faculties, in 
whom the roots of good are weak, who depends on others ; those like the 
prince, in whom the force working for enlightenment is strong (note ii. 56, 
rudhamule ’pi hetau), act of themselves, as clearly put at S., v. 15-18. 
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75. But although I have not yet seen the final truth, still 
if the reality of good and evil is in dispute, my decision is for 
the good. For better is the toil, though vainly, of the man 
who devotes himself to the good than the bliss, even though 
in the real truth, of the man who gives himself up to what is 
contemptible. 

76. But seeing that the scriptural tradition is uncertain, 
understand that to be good which is spoken by the authorities, 
and understand that the only basis for authority is the expulsion 
of sin. For he who has expelled sin will not speak what is 
false. 

77. And as for your quoting the instances of Rama and 
the others to justify my return, they do not prove your case ; 
for those who have broken their vows are not competent 
authorities in deciding matters of dharma. 

78. Such being the case, the sun may fall to the earth, 
Mount Himavat may lose its firmness, but I will not return to 

75. The exact text of the second line is doubtful, the general sense clear. 
The reference is to verse 58, which lays down that subha and asubha are spon¬ 
taneous and that effort is of no avail; tattva here means this doctrine. T, as 
W points out, though corrupt, must have read vrtha hi khede \pi, by which we 
must take sukham with subhatmanah as well as vigarhildtmanah , and vrtha 
khede balances tattve. 

76. I doubt if this, the standard, rendering is correct; should not iti 
govern all the first line, ‘ And as for your statement, “ But seeing that the 
sacred traditions (i.e. as described in 55-64) are uncertain, you should accept 
the views of the authorities ”, (I reply that) you should know, etc. ’ ? This 
would imply that the hiatus in argument between 64 and 65 is due to a verse 
having dropped out which suggested that in view of the uncertainty of the 
philosophical systems the only thing to do was to trust the tajjndh ; RL has 
in fact such a statement. For the second line cp. the verse quoted by Gauda- 
pada on Sdmkhyakdrikd, 4 :— 

Agamo hy dptavacanam aptam dosaksayad viduh i 
Ksinadoso 9 nrtam vdkyam na bruyad dhetvasambhavdt H 
Note also Mulamadhyamakakdrikds , 268, 2, and Nyayabindu , 90, 15. 

78. Cp. LV., ch. xix, 284, 3. The exact scope of the word prthagjana 
was a matter of dispute in the schools. The ordinary view was that a man 
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my family as a worldly man who has not seen the final truth and 
whose senses are drawn towards the objects of pleasure. 

79. I would enter a blazing fire, but I would not enter 
my home with my goal unattained.” Thus he proudly made his 
asseveration and, rising in accordance with his declaration, he 
departed in all selflessness. 

80. Then the minister and the Brahman, perceiving his 
resolution to be unshakable, tearfully followed him, grieving 
and with faces downcast, then slowly for lack of other resource 
wended their way to the city. 

81. Then out of affection for him and devotion to the 
king, they turned back full of cares and stood still; for, as he 
blazed with his own brightness, as unapproachable as the sun, 
they could neither look on him on the road nor yet quit him. 

82. And they deputed trustworthy spies in disguise in order 
to know the way taken by him whose way was the highest, and 
with much difficulty they set off, thinking how they were to go 
and see the king who was thirsting for his dear son. 


remained a prthagjana till he entered on the Path, when he became an drya ; 
the Buddha thus remained one till the moment of receiving bodhi. See 
Vallee Poussin, Vijnaptimdtratdsiddhi , 639. 

79. The doctrinal sense of dlaya is also hinted at, as at $.,#v. 39. 

81. For sapeksam , ‘anxiously 5 , cp. Anguttara , III, 296. In c A ? s # 
durdharsam is practically identical in content with T’s durdarsam , but stronger ; 
cp. Ram ii. 1, 16, durdharsali samare 9 rlndm saradbhdnur ivamalah. 
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CANTO X 
Srenya’s Visit 

1. So the prince of the broad stout chest dismissed the 
officers who were in charge of the king’s sacrifices and his council 
chamber, and passing over the tossing waves of the Ganges, he 
came to Rajagrha of the lordly palaces. 

2. As peacefully as Svayambhu proceeding to the highest 
heaven, he entered the city distinguished by its five hills, which 
is guarded and adorned by mountains and supported and purified 
by auspicious hot springs. 

3. The people there at that time, perceiving his gravity 
and might and his glorious form surpassing that of mankind, 
as of him who has taken the pillar vow and has the bull for his 
sign, were lost in amazement. 

4. On seeing him, whoever was going in another direction 
stood still; whoever was standing in the road followed him ; 
whoever was going quickly went slowly, and whoever was sitting 
down sprang up. 

5. Some worshipped him with joined hands, others 
honoured him by saluting him with their heads, others greeted 
him with kindly words ; none passed on without doing him 
reverence. 


2. The hot springs, called tapoda and still in use at Rajgir, are referred 
to at Majjhima, III, 192, as well as in the Jain sources given by Leumann. 
The form of the first line suggests the probability of a second meaning applying 
to ndkaprstha for saila (adjective of slla ?), tapoda (ascetic ? heatgiver ? or are 
we to infer from verse 3 the special worship of Siva as an ascetic at Rajagrha ?), 
and pancdcaldnka. Anguttara, III, 44, seems to play on slla and sela in the 
same way. For Svayambhu as a name of Buddha see note on ii. 51. 
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6. On seeing him, the gaudily-dressed felt ashamed and 
the chatterers on the roadside fell silent; as in the presence oi 
Dharma incarnate none think thoughts not directed to the way 
of salvation, so no one indulged in improper thoughts. 

7. The gaze of the women or men on the royal highroad, 
busied though they were with other affairs, was not satiated 
with looking most reverently on the godlike son of the human 
god. 

8. His brows, his forehead, his mouth or his eyes, his 
form or his hands, his feet or his gait, whatever part of him 
anyone looked at, to that part his eyes were riveted. 

9. And Rajagrha’s Goddess of Fortune was perturbed on 
seeing him, who was worthy of ruling the earth and was yet in a 
bhiksu’s robe, with the circle of hair between his brows, with the 
long eyes, radiant body and hands beautifully webbed. 

10. Then Srenya, lord of the Magadha land, saw from an 
outer pavilion the mighty concourse of people and enquired the 
reason thereof. Then an officer explained it to him :— 

11. “ This is the son of the Sakya monarch, of whom the 
Brahmans said he would attain either supreme knowledge or 
lordship over the whole earth. He has become a wandering 
mendicant and the people are gazing at him.” 

12. Then the king, on hearing the reason, wag excited in 

mind and said to the same officer, “ Find out where he is 
stopping ”. “ Very well ”, he replied and followed the prince. 


6. In relation to dharma, nydya is used as in S., xiv. 43, xv. 26, etc., 
of the plan, course of action, by which salvation is obtained ; for the Sarvasti- 
vadin use of it see AK., V, 32ff. Vicitravesah, because modest apparel is alone 
proper to seeing or worshipping great saints. 

7. The last pada is a sentiment often repeated, e.g., R., ii. 73, Ram., 
v 2, 15, LV., 114, 1. 12, and 240, 1. 14, Mhv., II, 201, 3. To read niriksya 
with T in d would be better, but there is no clue in that case to the next two 
syllables. 

8. Cp. Nala, v. 9, and Ram., v. 22, 15. 

10. The exact meaning of ajira here is uncertain. 
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13. But with moveless eyes looking only a yoke’s length 
ahead, voice stilled and walk slow and restrained, he, the best 
of mendicants, kept his limbs and active mind under control and 
begged his food. 

14. And accepting the alms without distinction, he 
proceeded to a lonely rivulet of the mountain, and after taking 
his meal there in due form he climbed Mount Pandava. 

15. On that mountain, fledged with groves of lodhra trees 
and with its glades resounding with peacocks’ calls, he, the sun 
of mankind, appeared in his ochre-coloured robe like the sun in 
the early morning above the eastern mountain. 

16. The royal officer, seeing him there, informed king 
Srenya, and the king, on hearing the news, set off, but only with 
a modest retinue from his feeling of veneration. 

17. In heroism the peer of Pandu’s son, in stature like a 
mountain, he ascended Panda va the best of mountains ; this 
lion-man, with the gait of a lion and wearing a .royal tiara, 
resembled a lion with shaking mane. 

18. Then he saw the Bodhisattva, sitting cross-legged with 
tranquil senses, being as it were a peak of the mountain and 
shining like the moon rising out of a bower of clouds. 


13. For a cp. BhNS., xiii. 79. T seems faulty in b. For nidhaya cp. 
S., vii. 48. 

14. T again seems faulty in b. 

15. Am , * mountain \ is known to the Indian lexica and occurs at 

i. 48, in the expression avibkrdnta, f wandering on the mountain \ It is the 
only word that enables A and T to be fitted together and may be taken to be 
a certain reading. 

16. It is more proper for a king to visit a saint with a small retinue, e.g. 
IIC., ch. viii, p. 72, 1. 33; but some versions of this legend make Bimbisara 
go out with a large following and C here gives him 100,000 followers and may 
have read pratasthe ’nibhrtdnuyatrah, if it did not wilfully alter the sense. 

17. The second line is probably suggested by Bimbisara’s lineage ; for 
Asvaghosa apparently took the dynasty to descend from the Brnadrathas 
(see note on xi. 2), who, it may be inferred from 8 viii. 44, were fabled to 
descend from a lion. 
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19. As he sat there in the majesty of his beauty and i jj 
holy tranquillity, like some being magically projected by 
Dharma, the lord of men drew near him with amazement and 
deference, as Sakra drew near Svayambhu. 

20. And as he came in fitting manner up to him, who was 
the best of those who know the Plan, he enquired about his 
health, and he too with equal courtesy spoke to the king about 
his peace of mind and freedom from illness. 

21. Then the king sat down on a clean piece of rock, 
dark blue as an elephant’s ear, and being seated beside him with 
his permission spoke to him, desiring to ascertain his state of 
mind:— 

22. “ I have a strong friendship for your family, which has 
come down by inheritance and has been well tested ; hence, my 
friend, my desire to speak with you. So listen to these words 
of affection. 

23. Your family is mighty, originating from the Sun, your 
age the prime of youth, this your beauty radiant. Why then 
this decision of yours, out of all due order, to delight in alms- 
-seeking instead of in kingship ? 

24. For your limbs are worthy of red sandalwood, not 
meant for contact with the ochre robe. That hand is fitted for 
protecting subjects and does not deserve to take fopd given by 
another. 

25. Therefore, my friend, if out of love for your father you 
do not wish for your hereditary kingdom by force and if you 


22. The word svavayah in c refers presumably to the legend that Bimbisara 
was of exactly the same age as the Buddha ; some schools (e.g. Dlpavamsa, 
iii. 58) made him a few years younger. 

23. One would have expected bhaiksdkya rather than bhaiksaka here and 
in xiii. 10 ; at xii. 46, the word is used adjectivally. 

24. Windisch takes kdsdyasamslesam as agreeing with gatram, ; it seems 
better to lake it as accusative after anarha, though PW records the accusative 
only after arha, not anarha. 

25. A typical case of Indian irony. Bimbisara, who sees nothing 
unreasonable in the Buddha turning his father out of his kingdom and killing 
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d*L not care to wait for the succession in due course, accept 
straightway the half of my realm. 

26. For thus there will be no need to oppress your kins¬ 
folk, and in course of time sovereignty will come to you peace¬ 
fully. Therefore do me this kindness ; for association with the 
good makes for the prosperity of the good. 

27. Or if now from pride of race you cannot show your 
trust in me, with me as your comrade plunge into the arrayed 
battle-lines with arrows and conquer your foes. 

28. Choose therefore one or other of these alternatives, 
and in all propriety devote yourself to dharma, wealth and 
pleasure ; for by confusing these three objects in this world out 
of passion, men go to ruin in the next world as well as in this. 

29. For if the entire goal is desired, you must give up 
that pleasure which is obtained by suppressing dharma and 
wealth, and that wealth which is obtained by overpowering 
dharma and pleasure, and that dharma which is obtaihed by the 
cessation of wealth and pleasure. 

30. Therefore by pursuit of the triple end of life make 
this beauty of yours bear fruit; for they say that the complete 
attainment of dharma, wealth and pleasure is for mankind the 
complete object of the individual. 

31. Therefore you should not let these two stout arms, 
fitted for drawing the bow, lie useless; for like Mandhatr’s, they 

him in the process, was himself to experience that treatment at the hands of 
his son. Vikramena, as at ix. 66, ‘ by a wrong course of action ’ ? 

26. The text of b is undoubtedly corrupt and neither T nor C are any 
help in its reconstruction; conjecture in the absence of further light is hopeless. 
Sahiya is a curious word only known to Buddhism, viz., Divy., 312, 5, and 
446, 3-5, Avadanasataka, I, 365, 15, and 366, 2 and 6, and Luders, Bruchstiicke 
buddhistischer Dramen, leaf 13 «2. 

27. For vyudhany anlkdni cp. Jdt., xx. 27, Bhag. Gita, i. 2, and MBh., 
ii. 682, ix. 467, and xvi. 54. This use of vigah is also common in the epic. 

29. Cp. B., xvii. 57, Ram., v. 84, 5-6, MBh., iii. 1285-1305, and KS., 
i. 2, 1, and 52. 

31. I follow T in taking iha with kirn punar gam ; this brings the verse 
into order. 

10 
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are capable of conquering even the three worlds, how much mare 
this earth here ? 

32. Truly I say this to you out of affection, not out of love of 
dominion or arrogance ; for, seeing this bhiksu’s robe of yours, I 
am moved to compassion and tears come to my eyes. 

33. Therefore, lover of the mendicant’s stage of life, 
enjoy the pleasures, before old age comes again on you, the 
pattern of your race, and confounds your beauty; in due time, 
lo^r of dharma, you will perform dharma. 

34. The aged truly can obtain dharma and age has no 
capacity for enjoying the pleasures. And therefore they attri¬ 
bute the pleasures to youth, wealth to middle age, dharma to 
the old. 

35. For, in the world of the living, youth is naturally 
opposed to dharma and wealth, and, however tightly checked, it 
is hard to hold, so that the pleasures carry it off by that path. 

36. Old age is given to reflection, grave and intent on 
stability ; with little labour it acquires holy tranquillity, partly 
from incapacity for anything else, partly from shame. 

37. Therefore when men have passed through the restless, 
deceptive period of youth, which is given up to the objects* of 
the senses, heedless, intolerant, and short-sighted, they breathe 
again as if they had safely crossed a desert. 


33. I have accepted T’s order of the two lines, because the clause governed 
by ydvat obviously refers only to the enjoyment of the pleasures. With this 
order the reference to dharma in d connects with the next verse. C throws 
no light on this point. 

34. Hopkins aptly quotes for the second line MBh., iii. 1304. 

35. In view of Asvaghosa’s syntax yat/ih in the final pdda cannot mean 
‘ because hut indicates the consequence; so it would make better sense in 
d to take haranti as intransitive or to read hriyante, as Gawronski suggested 
and T may do, so that youth would be the subject of the verb and tena pathd 
would correspond to yatah. Note that hphrogs-par-byed stands for hriyate 
at xii. 50. Alternatively Windisch’s svena pathd. 
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38. Therefore just let this unbalanced time of youth pass 
away with its heedlessness and rebelliousness; for the flush of 
youth is a target for the God of Love and cannot be protected 
from the senses. 

39. Or if dharma is really your intention, offer sacrifices ; 
that is the dharma of your family. For taking possession of the 
highest heaven by means of sacrifices, Marutvat also went to the 
highest heaven. 

40. For with their arms marked by rings of gold and tjieir 
headdresses bright with the glitter of radiant jewels, the royal 
seers travelled through sacrifices the very same path that the 
great seers reaohed by their austerities.” 

41. Such was the speech of the king of Magadha, who in 
speaking rightly resembled Vaiabhid. The king’s son heard it. 


38. The argument is that it is useless to struggle against the domination 
of the passions in youth ; old age will gradually come on and rectify the matter. 

39. The second line is a puzzle. If C’s reading of nagaprstham in c is 
correct, adhisthaya means ‘ mounting ’ as hi xii. 9, and yajiuiih must be con¬ 
strued with d. But this reading may Weil be due to the translator s misunder¬ 
standing, and A and T both read ndkaprstham, which ought presumably to 
have a meaning.different from the one it bears in d. No other sense however 
seems possible and the question is of the exact purport of (idhisthuya, which T 
takes to mean ‘ blessing with magic practices ’; for the Buddhist use of this 
word see AK., II, 31, n. 2, and V, 119, n. 2, and Vijhaptimdtratasiddhi, 771. 
This use cannot be proved for as early a period as Asvaghosa, but he might 
have known the sense of * stabilise ‘ cause to endure ’. I have thought it 
best to take a more ordinary sense for the translation. The reference is not 
certain; Indra’s sacrifices are mentioned more than once in the MBh. and 
possibly we have an allusion here to some version of the story (ix. 243411.) 
by which Indra, after the slaughter of Namuci, freed himself by sacrifice from 
the guilt of Brahman murder and so returned to heaven. 

41. The use of the name Vaiabhid for Indra, when comparing Bimbisara ^ 
to him, suggests that it is to be understood as Balabhid, ‘ the router of aymies , 
in relation to the king. Alternatively, if we read as is perhaps better, dhrumrii 
babhase with A, I would take dhruva as a proper name, ‘ who spoke rightly 
to him, as Vaiabhid to Dhruva ’. In that ease Dhruva means Brahma, 
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but wavered no more than the mountain of Kailasa shakes with 
its many sparkling peaks. 

repeating the comparison of x. 2, and 17 ; ep. my interpretation of ix. 20 
and we should no doubt see a suggestion that Bimbisara ranked as an aymja 
of the Buddha (see note on verse 22 above). Naikacitrasdnu should have an 
application to the prince ; query sanu in the sense of kovida given to it by the 
lexica ? 
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xi. 2] 


CANTO XI 

The Passions Spurned 

1. Thereon, when the Magadha king spoke to him with 
friendly face but with matter that was repugnant to him, the 
son of ouddhodana, who was purified by the spotlessness ok his 
race, remained calm and unmoved and addressed this reply to 
him :— 

2. “ There is nothing for wonderment . . . , that you 

should behave thus towards your friends, when you spring from 
the illustrious family of Haryanka and from the purity of your 
conduct are so devoted to your friends. 

2. A very difficult verse, for which I do not fully understand C. In a 
I have followed T in the text, because it is not clear if A meant abhidhdtum 
or abhidhatur, but T also is probably corrupt, as C’s so-shuo, ‘ what was said 
implies a form from abhidhd. The conjunction of bhavatah in a and tava in 
c is open to suspicion, nor should ascaryam etat have as predicate both a noun 
and a dependent clause beginning with yat. The latter must be right, and, as 
the verse stands^ one can only construe by taking bhavato vidhdnam in apposition 
to vrttir esd, which is very harsh. The six syllables may be a corruption for 
an epithet of ascaryam or for a complementary phrase of the type rm ca nanu- 
rupam (I do not suggest this as possible, but only as illustrative of the required 
form). In 6 I take Haryanka to be the same as Haryanga, a Brhadratha king, 
whose greatness is described at Harwamsa, 1700. The name suggests the lion- 
-legend of the Brhadrathas referred to at viii. 44; and in the fragments of 
the Buddhist dramas (Liiders, Bruchstiicke, leaf 7, read with SBPAW, 1911, 
409) we have what is clearly a description of Rajagrha, in which its foundation 
by Brhadratha is mentioned (cp. Harivamsa, 6598). I infer that the poet 
considered the Saisunagas to be of Brhadratha descent. C has ‘ the family 
called Hari ’. Benares is similarly associated with Bhimaratha at xiv. 107 
and Sravasti with Haryasva at xviii. 58. In d I understand T to read pari- 
suddhavrtteh (rather than °vrttili, as W holds), and to take it as a substantive, 
not as an adjective agreeing with tava. A’s reading, rejected also by Co., is 
out of the question. 
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3. Like sovereignty among cowards, friendship, inherited 
in their families, does not stand firm among the vicious ; but 
the virtuous increase the same friendship, originated by their 
ancestors, with an uninterrupted succession of friendly acts. 

4. And those men in the world I hold to be truly friends, 
who share in the enterprises of their friends when in straits. For 
who in this world would not be a friend to a man who is at 
ease in the enjoyment of prosperity ? 

5. And thus those who, gaining riches in the world, 
employ them on behalf of their friends or of dharma, obtain 
the full value of their wealth, and, if it is lost, it causes them 
no pain at the end. 

6. Certainly this resolution of yours regarding me, 0 king, 
proceeds from friendship and nobility of heart. I shall content 
you about it with*similar friendship ; I would not answer you 
in any other wise in this matter. 

7. Because I recognise the danger of old age and death, I 
have betaken myself to this dharma out of longing for salvation 
and have quitted my tearstained relations, and still more there¬ 
fore the passions, the causes of evil. 

8. For I am not so afraid of venomous snakes or of thunder¬ 
bolts that fall from the sky or of fire allied with the wind, as 
I fear the objects of the senses. 

9. For the passions are ephemeral, robbers of the treasury 
of good, empty, like will-o’-the-wisps in the world. The mere 
expectation of them deludes men’s minds, how much more then 
their actual possession ? 


3. T certainly did not read svahulanurupa, which does not make good 
sense. 

4. W thinks T’s rcin-gnas-dag ni hphel-bar in d is equivalent to svasthesu 
• vrddhisv iha ; I doubt this, but T may be out of order here. I see no need to 

amend with Bohtlingk and Speyer. 

6. A’s reading in 6 is taken from the following verse and the restoration 
is almost certain. Anunl means ‘ pacify ‘ conciliate ’ ‘ convince a use 
occurring several times in Jdt. Atra refers to niscaya. 
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10. For the victims of the passions find no relief in the 
triple heaven, still less in the world of mortals. For the lustful 
man can no more win satiety from the passions, than a fire 
companioned by the wind can from fuel. 

11. There is no calamity in the world equal to the 
passions, and it is to them that mankind in their delusions are 
attached. What wise man, afraid of calamity and recognising 
the truth to be thus, would of himself yearn for calamity ? 

12. Even when they have won the earth, girdled by the 
sea, they wish to extend their conquests beyond the great Ouean. 
There is no satiety for man with the passions, as for the ocean 
with the waters that fall into it. 

13. Though the heavens rained gold for him and though 
he conquered the whole of the four continents and won half the 
seat of Sakra, yet Mandhatr’s longing for the objects of sense 
remained unappeased. 

14. Although he enjoyed sovereignty over the gods in 
heaven, when Satakratu hid himself for fear of Vrtra, and 
though out of wanton pride he made the great rsis carry him , 
yet Nahusa fell, being still unsatisfied with the passions. 


10. For £he second line and for the second line of 12 below cp S xi 32 
and 37. ” ' ’ 

12. This verse is clumsy with its omission of the subject in the first line 
and its repetition of the third pada of 10 in c. But C has it, and it is required 
to introduce the string of instances that follows and is presumably genuine. 
The first line is a rendering of Theragdtha, 111 (=Jdtaka , IV, 172), and the 
third pada, of 778. Luders’ conjecture in c may be right, as the pada occurs 
in the form he proposed at 8., v. 23 ; but time has proved his reasoning wrong, 
as vitrpti occurs in a similar passage at 8., xv. 9 (cp. ib., xii. 15). 

13. For Mandhatr, see note on i. 10. 

14. The references in this and the next verse are well known from the 
MBh. versions. The form Naghusa should perhaps have been retained, as 
T’s sgra-med indicates it too and it is occasionally found in classical Sanskrit, 
e.g. Pancatantra (H.O.S., XI), 227, 20. For b, see note on viii. 13, or does it 
indicate an occasion before Vrtra’s death ? 
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15. Although the royal son of Ida penetrated the triple 
heaven and brought the goddess Urvasi into his power, he was 
still unsatisfied with the objects of sense and came to destruction 
in his greedy desire to seize gold from the rsis. 

16. Who would trust in those objects of sense, which are 
subject to disturbance by all sorts of fate, either in heaven or 
on earth, seeing that they passed from Bali to great Indra, from 
great Indra to Nahusa and from Nahusa back again to great 
Indra. ? 

17. Who would seek after the enemies known as the 
passions, by whom even sages were undone, despite their bark- 
-dresses, their diet of roots and water, their coils of hair long as 
snakes, and their lack of worldly interests. 

18. For their sake Ugrayudha, armed though he was with 
a terrible weapon, met death at the hands of Bhisma. The 

16. For the passing of Sri from Bali to Indra cp. the Balivdsavasamvada 
of MBh ., xii, particularly 8145-6. Visaya in d has, as in verses 13 and 15, 
the secondary sense of £ kingdom \ but refers primarily to the objects of sense 
that kings gain control over by extending their sovereignty. 

17. With much hesitation I have adopted T's ndnyakarya , as it i3 

apparently supported by C. Compounds with na are rare, though commoner 
perhaps than admitted by the grammarians {Pan., vi. 3 73, 75, and 

Wackernagel, II, i. 77 ; cp. Brhaddevatd , iii. 9). Besides the stock examples, 
naciram etc., I note in kdvya Pratijhdyaugandhardyana , iv. 5, Kirdtdrjumya , 
i. 19, and iii. 8, kisupdlavadha, xiv. 84 ; MBh., viii. 185, has nasukara, and 
iii. 13664, nanyacintd (for °cittd ?), and Gandistotra , 12, Nahga for Ananga. 
Catuhsataka (Mem. A.S.B., III), 497, 13, explains netara by utkrsta , and this 
perhaps is the meaning to be given to ndnya here. Manu, vi. 96, says an 
ascetic should be svakdryaparama (cp. ekakdryam anantaram of a Brahman's 
conduct at MBh., iii. 13997), and Kdd., 43, describes sages as apagatdnyavyd - 
para, where the primary sense is so as to gaze uninterruptedly on Jabali, but 
where the secondary sense is probably as in nanyakdrya here. Cp. also ananya- 
karmand at AAA., 95, 20. 

18. For Ugrayudha, Harivamsa, 1082ff., and S., vii. 44 (see note in 
translation). For the irregular compound ugradhrtayudha cp. bodhyangasitdtta- 
sastra at 8., xvii. 24. The reference defeated C, who substituted an allusion, 
better known to the Buddhists, to the legend of Arjuna Kartavirya and 
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mere thought of them is unlucky and fatal to the well-conducted, 
still more so therefore to those not restrained by vows. 

19. Who would swallow the poison known as the passions, 
when he knows how paltry is the flavour of the objects of sense, 
how great the bondage, how incomplete the satisfaction, how 
much despised by the good, and how certain the sin ? 

20. It is right for the self-controlled to cast aside the 
passions, when they hear of the suffering of the passion-ridden, 
afflicted as they are by pursuits such as agriculture, etc. and 
of the well-being of those whom the passions fail to excite. 

21. Success in the passions is to be recognised as a mis¬ 
fortune for the passionate man ; for lie becomes intoxicated by 
achievement of the passions, and because of intoxication he 
does what he should not, not what he should, and wounded 
thereby, he obtains rebirth in a lower sphere. 

22. What wise man in this world would delight in those 
passions, which are only won and retained by labour and which, 
cheating men, depart again, as though they were loans borrowed 
for a time ? 


ParasurSma. As regards W’s note 11, p. 101, T can be understood to read 
either Bhisma or Bluma. In the second line T was either corrupt or is trying 
' to explain A’s reading ; the latter makes no good sense nor does Windisch’s 
amendment meet the case, as it deprives avratandm of all point. My con¬ 
jecture is palaeographically sound and provides the right counterweight to the 
closing words. 

19. I take samyojana in the Buddhist sense of ‘ bond ’, ‘ fetter ’; kamaraga 
is one of the ten samyojanas. Co., followed by Windisch and Formiehi, takes 
b as a single clause, but Schmidt separates the two words, while W translates T 
according to the rules of Tibetan grammar with a very different result. All give 
to samyojana one or other of the classical Sanskrit meanings. 

20. For a cp. S., xviii. 37, which corroborates T’s reading. Query nisamya 
in b ? In d kdmCi would be better grammar. 

22. This and the similes in the following verses form a series which 
recurs frequently in the Pali canon, e.g., Majjhima, I, 130, 364, Anguttara, III, 
97, Thengdlha, 488S. 
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23. What self-controlled man in the world would delight 
in those passions, which are like a torch of grass ? When men 
seek and hold them, they excite desire, and if they do not left 
them go, they undergo suffering. 

24. What man of self-control would delight in those 

passions, which are like fierce raging serpents ? The uncon¬ 
trolled, when bitten by them in the heart, go to destruction and 
obtain no relief. 

£5. What self-controlled man would delight in those 

passions, which are like skeletons of dry bones ? Even if they 
enjoy them, like famished dogs eating a bone, men are not 
satisfied. 

26. What self-controlled man would delight in those 

passions, which are like an exposed bait ? Since they are held 
in joint tenancy with kings, thieves, fire and water, they originate 
suffering. 

27. What self-controlled man would delight in those 

passions, which are like dangerous haunts ? By abiding in 

23. The point is that a lighted torch, if held in the hand, may burn it, 
and the first line should be translated so as to bring this out. • 

26. Kings etc. hold the passions jointly with the owners in the sense 
that they may take away the objects of enjoyment at any tiipe. This idea 
and the use of sadharanci to express it are both common. The group consists # 
sometimes of these four (IL4., iii. 15, 4, Vacaspati MiSra on Sdmkhyakdrika, 
50, Mhv.y II, 366, 12), sometimes of five, adding kinsfolk ( Majjhima y I, 86, 
Anguttara, III, 259, Therigatfid , 505, Bodhisattvabhumi (ed. Wogihara), 5, and 
MBh.y iii. 85), sometimes of six, adding foes (Anguttara, II, 68, Jdt ., p. 122, 
6-8), or of eight ( Samyutta , IV, 324). The exact connexion of praviddhamisa 
with the first line is not clear to me, presumably bait or prey which attracts 
robbers etc. 

27. Cp. S.j xvi. 79, for the use of api to co-ordinate two substantives 
opposed in sense. There is a suggestion here that dyatana refers to the twelve 
ayatanas, the six external ones of which are compared to thieves at Samyutta , 
IV, 175. T in fact renders it so. But the main sense is as above, in which 
I see no difficulty ; compare the use of dyatana , particularly arannayatana , 
in Pali (P.T.S. Pali Diet ., s. dyatana 1). Kinsfolk are a real danger in India, 
as in the note on the preceding verse. C’s translation, if I understand it right, 
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them there is misfortune on all sides at the hands of one’s 
enemy and of one’s relations as well. 

28. What self-controlled man would delight in those 
passions, which are like fruit hanging on the topmost boughs 
of a tree ? On the mountains, in the forest, on the rivers, on 
the sea, men precipitate themselves after them and thereby 
come to ruin. 

29. What self-controlled man would delight in those 
passions, which are like the enjoyments of a dream ? Acquired 
at the price of many bitter efforts, they are lost in this world in 
a moment. 

30. What self-controlled man would delight in those 
passions, which are like trenches full of red-hot charcoal ? 
Though men procure them, increase them, guard them, yet 
they find no comfort in them. 

31. What self-controlled man would delight in those 
passions, which are like the knives and fuel-wood* of slaughter- 

is purely fanciful. T takes dbhiUih to mean 1 quickly \ as in the A?nafcikosa , 
which is possible. 

28. In b A’s yadbhraiteam is untranslateable, and to divide yad bhramSam 
is contrary to the scheme of this set of verses. T does not show the plural 
but can onlv have read ydn, the reading conjectured by Cappeller. Langh 
with abhi is only known in the causative ; for it with vi op. &ihipalavadha, 
xvii. 55 (reading vyalanghisuh), the proper meaning being ‘ climb up to ’. A 
free rendering meets the case better here, as one cannot climb up to a thing 
on the sea. 

30. C takes the simile to refer to walking over a fire*pit falsely covered 
over, and T translates angdra ‘ cow-dung ’, which is perhaps better than 
‘ charcoal ’. I understand the simile to mean that red-hot charcoal in a trench 
(such as is sometimes used for cooking still) gives out no heat to those sitting 
by it and soon dies down, however much looked after. Angdrakarsu is a 
regular simile for kdma ; besides tho lists referred to under 22 above and 
Windiseh’s quotation of Mhv., II, 327, 331, 332, note LV„ ch. xxi, 329 9, 
Siksdsamucmya , 79, 5, Sudanipata, 390, as typical instances. 

31. The reading mlndai° in c is certain. The corresponding Pali passages 
and the Divy. use the curious phrase asisund instead. The association of am 
with mind goes back to R V x. 80, 18, and is found as late as Pudataditaka, 
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-houses? For their sake the Kurus, the Vrsni-Andhakas and 
the Mekhala-Dandakas went to destruction. 

verses 22 and 29. Kdstha refers presumably to the fires on which the butchers 
cook the meat, and for the first line to the funeral fires ; cp. LV ., ch. xv, 207, 
9-10, and my remarks, JRAS , 1929, 546. Of the seven vices peculiar to kings 
four are known as Icdmaja , dicing, wine, hunting and women, and these four are 
illustrated in this and the next verse (cp. Kamandaklyanltisdra , i. 56, for a 
similar set of examples, of which the Vrsni-Andhakas are the only one in com¬ 
mon wroh this verse), the Kurus for dicing, the Vrsni-Andhakas for drink (cp. 
MBh., xvi, with Jdt ., xvii. 18, and Divy ., 560, 20, where VrsnyandhaJcdh should 
be read for trsndndhakdh), Sunda and Upasunda for women. The other therefore 
relates to hunting and is not to be treated as two separate instances (contra 
WZKM , 28, 230, n. 4). The question then arises of the form of the first part 
of the name. A’s Maithila 0 is clearly wrong, and the difficulty of C lies in the 
middle character, Giles’ 4059, hsi but only used in the pronunciation ch’ih ; 
and it is not given by St: Julien, Eitel or Karlgren. It belongs to a group of 
characters, Giles’ 1003, 1119 and 1130, which are used interchangeably for 
each other. The only one of them known to me in transliteration is EitePs 
example of 1119 for kha> and I therefore take it that C had Mekhali here. 
The correct form can only be determined by a consideration of the Dandaka 
legend. The Hindu versions are at KA., i. 6, Ram., vii. 88, and commentaries 
on KS ., i. 2, 44, and Kamandaklyanltisdra , i. 58 (cp. also MBh ,, xiii, 7178, 
7213), and agree that, when out hunting, Dandaka saw a Brahman girl and* 
outraged her, whence his kingdom was destroyed. None of these references 
are probably as old as the present passage. The Buddhist accounts go back to 
Majjliima , I, 378 (cp. Milindapanha, 130), where the rsis destroy the forests of 
Dandaka, Kalinga, Matanga and Mejjha, but the last name is doubtful; for 
the Sanskrit version of the sutra treats medhya as an adjective (S. Levi, J A, 
1925, i, 29), and the only allusion outside Pali literature to a forest of this name 
is a doubtful one in the Savitrl tale, MBh iii. 16693. The JataJcas tell the 
same tale both of the Dandaka forest (V, 135, cp. Mhv ,, III, 363, and LV 
ch. xvi, 316, 2) and of the Mejjha forest (IV, 389), and mention both with the 
Vrsni-Andhakas at V, 267. On the other hand the Saddharmasmrtyupasthdna- 
sutra (S. Levi, JA , 1918, i, 18, 27, 76) knows a Mekala (Chinese, Mekhala) 
forest and associates it with Kalinga and Dandaka ( ib ., 97). It looks there¬ 
fore as if Mejjha was taken in Pali to be a proper name by confusion with 
Mekala. The latter survives in the name of the Maikal range, the source of 
the Narmada, and the people of this district are associated with the Utkalas 
of the Orissa highlands in the Ram . This area formed part of the original 
Dandaka forest which stretched between the Godavari and the upper waters 
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32. What self-controlled man would delight in those 

passions, which dissolve friendship ? On their account the 
Asuras, Sunda and Upasunda, were involved in a mutual feud 
and perished. 

33. What self-controlled man would delight in those 

passions, inauspicious and ever inimical as they are ? For their 
sake men deliver their bodies up to water and fire and wild 
beasts in this world. 

34. For the passions’ sake the ignorant man behaves 
wretchedly and incurs the suffering of death, bonds and the 
like. For the passions’ sake the living world, made wretched 
by expectation and tormented, goes to toil and death. 

35. For deer are lured to their destruction by songs, 
moths fly into the fire for its brightness, the fish greedy for the 
bait swallows the hook; therefore the objects of sense breed 
calamity. 

36. But as for the idea that the passions are enjoy¬ 
ments, none of them are reckoned to be enjoyments; for the 

of the Narmada (or over a wider area, JRAS, 1894, 242). There is some con¬ 
tusion in the sources between Mekala and Mekhala, but I can find no authority 
for 0’s Mekhali. Reviewing the evidence, the reading indicated is clearly 
Mekhala and it appears that in the form of the story known to the poet the 
offence rose out of addiction to hunting. 

32. See MBh., i. 7619ff. 

33. In A the first seven syllables of a are taken from 34 by error. W 
reconstructs T with yadartham evapsu ca, but it does not show eva, usually 
translated by it, and it indicates the plural of the relative. 

35. A’s readings suggest in c matsyd giranty ayasarn amisariham, the 
plural corresponding better with ab, and FP may have had this too, but C and 
T seem to have read amisdrthi, which requires matsyo giraty. For the com¬ 
parisons, Pavolini, GSAI, 1900, lOlff., and Zachariae, WZKM, 28, 182ff. 

36. In b, if T read parivartyamandh, it may be taken as meaning ‘ falsely 
represented as ’; if it is right in omitting na, was parikalpyamdnali the original 
reading, comparing the use of parikalpa at S., xiii. 49, 51 ? I follow Co. in 
taking na with kecit, ‘ none of them ’; cp. B., iii. 52, and S., iv, 27. In the 
second line for guya in the meaning ‘ object of sense ’, see JRAS, 1930, 867ff., 
and cp. the Buddhist use of kdmaguna. 
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material objects of sense such as clothes and the like are to be 
held as merely remedies against suffering in the world. 

37. For water is desired for allaying thirst; food similarly 
for destroying hunger, a house for protection against wind, 
sun and rain, and clothing for a covering of the privy parts or 
against cold. 

38. Similarly a bed is for riddance of drowsiness ; thus 
too a carriage for avoidance of road-fatigue ; thus too a seat for 
relief from standing, and bathing as a means of cleanliness, 
health and strength. 

39. Therefore the objects of sense are means for remedying 
people’s suffering, not enjoyments; what wise man engaged in 
a remedial process would assume that he is partaking of enjoy¬ 
ments ? 

40. For he who, burning with a bilious fever, should decide 
that cold treatment was enjoyment, even he, when engaged in 
a remedial process, would have the idea that the passions were 
enjoyment. 

41. And since there is nothing absolute in the pleasures, 
therefore I do not entertain with regard to them the idea of 
enjoyment; for the very states which show pleasure bring in 
their turn suffering also. 

42. For warm clothes and aloewood are pleasant in the 
cold and unpleasant in the heat; the rays of the moon and 
sandalwood are pleasant in the heat and unpleasant in the 
cold. 

43. Since the pairs, gain and loss, etc., are attached to 
everything in the world, therefore there is no man on earth who 
is absolutely happy or absolutely miserable. 

37. Cp. Majjhima, I, 10. 

39. In d T probably read pravrttah, which is made certain by c of the 
next verse. 

40. For this use of sarhjnd, see note on i. 51. 

43. As C makes clear, the pairs are the eight lokadharmaa ; cp. S., xiv. 
51, and Digha, III, 260. For a Brahmanical parallel MBh., xiv. 535-6. 
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44. When I see how intermingled are the natures of 
pleasure and suffering, I deem kingship and slavery to be alike ; 
for a king is not ever happy, nor a slave always in distress. 

45. As for the argument that in sovereignty there is great 
authority, it is from this very fact that a king has great suffering ; 
for a king, like a carrying-pole, endures toil for the sake of the 
world. 

46. For if a ruler relies on his sovereignty, which is 
transitory and has many enemies, he is ruined; or if he does 
not trust in it, what then is the happiness of a king, who is 
always trembling with fright ? 

47. And seeing that, even after conquering the whole 
earth, only one city can serve him as a residence, and in that 
too only one palace be occupied, surely kingship is but weariness 
for others’ sake. 

48. A king too can only wear one pair of garments and 
similarly take only a certain measure of food to still his hunger ; 
so he can only use one bed, only one seat. The other luxuries 
of a king lead only to the intoxication of pride. 

49. And if you seek to justify this enjoyment on the ground 
.of contentment, I am content without a kingdom and, when a 

man is contented in the world, are not all luxuries indifferent 
to him ? . 

• 50. Therefore I, who have set out on the auspicious, 

peaceful road, am not to be led away towards the passions. 
But if you bear our friendship in mind, say to me again and 
again, “ Most certainly hold to your vow ”. 


45. The meaning of asahgakastha is uncertain; my translation follows 
C. For the sentiment see Therigatha, 464, Catuhsataka, 472, 24, MBh., xii. 
11992, and Sakuntala, v. 6. 

47. For this and the next verse cp. MBh., xii. 513, 11986, and Jataka, 
II, 215. 

49. Istam in c is used in the same sense as in philosophical works, of a 
principle that is asserted or accepted. For phala cp. verse 51 below. 
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51. For I have not entered the forest because of anger 
nor have I cast aside my diadem because of enemy arrows, 
nor have I set my ambitions on loftier enjoyments, that i 
decline this proposal of yours. 

52. For he, who, after letting go a malignant snake, 
whose nature it is to bite, or a blazing grass torch, whose nature 
it is to scorch, would decide to catch hold of it again, only he 
would, after giving up the passions, resort to them again. 

5$. Only such a man as having eyesight would envy the 
blind, or being free the prisoner, or being wealthy the destitute, 
or being sound in mind the maniac, only he would envy the 
man given up to the objects of sense. 

54. And it is not right, just because he subsists on alms, 
to pity the wise man who desires to pass beyond the danger 
of old age and death, who has the supreme pleasure of religious 
peace in this life and for whom suffering in the life beyond is 
abolished. 

55. But pity should be felt for him who, though placed 
in the height of sovereignty, is overcome by desire, and who 
does not win the pleasure of religious peace in this life and 
is subjected to suffering in the life beyond. 

56. But it was worthy of your character, conduct and 
family to make such a proposal, and so too it befits my character, 
conduct and family, that I should keep my vow. 

57. For I have been transfixed by the arrow of the cycle 
of existence and have left my home in order to obtain tranquil- 


5L Amarsena is perhaps a reference to marsayitum at x. 25, and, if so, 
means ‘ because I have not the patience to wait for my succession \ Similarly 
6 refers to the offer in x. 27 ; it could also be translated, ‘ nor have enemy 
arrows ripped off my diadem \ The reference in c, as Co. pointed out and as 
C translates, is to the joys of Paradise etc, 

54. Bkaiksopabhogin is an unusual expression, intended to imply that for 
the wise man bhaiJcsa takes the place of kama . 

57. This verse is omitted by C and comes in rather uncomfortably here ; 
it would fit the run of the argument better if inserted after 51, but is not quite 
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lity. I would not wish to win a kingdom free from all drawbacks 
even in the triple heaven, how much less then one in the world 
of "men ? 

58. But as for what you said to me, O king, about the 
pursuit of the three objects of life in their entirety, that they 
are the supreme end of man, my doctrine on this point is that 
they are calamity too ; for the three objects are transitory and 
fail also to satisfy. 

59. But I deem the highest goal of a man to be the stytge 
in which there is neither old age, nor fear, nor disease, nor 
birth, nor death, nor anxieties, and in which there is not con¬ 
tinuous renewal of activity. 

60. As for your saying that old age should be awaited and 
that youth is liable to alteration of mind, this is not a fixed 
rule; for in practice it is seen to be uncertain, old age too may 
be volatile and youth constant. 

61. But seeing that Death drags the world away against 
its will at all stages of life, ought the wise man, who desires 
religious peace, to wait for old age, when the hour of his des¬ 
truction is not certain ? 

62. Seeing that Death stands like an ill-omened hunter, 
with old age for his weapon, and scattering the arrows of 
disease, as he; strikes down like deer the people, who dwell in the 
forests of fate, what illusion can there be about the prolongation 
of one’s days ? 


at home there either. The FP quotes it as a gdthd, and possibly it is an inter¬ 
polation. 

59. The first part of a is corrupt in T and the order wrong; hgro for 
pada, usually rendered by go-hphan, is odd and should probably be go. 

60. Capalam in c is doubtful, but I see no reasonably probable conjecture ; 
bahuso hi drsyate would be preferable to Kern’s bahulam in sense, but is too 
remote palajographieally. 

61. Cp. ix. 38, iorjagad vikarsati, and for avasam S., v. 27, and Vadragya- 
sataka, 30, vivasam nvrtyuh karoty alma sat. 

62. The context makes it necessary to take manoratha in this very rare 
sense (reference in PWK). 

11 
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63. Therefore whether a man be in the prime of life or 
old or a child, he should haste so to act that, purified in soul 
and endowed with dharma, he may come into possession of the 
desired continuance or cessation of activity. 

64. And as for your saying that for the sake of dharma 
I should carry out the sacrificial ceremonies which are customary 
in my family and which bring the desired fruit, I do not approve 
of sacrifices; for I do not care for happiness which is sought 
at the price of others’ suffering. 

65. For it does not befit the man of compassionate heart 
to kill another being, who is helpless, out of a desire for a 
profitable outcome, even though the fruit of the sacrifice should 
be permanent; how much less should one act thus, when the 
fruit is transitory ? 

66. And if the true dharma were not a different rule of 
life to be carried out by vows, moral restraint, or quietude, 
nevertheless it would still be wrong to practise sacrifice, in 
which the fruit is described as attained by killing another. 


63. The previous translations miss the point of pravftti and vinivrtti by 
taking ista in the second line as predicate; men follow dharma either for 
pravrtti by birth in Paradise or for vinivrtti by complete moksa, and it is not a 
question of activity or inactivity in the present life. 

64. In d for yad isyate see note on 49 above ; perhaps therefore ‘ which 
is asserted as being ’. 

66. The sense is obvious enough and for once clearly expressed by C, 
but the construction of the second line is difficult. Formiehi takes it separately 
from the first, understanding tathapi krtvd na yuktarupam, him u yat ksayat- 
makam ; this may well be right. Windisch also separates the two lines but 
understands tathapi na yuktarupam, krtvd kirn u etc., taking kim u krtvd as 
equivalent to kim krtvd, ‘ what is the good of doing it ? ’; but I do not think 
kim u can be so used with the gerundive. The above translation follows Co., 
Cappeller and Schmidt more or less, but is dubious as not giving tathapi its 
proper sense of ‘ nevertheless ’, as in the next verse. 

66. Previous translators took pararn with phalam in d ; my translation 
follows T and was first suggested by Gawronski. 
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67. That happiness even, which accrues to a man, while 
still existing in the world, through hurt to another, is not 
agreeable to a wise compassionate man; how much more so 
that which is beyond his sight in another existence ? 

68. And I am not to be seduced into continuance of activity 
for future reward. My mind, 0 king, takes no joy in the 
spheres of existence ; for continuance of activity extends to 
all forms of rebirth and is uncertain in its effects, just as creepers, 
struck by rain from a cloud, wave unsteadily in all directions. 

69. And therefore I have come here because I wish to 
see the sage Arada, who teaches salvation; and I am starting 
this very day. Good fortune be yours, 0 king, and bear 
patiently with my words, which sound harsh in their truth. 

70. Be happy like Indra, shine ever like the sun, flourish 
with your virtues, understand the highest good in this world, 
rule the earth, obtain long life, protect the sons of the good 


67. 4 Compassionate ’ is an incomplete rendering of saghrna , which also 
implies nirveda ; cp. $., viii. 52, xiii. 52, and xv. 15. 

68. The sense of sarvagata is uncertain; it might mean ‘ directed to 
sarva \ i.e. the twelve ayatanas (references at AK, V, 248, n. 1). I take it 
as equivalent to sarvatragamin , 4 penetrating all the gatis 9 ; pravftti is as likely 
to take a man to hell as to existence among the gods, and in fact rebirth in 
hell according to Buddhist dogmatics is the usual sequel to life as a god. 

69. Ato in a, first suggested by Bohtlingk, is better than ito and may be 
right. 

70. According to the grammarians ( Dhdtnjmtha , i. 631, etc.) the root 
av has eighteen senses, many of them probably assumed for etymological pur¬ 
poses, and, though T translates it throughout by bsruns , £ protect there can 
be no doubt that Asvagho^a intends it to be understood in nine different ways 
here. C took it so, but it is not easy to follow the exact meaning attributed 
in each case, except that it took the second one to mean ‘ shine \ The transla¬ 
tion is therefore necessarily tentative. Eor av in the sense of avagam, 1 under¬ 
stand cp. AK ., I, 117. In c I do not comprehend aryair ava satsutdn where 
C seems to take aryair with avayur and to translate 4 with ujiright mind 
and in d should one read sriyarh ca , 4 embrace Sri * ? T does not show the 
plural. 
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with the Aryas, and enter into the glories of sovereignty, 0 
king, observe your own dharma. 

71. Just as when rain is produced from the clouds which 
originate from the smoke, the sign of fire, which is the enemy 
of cold, then the twice-born fire is freed from its external 
appearance, so do you liberate your mind on the occasion of 
the slaughter of the enemies of the destruction of tamas , which 
is the opponent of the sun, the foe of cold. 55 

72. The king clasped his hands and spoke with eager 
longing, “ May you succeed without hindrance in accordance 
with your desires ! And when you have in due course obtained 
the accomplishment of your task, be pleased to show me too 
your favour. 55 

71. This is a riddle of the type called parikdrika by Dandin, whose simpler 
example at Kdvyddarsa, iii. 120, was evidently influenced by it. The transla¬ 
tion of a follows C, which runs, c Fire is the enemy of hima, from fire the banner 
of smoke arises. The smoke-banner brings about the floating cloud ; the 
floating cloud brings forth great rain \ Cp. Satajyathabrahmaym , v. 3, 5, 17, 
agner vai dhumo jdyate, dliumad abhram , ablirad vrstih. For the interpretation 
of b the use of tanu limits the possible senses of dvija. It might possibly refer 
to a snake sloughing its skin ; but I do not know if a snake does that, when 
it rains. This would go well with the second line, for Satapathabrdhmana , xi. 
2. 6, 13, tells us that a man is released from sin as a snake from its skin ; tanu , 
however, in this sense is difficult. I prefer the alternative of taking dvija as 
Agni, a Vedic use ; for Agni is several times called dvijanman in the Vedas 
(Macdonell, Vedic Mythology , 94) and once dvija at RV., x. 61, 19. The poet 
elsewhere shows knowledge of Vedic expressions and the explanation suits 
very well. Tanu is the word regularly used in the Vedas for the visible forms 
of Agni, and the use can be traced down to H (7., ch. iv, 17, 24, nakhamayukha - 
dhavalitatanur . , . vibhavasufy. The idea is that, when a fire is extinguished, it 
has not perished for good and all, but has merely lost its visible form (e.g., 
MBh., xii. 6902-3), and it is thus the standard analogy for Nirvana (e.g., 
S., xvi. 28-9). The amendment in c is, I think, certain, as it must be parallel 
in form to a ; the point made is that the king is to destroy all hindrances to the 
extirpation of tamas , the use of the latter in a double sense being very common. 
The translation endeavours to show how I arrive at the solution. 

72. FP’s version of this and the next verse transliterates Bimbisara’s 
as Bindu, a curious confusion with the Maurya Bindusara. 
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73 He made a firm promise to the king accordingly 
and then set out for the Vaisvamtara hermitage. The king 
also looked up at him with amaze, as he wandered on, and 
then returned to the city of Girivraja. 

73. I can find no other references to the Vaisvamtara hermitage, unless 
the scene of the ViSvamtara Jataka is meant, about whose situation the 
authorities differ. The LV. and the Mhv. place Arada in Vaisall, substituting 
perhaps a better known name for an obscure one. 
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CANTO XII 
Visit to Arada 

L Then the moon of the Iksvaku race proceeded to the 
hermitage of Arada, the sage who dwelt in holy peace ; and he 
filled it, as it were, with his beauty. 

2. As soon as the sage of the Kal&ma gotra saw him from 
afar, he called out aloud “ Welcome ”; and the prince came 
up to him. 

3. In accordance with propriety each enquired after the 
other’s health, and then they sat down on pure wooden seats. 

4. The best of sages, drinking in, as it were, the seated 
prince with eyes opened wide in reverence, said to him :— 

5. “ II is known to me, fair sir, how you have come forth 
from the palace, riving asunder the bonds of family affection, 
as a savage elephant rives his hobbles. 

6. In every way your mind is steadfast and wise, in that 
you have abandoned sovereignty, as if it were a creeper with 
poisonous fruit, and have come here. 

7. No cause for wonder is it that kings, grown old in 
years, have gone to the forest, giving their children the sover¬ 
eignty, like a garland that has been worn and is left lying as 
useless. 

8. But this I deem a wonder that you, who are in the 
flush of youth and are placed in the pasture-ground of sensory 
pleasures, should have come here without even enjoying sover¬ 
eignty. 

9. Therefore you are a fit vessel to grasp this, the highest 
dharma. Go up into the boat of knowledge and quickly pass 
over th.e ocean of suffering. 


9. Cp. MBh., viii. 3551. 
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10. Although the doctrine is only taught after an interval 
of time, when the student has been well tested, your depth of 
character and your resolution are such that I need not put 
you to an examination.” 

11. The bull of men, on hearing this speech of Arada, 
was highly gratified and said to him in reply :— 

12. “ The extreme graciousness, which you show me in 
spite of your freedom from passion, makes me feel as if I had 
already reached the goal, though it is yet unattained by me. 

13. For I look on your system, as one who wants to see 
looks on a light, one who wants to travel on a guide or one who 
wants to cross a river on a boat. 

14. Therefore you should explain it to me, if you think it 
right to do so, that this person may be released from old age, 
death and disease.” 

15. Arada, spurred on through the prince’s loftiness of 
soul, described briefly the conclusions of his doctrine thus :— 

16. “ Listen, best of listeners, to our tenets, as to how the 
cycle of life develops and how it ceases to be. 

17. Do you, whose being is steadfast, grasp this : primary 
matter, secondary matter, birth, death and old age, these, and 
no more, are called “ the being ”, 


10. Though the equivalence is not perfect, W is almost certainly right 
in holding that T read na pariksyo ; the context makes the reading imperative. 
For vijnate cp. avijnate in S., xiv. 10, where the sense given in the note should 
be adopted in preference to that in the translation in view of this passage. 

13. Darsana, primarily ‘ system ’ here, as is shown by tat in the next 
verse, means also that the prince looks on the sight of Arada as lucky ; for the 
sight of a holy man or of a king (cp. S., ii. 8, and the epithet piyadassana given 
to cakravartin kings in the Pali canon) is deemed to bring good luck in India. 

15. Query mdhdtmyad iva coditah ? Cp. v. 71, 87. 

16. A’s reading in d is faulty and vai is suspicious ; for the Sariikhya usg 
of parivartate cp. MBh., xii. 7667 ( samparivartate ) and Bhag. Glti, ix. 10 
( viparivartate ). The corruption is easily explained palseographically. 

17. This use of para with i is not recorded outside this poem ; cp. iv. 90, 
vii. 31, ix. 14, and xi. 4, which make T’s tat more probable here. For the 
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18. But in that group know, 0 knower of the nature of 
things, that primary matter consists of the five elements, the 
ego-principle, intellect and the unseen power. 

19. Understand that by secondary matter is meant the 
objects of the senses, the senses, the hands and feet, the voice, 
the organs of generation and excretion, and also the mind. 


following exposition of the Samkhya doctrines see the discussion in the 
Introduction. Sattva here means the individual corporeal being as opposed to 
the ksetrajna , and this usage is common enough in early expositions, MBJi ., 
xii. 7103 ( = 9020 and 10517), and 10518. Similarly xii. 8678 (a passage with 
several parallels to this description), runs, Sattvam ksetrajnam ity etad dm,yam 
apy a,nndarsitam) Dvav dimdnan ca vedesu siddhdntesv apy udahrtau , the two 
dtmans being the iarlrdtman and antaratman of Mahabhdsya , I, 292, 14, and II, 
68, 20. Similarly MBh., xiv. 1372ff. ; and that we are dealing with a regular 
early Samkhya term appears from its use by Pancasikha (quoted by Vyasa 
on YS. 9 ii. 5), byaktam avyaktam vd sattvam atmatvendbhipratitya , and by Vyasa 
frequently in the bhdsya on the YS. (e.g. on ii. 26, sattvapurusanyatapratyayo 
vivekakhydtih). The three constituents of the sattva >, birth, old age and death, 
are properly the characteristics of the corporeal aspect of the individual which 
keep him in a perpetual state of change ; they are described as four (adding 
disease) at MBh., xii. 8677, and we may compare in Buddhist dogmatics the 
three laksanas of the samskrta dharmas, which equally account for the perpetual 
flux of the samtana (full discussion AK., I, 222, the Vaibhasikaadividing them 
into four). Note also the application of sthiti, utpatti and pralaya to the three* 
gunas at Tattvasamgraha , p. 59, verses 97-100. This verse perhaps explains 
the mysterious pancdsadbheddm of Svet. Up., i. 5 (inconclusively discussed 
JR AS, 1930, 873-4), where I would now read the pakeographically sound 
pancasadbheddm, understanding sat as equivalent to sattva and interpreting on 
the lines of this definition. 

18. It is not clear if T read prakrtim or prakrtir. For the early Samkhya 
division of the 24 material tattvas into a group of eight called prakrti and a 
group of sixteen called vikdra, see the Introduction and JR AS , 1930, 863-872. 
The five elements here are not the tanmatras, and C rightly has mahabhutas. 
For prakrtikovida cp. 8., xvii. 73, prakrtigunajnam, where jna also has secondarily 
a Saiiikhva sense as a synonym of the soul ksetrajna . 

19. Can vdda really mean e voice ? ? C and T*s translations would go 
better with vacant , but I have left A’s reading, as certainty is not 
possible. 
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20. And that which is conscious is called the knower of 
the field, because it knows this field. And those who meditate 
on the dtman say that the atman is the knower of the field. 

21. And awareness is intellection, that is, Kapila and his 
pupil in this world. But that which is without intellect is 
called Prajapati with his sons in this world. 


20. Co. translates the first line, ‘ there is also a something which bears 
the name ksetrajna etc. \ and T corroborates this ; but the above version gives 
the standard doctrine better. Cp. MBh ., xii. 6921, Atmd ksetrajna ity uktah 
samyuktah prdkrtair gunaih i Tair eva tu vinirmuktah paramatmety uddhrtah . 
C regularly translates ksetrajna 'knower of the cause’, i.e. hetujha ; cp. MBh., 
xii. 7667. 

21. As this enigmatic verse precedes a verse, defining two opjiosed 
principles, it too should presumably define two such principles. Further, verses 
29 and 40 couple as opposed pratibuddha and apralfuddha. The meaning of 
these is apparent from the MBh.’s parallel to 40 at xii. 8677, Caturlaksanajam 
tv ddyavn caturvargam pracaksate i Vyaktam avyaktam cairn 9 tatha buddham 
acetanam. Despite C and T’s readings the conclusion seems to me unescapable 
that this verse refers to pratibuddha and apratibuddha { — aprabuddha), and A 
in my opinion preserves relics of the original verse in pratibuddhi in b and in 
tu in c, which implies an opposition between the two lines ; if T’s dan were a 
corruption for yah, it too would read tu. If we read pratibuddha with Co., 
then probably smrtih should be corrected to smrtah , but the Mdtharavrtti on 
Sdmkhyakdriku, 22, gives among the synonyms of buddhi the following, smrtir 
asuri harih harab hiranyagarbhah ; Kapila further is identified with Visnu 
several times in the MBh. and Asuri is a pupil of his. Similarly MBh., xiv. 
1085, names smrti , Visnu and Sambhu among the synonyms for buddhi. 
Therefore I take it that A’s reading in b stands for an original pratibuddhir 
and that Kapila and Asuri are names for the buddhi in the sphere of the 24 
tattvas (iha) ; iha is not easy to explain in the two lines except by my version. 
There is a remarkable parallel in Svet. Up. } v. 2, where, as pointed out by 
Keith, Samkhya System , 9, Kapila stands for buddhi ; note also the association 
of pradhdna and Kapila at Lankdvatara , 192. 

If then the second line refers to apratibuddha , one can only amend 
against C, T and A to my text, taking A’s tu to justify the conjecture in part. 
Prajapati is a name for the bhutdtman , here taken as equivalent to ahamkdra , 
for which I cite MBh., xii. 11601, Mano grasati bhutdtmd so ’ hamkdrah 
Prajapatih, and 11234, Ahamkdram . . . Prajdpatim ahamkrtam ; cp. also 11578, 
ParamestM tv ahamkdrah srjan bhutdni pancadhd\ Prthivi etc., as well as ib.. 
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22. The “seen 55 is to be recognised as that which is born, 
grows old, suffers from disease and dies, and the unseen is to 
be recognised by the contrary. 

23. Wrong knowledge, the power of the act and desire are 
to be known as the causes of the cycle of existence. The 
individual person, which abides in these three, does not pass 
beyond that “ being ”, 

24. By reason of misunderstanding, of wrong attribution 
of personality, of confusion of thought, of wrong conjunction, of 

6781, and xiv. 1445. The sons of Prajapati are the five elements, an idea that 
can be traced back to the Brahmanas, This nomenclature shows parallelism 
of idea with the four forms of Vasudeva in the Paricaratra system at MBh 
xii. 12899ff., where Aniruddha is ahamkara ; this becomes more apparent at 
ib., 13037, where Aniruddha produces ahamkara as pitdmaha, the Creator, and 
at 13469 Brahma is ahamkara. 

In support of C and T’s text I can only quote MBh., xii. 7889, where Kapila 
and Prajapati are joined as names of PancaSikha. This seems to be the 
only occurrence of the identification and hardly justifies giving the verse in a 
form which is in discord with the context. 

22. Hopkins and Strauss compare this verse with MBh., xii. 8675-6, 
Proktarh tad vyaktam ity eva jay ate vardhate ca yat \ J try ate mriyate caiva caturbhir 
laksanmr yutam || Viparitam ato yat tu tad avyaktam udahrtam. 

23. These three causes of the samsara recur at MBh., xii. 7695 read witi 
7698, and again at iii. 117 ; the Carakasarhhitd , fearirasthana, which expounds 
a Samkhya system closely allied to that known to A£vagho$a, gives the causer 
as moha, icchd, dvesa and karman (Jibananda Vidy as agar’s edition, pp. 330 and 
360 ; note the parallel at the latter place, yair abhibhuto na saitdrn ativartate). 
Panca^ikha’s system, MBh., xii. 7913-4, controverts these causes, substituting 
avidyd for ajhdna or moha , but the explanation is so different from what 
follows here that Hopkins, Great Epic of India, p. 147, may have been right 
in thinking the passage to be anti-Buddhist. 

24. This group of eight reasons, for which the soul fails to free itself, is 
found elsewhere only in the Carakasarhhitd, Sarirasthana, v. p. 360, but there 
is some similarity of idea at MBh., xii. 7505-6. The first five apparently cause 
ajridna , the sixth karman, and the last two trsnd. Co. conjectured viparyaya 
for the first word, and apparently T read so ; but C clearly has vipratyaya, as 
has the Carakasarhhitd, and the group known to classical Samkhya as viparyaya 
is described in 33ff. Ahamkara as part of the eightfold prakrti should pre¬ 
sumably be understood differently from this ahamkara as defined in 26 ; 
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lack of discrimination, of wrong means, of attachment, of 
falling away. 

25. Now of these misunderstanding acts topsy-turvily. 
It does wrongly what has to he done, it thinks wrongly what it 
has to think. 

26. But, 0 prince free from all egoism, wrong attribution 
of personality shows itself in this world thus, by thinking, “ It 
is I who speak, I who know, I who go, I who stand ”. 

27. But, 0 prince free from doubt, that is called in this 
world confusion of thought which sees as one, like a lump of 
clay, things which are not mixed up together. 

28. Wrong conjunction means thinking that the ego is 
identical with this, namely mind, intellect and act, and that 
this group is identical with the ego. 

29. That is said to be lack of discrimination, which does 
not know, 0 knower of the distinctions, the distinction between 
the intelligent and the unintelligent or between the primary 
constituents. 

Caraka explains it as the idea that “ I am endowed with birth, beauty, wealth 
etc. ”, that is, the quality for which ASvaghosa uses the term mada. Abhisarh- 
plava is only known to me from the bhdsya on Nydyasutra, i. i, 3, pramdtuh 
pramdnanarh sarhbhavo ’bhisamplavah, asambhavo vyavasthd, where sambhava 
means ‘ cooperation ’, ‘ mixture ’ (Randle, Indian Logic in the Early Schools, 
164, n. 3). A’s abhisambhavdt is therefore not impossible, with abhi giving as 
often the sense of wrongness to the rest of the word ; but C, T and verse 28 
all support Co.’s correction. C translates ‘ excess ’ here and ‘excess-grasping ’ 
in 28. Caraka defines it, so,rvavastham ananyo ’ ham aham srasta svabhava- 
samsiddho ’ ham sanrendriyabuddhiviSesardsir iti grahanam. The last word, 
abhyavapata, is difficult; C has here ‘ being inextricably bound up with what is 
I ’ (i.e., as always in C, with the idea of mama , that the corporeal person 
belongs to the self), and in 32 ‘ union-receiving ’ (i.e., wrongly uniting things 
together). T’s translation is mechanical and no help. 

26. Iha here and in 27 better perhaps ‘ in this group 

27. The use of asamdigdha coupled with mrtpiyda recalls samdegha, ‘ a 
mere lump of bodily matter ’, at Satapathabrahmayu, iii. 1, 3, 3. 

28. Idam in a suggests that A’s reading in c derives from esa. 

29. See note on verse 21. 
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30. Wrong means, O knower of the right means, are 
declared by the wise to be the use of the invocations namas 
and vasal, the various kinds of ritual sprinkling, etc. 

31. O prince free from attachment, attachment is reoorded 
as that through which the fool is attached to the objects of sense 
by mind, voice, intellect and action. 

32. Falling away is to be understood as wrong imagina¬ 
tion about suffering that “ this is mine ”, “I belong to this ”, 
and thereby a man is caused to fall away in the cycle of trans¬ 
migration. 

33. For thus that wise teacher declares ignorance to be 
five-jointed, namely torpor, delusion, great delusion and the 
two kinds of darkness. 

34. Of these know torpor to be indolence, and delusion 
to be birth and death, but great delusion, O prince free from 
delusion, is to be understood as passion. 

30. Co. translates b, ‘ sprinkling water upon the sacrifices etc. with or 
without the recital of Vedic hymns and C, ‘ cleansing by fire and water \ 
Strauss compares MBh xii. 11290 ; note also ib xiv. 1032. 

31. Or in b, ‘ by the actions of the mind, voice and intellect \ 

32. The construction and sense are uncertain ; Co. has, ‘ Falling away is 
to be understood as the suffering which etc. not quite as» good sense. 
Abhimanyate evidently has the significance of abkimana as applied inSamkhya 
to ahamkdra. 

33. Did T read vidvdmsah . . . pratiyate ? The teacher referred to is 
Varsaganya according to Vacaspati Misra on Sdmkhyakarika, 47 ; the sutra 
is Tattvasamdsa, 14, and is alluded to in the Yogasittrabhdsya and the Puranas, 
but not specifically in the MBh. (for discussion, see JRAS, 1930, 861-2). 
Samihate , 4 desire 4 wish \ is equivalent to is as used in philosophical works of 
asserting a principle. 

34. The explanations in these three verses equate the five-fold ignorance 
to the five dosas , which appear in varying form in the MBh. and later became 
th% five Mesas (for references JRAS, 1930, 862 and 873). The explanation of 
the last three agrees with that of Vacaspati Mi6ra in his commentaries on the 
Sdmkhyakdritas and the YS. ; the first two differ. The passage mentioning 
the five at MBh., xiv. 1018-9, appears to be corrupt, but explains mahamoha 
and tamisra as here. The first verse suggests a common origin with 36, running, 
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35. And because even mighty beings become deluded over 
this passion, therefore, 0 hero, it is recorded as great delusion. 

36. And darkness they refer to, O angerless one, as anger, 
and blind darkness they proclaim, 0 undesponding one, to 
be despondency. 

37. The fool, conjoined with this five-jointed ignorance, 
passes on from birth to birth through the cycle of transmigration 
which for the greatest part is suffering. 

38. Thus believing that he is the seer and the hearer and 
the thinker and the instrument of the effect, he wanders in 
the cycle of transmigration. 

39. Through the action of these causes, O wise one, the 
stream of birth flows in this world. You should recognise that, 
when the cause does not come into being, the result does not 
come into being. 

40. In that matter, O prince desiring salvation, the man 
of right knowledge should know the group of four, the intelligent, 
that which lacks intelligence, the seen and the unseen. 


Abhisvangas tu kdmesu mahamoha iti smrtah\ Rsayo munayo deva muhyanty 
atra sukhepsavdli. 

36. T’s ajnatdmisram is contrary to all the Sanskrit authorities. 

37. For abhinisicyate cp. Mulamadhyamakakdrikds, xxvi. 2, samniviste 
tha vijndne namarupam nisicyate , the commentary having nisicyate ksarati 

pradurbhavatity arthah. Cp. also MBh xii. 10706-7, Dasdrdhapravibhaktdndm 
bhutdnam bahudha gatih i Saiivarnam rajatarh cdpi yaiha bhandam nisicyate || 
Tathd nisicyate jantuh purvakarmavasdnu gab. T’s abhinipatyate is good pal geo¬ 
graphically and agrees with 32 above ; for abhinipdta , 4 activity see AK., 
II, 65, n. 4. 

38. The reading in b is uncertain, but C seems to support A which gives 

the best sense. In c for dgamya cp. S. } xvi. 42, where it can only mean ‘ under¬ 
stand ’; the use is unusual but recurs at 116 below. Bohtlingk’s ity evavagamya 
is against the metre. * 

39. Co.’s hetvabhave is as good as T’s hetvabhdvdt and it is not clear which 
C read. 

40. See note on verse 21. 
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41. For when the knower of the field properly discriminates 
these four, it abandons the rushing torrent of birth and death, 
and obtains the everlasting sphere. 

42. For this purpose the Brahmans in the world, who 
follow the doctrine of the supreme Absolute, practise here 
the brahman-course and instruct the Brahmans in it.” 

43. The king’s son, on hearing this speech of the sage, 
questioned him both about the means to be adopted and about 
the sphere of final beatitude :— 

44. “ Deign to explain to me how this brahman- course 
is to be practised, for how long and where, and also where this 
dharma ends.” 

45. Arada explained to him concisely by another method 
the same dharma in clear language and according to the sdstra :— 

46. “ The aspirant, after first leaving his family and 
assuming the mendicant’s badges, takes on himself a rule of 
discipline wlych covers all proper behaviour. 

47. Displaying entire contentment with whatever he gets 
from whatever source, he favours a lonely dwelling and, free 
from the pairs of worldly life, he studies the sdstra diligently. 

48. Then, seeing the danger that arises from passion and^ 

41. For ajavamjavata, see JRAS, 1931, 569-70, and add to the references 
there LV., ch. xv, 205. The second line is equivalent to MBh., xii. 8767, Tad 
vidvan aksaram prapya jahati prdnajanmani. 

42. This use of vasaya goes back to the old phrase brahmacaryarii vas 
with the locative of the person under whom the study takes place; cp. Brh. 
Ar. Up ., vi. 2, 4, and Chdndogya Up., iv. 4, 3, and 10, 1 with Majjhima, I, 147. 
Later use prefers car, e.g. Dlgha, I, 155, and III, 57. 

46. For liiiqa, see note on ix. 18. 

47. Nirdvandva refers to the eight lokadharmas (xi. 43, note). For the 
Brahmanical use see references in PW under nirdvandva, 1); nirdvandvatd, 
MBh., xii. 11882, seems to mean the state of being soul alone, disjoined from 
prakrti. The sense of krtin is not certain ; I take C’s translation, T’s being 
purely mechanical. 

48. See the mention of the Yoga system in the Introduction for the 
significance of c. 
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the supreme happiness derived from passionlessness, he arrests 
his senses and exerts himself in the matter of mental quietude. 

49. Then he wins the first trance, which is dissociated from 
the loves, malevolence and the like, which is born of discrimina¬ 
tion and which includes thought. 

50. And when the fool obtains that transic bliss and reflects 
on it repeatedly, he is carried away by the gain of previously 
unexperienced bliss. 

51. Deceived by the feeling of content, he wins to the 
world of Brahma by means of quietude of this kind, which 
rejects love and hatred. 

52. But the wise man, knowing that the thoughts cause 
agitation of mind, obtains the trance, which is disjoined from it 
and which possesses ectasy and bliss. 

53. He, who is carried away by that ecstasy and does not 
see any stage superior to it, obtains a station of light among 
the Abhasvara deities. 

54. But he, who dissociates his mind from the joy of that 
ecstasy, gains the third trance which is blissful but void of 
ecstasy. 


49. Vitarka here includes victim, and T renders it by the equivalent for 
the latter. 

50. Tat tat should mean ‘ various matters which is not good sense, and 
the addition of eva seems to justify the above translation. 

51. T’s vasitah may be the correct reading, C giving no help ; it means 
both ‘ caused to dwell there ’ and ‘ impregnated with ’. The canonical 
accounts of the Brahma deities emphasise their feeling of self-satisfaction 
(AK., I, 169). 

52. Cp. 8., xvii. 45, and AK., V, 158. T translates ‘ possessed of the 
bliss of ecstasy ’ in accordance with its faulty version of 54, but priti and 
sukha are always treated as separate qualities in these trances. 

53. This use of visesa- is common in the AK. ; and the same sense* is 
probably to be inferred at MBh., xii. 11874, where Janaka talks of tile vaisesika 
jnana in connexion with moksa and the doctrine of Pancasikha, the Samkhya 


seer. 
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55. But he who, immersed in this bliss, does not strive for 
progress, attains bliss in common with the Subhakrtsna deities. 

56. He who, on attaining such bliss, is indifferent and 
feels no desire for it, wins the fourth trance, which is void of 
bliss and suffering. 

57. Some in that trance through vain imagination con¬ 
clude that it is liberation, because bliss and suffering are 
abandoned and the mind ceases to function. 

58. But those who investigate the transic knowledge of 
the Absolute describe its fruit as enduring for many ages with 
the Brhatpliala deities. 

59. On emerging from that concentrated meditation, the 
wise man sees the evils that exist for those who have a body and 
betakes himself to knowledge for the cessation of the body. 

60. Then, abandoning the practice of that trance, the 
wise man sets his mind on progress and turns away from all 
desire for material form even, as previously from the passions. 

61. First he forms a mental conception of the empty 
spaces which exist in this body and then he obtains a clear idea 
of space with regard to its solid matter also. 

55. The word sdmanya is possibly significant, as the Subhakrtsna deities 
are all alike in body and mentality ( samjna) according to A K. , IJ, 20. 

56. The alternative reading in b, which is consistent with T, is yo viraj- 
yann upeksate; upeksakah is the expression commonly used in these formulas, 
e.g., S., xvii. 50, and LV., ch. xi, 129,1. 6fi. 

57. Pdda d recurs in verse 75 below. 

58. The reading in c and the construction are uncertain. A’s brliatphalam 
is opposed to C and T, and gives an irregular metre ; it is not clear however 
whether T read °kdlam or “tele. I take hr hat in d to be a synonym of brahman 
(neuter), according to MBh., xii. 12753, and PW’s reference from the Bhdg. 
Pur., but possibly it should be taken separately as an epithet of phalam. C 
suggests the possibility in that case of reading brhatkdlad in c. 

59. The verb athd with vyut is the technical term for emerging from 
trance and is so used in the YS. also, where it has taken on a slightly pejora¬ 
tive twist. Quite possibly T had charlririmn in b. 

61. The readings and construction of the first line are uncertain. A’s 
asya referring to the subject of the sentence is uncomfortable ; so I accept T’s 
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62. But another wise man, contracting his self which has 
extended over space, looks on that very thing as unlimited and 
reaches a higher stage. 

63. But another, skilled in regard to the inner self, causes 
his self to cease by his self and, since he sees that there is 
nothing, he is declared to be one for whom nothing exists. 

64. Then like the munja stalk from its sheath or the 
bird from its cage, the knower of the field, escaped from the 
body, is declared to be liberated. 

65. This is that supreme Absolute, without attribute, 
everlasting and immutable, which the learned men who know the 
principles call liberation. 

asmin . T’s version implies taking dkdsam as the object of parikalpayan, 
for which there is something to be said ; but then it would be better to read 
khani yany asmin tesv ddau . The sense anyhow is clear, the object of the 
trance being to suppress all sensation of matter with regard to the body and to 
substitute for it the sensation of unoccupied space. Adlmnucyate is a trouble¬ 
some word, for which I would refer to the employment of adhimukti and 
adhimoksa in the AK., and to the discussions there (see Index s.v.). The 
general idea is of an act of mental attention which leads a man to approve a 
particular object or course of action, so that he makes up his mind to attain 
or do it, as the case may be. C translates, 4 he completely achieves looking on 
it (i.e. the solid parts) as space J , and I paraphrase this above. W similarly 
has 4 wird er sich klar ’, though T seems hardly to mean this with lhag-par 
mos-par byed. 

62. The difficulty lies in dtmanam, which I translate mechanically. 
From the Buddhist descriptions of this trance vijndna is apparently meant 
and the original reading might have been dkdsagatavijhdnam. Vasubandhu, 
AK., I, 74, however, defends the use of diman for citta, and in Arada’s mouth 
it might stand for the mahdn atma, the buddhi (so Katha Up., iii. 3, buddhi = 
ib., iii. 9, vijndna). Should not the reading be tam eva in c ? 

63. Akimcanya is suspicious, being properly the name of this trance ; 
query akimeana ? 

64. For the munja- stalk comparison, besides Katha Up., vi. 17, cp. 
SatapathabrdhmaTUi, v. 1.2, 18, and xii. 9, 2, 7, MBh., v. 1690, and xiv. 553-f, 
Digha, I, 77, and Visuddhimagga, 406. 

65. I take tattva in the Samkhya sense. Strauss aptly quotes MBh., 
xii. 8136. 

12 
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66. Thus I have fully shown to you the means and the 
liberation ; if you have understood it and if it pleases you, 
undertake it properly. 

67. For Jaiglsavya and Janaka and Vrddha Parasara and 
other seekers after liberation have been liberated by following 
this path. 55 

68. But the prince, marking these words and pondering 
on them, thus made reply, since he was filled with the force of 
the motives perfected in previous births :— 

b9. “ I have listened to this doctrine of yours, which 

grows more subtile and auspicious in its successive stages, but 
I consider it not to lead to final beatitude, since the field- 
-knower is not abandoned. 

70. For I am of opinion that the field-knower, although 
liberated from the primary and secondary constituents, still 
possesses the quality of giving birth and also of being a seed. 


66. Ruci, neuter, in c does not seem possible. 

67. Jaiglsavya is quoted by Vyasa on YS., ii. 55, and his colloquy with 
Avatya reported by the same on iii. 18 ; MBh ., xii. 8431U., records his con¬ 
versation with Asita about sila in the Samkhya system, and he is mentioned 
in a list of Samkhya seers, ib., 11782, which includes Varsaganya, Kapilaand 
Pancasikha. Vrddha Parasara is proved to be Pancasikha by ib 11875. 
where Janaka says, Pardsarasagotrasya vrddhasya sumahatmanah \ Bhiksoh 
Pancasikhasydham sisyah paramasattamah. Other references to Parasara in 
the Stintiparvan show confusion between the Samkhya teacher and the father 
of Vyasa. The Vibhasd ’s reference to Partisan tlrihika ( AK., Index, 121, 
cp. Majjhima , III, 298) is therefore to a follower of Pancasikha’s system. 

68. Hetu refers to the three kusalamultini , as in ii. 56. 

69. Paratah paratah could mean 4 pre-eminently ’ (so Co., etc.), but cp. 
verse 82 and hitvti hitvti in verse 74. 

70. For prasavadharman cp. prasavadharmin in Sdriikhyakdrikd, 11, 
where it is explained as the capacity to give birth, as buddhi gives birth to 
aharhkdra. Bijadharman is practically co-extensive in meaning ; so MBh., 
xii, 11662, of avyakta , Kartrtvtic capi bijtintim bljadharmti tathocyate . At ib., 
xiv. 1401, the eight prakrtis are each described as bijadharman and prasava , 
because they give birth to the subsequent tattvas . 
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71. For although the soul by reason of its purity is con¬ 
ceived as being liberated, it will again become bound from the 
continued existence of the causal conditions. 

72. Just as a seed does not grow for want of the proper 
season, soil or water, but does grow when these causal conditions 
are present, such I deem to be the case of the soul. 

73. And as for the statement that liberation is deemed 
to come by severance from the power of the act, from ignorance 
and from desire, there is no complete severance from them so 
long as the soul persists. 

74. It is true that advance is obtained by the progressive 
abandonment of these three, but where the soul still remains, 
there these three remain in a subtile state. 

75. But such liberation is a creation of the imagination 
based on the subtility of the faults, the inactivity of the mind 
and the length of life in that state. 

76. And as for this imagined abandonment, of the ego- 
-principle, so long as the soul persists, there is no abandonment 
of that principle. 

77. And as the soul is not released from the activity of 
reason and the like, it is not devoid of attribute; therefore, as 
it is not devoid of attribute, it is not admitted to be liberated. 


72. In a °vihdrat is metrically impossible and °viharat makes no sense ; 
for the authority for it in the meaning of ‘ separation ’ appears, as PW points 
out, to be due to a corruption. 

73. Kalpyate properly * is brought about ’, but cp. 71. 

74. The argument recalls the Buddhist theory of the anusayas. 

75. The verse is used again in the Sariputraprakarana, where the entire 
passage is reminiscent of the preceding verses, there being a clear allusion to 
the argument of 72 (SBPAW, 1911, 392, C 4 a5, and K iv a2-3). Life in the 
arupa spheres is measured by thousands of kalpas. 

77. The exact meaning of samkhya here is uncertain; if it could fc>e 
solved, we should perhaps know how the name Samkhya arose. The use in 
Pali of samkha is also enigmatical and not fully explained yet; see Samyutta, 
I, 12, and Geiger’s note thereon in his translation. At Suttanipata, 1074, 
samkham upeti is opposed to attham paleti, and ib., 209, and 749, the same 
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78. For no distinction exists between the attributes and 
the possessor of the attributes ; for instance, fire is not perceived, 
when devoid of outward appearance and heat. 

79. Before a conglomerate mass exists, there cannot be a 
possessor of the mass ; so, before attributes exist, there cannot 
be a possessor of the attributes. Therefore the soul, as possessor 
of the body, being first released, is subsequently bound to it 
again. 

80. And the knower of the field, when without a body, 
must be either knowing or unknowing. If it is knowing, there 
is something for it to know, and if there is something for it 
to know, it is not liberated. 


phrase is used negatively in contrast to samkhaya , which latter apparently 
should be equated with the later pratisamkhya (cp. Stcherbatsky, Central 
Conception of Buddhism, 51, n. 1). The meaning in these passages is equivalent 
to 4 phenomenal existence but this is not the exact sense. Here I take the 
reference to be to sampasyan of verse 63, showing that the intelligence is still 
active, and I translate tentatively accordingly. What attributes are indicated 
by ddi also escapes me. It would be wrong to understand a secondary sense 
in the second line with reference to the gurias of classical Samkhya, for the 
word gunu in Asvaghosa’s day was ordinarily used in Samkhya discussions of 
anything rather than the three factors of prakrti , and in the Samkhya known 
to the poet salvation was attained by the destruction of rajas and tamas only, 
sattva remaining alone in an enhanced state. 

79. Co.’s conjecture in c is negatived by C and T as well as A and is not 
too easy in sense either. T’s lus-bzhin for safirin is surely a corruption (lus~ 
-hdzin ?). The argument apparently is that the fact that the ksetrajha is called 
sanrin shows that it did not exist before there was a body for it to inhabit 
(the bond therefore being anddi) ; if it thereafter attains liberation, the fact of 
its being by nature a saririn involves the consequence that it will be bound up 
again with a body. 

80. The opposition between, ksetrajha in this verse and dtman in the 
next is intentional. According to the MBh ., the ksetrajha is jha (cetandvan, 
xii. 11649, jhdnalaksanah, xiv. 1250), and the dtman ajha (ajhah svabhavatah , 
xii. 11658); and the purusa is hence described as both jha and ajha at xii. 
11763. 
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81. Or if your teaching is that it is unknowing, what 
then is the use of inventing the existence of a soul ? For even 
without a soul the existence of the quality of not-knowing is 
well established as in the case of a log or a wall. 

82. But since this successive abandonment is declared to 
be meritorious, therefore I deem complete success in reaching 
the goal to derive from the abandonment of everything.” 

83. Thus he was not satisfied on learning the doctrine of 
Arada, and, discerning that it was incomplete, he turned *>way 
from there. 

84. Thereon in his desire to hear something higher he 
proceeded to the hermitage of Udraka, but he did not accept his 
system, because it too involved the tenet of the soul’s existence. 

85. For the sage Udraka, knowing the defects of con¬ 
sciousness and unconsciousness, found beyond the way of 
nothingness a way which was characterised by neither con¬ 
sciousness nor unconsciousness. 

81. I have not thought it necessary to follow C and T in the second line, 
as it is a question, not of reading, but of division of words, and the first line 
makes ajndnam certain in the second. The Buddhist, however, would naturally 
read the line as C and T ; for to him the existence of knowledge without a 
soul is as obvious as the existence of a wall. For the simile, cp. MBh xii. 
11184, of the senses, Atmand viprahinani kasthakudyasamani tu j Vinasyanti. 

83. The use of pratijagama in this sense is unusual, but certified by T. 
Hultzsch’s correction may be right, as dharma is masc. 

84. Grdha is regularly used in Buddhism of holding to a wrong doctrine ; 
cp. the expression antagrahadrsti , and the P.T.S. Pali Diet. s. gaha. Cappeller’s 
conjecture in c is probably sound. 

85. This and the next two verses are very summarily treated by C. 
The definitions of the two previous drupya states in 62 and 63 above show that 
samjnd here has not the technical Buddhist sense, the c naming 9 faculty of the 
mind, but means something like f cognition ’ or ‘ consciousness 9 , vijnana , as 
appears from the use of buddhi as a synonym in 87 and from samjnin in 20 
(cp. S., ix. 1). Sauna is often used in Pali where classical Sanskrit would havp 
buddhi (note i. 51 above). Op. also the four kinds of sariijhd in the YS+ (Vacas- 
pati Misra on i. 15) and the equation of samjnd and vijnana by Sabarasvamin 
in quoting a Buddhist’s views (on Mimamsdsutra i. 1, 5, see 0. Strauss, 
SBPAW, 1932, 58 (524), n. 1), and also Bfh. Ar . Up., ii. 4, 12. 
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86. And since the conscious and unconscious states have 
each an object in a subtile condition, therefore he thought that 
beyond them was the state of neither unconsciousness nor 
consciousness and fixed his desires thereon. 

87. And since the intellect remains in the same condition, 
without moving elsewhere, subtile and inert, therefore in that 
state there is neither consciousness nor unconsciousness. 

88. And since a man returns again to the world, even 
after reaching that point, therefore the Bodhisattva, desiring 
to obtain the highest stage, left Udraka. 

89. Then with his mind made up in the search for the 
supreme good, he departed from that hermitage and betook 
himself to the hermitage, Nagari by name, of the royal seer 
Gaya. 

90. Thereon £he sage, whose every effort was pure and 
who delighted in a lonely habitation, took up his dwelling on the 
pure bank of the Nairanjana river. 

91. Then he saw five mendicants, who had come there 
before him ; they had taken vows on themselves and practised 
austerities, vaunting themselves of control of the five senses. 


86. The verse is too compressed for clear construction. Alambane S 
take to be dual, in the technical sense of the object of mental or psychical 
action, as opposed to the subject. ‘ Though ’ should be supplied with sulcsme. 
Samjnasamjne, presumably locative singular of a neuter dvandva compound. 
If it were not for Hi in c, it would have been better to take alambane as locative, 
understanding sati, and to treat yasmat as governing a, b and c. Co. and T’s 
division in d involves taking tatra as applying to consciousness and unconscious¬ 
ness, not to the state that is neither. But tatraiva in the next verse implies 
division as in the text, and sp?h is always used in these poems with the dative, 
so that the text should have run tasmai gatasprhafy. 

87. The amendment in c is certain; of the many available passages in 
proof note especially AK., V, 144, and 208. 

91. I have given in the text so much of this verse as seemed to me 
capable of certain reconstruction. That C and T both have it shows that its 
omission by A is a mistake. 
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92. The mendicants saw him there and, desiring liberation, 
approached him, as the objects of sense come to a lordly man, 
whose good merit has earned him wealth and freedom from 
disease. 

93. Thereon they served him reverently, abiding as 
pupils under his orders, and were humble and compliant because 
of their good training, just as the restless senses serve the mind ; 

94. While he undertook extraordinary austerities by 
starvation, thinking that that might be the method for ending 
death and birth. 

95. Carrying out many kinds of fasting that are difficult 
for a man to perform, for six years in his desire for quietude he 
made his body emaciated. 

96. Yearning to reach the further shore of the cycle of 
transmigration whose further shore is unbounded, he lived by 
taking at mealtimes a single jujube fruit, sesamutn seed and 
grain of rice. 

97. Whatever his body lost by reason of these austerities, 
just so much was made good again through his psychic power. 

98. Emaciated as he was, yet with his glory and majesty 
unimpaired, he was a source of joy to the eyes of others, as the 
moon in autumn at the beginning of the bright fortnight is to 
the night lotuses. 

99. Though he had wasted away, so that only skin and 
bone remained, with fat, flesh and blood all gone, yet with 

93. Lolaih, should also be understood of the five mendicants, implying 
that they had not yet acquired proper self-control. For the type of simile 
in this and the preceding verse cp. feisupalavadha, xiii. 28, and MBh., iii. 398, 
402, vii. 3553-4, and viii. 4196 and 4201. 

95. T’s karmaprepsur in c breaks the metre, because the Vipula, 

requires a caesura after the fifth syllable. 

96. T’s pha mthah-med-pa in c indicates literally anantapara°, but is 
probably intended to give the correct meaning of apara as ‘ boundless^’. 

97. It is not clear to me whether tejas in d means £ outward brilliance ’ or 
‘ internal vigour ’, both perhaps. Kern conjectured tejaso ’sya in d, which is 
easier, but tejasa is wanted to correspond to tapasd in the first line. 
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undiminished depth of soul he shone like the ocean, whose 
depth never diminishes. 

100. Thereon dreading existence the sage, whose body 
was clearly tormented to no purpose by pernicious austerities, 
thus resolved in his longing for Buddhahood :— 

101. “ This is not the way of life for passionlessness, for 
enlightenment, for liberation. That is the sure procedure 
which I won that time beneath the jambu tree. 

102. Nor can that be obtained by one who is weak.” So 
in all seriousness he pondered further on this point in order 
to increase his bodily strength. 

103. How can the result to be attained by the mind be 
reached by a man, who is not calmly at ease and who is so worn 
out with the exhaustion of hunger and thirst that his mind is 
unbalanced with the exhaustion ? 

104. Inward tranquillity is rightly gained by constant 
appeasement of the senses, and from the full appeasement of the 
senses the mind becomes well-balanced. 

105. The man whose mind is well-balanced and serene 
develops concentrated meditation ; when the mind is possessed 
of concentrated meditation, the practice of trance begins. 

106. By the practice of trance those dharmas are obtained, 
through which is won that highest, peaceful stage, so hard to 
reach, which is ageless and deathless. 


102. Agatddara has been variously understood, ‘ resuming his care for 
his body ’ (Co.), ‘ so reflecting ’ (Formichi), ‘ who has gained respect for himself ’ 
(W). 

103. T is surely wrong in omitting drama in a, for the repetition of the 
word makes the second pdda the sequel of the first. 

104. The first line is undoubtedly corrupt both in A and T, as the reading 
should he °tarpanam with the first word of a in the ablative ; C has preserved 
the right sense, ‘ Eating and drinking satisfy the senses but I cannot determine 
the opening word from this, vihrteh being perhaps the best. 

105. Read ran-bzhin for the first words of T, not ran-zhin'( 

106. The reference is to the bodhipaksika dharmas. 
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107. Accordingly the steadfast seer of unbounded wisdom 
concluded that this method was based on the eating of food and 
made up his mind to take food. 

108. He bathed and, as in his emaciation he came pain¬ 
fully up the bank of the Nairanjana, the trees growing on the 
slope bent low the tips of their branches in adoration to give 
him a helping hand. 

109. At that time on divine instigation Nandabala, the 
daughter of the cowherd chief, went there, joy bursting from 
her heart. 

110. She was wearing a dark-blue cloth and her arms were 
brilliant with white shells, so that she seemed like Yamuna, 
best of rivers, when its dark-blue water is wreathed with foam. 

111. Her delight was enhanced by faith, and her blue- 
-lotus eyes opened wide, as, doing obeisancp with her head, she 
caused him to accept milk rice. 

112. By partaking of it he secured for her the full reward 
of her birth and himself through the satisfaction of the six 
sense faculties became capable of obtaining enlightenment. 

113. Then the sage’s form together with his fame reached 
full roundness and he bore united in his single person the 
loveliness of the moon and the steadfastness of the ocean. 

114. Tbe five mendicants, holding that he had renounced 
•the holy life, left him, as the five elements leave the thinking 

soul when it is liberated. 

107. Constructionally this verse is joined to the next, which contains the 
main verb. 

108. In the variants I have not given T’s drans for uttarara , but it might 
stand for ujjagraha (cp. verse 111), and, if so, T should be understood to read 
tatadrumam in d , no ease-sign being given ; this is inferior to the text in style. 
C does not indicate either reading clearly ; it runs, c After bathing, he wanted 
to come out of the pool; owing to the weakness of emaciation he could not 
rise up. A heavenly spirit pressed down a tree-branch ; raising his hand, he 
grasped it and came out \ 

113. The verse illustrates T’s faithfulness to his text; he found sasdka 0 
in d and refused to make the obvious amendment to sasanka 0 . 



186 


ACTS OF THE BUDDHA 


[xii. 115 


115. On this with his resolution for sole companion, he 
made up his mind for enlightenment and proceeded to the root 
of a pipal tree, where the ground was carpeted with green 
grass. 

116. Then at that moment Kala, the best of serpents, 
whose might was as that of the king of elephants, was awakened 
by the incomparable sound of his feet, and, realising that the 
great sage had determined on enlightenment, he uttered this 
eulogv:— 

117. “ Since, 0 sage, the earth thunders, as it were, again 
and again, as it is pressed by your feet, and since your splendour 
shines forth as of the sun, certainly you will to-day enjoy the 
desired result. 

118. Since, 0 lotus-eyed one, the flocks of blue jays, 
circling in the air, proceed round you right-handed, and since 
gentle breezes blow in the sky, to-day without doubt you will 
become a Buddha.” 

119. Then, after the lordliest of serpents had thus extolled 
him, he took clean grass from a grass-cutter, and, betaking 
himself to the foot of the great pure tree, he made a vow for 
enlightenment and seated himself. 

120. Then he took up the supreme, immoveable cross- 
-legged posture with his limbs massed together like the coils of 
a sleeping serpent, saying, “ I will not rise from this position on < 
the ground till I achieve the completion of my task 


115. For the imitation of the first pada by Matrceta see the Introduction. 

116. Apparently both C and T read gajarajavikramapada 0 , but the poet 
never elsewhere runs a compound over the division between two padas of so 
long a metre, and in VaiMastha he always ends pddas a and c on a long syllable. 
For dgata , which T also takes in this sense, see note on 38 above. 

119. For the use of grass as a seat in yoga see MBh xii. 7164, and 
Bhag. Gita, vi. 11. 

120. W holds that T had the compound in b in the locative case (i.e. 
°pindane ?) ; but I think it more probable it took it as an adverb. 
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121. Then when the Holy One took his seat with determined 
soul, the denizens of the heavens felt unequalled joy, and the 
birds and the companies of wild beasts refrained from noise 
nor did the forest trees, when struck by the wind, rustle at all. 

121. For niacitdtman cp. xiii. 11, and Jdt., xx. 3S. 
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CANTO XIII 

Defeat of Mara 

1. When the great sage, the scion of a line of royal seers, 
sat down there, after making his vow r for liberation, the world 
rejoiced, but Mara, the enemy of the good Law, trembled. 

2. Him whom in the world they call the God of Love, 
him of the bright weapon and also the flower-arrowed, that 
same one, as the monarch of the activities of the passions and 
as the enemy of liberation, they style Mara. 

3. His three sons, Caprice, Gaiety and Wantonness, and 
his three daughters, Discontent, Delight and Thirst, asked him 
why he was depressed in mind, and he answered them thus :— 


3. The verse is puzzling because no other version mentions three sons of 
Mara ; the LV knows of Mara having many sons, but none of the names 
correspond. All mention of them is omitted by C too, as if their presence 
were contrary to the legend in the form he knew. The three daughters according 
to LV are called Rati, Arati, and Trsna, according to Mhv ., Tandri (a cor¬ 
ruption ?), Rati and Arati, and in the Pali canon Raga, Arati and Tanha. The 
equivalents of the names in the various Chinese versions I am unable to 
determine with precision, but, as the one point in which the Sanskrit and Pali 
versions agree is that one of the daughters was called Arati and as Rati is 
known to Asvaghosa as the wife of Kandarpa ( S ., iv. 8), it is best to assume 
that the name of the first daughter should be read here as Arati and to insert 
an avagraha accordingly. It is remarkable that the sons and daughters play 
no part in the actual fight except for bare mentions in verses 7 and 14. In 
the oldest version of the tale ( Padhanasutta , Suttanijiata, 425ff.,=LF., ch. xviii, 
261-3), the daughters are not mentioned at all, but among the armies of 
Mara are named Kamah, Arati, Ksutpipasa and Trsna. It looks as if the 
group of three daughters arose from a misunderstanding of this verse. In 
later legend (e.g., LV ., ch. xxi and xxiv, and the FP) they play a great part, 
and it is perhaps to be inferred that this development was just beginning in 
the poet’s time. 
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4. “ The sage, wearing the armour of his vow and drawing 
the bow of resolution with the arrow of wisdom, sits yonder, 
deeiring to conquer my realm ; hence this despondency of my 
mind. 

5. For if he succeeds in overcoming me and expounds to 
the world the path of final release, then is my realm to-day 
empty, like that of the Videha king, when he fell from good 
conduct. 

6. While therefore he has not yet attained spiritual 
eyesight and is still within my sphere, I shall go to break his 
vow, like the swollen current of a river breaking an embank¬ 
ment.” 

7. Then, seizing his flower-made bow and his five world- 
-deluding arrows, he, the causer of unrest to mortal minds, 
approached the advatthd tree accompanied by his children. 

8. Next Mara placed his left hand on the tip of the bow 
and, fingering the arrow, thus addressed the sage, who was 
tranquilly seated in his desire to cross to the further shore of 
the ocean of existence :— 

9. “ Up, up. Sir Ksatriya, afraid of death. Follow your 
own dharma, give up the dharma of liberation. Subdue the 


4. I fouow C and Formichi in the translation of ayudha as ‘ bow ; 
T has ‘ sword ’ and Co. ‘ barb 

5. In a ydti seems to be purely an auxiliary to the gerundive. For c 
ep. L V ch. xxi, 303, 9, and Mhv., II, 408, 9. The Videha king is presumably 
Karalajanaka, mentioned in iv. 80 ; Co, considers it a reference to Nimi Videha, 
who according to the MBh. gave his kingdom to the Brahmans. 

7. T is apparently corrupt in b, as shown by the repetition of grhitva. 
C assumes a play of words on ’svaltha and asvasthya. 

8. There is little to choose between A and T’s readings in a, C giving no 
lead. 

9. The use of mrlyubhita is typical of the poet; it implies (1) ordinary 
cowardice, (2) a reference to the Buddha’s statements such as at xi. 7, aham 
jaramrtyubhayam viditvd, (3) an allusion to the etymology of Mara, i.e. ‘ afraid 
of Mara ’, just as at xxvii. 38, the word mara is used for “ death ”. For the 
second line I follow T except for reading vinlya, certified by C ; but d can hardly 
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world both with arrows and with sacrifices, and from the work 
obtain the world of Vasava. 

10. For this is the path to issue forth by, the famous one 
travelled by kings of olden time. It is ignominious for one 
born in a renowned family of royal seers to practise this 
mendicancy. 

11. Or if, 0 firm in purpose, you do not rise up to-day, 
be steadfast, do not give up your vow. For this arrow that I 
have ready is the very one I discharged at Surpaka, the fishes’ 
foe. 

12. And at the mere touch of it the son of Ida, though he 
was the grandson of the moon, fell into a frenzy, and Santanu 
lost his self-control. How much more then would anyone else 
do so, who is weak with the decadence of the present age ? 

13. So rise up quickly and recover your senses; for this 
ever-destructive arrow stands ready. I do not discharge it at 

be in order as it stands. Taking the indications of C, I surmise an original 
lokat pararh prdpnuhi vdsavaryam. 

10. The only occurrence of purvatama apparently. Bhaiksakyam in d ? 

11. Pdda b is ironical, meaning ‘ you will need all your firmness not to 
give up your vow \ According to viii. 44, Surpaka was loved by 
Kumudvatl; and if he is the abjasatru of iti., x. 53, he was burnt up by love 
(after being hit by Kama’s arrow ?). The name is known to the lexicographers 
as that of the enemy of Kamadeva and is so used at Padyacudamayii, vi. 23. # 
The story was well known at one time and formed apparently the subject of 
a play, as appears from the reference at Padmaprdbhrtaka (ed. Caturbhaufi ), 
25, 1. 20, to the manuscript of a part in it, which was entitled Kumudvatl - 
prakarane ISurpakasaktdm rajaddrikdm dhatrl rahasy wpalambhate,. That 
it dealt with an enemy to love is perhaps hinted at by the phrase avinaya- 
grantha in the following verse. I can find no trace of any existing MS. of the 
play, and it may be an imaginary one. The details suggest that we may have 
a variant version in the story of the fisherman, Suprahara, and the princess 
Mayavatl, in Kathdsaritmgara , eh, cxii. 

12. Vicitta is a very rare word, only recorded by PW from Susruta. The 
reference is to Santanu’s infatuation for Ganga, cp. S ., vii. 41, and x. 56. 
T’s equivalent for asvatantra is not clear. 

13. hor samjndm C seems to transliterate amjnd. The exact 
correspondence of T in b is not clear (yin yan for hy ay am), but its byar-hos 
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those who are given to sensual pleasures and show compliance 
to their mistresses, any more than I would at sheldrakes.” 

14. Despite these words the sage of the iSakyas showed 
no concern and did not change his posture; so then Mara 
brought forward his sons and daughters and discharged the 
arrow at him. 

15. But even when the arrow was shot at him, he paid no 
heed to it and did not falter in his firmness. Mara, seeing him 
thus, became despondent and, full of anxiety, said softly to 
himself:— 

16. “ When fSambhu, god as he was, was pierced with 
this arrow, he became agitated with love towards the mountain- 
-king’s daughter. That very arrow causes this man no feeling. 
Is it that he has no heart or that this is not that arrow ? 

17. Therefore he is no fit subject for my flower-arrow or 
for my excitation or for the application of sexual delight; he 
merits threats, revilings and blows at the hands qf my troops 
of awe-inspiring spirits.” 

18. Then as soon as Mara thought of his army in his 
desire to obstruct the tranquillity of the Sakya sage, his followers 

in c can only indicate A’s °vidheyesu, not the °abhidheyesu of Co.’s MSS. There 
is a double point in the simile of the Brahminy ducks; not only are they 
the type of true lovers, but it is generally considered improper to shoot them 
in India, and many castes, which will eat other wild duck, will not touch 
them. 

16. The first line is interesting as showing that the poet knew a different 
version of the story of Kama,- Parvati and Siva to that immortalized in the 
Kumdrasariibhava and that, when he calls the god of love Ananga, he does 
not refer to this legend (see the Introduction). The line implies the Buddha’s 
superiority to Siva. I translate d according to T; Gawronski objected that 
the text should mean is this no arrow ? ’, but I do not see that this is necessarily 
so. Pormichi takes the question to be whether the sage or the arrow is acitta. 

17. See note on verse 3, in view of which I do not take harsana and 
rati as names of Mara’s son and daughter. 

18. Ca. . .ca to denote simultaneity, correctly rendered by C. In c 
dsraya in this sense is almost entirely restricted to Buddhism, but cp. 
Gaudapada on Sdmkhyakdrika, 62. The exact equivalence of T in d is uncer- 
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stood round him, in various forms and carrying lances, trees, 
javelins, clubs and swords in their hands; 

19. Having the faces of boars, fishes, horses, asses and 
camels, or the countenances of tigers, bears, lions and elephants, 
one-eyed, many-mouthed, three-headed, with pendulous bellies 
and speckled bellies ; 

20. Without knees or thighs, or with knees vast as pots, 
or armed with tusks or talons, or with skulls for faces, or with 


tain, but gsum-mdun (^trisula) stands for the word I conjecture to be sala , 
i.e. T may have had sula . Sala is only known to the lexicographers, but the 
reading must be either that or sula to bring A and T together. The corruption 
of A is perhaps due to the writing of a double sibilant (parlyus sala° y or iula 0 ) 
in some earlier MS. 

19. The last compound of the verse is uncertain. For A's reading cp. 
kabarakucchi of a Yaksa at Jdtaka , I, 273, but T and C agree in a word meaning 
‘ with large bellies ’; akrsodards ca involves amending the preceding caiva to 
capy , and mahodards ca the change of two letters, while prthudards ca does not 
agree with T and C's indications. For Windisch’s conjecture cp. MBh. y x. 
275. 

This and the next five verses have parallels in LV., ch. xxi, Mhv., II, 338 
and 410, and FP, ch. xxviii, and also in the descriptions of Siva's and Skanda’s 
followers, MBh. } ix. 2576ff., and x. 265if. Whether Asvagho^a knew any of 
these Buddhist passages in their extant form is not clear, but Windisch's 
discussion should be consulted (i, 31211). C translates all the verses very fully 
except 23, which it omits entirely, and I have little doubt that this verse is 
spurious. Verses 21, 22 and 24 describe Mara's host as taking the form of 
Brahmanical ascetics (note kapalahasta also at 49 below), and this verse in¬ 
terrupts the order and adds nothing of value to the account. The description of 
the fiends as ascetics is developed from a hint in the Padhdnasutta referred to 
under verse 3. According to Windisch’s reconstruction (i, 31), which seems 
well established in this point, the following verse occurs in the account of 
Namuci’s army, Pagdlhd ettha dissanti eke samanabrahmana Tan ca maggam 
na jdnanti yena gacchanti subbata . This detail was omitted in later works and 
suggests that the poet either is embroidering on the early tale or knew 
an extended version, no longer extant. 

20. C appears to support T’s reading in c, its real meaning being perhaps 
some with heads that had neither faces nor eyes \ A's kahandhahastd is 

difficult; it should mean, not * carrying kabandhas in their hands for which 
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many bodies, or with half their faces broken off or with huge 
visages; 

2L Ashy-grey in colour, tricked out with red spots, 
carrying ascetics 5 staves, with hair smoke-coloured like a 
monkey’s, hung round with garlands, with pendent ears like 
elephants, clad in skins or entirely naked; 

22. With half their countenances white or half their 
bodies green ; some also copper-coloured, smoke-coloured, 
tawny or black ; some too with arms having an overgarment of 
snakes, or with rows of jangling bells at their girdles ; 

23. Tall as toddy-palms and grasping stakes, or of the 
stature of children with projecting tusks, or with the faces of 
sheep and the eyes of birds, or with cat-faces and human bodies ; 

24. With dishevelled hair, or with topknots and half- 
-shaven polls, clothed in red and with disordered headdresses, 
with bristling faces and frowning visages, suckers of the vital 
essence and suckers of the mind. 

Windisch cites Mhv., II, 411, in the account of the attack (not of the descrip* 
tion of the army), but ‘ having hands like kabandhas \ The exact equivalent 
of T is hankalavaktrd , but I prefer karcinka 0 as better sense, as closer to A 
palseographically and as apparently indicated by C. 

21. The first line seems to describe Saiva ascetics. For bhasmaruna cp. 
jyiBh., xvi. 5. Did C (‘some like the brightness of the dawn *s tar’) take 
lohita as meaning Mars ? For the colour of ascetics’ hair note Mhv ., II, 195, 
19, of a rsi, tdmradhumrdrunajata . The first word in c is uncertain ; C’s 
meaning is not clear, but it might have had lambasphico. The garlands, if 
\srajo is correct, may be garlands of skulls. For the next word cp. Bana’s 
description of the ascetic Jabali, Kad., 43, 3-4, prasastavaranam iva pralamba - 
karmtalam. 

22. In d one can divide gkanta-kula as I do, or ghanta-dkula as T does. 
For the compound cp. Gandistotra , 10, which I restore (Ind. Ant., 1933, 65) 
prakatupatuiutabaddhaghanta. 

24. For ardhamunda cp. MBh vii. 3383. Apte gives raktdmbara as the 
name of a kind of ascetic, presumably the raktapatas of Kdd., 95, 1 I can 
make nothing out of A’s rajvambara , and the confusion of jva and kta might 
easily occur. For tejohara I follow G; its apparent reading, vayoharas ca, 
may well be right. 

13 
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25. Some, as they ran, leapt wildly about, some jumped 
on each other; while some gambolled in the sky, others sped 
along among the treetops. 

26. One danced about, brandishing a trident; another 
snorted, as he trailed a club ; one roared like a bull in his excite¬ 
ment, another blazed fire from every hair. 

27. Such were the hordes of fiends who stood encom¬ 
passing the root of the bodhi tree on all sides, anxious to 
seize and to kill, and awaiting the command of their master. 

28. Beholding in the beginning of the night the hour of 
conflict between Mara and the bull of the Sakyas, the sky lost 
its brightness, the earth shook and the quarters blazed and 
crashed. 

29. The wind raged wildly in every direction, the stars 
did not shine, the moon was not seen, and night spread forth 
still thicker darkness and all the oceans were troubled. 

30. And the earth-bearing Nagas, devoted to dharma, 
did not brook obstruction to the great sage and, turning their 
eyes wrathfully on Mara, they hissed and unwound their coils. 

31. But the divine sages of the Pure Abodes, absorbed in 
the fulfilment of the good Law, developed compassion for Mara 
in their minds, but were untouched by anger, because they were 
freed from all passion. 

32. When those who were given to dharma and desired the 


27. Co. takes the bodhi tree as the object of pada c; it seems more 
natural to suppose that the Bodhisattva is intended. Acceptance of T’s 
reading would have made this clear. 

28. According to Gawlisiotra, 4, the phenomena in this and the next 
verse were caused by Mara’s followers. 

30. For the eight Naga kings who support the earth see AK., II, 175, 
jn. 4. If dharmabhrtas is correct, cp. the use at S., i. 1. T takes jrmbh in the 
sense o£ gatravinama here, which I understand as above. 

32. Dharmatmcm is applied to the deities of the Buddhist heavens again 
at S ., ii. 47. 



xiii. 38] DEFEAT OF MARA 195 

liberation of the world saw the root of the bodhi tree beset by 
Mara’s cruel host, they raised cries of “ Ha ! Ha ! ” in the sky. 

33. But when the great seer beheld Mara’s army standing 
as a menace to that method of dharma, like a lion seated amidst 
kine he did not quail nor was he at all perturbed. 

34. Then Mara gave orders to his raging army of demons 
for terrifying the sage. Thereon that army of his resolved to 
break down his steadfastness with their various powers. 

35. Some stood trying to frighten him, their many tongues 
hanging out flickering, their teeth sharp-pointed, their eyes like 
the sun’s orb, their mouths gaping, their ears sticking up stiff 
as spikes. 

36. As they stood there in such guise, horrible in appear¬ 
ance and manner, he was no more alarmed by them or shrank 
before them than before over-excited infants at play. 

37. Then one of them, wrathfully turning his gaze on him, 
raised his club ; then his arm with the club became immovable, 
as was Puramdara’s of old with the thunderbolt. 

38. Some lifted up rocks and trees, but were unable to 
hurl them at the sage. Instead they fell down with the trees 
and rocks, like the spurs of the Vindhyas when shattered by 
the levin. 


33. T gives dharmavidhi no case-sign, but it can only have read as in the 
text. Upaplava in this sense is unusual; perhaps there is a suggestion of 
‘ portent without which the way of Buddhahood cannot be accomplished. 

34. T’s dran-po in the second line should be corrected to drag-po (udirna). 
For the odd use of bhayaya see the Introduction. 

35. For nama see note on iv. 29; kila ndma, literally ‘ apparently 
pretending 

36. T does not express su in °subdlebhyah. 

37. C deals very scantily with the passage beginning here. The MBh. 
mentions several occasions of Indra’s being paralysed; the use of the name 
Puramdara suggests that it was the occasion of the taking of Tripura, narrated 
at xiii. 7490, and in the Bombay edition at the close of the Draimparvan. 
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39. The rocks and trees and axes, discharged by some 
who flew up into the sky, remained hanging in the air without 
falling down, like the many-hued rays of the evening clouds. 

40. Another flung above him a blazing log as big as a 
mountain peak ; no sooner was it discharged than, as it hung in 
the sky, it burst into a hundred fragments through the sage’s 
magic power. 

41. Another, shining like the rising sun, let loose from 
the sky a vast shower of red-hot coals, just as at the close of 
the aeon Meru in full conflagration throws out the pulverised 
scoriae of his golden rifts. 

42. But the shower of hot coals, scattered full of sparks 
at the foot of the bodhi tree, became a shower of red lotus petals 
through the exercise of universal benevolence on the part of 
the best of sages. 

43. And the Sakya sage, embracing his resolution like a 
kinsman, did not wa,ver at all from his posture in spite of these 
various afflictions and distresses of body and mind, which were 
cast at him. 

44. Thereon others spat out snakes from their mouths as 

39. In d I follow the previous translations. W objects, not unreasonably, 
that a cloud does not send out rays, and suggests ‘ the under edge ’, also some¬ 
what difficult; ep. 8., iii. 24. 

40. Kadangara, which beat T (did it read gajmii varam ?), is evidently 
the same as Pali kalingara, as Kern pointed out. Schmidt’s Nachtrdge quotes 
the same form from the MBh. ; cp. also kalangalu , ib., iii. 642. 

41. For references for the second line see AK., II, 184, n. 2. 

42. Maitrivihara is one of the Brahmaviharas; cp. LV ch. xxi. 310, 
4-5. 

43. Ata/pa as a substantive seems to be only known in the sense of 
‘ heat but as it cannot be an adjective here, I take it as a substantive in the 
sense of the adjective. Sukumar Sen ( Outline Syntax of Buddhistic Sanskrit, 
25) construes tho instrumentals of the first line as absolute ; more probably 
Asvaghosa feels the intransitive cacala to be equivalent to a causative passive, 
‘ was not caused to waver by ’. 

44. The form nirjigilulj, is remarkable ; Pay,., viii. 2, 21, allows the present 
stem gil for jr when compounded with a preposition ending in a vowel and the 
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from rotten treetrunks ; as if bound by spells, they did not hiss 
or raise themselves or move in his presence. 

45. Others transformed themselves into huge clouds, 
accompanied by lightning and the fearsome crash of thunder- 
stones, and let loose on the tree a shower of stones, which 
turned into a pleasant rain of flowers. 

46. One too placed an arrow on his bow ; it blazed there, 
but did not shoot forth, like the anger of a poor ill-tempered 
man, when it is fanned in his heart. 

47. But five arrows shot by another stood arrested in 
the air and did not fall on the sage, just as, when their objects 
are present, the five senses of a wise man who is afraid of the 
cycle of existence remain inactive. 

48. Another rushed wrathfully against the great seer, 
grasping a club in order to kill him ; he. fell helpless without 
obtaining his object, as men, not obtaining their desires, fall 
helplessly into calamitous sins. 

49. But a woman, black as a cloud, with a skull in her 
hand, wandered about there unrestrainedly and did not remain 
still, with the intention of deluding the great seer’s heart, and 
resembling the intelligence of a man of inconstant mind 
wandering uncertainly among the various sacred traditions. 


preceding rale authorises the intensive jegilyate. But a perfect formation 
from this stem appears to have no parallel. Utsasrpuh, Kern’s conjecture, 
seems certified by T, which takes it in the sense of ‘ going along ’; the sense 
I propose is better, as suggesting preparation to strike. 

46. The point of the simile lies in anlSvara, whose exact sense is uncertain ; 
isvara is used by the poet for ‘ rich ’, so I conjecture ‘ poor ’ here. Co.’s 
1 impotent ’ is as good. A man who is anisvara has perforce to keep his anger 
in his heart, because he cannot give it effective expression. 

47. There is nothing to choose between nabhasi and viyati in b, except 
that ASvaghosa uses the former rather oftener. 

49. C may be right in taking meghakali as a proper name ; ke describes 
her as an elder sister of Mara, but otherwise she is unknown. Or the verse 
may be intended as a reference to some Hindu goddess or to female Saiva 
ascetics. Aniyatam probably implies making lewd gestures, as C suggests. 
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50. One, wishing to bum him up like a venomous snake 
with the fire of his glance, levelled a blazing eye on the seer, 
but failed to see him, as he sat still in the same place, just as a 
man absorbed in the passions fails to see the true good when 
it is pointed out to him. 

51. Thus another, lifting a ponderous rock, toiled in vain 
with his efforts baffled, like one who desires to obtain by afflic¬ 
tion of the body the dharma which is the ultimate good and 
which-is only to be reached by knowledge and concentration of 
mind. 

52. Others again, assuming the forms of hyenas and lions, 
loudly roared mighty roars, from which living beings cowered 
away on every side, thinking the sky had been split by the blow 
of a thunderbolt. 

53. The deer and the elephants, giving forth cries of 
distress, ran about and hid themselves, and on that night, as 
if it were day', the birds on all sides fluttered about, screaming 
in distress. 

54. But although all beings shivered at such howls of 
theirs, the sage, like Garuda at the noise of crows, neither 
trembled nor quailed. 

55. The less the sage was afraid of the fearsome troops of 
that array, the more was Mara, the enemy of the upholders of 
the Law, cast down with grief and wrath. 

56. Then a certain being of high station and invisible 
form, standing in the sky and seeing that Mara was menacing 
the seer and without cause of enmity was displaying wrath, 
addressed him with imperious voice :— 


The simile is a reference to the various dgamas, which the poet considered to 
he mutually contradictory and uncertain (cp. ix. 76, and S., i. 14, and iii. 2). 

• 55. A’s sasara in d is hopeless, and C and FP clearly indicate sasdda ; 
T’s mysterious byer is probably corrupt for byin (to hbyin-ba), which would 
stand for the same reading. 

56. Vaira is not exactly ‘enmity’, but more like ‘feud’, the hostile 
feeling which two factions or opponents maintain to each other. In this case 



xiii. 62] 


DEFEAT OF MARA 


199 


57. “ Mara, you should not toil to no purpose, give up 
your murderous intent and go in peace. For this sage can no 
iftore be shaken by you than Meru, greatest of mountains, by 
the wind. 

58. Fire might lose its nature of being hot, water its 
liquidity, earth its solidity, but in view of the meritorious 
deeds accumulated by him through many ages he cannot abandon 
his resolution. 

59. For such is his vow, his energy, his psychic power, 
his compassion for creation, that he will not rise up till he 
has attained the truth, just as the thousand-rayed sun does 
not rise without dispelling the darkness. 

60. For by rubbing wood long enough a man obtains fire, 
and by digging the earth deep enough he obtains water ; nothing 
is impossible of achievement to the man of perseverance. Every¬ 
thing that is undertaken by the proper method is thereby 
necessarily carried out with success. 

61. Therefore since the great physician, in his pity for 
the world lying distressed in the diseases of passion, etc., toils for 
the medicine of knowledge, he should not be hindered. 

62. And since the world is being carried away along wrong 
paths, it is no more proper to harass him, the guide who is 
laboriously, searching for the right path, than it is to harass a 
good guide, when a caravan has lost its way. 

the enmity was only on Mara’s side, the Buddha having no similar feeling 
against him ; there was therefore no real vaira between them. 

57. Sarma, 1 home ’ and * peace ’. Presumably the reading should be 
either himsatmatam here or himsratmand in verse 32. 

59. In T for boom gnas read bcom-nas. 

60. The point in d, as correctly seen by most translators, lies in the 
significance of the doubled ca ; yuktam properly ‘ conjoined with The 
verse, which is imitated in Pratijndyaugandhardyana, i. 18, contains ideas 
used again in 8., xii. 33, 34, and xvi. 97. 

61. Rdgadi, i.e. dvesa and moha also. 

62. The collocation of daisika and sudesika is suspicious. The MSS. of 
8. read daisika in every case and sudaisika once and sudesika once. Probably 
eudaUika),), is right here. 



200 


ACTS OF THE BUDDHA 


[xiii. 63 


63. When all beings are lost in the great darkness, he is 
being made into the lamp of knowledge ; it is no more right for 
your Honour to cause his extinction than it would be to pflt 
out a lamp which lias been made to shed light in the darkness. 

64. But what honourable man indeed would meditate 
wrong towards him who, when he secs the world to be drowning 
in the great flood of the cycle of existence and to be unable to 
find the further shore, engages himself in ferrying it across ? 

65. For the tree of knowledge, when flourishing, should 
not be cut down, the tree whose fibres are forbearance, which 
is rooted deep in resolution, whose flowers are good conduct and 
whose boughs awareness and wisdom, and which yields the 
fruit of dharma. 

66. His purpose is to deliver creation which is bound fast 
in mind by the snares of delusion. It does not befit you to 
try to kill him who is exerting himself to deliver mankind from 
their bondage. 

67. For to-day is the appointed time for the ripening of 
those deeds which he has done in the past for the sake of illumina¬ 
tion. Thus he is seated in this place exactly like the previous 
sages. 


03. The application of arya to Mara is curious. Properly it means either 
a member of one of the three arya castes or one who has entered on the path 
to salvation and is no longer a prthagjana. I take it here primarily as equivalent 
to bhamt in accordance with dramatic usage ; secondarily it may allude to the 
legend that Mara was ultimately converted. The verb nirvdpayitum, which 
T renders ‘ cause to attain Nirvana probably hints at the story of Mara’s 
tempting the Buddha to enter Parinirvana before his time. 

04. The three conjunctions have bothered the critics. I take in as 
governing the whole sentence to emphasise that it is taking up the arya of 
the previous verse and giving it a new twist. The doubled ca I construe only 
in t he relative sentence, implying the simultaneity of the two clauses, ‘ as 
soon as he,saw . . , he started etc. ’, but properly a finite verb is wanted in the 
first line. 

00. Asvaghosa uses srdnta for ‘ wearied by strenuous activity ’, and so 
* strenuous ’ ; cp. iv. 103, and 6'., i. 1. 
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68. For this is the navel of earth’s surface, entirely 
possessed of the highest power; for there is no other spot on 
earth which can bear the force of his concentrated thought. 

69. Therefore be not grieved, calm yourself, Mara, and 
be not over-proiul of your might. Inconstant fortune should 
not be relied on ; you display arrogance, when your very 
position is tottering.” 

70. And when Mara heard that speech of his and observed 
the great sage’s unshakenness, then, his efforts frustrated, he 
went away dejectedly with the arrows by which the world is 
smitten in the heart. 

71. Then his host fled away in all directions, its elation 
gone, its toil rendered fruitless, Jts rocks, logs and trees scattered 
everywhere, like a hostile army whose chief lias been slain by 
the foe. 

72. As he of the flower-banner fled away defeated with 
his following, and the great seer, the passion-free- conqueror of 

68. This idea of the navel of the earth goes back to the Rigveda , where 
the place of Agni and Soma is repeatedly called the navel of the earth. That 
the poet had this in mind is shown by dhdmnd, a word specially applied to the 
seat of Agni and Soma, and which should therefore possibly be understood 
here as also meaning the supreme ‘ seat the vajramna described at AK., IT, 
145-0. For the general idea see Jatalca , I, 71, and IV, 229, and AAA., 178 
(explaining the word avisahyaivam of Asahga’s kdrikd ), and for the use of 
nuhhi Mhv., Ill, 275, 1-2, and Coomaraswamy’s reference to Mahnborthimmm 
79, in Eastern Art , HI, 217. For d op. Rum ., v. 3, 78, and MBh v. 55. 

69. C gives no help in determining the reading in d. 

70. In d T takes jagaccetasi as a compound and vihanyale (if it read so) 
therefore as impersonal; it may have read yasya (i.e. hanyate ?). Possibly 
one should take yair as equivalent to yasya , ‘by whose arrows’, and 
attracted into the instrumental by the nearer noun. 

71. C and T agree that asraya here means ‘ leader * ; cp. viii. 23, and note. 
It is a well-recognized phenomenon in Indian history and literature that, when 
the leader is killed in battle, his army promptly disperses. 

72. Paripaksa dot's not occur elsewhere ; those who do not like it can 
choose between mparirakw, sajHirmlrv and mparibarhe. The following verse, 
as pointed out by Liiders long ago, is undoubtedly spurious, as not in C, as 
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the darkness of ignorance, remained victorious, the heavens 
shone with the moon like a maiden with a smile, and there fell 
a rain of sweet-smelling flowers filled with water. 

simply repeating T1 in different terms, as containing words not used elsewhere 
by the poet' (pdphja% yosd, vikabnam), and as following a verse in a longer 
metre. 
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CANTO XIV 
Enlightenment 

1. Then, after conquering Mara’s host by his steadfast¬ 
ness and tranquillity, he, the master of trance, put himself into 
trance in order to obtain exact knowledge of the ultimate 
reality. 

2. And after winning entire control over all the methods 
of trance, he called to mind in the first watch the succession of 
his previous births. 

3. As though living them over again, he recalled thousands 
of births, that he had been so-and-so in such-and-such a place 
and that passing out of that life he had come hither. 

4. Then after recalling his birth and death in these various 
existences, the compassionate one was filled with compassion 
for all living beings :— 

5. “ Truly the world, in abandoning its kinsfolk in this life 
and yet proceeding to activity in another existence, is without 
means of rescue and turns round and round like a wheel.” 

6. As: he thus with resolute soul was mindful of the past, 
*the conviction grew in him that the cycle of existence was as 
lacking in substance as the pith of a plantain-tree. 

3. T’s amuko is contrary to the usual wording, e.g. LV., ch. xxii, 345, 12. 

5. The words ca kriydh are very puzzling and can only ho construed by 
understanding krtva from a ; in view of the assonance with cakravat in d, the 
original reading may have been cakriyali, ‘ travelling onwards ’ ( Aitareya- 
brahmam, i. 14, 4). In either case the thought is that the Buddha and the 
world generally both have to abandon their kindred, but the world does it to 
repeat the performance in the next life, while the Buddha intends never to 
have to do it again. But C’s ‘ The wheel turns round in the six gatis, birj,h 
and death (= samsdra) are never exhausted suggests that- the reading should 
be cakmyam, ‘ without ever stopping ’, which is palieographically sound and 
expresses the sense more clearly. The form bhramati is permissible according 
to Pan., iii. 1, 70. 
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7. But in the second watch lie, whose energy had no peer, 
gained the supreme divine eyesight, being himself the highest 
of all who possess sight. 

8. Then with that completely purified divine eyesight he 
beheld the entire world, as it were in a spotless mirror. 

9. His compassionateness waxed greater, as he saw the 
passing away and rebirth of all creatures according as their 
acts were lower or higher. 

10. Those living beings whose acts arc sinful pass to the 
sphere of misery, those others whose deeds are good win a place 
in the triple heaven. 

11 . The former arc reborn in the very dreadful fearsome 
hell and, alas, are woefully tormented with sufferings of many 
kinds. 

12. Some are .made to drink molten iron of the colour of 
fire ; others are impaled howling on a redhot iron pillar. 

13. Some, head downwards, are boiled like meal in iron 
cauldrons ; others are miserably broiled on heaps of burning 
redhot coals. 

14. Some are devoured by fierce horrid dogs with iron 
teeth, others by the gloating Iron-beaks as if by crows of iron* 

15. Some, exhausted with the burning, long for cool shade 
and enter like captives the dark sword-leaved forest 

7. For the divine eyesight, see AK., Index s. divyaenksus. 

9. Cp. AAA., 130, 25, ayam hi hetuphalayor dharmo yat prakrstdd dheloh 
prakystam phalmn aprakrstdc cd prakrstam. 

10. The durgati par excellence is hell, but the term usually includes 
existence as an animal or as a Preta. 

12. The following description has many analogies in Buddhist literature ; 
for another kdvya account see Jdt., xxix, and for the classic description with 
references to literature AK., IT, 148ff. 

13. Should it be dahyante ’karunam in c ? 

14. For the ayastundas , AK., II, 151 ; it is wrong to take vayasaih witli 
ayastundciih. 

15. The asipaltravana figures also in Brahmanical literature, MBh., 
xii. 12075, Mann , iv. 90, B xiv. 48 ; see also Kirfel, Kosmographie der Inder , 
Index s.v. The point of baddhd iva escapes me ; should it be vadhyil im ? 
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16. Some have their arms bound and like wood are 
chopped up with axes ; even in this suffering they do not cease 
to ^xist, the power of their acts holding back their vital breaths. 

17. The retribution of the act which was committed by 
them for the cessation of suffering in the hope of obtaining 
pleasure, is experienced by them against their will in the shape 
of this suffering. 

18. These did evil for the sake of pleasure and are now 
exceedingly tormented. What pleasure, even the slightest, 
does that enjoyment of theirs cause ? 

19. The consequences of the foul act, mirthfully carried 
out by the foul-minded, are reaped by them with lamentations, 
when the hour of retribution has matured. 

20. If sinners could thus see the fruit of their acts, they 
would vomit forth hot blood, as if they had been struck in a 
vital part. 

21. By reason of their various actions arising from the 
activity of the mind, these other unfortunates are born among 
the various kinds of animals. 

22. In this state they are miserably slaughtered, even 
before the eyes of their relatives, for the sake of their flesh, 
skin, fur or tusks, or out of mutual enmity or mere wantonness. 

23. And powerless and helpless too, tormented by hunger, 
thirst and exhaustion, those who become oxen or horses are 
driven along, their bodies wounded with goads. 

16. In T correct blcg to btags in b. Vijxicyante seems better than 
vipndyante ; it refers to vipdka, lire retribution of the act, but primarily it 
means ‘ come to an end by transition from the idea of completion on maturity. 
The passive of paripac is recorded in t ins sense. 

20. The verse which A and T add hero is so obviously out of place that 
there can be no doubt of the correctness of Luders’ opinion rejecting it; it is 
not in C. 

21. For vispanda, see references in Ind. Ant., 1033, 114. 

22. I understand vairnd api to mean the animals kill each otner; as C 
has it, still more they mutually tear and kill each other ’. T’s rdgdd for it is 
inferior. 
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24. And those who become elephants arc ridden despite 
their strength by weaklings, who kick them witli foot and heel 
or torment their heads with the ankus. 

25. In this state, though there are other forms of suffering, 
suffering arises especially from mutual enmity and from subjec¬ 
tion to others. 

26. For catching each other mutually, the sky-dwellers 
are oppressed by sky-dwellers, water-dwellers by those who 
move in the water, and land-dwellers by land-dwellers. 

27. And so those, who are obsessed by stinginess, are 
reborn in the dark world of the Pretas and reap their reward in 
wretchedness. 

28. With mouths small as the eye of a needle and bellies 
vast as mountains, their lot is suffering and they are tortured 
with the sufferings of hunger and thirst. 

29. For reaching the limit of longing, yet kept in existence 
by their own deeds, they do not succeed in swallowing even the 
filth thrown away by others. 

30. If man knew that such was the fruit of avarice, he 
would always give away even the limbs of his own body, as 
6ibi did. 


24. The mahout sits on the neck of the elephant with his feet under the 
ears, ordinarily controlling him with his feet, but, when he is refractory, 
bringing down the ankus, often with great force, on the crown of his head. 

26. I do not like the reading in d, but see no alternative. 

27. Pitf is here used for pnUi, a class of being about whom Buddhist 
traditions are very confused. The reference here, as is shown by nirdlokn, is 
to the realm of Yama, which according to the SaddhmtmmrlyupndMnaautra 
(S. Levi, JA, 1918, i, p. 36) is ‘ tout assoinbri par l’egaroment et par 1 obscurcis- 
semont dcs esprits qui s’y trouvent.’ It places the land of Yama on the 
surface of the earth, while AK., II, 156, puts it 500 yojanns below. 

29. 0 and the sense show that this and tho next verse must ho read in 

this or<M. The reading in a is not quite satisfactory ; the sense clearly being 
that they reach the extreme limit of starvation, should it run asanasamati- 
krantd ? Note the idiomatic use of labh with the infinitive. 
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31. Those other creatures take form again in the filthy 
hell-like pool called the womb and experience suffering amongst 
men. 

32. At the first even at the moment of birth they are 
gripped by sharp hands, as if sharp swords were piercing them, 
whereat they weep bitterly. 

33. They are loved and cherished and guarded by their 
kindred who bring them up with every care, only to be defiled 
by their own various deeds as they pass from suffering to greater 
suffering. 

34. And in this state the fools, obsessed with desire, are 
borne along in the ever-flowing stream, thinking all the more, 

‘ this is to be done and this is to be done ’. 

35. These others, who have accumulated merit, are born 
in heaven, and are terribly burned by the flames of sensual 
passion, as by a fire. 

36. And from there they fall, fstill not satiated with the 
objects of sense, with eyes turned upwards, their brilliance 
gone, and wretched at the fading of their garlands. 

37. And as their lovers fall helplessly, the Apsarases 
regard them pitifully and catch their clothes with their hands. 

38. Some look as if they were falling to earth with their 
ropes of pearls swaying, as they try to hold up their lovers 
falling miserably from the pavilions. 

39. Others, wearing ornaments and garlands of many 
kinds and grieved at their fall into suffering, follow them with 
eyes unsteady with sympathy. 

40. In their love for those who are falling, the troops of 
Apsarases beat their breasts with their hands and, distressed, 
as it were, with great affliction, remain attached to them. 


33. ‘ Defiled non-nwm, klis or kalusa. 

38. Lun-hdod, inexplicable by the dictionaries, T interpret through, the 
use of luii mno-ba at Krlhjajxi/mrivarla, 151), corresponding to udgrhneya 
dhdrn<yeya>. Op. iii. 22 above and 8., vi. 3. 

40. The sense of the main verb brten («er, sag, bhctj etc.) is not clear to me. 
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41. The dwellers in Paradise fall distressed to earth, 
lamenting, “ Alas, grove of Caitraratha! Alas, heavenly lake! 
Alas, Mandakini! Alas, beloved ! ” 

42. Seeing that Paradise, obtained by many labours, is 
uncertain and transitory, and that such suffering will be caused 
by separation from it, 

43. Alas, inexorably this is in an especial degree the law 
of action in the world ; this is the nature of the world and yet 
they do not see it to be such. 

44. Others, who have disjoined themselves from sensual 
passion, conclude in their minds that their station is eternal ; 
yet they fall miserably from heaven. 

45. In the hells is excessive torture, among animals eating 
each other, the suffering of hunger and thirst among the pretas, 
among men the suffering of longings, 

46. In the heavens that are free from love the suffering 
of rebirth is excessive. For the ever-wandering world of the 
living there is most certainly no peace anywhere. 

47. This stream of the cycle of existence has no support 
and is ever subject to death. Creatures, thus beset on all 
sides, find no resting-place. 

48. Thus with the divine eyesight he examined the five 
spheres of life and found nothing substantial in existence, just 
as no hcartwood is found in a plantain-tree when it is cut 
open. 

49. Then as the third watch of that night drew on, the 
best of those who understand trance meditated on the real 
nature of this world :— 


41. This is S., xi. 50. 

43, 44. C shows T’s order to he wrong here : my verse 43 is made up of 
W’»44 ab, 4 5cd, and verse 44 of 45 ( 76 , 44 cd. In the first line of 43 I read 
nes-par ior'des las and understand something like lokahiryasya dharmo 'yam 
dliruvam baia visesatah. Verse 44 refers to the inhabitants of the Brahma 
world. 
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50. “ Alas ! Living creatures obtain but toil; over and 
over again they are born, grow old, die, pass on and are 
reborn. 

51. Further man’s sight is veiled by passion and by the 
darkness of delusion, and from the excess of his blindness he 
does not know the way out of this great suffering. ” 

52. After thus considering, he reflected in his mind, 
“ What is it verily, whose existence causes the approach of old 
age and death ? ” 

53. Penetrating the truth to its core, he understood that 
old age and death are produced, when there is birth. 

54. He saw that head-ache is only possible when the 
head is already in existence; for when the birth of a tree has 
come to pass, then only can the felling of it take place. 

55. Then the thought again arose in him, “ What does this 
birth proceed from ? ” Then he saw rightly that birth is 
produced from existence due to the power of the apt. 

56. With his divine eyesight he saw that active being 
proceeds from the act, not from a Creator or from Nature or 
from a self or without a cause. 


50. ‘ Pass on hpho-ba , cyu ; W takes ‘ die and pass on ’ as a compound, 
.at there is a distinction, as cyu implies passing to the next life, particularly 
from a higher sphere to a lower. 

51. 1 Passion ’, chags-pa, rajas, i.e. rdga and dvesa. ‘ Sight is veiled ’, 
bsgribs-pa, diyrta. I read sin-tu dgos-pa. (for dogs-pa) and take it as equivalent 
to atyartha, 

52. The translation of the second line involves reading rga-ba for W’s 
rga-bas and the xylographs’ sga-bas, but the context shows it to be the only 
possible text. C has wrongly ‘ birth and death but ‘ old age and death ’ 
correctly in the next column. The following description of the praiityasam- 
utpada is on perfectly orthodox lines. 

53. ‘ To its core ’, skye-gnas-nas, yonisah. • 

55. ‘ Existence due to the power of the act las-srid, karmdbhava ; cp. 
AK., II, 64. 

56. ‘ Active being hjug-pa, pravrtti. 

14 
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57. Just as, if the first knot in a bamboo is wisely cut, 
everything quickly comes into order, so his knowledge advanced 
in proper order. 

58. Thereon the sage applied his mind to determining 
the origin of existence. Then he saw that the origin of existence 
was to be found in appropriation. 

59. This act arises from appropriating the various vows 
and ndes of life, sensual pleasure, views of self and false views, 
as fire arises by appropriating fuel. 

60. Then the thought occurred to him, “ From what 
cause docs appropriation come ? ” Thereon he recognised the 
causal condition of appropriation to lie in thirst. 

61. Just as the forest is set ablaze by a little fire, when the 
wind fans it, so thirst gives birth to the vast sins of sensual 
passion and the rest. 

62. Then he reflected, “ From what does thirst arise ? ” 
Thereon he concluded that the cause of thirst is sensation. 

63. Mankind, overwhelmed by their sensations, thirst for 
the means of satisfying them ; for no one in the absence of 
thirst takes pleasure in water. 

64. Then he again meditated, “ What is the source of 
sensation ? ” He, who had put an end to sensation, saw also 
the cause of sensation to be in contact. 


57. C shows clearly that tsheg in T stands for tshigs, ‘ a joint W 
suggests that the simile refers to cutting holes in a bamboo flute ; I take it to 
splitting a bamboo, a common operation in India, in which all depends upon 
accurate splitting of the first knot. 

58. ‘ Appropriation ’, updddna. 

59. The reference is to the four kinds of updddna ; ep. AK., II, 86. 

60. ‘ Cause ’, rgyu , hetu ; ! causal condition ’, rkyen, pratyaya. 

61. Bus, read phus ? ‘ Sin non-moiis, klesa. 

62. C adds the threefold definition of vedana as sukha, duhkha , upeksa. 

63. W misunderstands giien-por byed-la as gncn-byed-la, ‘ marrying ’ ; 
gnen-po means ‘ remedy ’, ‘ means ’. The last word of the verse should be 
clearly min, not yin, as kha-cig=kascit, not kah. 
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65. Contact is to be explained as the uniting of the 
object, the sense and the mind, whence sensation is produced, 
just as fire is produced from the uniting of the two rubbing 
sticks and fuel. 

66. Next he considered that contact has a cause. Thereon 
he recognised the cause to lie in the six organs of sense. 

67. The blind man does not perceive objects, since his 
eye does not bring them into junction with his mind ; if sight 
exists, the junction takes place. Therefore there is contact, 
when the sense-organ exists. 

68. Further he made up his mind to understand the origin 
of the six organs of sense. Thereon the knower of causes knew 
the cause to be name-and-form. 

69. Just as the leaf and the stalk are only said to exist 
when there is a shoot in existence, so the organs of sense 
only arise when name-and-form is in existence. 

70. Then the thought occurred to him, “ What is the 
cause of name-and-form ? ” Thereon he, who had passed to 
the further side of knowledge, saw its origin to lie in conscious¬ 
ness. 

71. When consciousness arises, name-and-form is pro¬ 
duced. When the development of the seed is completed, the 
sprout assumes a bodily form. 

72. Next he considered, “ From what does consciousness 
come into being ? ” Then he knew that it is produced by 
supporting itself on name-and-form. 

73. Then after he had understood the order of causality, 
lie thought over it; his mind travelled over the views that he 
had formed and did not turn aside to other thoughts. 

71. Tho translation of the first line is conjectural; for Ts nonsensical 
h(kts-p7 I put an o over h and read hons-pa , and I also retain ni for W’s amend¬ 
ment nn. T inserts a single pdda before this verse, ‘ when there is knowledge 
by means of consciousness ’; this must be an interpolation, not a fragment of 
an incomplete verse. For C has nothing to correspond, and the composition 
of the parallel passages and the sense negative the idea of a verse being missing 
here. 
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74. Consciousness is the causal condition from which 
name-and-form is produced. Name-and-form again is the 
support on which consciousness is based. 

75. Just as a boat conveys a man., so 

consciousness and name-and-form are causes of each other. 

76. Just as redhot iron causes grass to blaze and as 
blazing grass makes iron redhot, of such a kind is their mutual 
causality. 

77. Thus he understood that from consciousness arises 
name-and-form, from the latter originate the senses and from 
the senses arises contact. 

78. But of contact he knew sensation to be born, out of 
sensation thirst, out of thirst appropriation, and out of appro¬ 
priation similarly existence. 

79. From existence comes birth, from birth he knew old 
age and death to arise. He rightly understood that the world 
is produced by the causal conditions. 

80. Then this conclusion came firmly on him, that from 
the annihilation of birth old age and death are suppressed, that 
from the destruction of existence birth itself is destroyed, and 
that existence ceases to be through the suppression of appro¬ 
priation. 

81. Further the latter is suppressed through the 
suppression of thirst; if sensation does not exist, thirst does 
not exist; if contact is destroyed, sensation does not come into 
existence; from the non-existence of the six organs of sense 
contact is destroyed. 

82. Similarly if name-and-form is rightly suppressed, all 
the six organs of sense are destroyed too ; and the former is 

75. T has one pada missing. C suggests the sense to be that a boat 
carries a man on the water and the man carries the boat on dry land, but one 
would expect to be told that a man propels a boat, as the boat conveys the 
man. 

70. C omits this verse. 

82. ‘ The factors Ifdu-byed, mrhskara, here the working of deeds done 
in a former life. 
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suppressed through the suppression of consciousness, and the 
latter is suppressed also through the suppression of the factors. 

83. Similarly the great seer understood that the factors 
are suppressed by the complete absence of ignorance. There¬ 
fore he knew properly what was to be known and stood out 

before the world as the Buddha. 

84. The best of men saw no self anywhere from the summit 
of existence downwards and came to tranquillity, like a fire 
whose fuel is burnt out, by the eightfold path of supreme 
insight, whioh starts forth and quickly reaches the desired 
point. 

85. Then as his being was perfected, the thought arose 
in him, “ I have obtained this perfect path which was travelled 
for the sake of the ultimate reality by former families of great 
seers, who knew the higher and the lower things ”. 

86. At that moment of the fourth watch when the dawn 
came up and all that moves or moves not was stilled, the great 
seer reached the stage which knows no alteration, the sovereign 
leader the state of omniscience. 

87. When, as the Buddha, he knew this truth, the earth 
swayed like a woman drunken with wine, the quarters shone 
bright with crowds of Siddhas, and mighty drums resounded in 
the sky. 


84. The translation is uncertain as regards the first phrase and the 
closing relative sentence. In T’s third line I take bar-las as bar-la=Sk. a. 
C inserts the expression kftam karanlyam, for which T has no equivalent as 
it stands ; it omits the reference to the summit of existence, substituting 
‘ without self at all (or, finally) ’. 

85. T’s mnah-ma-rnams-kyi is sheer nonsense, the literal Sanskrit 
equivalent being mdhunam paramarthahetoh. An instrumental is also 
required, and I propose sm-ma-rnams-kyis (purvaih) to agree with the words 
in the previous line. This in fact is the word that the context makes indis¬ 
pensable. Tshogs in view of C I take as =kula. Mchog dan mchog-min mkhyen- 
■pa, pardparajna. 

86 . ‘ All that moves or moves not rgyu dan rni-rgyu-hi hbyun-po- 
•rnamSy caracarani bhutani. 
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88. Pleasant breezes blew softly, the heaven rained 
moisture from a cloudless sky, and from the trees there dropped 
flowers and fruit out of due season as if to do him honour. 

89. At that time, just as in Paradise, mdnddrava flowers, 
lotuses and water-lilies of gold and beryl fell from the sky and 
bestrewed the place of the Sakya sage. 

90. At that moment none gave way to anger, no one was 
ill or experienced any discomfort, none resorted to sinful ways 
or indulged in intoxication of mind ; the world became tranquil, 
as though it had reached perfection. 

91. The companies of deities, who arc devoted to 
salvation, rejoiced ; even the beings in the spheres below felt 
joy. Through the prosperity of the party who favoured virtue 
the dharma spread abroad and the world rose above passion and 
the darkness of ignorance. 

92. The seers 'of the Iksvaku race who had been rulers 
of men, the royal seers and the great seers, filled with joy and 
wonder at his achievement, stood in their mansions in the 
heavens reverencing him. 

93. The great seers of the groups of invisible beings pro¬ 
claimed his praises with loud utterance and the world of the 
living rejoiced as if flourishing. But Mara was filled with 
despondency, as before a great precipice. 

94. Then for seven days, free from discomfort of body, he 
sat, looking into his own mind, his eyes never winking. The 


88. The second pdda may have run, paydrhsy anabhre pravavarm devah . 
Read at the end of the last pdda with the Peking edition brul-par-gyur ; C 
confirms the reading. 

91. ‘The beings in the spheres below \ primarily those in hell, but may 
include pretas and animals. 

93. The last four words of the translation are conjectural, the text being 
uncertain both in reading and meaning {Uaii-ba mchog-la , Peking ed. ; Itun-ba 
mtshog-lc W). 

94. C says the Buddha sat examining the bodki tree, for which cp. LF., 
eh. xxiv. 377, 5, and 385, 9, and W therefore takes gzigs-Sin, which is normally 
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sage fulfilled his heart’s desire, reflecting that on that spot he 
had obtained liberation. 

95. Then the sage, who had grasped the principle of 
causation and was firmly fixed in the system of impersonality, 
roused himself, and, filled with great compassion, he gazed on 
the world witli his Buddha-cye for the sake of its tranquillity. 

96. Seeing that the world was lost in false views and vain 
efforts and that its passions were gross, seeing too that the law 
of salvation was exceeding subtle, he set his mind on remaining 
immobile. 

97. Then remembering his former promise, he formed a 
resolution for the preaching of tranquillity. Thereon he reflect¬ 
ed in his mind how there are some persons with great passion 
and others with little passion. 

98. Then when the two chiefs of the 1* venly dwellings 
knew that the Sugata’s mind had taken the decision to preach 
tranquillity, they were filled with a desire for the world’s benefit 
and, shining brightly, approached him. 

99. As he sat, his aim accomplished by the rejection of sin, 
and the excellent dharma he had seen as his best companion, 


simply ‘ looking to mean ‘ looking at the tree ’; this is so odd a construction 
that I hesitate to follow. 

95. ‘ Principle of causation possibly idanipratyayatd. 

97. C and T agree in the meaning of this verse, the second pdda of which 
may have run, samavavddam prati niscayam yayau. The intention evidently 
is to remove from the Buddha the reproach of having decided not to preach 
the Law for the good of the world ; the heavenly visitants do not change his 
resolution as in the parallel accounts such as Majjhima, I, 168, and Mhv., 
Ill, 314ff., but merely strengthen it by their encouragement. 

98. That Indra accompanies Brahma is a form of the legend current 
only among the Mahasahghikas (Mhv., Ill, 315), so far as we know at present, 
but it may well have been the original form in view of the condominium of 
Indra and Brahma in the older teaching (J. Przyluski, Le Bouddhiame, 34). 
C omits all mention of Indra. 

99. The translation of the second line follows W and recalls vyavaadya- 
dvitlya of xii. 115. 
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they lauded him in all reverence and addressed these words to 
him for the good of the world :— 

100. “ Ah ! Does not the world deserve such good fortune 
that your mind should feel compassion for the creatures ? In 
the world there exist beings of varied capacity, some with great 
passion, some with little passion. 

101. 0 sage, having yourself crossed beyond the ocean of 
existence, rescue the world which is drowning in suffering, and, 
like a great merchant his wealth, bestow your excellencies on 
others also. 

102. There are some people here who, knowing what is 
to their advantage in this world and the hereafter, act only for 
their own good. But it is hard to find in this world or in heaven 
one who will be active for the good of the world.” 

103. After thus addressing the great seer, they returned 
to the celestial spnere by the way they had come. After the 
sage also had pondered on that speech, the decision grew strong 
in him for the liberation of the world. 

104. At the time for the alms-round the gods of the four 
quarters presented the seer with begging-bowls; Gautama, 
accepting the four, turned them into one for the sake of his 
dharma. 

105. Then at that time two merchants of a passing cara¬ 
van, being instigated thereto by a friendly deity, joyfully did 
obeisance to the seer with exalted minds and were the first to 
give him alms. 


100. The translation of the first hemistich is speculative, following C’s 
line of thought. 

101. ‘Great merchant’, legs-leyi dban-phyug, evidently sresthm. The 
third pada is two syllables in excess ; I omit thob-nas, which appears to be an 
interpolation. 

102. W translates differently, missing the antithesis ; for a more elaborate 
treatmerft of the idea see S., xviii. 55-56. 

105. It is not clear from T whether it is the Buddha or the merchants 
who were exalted in mind ; C gives no help and W takes the former alternative. 
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106. The sage reflected that Arada and Udraka Ramaputra 
were the two who had minds capable of accepting the dharma, 
but, when he saw that both had gone to heaven, his thoughts 
turned to the five mendicants. 

107. Then, wishing to preach tranquillity in order to 
dispel the darkness of ignorance, as the rising sun the darkness, 
Gautama proceeded to the blessed city, which was beloved of 
Blnmaratha, and whose various forests are ornamented by the 
Varanasi. 

108. Then the sage, whose eye was like a bull’s, whose 
gait like a rutting elephant’s, desired to go to the land of Kasi, 
in order to convert the world, and turning his entire body like 
an elephant, he fixed his unwinking eyes on the bodhi tree. 

107. For Varanasi op. xv. It, as translated In W, and S., iii. 10, and 
for the second pa da ib ., 1G. Bhimaratha occurs in the genealogies as one of 
the kings of Kasi, and T's ambiguous expression may possibly Imply that the 
town was founded by him. It does not support the more natural alternative 
of reading Bhaimarathi, i.e, Divodasa, whom legend associates especially with 
the restoration of Benares. Thero may be a second meaning, a reference to 
Siva, the special deity of Benares ; his chariot, made by Visvakarman, is 
described in the Tripurdkhydm y AIBh. y viii, a story referred to at B, y xxiii. 32. 
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11, 15, 45, 83 ; xiv. 10(5. 
uruna, v. 87 ; xiii. 21. 

Arjuna, xlvii. See Pandava. 
arthavat, iii. 56. 

Arthasastra, xvi ; li, 
aryaputra, lxx ; viii. 34. 

Alakadkipa, iii. 65. 
av, xi. 70. 
avapta 76. 
avi, x. 15. 

avidya, lx ; xii. 33, 37. 
avigosa, xii. 24, 29. 
avyakta, lviii ; xii. 18, 22, 40. 
asakya, i. 1 n. 

asubha, ix. 58, 75 ; xi. 7 ; xiv. 18. 
Asoka, xvii; xx ; xxxix ; lxxxvii ; 
v. 86 n. 

Asokavadana, xvil. 
asmakiifta, vii. 16 n. 

Asvin, vii. 7. 

Asanga, xxix ; xxxviii. 
asamjnasamjfialraaka, xii, 85. 
asamjnitva, xii. 87. 
asamjdin, xii. 86. 

Asita, i. 49, 62, 80 ; ii. 25 ; viii. 84. 
usitagati, v. 79. 
asipattravana, xiv. 15. 

Asiira, xi. 32. 

asti, lxviii ; lxxv ; ix. 6. 

astni, ixix ; i. 67. 

ahaiixkara, xii. 18, 21 n., 24, 26, 76. 
Ahalya, iv. 72. 

akaia, xii. 61, 62. 

akimeanya, xii. 63, 85. 

agama, iv. 83; vii. 14 ; ix. 76 ; xiii. 49. 

agranthana, v. 60. 

Angirasa, ii. 36 ; ix. 10. 
ajavainjavata, xxx ; xii. 41. 
atapa, xiii. 43. 
atarjana, xiii. 17. 


atman, lx; ix. 61, 64; xii. 20, 02, 
63, 71, 74, 81, 84, 114. 
atmabhava, v. 42. 
atinavat, viii. 66. 

Atreya, xv ; i. 43. 
adara, xii. 102. 

Adilya, i. 57 (°patlui) ; ii. 16 ; x. 23. 
Ananda, xxx ; xxxix. 
anu&ittisa, vi. 12 n. 
apta, ix. 76. 

Abhasvara, xii. 53. 
anmkha, xxx. 
ayafaua, xi. 27, 68 n. 
ayusmat, Ixii ; iii. 33. 
arambha, see nirarambha. 
arat, vi. 62. 
areika, ii. 51. 

arya, viii. 54 ; ix. 76 n. ; xi. 70 ; 

xiii. 63, 64. See anarya. 
Aryadeva, xxix. 

Aryastira, see Sura, 
arsa, i. 79. 

alaksya, Ixxvi ; iv. 33. 
alaya, ix. 79. 

Aviksita Marutta, iv. 74 n. 
asaya, iii. 34. 

asraya, ii. 29: xiii. U: xiii. 71. 

See airasraya. 
asu, Ixxvi ; vi. 64. 

A$adha, ix. 20. 
asangakas(ba, xi. 45. 

Asuri, xii. 21 n. 
asrava, xliv ; v. 10 n. 

i, ati+, viii. 83 ; ix. 71. adhi +, ix. 4. 
para+, iv. 99 ; vii. 31 ; ix. 14 ; 
xi. 4 ; xii. 17. 

Iksvaku, i. 1, 44 ; vii. 6 ; ix. 4 ; xii. 
1 ; xiv. 92. 

idampratyayata, xiv. 95 n. 

Indra, xxvii; xxviii; liii; i. 2, 10 ; 
v. 22, 45 ; vii. 3, 43 ; viii. 79 ; 
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ix. 5; xi. 70; xiv. 98 n. See 
Deva, Puramdara, Maghavat, 
Marutvat, Maliendra, Lekharsa- 
bha, Vajrabahu, Valabhid, Vii- 
sava. Sakra, Saclpati. Satakratu. 
Sahasraksa. 
isika, xii. 64. 

Iks, ava+, v. 22. 

Isvara, liv*; lv; ix. 63. 
ih, sam + , xii. 33. 

Ugrayudha, xi. 18. 
ueitadarSitva, vi. 37. 

Ujjvaladatta, lxxx ; viii. 13 n. 
uduraja, vi. 65. 

Utathya, iv. 74. 

Udavin, lii ; iv. 8. 24, 62. 
tJdraka, xii. 84, 85, SS ; xiv. 106' 
upapatti, ix. 50. 

Upasunda, xi. 32. 
upadana, xiv. 58 a., 59 n. 

Upali, xxxix. 
ubja, i. 14 n. 
uraga, i. 19. 

UrvaSI, ix. 9 n. ; xi. 15. 
ulbanam, v. 59. 

Rtusaiiihara, Ixxxi. 

Rsyasrnga, iv. 10. 

Ekott-aragama, xxvii. 

Aida, xi. 15 ; xiii. 12. 

Aurva, i. 10. 

Aurvaseya, xiv ; ix. 9. 

Ka, ii. 51. 

Kakslvat, i. 10. 
kanthasutra, lii; v. 58. 
kadangara, xiii. 40, 71. 


Kanthaka, xxxix ; v. 3, 68, 78 n. ; 
vi. 53, 55, 67 ; viii. 3, 17, 19, 32, 
38, 43, 73, 75. 

Kapifijalada, iv, 77. 

Kapila, xii. 21. 

Kapilavastu, xxxviii; vi. 30, 51. 
Kapilakvaya (pura), i. 89 ; v. 84 ; 
viii. 5. 

karala, iii. 20. 

Karalajanaka, iv. 80 ; xiii. 5 u. 

karkasa, ii. 32. 

karnika, viii. 22 n. 

karman, lx ; ii. 56; xii. 23, 73 ; 

xiv. 10, 16, 19, 20. 29. 
karmabhava, xiv. 55 n. 
karmanta, vii. 33. 
kal, iv. 11. 
kalusa, m. (?), ii. 16. 
Kalpanamanditika, xvi ; xxii ; 

xxxvi. 

kalara, iii. 20 n. 

Kavlndravacanasamuccaya, xx ; 
xxiii. 

kama, xi. 93. 

Kama, liv ; iv. 4; xiii. 11 n. See 
Puspaketu, Manmatlui. 

Kiimadeva (Mara), i. 27 ; xiii. 2. 
kainaguna, v. 15 ; xi. 36 n. 
kamasukha, i. 70. 

Kamasutra, lii. 

Kfila, xii. 116. 

Kalfuna, xii. 2. 

Kalidasa, xvi ; liv ; lxvi ; Ixxv ; 
lxxviii; lxxx ; Ixxxi; lxxxiv ; 
lxxxix ; xcv. 

Kali, iv. 76. 

Kavyaralmamsa, lxxix ; viii. 25 n. 
Kavyadaraa, lxiii. 

Kasi, xiv. 108. 

Kasisundari, iv. 16. 

Kaiyapa, xxvii; xxix. 
kiladri, i. 21 n. 
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kllita, i. 21. 
kuc, ni+, iv. 14. 

Kunthadhana, Kundadhana. 

Kundopadhaniyaka, xxviii. 
kutuhala, adj. (?), v. 31. 

Kubera, liii; iv. 10. See Alakft- 
dhipa, Dravinapati, Dravinendra, 
Dhanada, Vaisravana. 
Kumarajlva, xxiii; xxx. 
Kumarajata, xx»i ; xxvi. 

Kumudvati, xlvii; xiii. II n. 

Kuru, xlvii; xi. 31 : (Uttara) iv. 10. 
kusala, xi. 9. 

kusalamula, xlii; ii. 56 n. 

Kusika, i. 44. 
kubara, iii. 60. 
krtin, xii. 47. 
krsana, ii. 36, 

Krsna. xlvii ; liv ;Jxxix. See Sauri. 
kip, pari+, xii. 81, 75, 76. 
ketu, v. 3. 

Kairataka, iii. 12. 

Kailasa, ii. 30 ; x. 41. 
kostha, vii. 33. 

Kosalasaihyutta, xxxix. 

Kaukulika, xxxv ; xliii, 

Kautilya, xvi; li. 

Kaurava, iv. 79. 
krama. v. 36 n., 37. 
krimi, v. 5. 

K^irasvamin, lxxx. 
k^ot-ra, xii. 20. 

kgetrajna, lx ; xii. 20, 41, 64, 69, 70, 
80. 

khalina, v. 3, 72. 
kkela (or, kheda), vii. 36. 

Ganga. xk ‘i; ix. 25 ; x. 1. 
ganda, v. 53 n. 

GandLstotra, xxii; xciii. Sec 
Addenda. 


gati, i. 15: xxiv; xi. 68 n.. See 
durgati. 

gam, a+, xii. 38, 116. sarnud+, i. 
14 ; viii. 52. vinis + , lxxii ; v. 67. 
pari+, v. 78. prati+, xii. S3. 
Gaya, xii. 89. 

Garuda, liv; lxxix ; vi. 5 n. See 
Garutmat, Tarksya. 

Garutmat, xiii. 54. 

garbha, v. 44. 

gar vita, vii. 50 ; viii. 57. 

Gavampati, xxxix. 

Gadhin, i. 44. 

Girivraja, xi. 73. 
gil, ni.s+, xiii. 44. 

guna, iii. 57 ; v. 65 ; xi. 36 ; xii. 7S, 
79 : lvii-lx ; xii. 77 n. See kama- 
guna, nirguna, nairgunya. 
gunin, xii. 78, 79. 

Guru (Buddha), i. 27. 
goputraka (?), ii. 22. 
gorupaka, ii. 22 n. 

Gautama, iv. 16 : iv. 17 : iv. 72 : 
xiv. 104, 107. 

Gautami, viii. 24, 51. See Devi, 
graka, xii. 84. 

ghrna, ix. 42, See naghrna. 

GhrtacI, xlix ; iv. 20. 

cak, v. 81. 
cakracara, vii. 3 u. 
cakradhara, vii. 3. 
cakravartiu, xxxix ; i. 34 ; viii. 84, 
cakriya, xiv. 5 n. 
eaksus (divya), xiv. 7, 8. 
cane, viii. 19 n. vi+, i. 61. 
Candraklrti, xxix ; xxx. 

Caraka, xv ; 1 vi ; lix ; i. 43 n, ; xii. 

23 n.,24 n. 
caraka, vii. 3 n. 
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OanakyarajanltiSastra, Ixxix; iv. 
<S7 n. 

Oitrayudha, xiii. 2. 

Oaitraratha, i. 6 ; iv. 78 ; xiv. 41. 
Oyavana, i. 43. 
cyu, i. 11 : xiv. 50 n. 

Chanda. Ohandaka, v. 08 ; vi. 4, 14, 
25, 42, 43, 50, 05 ; vii. 1 : viii. 0, 
23, 32, 42, 73. 
c hid (kathara), ix. 3. 

Jarigha, iv. 17. 

Janaka, i. 45 ; ix. 20 ; xii. 07. See 
Karalajanaka. 
jananl, ii. 34. 
janlbhu, vi. 0. 
jantu, xii. 23. 

Javanta, liii ; v. 27 n. ; ix. 5, !2. 
jalagama, viii. 50. 

Jatakaraala, xxxvi; xxxvii. 
jala, i. 00. 

jugupsa, vi+, lx viii ; v. 12, 13. 
Juhvati, iv. 75 n. 
jrmhh, iv. 6 ; v. 59 ; xiii. 30. 
Jetavana, xl. 

Jaigisavya, Ixi ; xii. 07. 
jfia, lx ; xii. 80. 
jna, vi+, xii. 10. 

tattva, vii. 55 ; xii. 05. 

Tattvasiddhi, xxxi. 
tatrabhavat, Ixii; ix. 37. 
fathagata, i. 20. 
tanu, xi. 71. 
tanmatra, lx ; xii. 18 n. 
tapoda, x. 2. 

tamas, lviii; xii. 33, 34, 77 n. 
tad a, i. 74. 
tilrnisra, xii. 33, 30. 

Tarksya, vi. 5. 
tala, i, 74 n. 


tirtha, vii. 31, 40. 

Tusita, xxxix. 

Tra, xiii. 3. 
trsna, lx ; xii. 23, 73. 

Dandaka, xi. 31. 

Dandirt, Ixiii ; lxxxii. 
dantolukhalika, vii. 10 n. 

Darpa, xiii. 3. 
darsana, i. 24 ; xii. 13. 

Dasaratha, viii. 81. See A ! a. 
daksinya, iv. 07 n,, 09, 70, 71, 92. 
Dasarathi, viii. 8. 
diva, viii. 13. 

Divodasa, xiv. 107 n. 

divaukas, i. 18 ; v. 20, 80 ; vi. 58, GO ; 

viii. 48 ; xii. 121. 

Divyavadina, xxv; xxviii. 

! Dirghatapas, iv. 18. 

durgati, xi. 21 ; xiy. 10. 
Durghatavrtti, Ixxx ; viii. 13 n. 

Dova (Indra), iii. 12. 

Devadatta, xl. 

Devi, i. 01 : (Cautami) vi. 32 ; ix. 

20 : (Yasodhara) vi. 33. 
aaiHika, xiii. 62. 

dosa (dveaa), ii. 39 ; v. 18 : (klesa) 
xii. 34 n., 75. 
dosato gatn, viii. 49. 

Dyuinatsena, ix. 70 n. 

Dravinapati, v. 85. 

Dravinendra, v. 45. 
dravva, xi. 30. 
druta, see adruta. 

Druma, ix. 20, 70. 
drumabja, v. 3. 

dvandva, xi. 43. See nirdvandva. 

dvija, xi. 71. 

dvesa, xiii. See dosa. 

Dhanada, i. 89. 

Dharmaklrti, xxii. 
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Dharmagupta, xxviii. 
dhannapida, ix. 40. 
dharmaraja, i. 75. 
dha, ai+, x. 13. anuvi + , vii. 58. 
dhatu, iii. 42 : (panca) xii. 114. 
Dhat-iipatha, lxviii; i. 41 n.; iv. 0 n.; 
v. 81 n. 

dhaman, xiv ; xiii. 68. 
dliisnya, iv. 102 ; viii. 40 ; ix. 2. 
dhfti, vi. 65. 

dhyana, liii ; i. 77 ; xii. 105, 106 ; 
xiv, 1, 2: (prathama) v. 10; xii. 
49, 50: (dvitlva) xii. 52 : (trtlya) 
xii. 54 : (cat.urtha) xii. 56, 58, 60. 
Dhruva, ix. 20 ; x. 41 n. 
dhruva, viii. 35 n. 

NagarT, xii. 89. 

Naghusa, xi. 14 n. 

Nanda, xxvii; xxx; xcii. See 
Stmdarananda. 

Nandana, iii. 64. 

Nandahalu, xii. 109. 

Nalakubara, 1. 89. See Dravin- 
ondra. 

navagraha, vii. 46. 

Nahusa, xi. 14, 16. 
nakaprstha, x. 39. 

Naga, xiii, 30. 

Nagarjuna, xxix-xxx ; xxxviii. See 
A ddenda. 

nanabhava, vi. 43. 
nanyakfirya, xi. 17. 
nabhi, xiv; xiii. 68. 
nfuna, lxxvi ; iv. 29 ; xiii. 35. 
Nahusa, ii. 11, 

Nidfmakatha, xl. 

Nimi Videha, xiii. 5 n. 
nimitta, ix. 64. 
niyati, liv; fx. 55 n. 
nirarainbha, vi. 52. 
nira^raya, viii. 23. 


nirudvigna, iv. 56 n., 58. 
nirguna, xii. 77. 
nirdvandva, xii. 47. 
nirvahaka, ix. 38. 
nivrtti, vii. 48; ix. 63. 
nispesavat, i. 14. 
nihradavat. iii. 60. 
nT, abhi +, ii. 3. 
nit-i, li ; Iii; iv. 62. 

Nairanjana, xii. 90, 108. 
nairgunva, xii. 77. 
nyaya. see anvava and nyfiyavid. 
nyayavid. x. 20. 

Nyayasutra, I v. 

pao, <i+, xiv. 16. 

PancagatidipanT, xxiii. 
panoaparva, xii. 33, 37. 

Parkasikha, Ixii; xii. 21 n,, 23 n. ; 

53 n., 67 n. 
patu, see apatu. 
pattralekha, v. 53. 

Padrna, ii. 3. 

Padmapurana, xl vii. 

PadmasrI, iv. 36. 

Padmasanda, iii. 63. 

Padrna, i. 2. 

Padlmnasutta, xl ; xiii. 3 n., 19 n. 
para prat yaya, xxxiv ; ix. 74. 
Paramartha, xxxi; xxxv. 
paraparajna, xiv-. 85 n. 

Parasara, iv. 76 : (Pancasikha) xii. 
67. 

parikalpa, v. 65 n. 
parinirvana, v. 25. 
paripaksa, xiii. 72. 
parihara, iv. 67. 
pariharika, xo ; xi. 71 n. 
parusa, v. 87. 
pavanapatha, i. 80. 
pavitra, vii. 4. 
pa, ni+, ii. 54. 
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pamsnkrldita, iii. 31 n. 

Panini, xvii ; lxvii ; lxxvii. 

Panda va, x. 14, 17 : x. 17. 

Pandu, xlvii; iv. 79. 

ParaSari, lxii. 
parijata, ix. 12, 
pariplava, viii. 51. 

Parvatl, i. 01 n. See Devi, Sai- 
lendraput rl. 

Parsva. xxiv. 
pitr, xiv. 27. See preta. 
putrl, ii. 22. 
punarbhava, ix. 55. 
punarbhava, iii. 25. 

Punarvasu, ix. 11. 

Purarhdara, iv. 72; ix. 45 ; xiii. 37. 
Puriiravas, see Aida. 

Puapakotu, iii. 24 : (Mara) xiii. 72. 
Puspasara, xiii. 2. 

Pusya, xxix ; liv ; i. 9 ; ii. 30 n. 
Pilrnabhadra, lxxx. 
purvatama, lxix ; xiii. 10. 
Purvamimamsasutra, lv. 
prthagjana, ix. 78 ; xiii. 03 n. 

Prthu, i. 10. 

prstha, lxviii ; ii. 32 ; iii. 6 ; v. 67 ; 
viii. 56 ; x 2, 39. 

prakrti, Ivii-lx ; iii. 28; v. 65 ; ix. 57 ; 
xii. 17, 18, 29, 70. 

Prajapati, viii. 78 : xii. 21. See Ka. 
prajna, xliii; i. 71 ; xii. 58. 
pratipatti, ii. 24. 
pratibuddha, xii. 40. 
pratibuddhi, xii. 21. 
pratiyatana, v. 58. 
pratiyoga. iv. 41. 
pratisamkhyana, xliii. 
pratltyasamutpada, xiv. 52 n. 
pratoll, v. 82. 

pratyaya, xii. 72, 73 ; xiv. 60 n. 
pramada, v. 65. 
pravrtt-a, see apravrtta. 


pravrtti, vii. 22, 23, 48 ; ix. 56, 57, 
63 ; xi. 63 ; xiv. 56 n. 
pranavadharman, xii. 70. 

Prasonajit, xxxix. 

prag ev r a, lxviii; iv. 10. SI ; xi. 7. 

prathamakalpika, ii. 49. 

Prlti, xiii. 3. 

priti. v. 11 ; xii. 52, 54, 111. 
preta, viii. SO; xiv. 10 n.. 27 a.. 
91 n. 

proksana, xlv r ; xii. 30. 

Balarama, xlvii; liv ; ix. 69 n. 

Bali, ix. 20 ; xi. 12. 

Balivajra, ix. 20 n. 

BahuSrutika, xxx-xxxv. 

Bana, lxxxii ; Ixxxvi. 

Bahu, ix. 20 a. 

Bahi&rutiya, xxxiii. 

Bimbisara, xxxix ; xeii ; x. 17 a.. 
22 a., 25 a., 41 a. ; xi. 72 a. See 
Srenya. 

bljadharman, xii. 70. 

Buddha, xiv. 83, 87 : (attta) i, 19 : 
v. 20. 

Buddhaghosa, xxxviii, 
huddhi, lx ; xii. 18, 87. 

Budha, iv. 75. 

Brhatphala, xii. 58. 

Brhadratha, x. 17a.; xi, 2 a. 
Brhaspati, 1 ; i. 41 ; ii. 36 n. ; iv. 74, 
75 ; vii. 43 ; ix. 12. See Angirasa. 
bodhisattva, ii. 56; ix. 30; x. IS; 
xii. 88. 

brahrnacarya, xii. 42, 44. 

Brahman, m., xxvii; xxviii; xiv. 

98 n. See Dhruva, Svayambhu. 
brahman, n., i. 50 ; xii. 42, 65. 
Brahmaloka, xii. 51 ; xiv. 44 n. 

Bhagavadglta, xxxviii; xlvi. 
Bhadrajit, xxviii. 
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Bharadvaja, iv. 74. 

Bhartrhari, lxxx ; lxxxii. 

Bhava, i. 88. 

bhava, i. 15 ; vii. 44 ; ix. 58, 04 : 

xi. 67, 68 ; xii. 100 : xiii. 8. 
bhavva, i. 15 ; ii. 25. 

Bhamaha, lxxxii : Ixxxviii ; xeiii. 
BharatTyanatya&istra, Ixii. 

Bharavi, lxxxii. 

Bhargava. vi. 1; ix. 2. 8: (Para- 
surama) ix. 25. 
bhava, Iviii-lix. 
bhavana, xliii. 

Bhasa, xvi ; lxxx. 

bhiksu, des. of bhaj (?). lxx ; iv. 17 : 
v. 16: (paiica) xii. 01, 02, 114; 
xiv, 106. 

Bhimaratha, xiv. 107. 

BhTsma, xlvii ; ix °5; xi. 18. 
bhuj, vi + , v. 52. 
bhuj, nis+, xxx ; iv. 47. 
bhuta, ix. 60 ; xii. 18. 

Bhutagana, i. 24. 
bhutatman, xii. 21 n. 

Bhrgu, i. 41. 

bhaiksaka, x. 23 ; xii. 46 ; xiii. 10. 
bhoga, xi. 36ff. 

Bhojaprabandha, lxxix ; iv. 50 n. 

Magadha, x. 10, 41 ; xi. 1. 
Maghavat, i. 87 ; v. 27. 
mandala, ii. 3 ; v. 23. 
mati, v. 30. 
mada, i. 76 ; v. 14. 

Mann, ii. 16 ; viii. 78. 
man oral ha, xi. 62. 

Manthala, iv. 17. 

Mandara, vi. 13. 

MandakinI, xiv. 41. 

Manmatha. iv. 101. 

Mamata, iv. 74. 
raamatva, vi. 48. 

Maruf, liii ; iv. 74 n. ; v. 27. 


Marutta, iv. 74 n. 

Marutvat, iv. 27 n.; viii. 13 ; x. 3 n. 
Mahadeva, xxxiv. 
Mahaparinirvanasutra, xl. 
Mahabharata, xlvi-xlvii. 
mahamoha, xii. 33, 34, 35. 
Mahasahghika, xxviii-xxxvi ; ii. 

36 n. ; xiv. 98 n. 

Mahasudarsa, viii. 62. 

Mahendra, viii. 64 ; ix. 10 ; xi. 16. 
Magha, lxxxii ; xciii. 

Matarigl, iv. 77. 

Matreota, xiv; xxvi; xxxvi ; xii. 
115 n. 

Madri, iv. 79. 

Madhyamika, xxix-xxx ; xxxv. 
Mandhatr, i. 10 ; x. 31 ; xi. 13. 

Maya, xxvii ; xxviii; xxxix ; i. 2, 5 ; 

ii, 18 : (goddess) i. 2. 

Mayavati, xiii. 11 n. 

Mara, xl ; xiii. 1, 2, 8, 14, 15, 18, 28, 
30, 31, 32, 33, 34, 55, 56, 57, 60, 
70; xiv. 1, 93. See Kamadeva. 
Oitrayudha, Puspakotu, Puspa- 
sara. 

Maruti, iv. 74. 
initi, i. 81. 

muc, adhi+, i. 30 n. ; xii. 61. 
munja, xii. 64. 
mrgaearin, vii. 5. 

Mokhala, xi. 31. 

Meghakali, xiii, 40 n. 

Menaka, xlix ; iv. 20 n. 

Meru, i. 36, 37 ; v. 37, 43 ; xiii. 41, 57. 
maitrlvihara, xiii. 42. 

Maithila, xi. 31 (v. ].). 
moha, xiii ; xii. 33, 34. 
Maudgalyavana, xix; xxviii. 

Yaksa, i. 17; v. 81. 
yadreeha, iii. 28. 

Yamuna, iv. 76 ; xii. 110. 
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Yayati, ii. 11 ; iv. 78. 

Yasodhara, lv; xc ; ii. 20, 40 ; 

viii. 31, 00, 71. See Devi. 
Yasomitra, xwi 
Yasodhara, vi. 34. 
yaga, vii. 3. 
yuj, vi+, iv. 13. 
yudh, viii. 10. 

yokira, yoktraka, v. 55 ; viii. 22. 
yoga, xxxix-xliii; lx-lxii ; i. 45 ; 

ii. 45 ; xii. 105. 

Yogaeara, xxxv; xliii. 

raktambara, xiii. 24. 

rajas, I viii; v. 10 n. ; vii. 53 rt. 

xii. 77 n. ; xiv. 51 ii. 
ranj, ii. 29. 

Rati, xiii. 3n. ( 17 n. 

Ranti(leva, i. 52 n. 
rasa, v. 5. 

rasanlara, lxii ; iii. 51. 
rahah, iii. 17. 
rahasya, iv. 31. 
raga, xiii. 

Raghava, vi. 30. 

Rajagrka, x. I, 9 ; xi. 2 n. See 
Girivraja. 

raja&Istra, li; i. 41. 

Rajasekhara, Ixxix ; Ixxxii. 

Rama, xlviiiff. ; viii. 81 ; ix. 9, 25. 

09 n. See Dasarathi, Raghava. 
Rama (Parasu 0 ), ix. 25, 69(?) ? 77(?). 
Ramayana, xlvii-l; lxxvii; Ixxxiifi. 
Rayamukuta, lxxx ; viii. 13 n. 

Rahil, ii. 46 ; ix. 28. 

Rahula, ii. 40 ; viii. 07 ; ix. 28. See 
Yasodhara. 
rudh, anu+, vii. 30. 
ruh, sama+, iv. 24. 
rupa, xii. 00, 78. 

Rohim, iv. 73. 


LaksmT, x. 9. 
laiigh, vi+, xi. 28. 
laclila, iv. 25. 
laja, iii. 9 n. 
linga, ix. 18 ; xii. 40. 

LutnbinT, i. 0. 

Lekharsabba, vii. S. 

Lopamudra, iv. 73. 

vancita, ii. 31. 

Vajrabiihu, ix. 20 ; 41 n. 

Vajrasfuu, xxii. 

Varanasi, xiv. 107. 

\ r areas, viii. 08. 

Valabhid, x. 41. 
vallabha, viii. 04. 
vas, <\s„, xii. 42. 

Vasistha, x4v ; xlix ; i. 42, 52 ; iv. 77 ; 

ix. 70. See Aurvaseya. 

Vasu, xxix : vii. 7. 

Vasubandhu, xxv; xxvi ; xxxii ; 
xxxviii; xii. 

Vasumitra, xxxi ; xxxiii. 

vah, ud +, ix. 28. nis+, cs., viii. 

40 ; set nirvaliaka. 
va, iv. 44. 
vatapana, iii. 20 n. 
va lay ana, iii. 20. 
vada, xii. 19. 

Vainadova, xlix ; ix. 9. 

Varsaganya, xlvi ; lvi; xii. 33 n. 
Valmiki, xlvdi ; i. 43. 

Vasava, xiii. 9. 

vasavrk^a, \ r i. 46. 

vikara, lvii ; v. 65 ; xii. 17, 19, 70. 

vikrsta, v. 4. 

vikrama, v. 32 ; ix. 00 ; x. 25. 
vikriya, iii. 28. 
vigadha, viii. 31, 70. 
vicara, v. 10 ; xii. 49 n. 
vieitta, xiii. 12. 
vij, sam+, iii. 4, 34, 35. 
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Vijnanavada, xxix ; xxxv. 
vitahka, viii. 37, 
vitarka, v. 10; xii. 49. 52. 
vitta, ix. 21. 

Vi deha, ix. 20 ; xiii. 5. 
vitlhi, lv ; viii. 85 ; ix. 60, 07. 
vinivrtti, xi. 63. 

Vindhya. xiii. 38. 

Vindhvakostha, vii. 54. 

Vindhyavasin, vii. 54 n. 
vipratyt*ya, xii. 24, 25. 
vipravasa, vi. 59. 

Vibhasa, xv ; xxiv ; xli. 

Vibhrama, xiii. 3. 

Vibhraja. iv. 28, 
vimana, ii. 29 ; iii. 04. 
vi varna, vi. 06. 

Vivasvat, iv. 28 ; vii, 32 * viii, 78. 
viveka, v. 11 ; xii 49. 
visista, i. 19. 

visesa, xii. 53, 55, GO, 02, 74, SI. 

See avteesa. 

Vi A vac i, iv. 78. 

Visvarnitra, xlix ; iv. 20. See 
Gadhin. 
visakta, ix, 19. 
visama, ii. 34. 
visaya, i. 85. 

Visnu, liv. 

vis panda, xiv. 21. 

vrfc, pari+, xii. 10 n. pra+, iv. 38. 
Vrtra, viii. 13 ; xi. 14. 
vrddhi, i. 84, 89. 
vrdh, vi+, v. 61. 

Vrsni, xi. 31. 

Veda, xlv ; i. 42 ; ii. 37. 
vedaka, xxxiii. 
vedana, xiv. 62 n. 
vuraya, pra+, viii. 52, 

Vaibhraja, iv. 28 n. : ix. 20. 

Vaisall, liv ; xi. 73 n. 

Vaisesika, xvii ; lv ; lvii. 


j Vaisravana, i. 3. See Kubera 
Vaisvamtara iisrama, xi, 73. 
vyakta, xii. 22. 40. 

Vyasa, i. 42 ; iv. 10. 

Sams, a + , v. 85. 

Sakti, i. 42 n. 

Sakra, i. 58; vi. 02 ; ix. 12 ; x. 19 : 

xi. 13. 

Sad, i. 2: ii. 27. 

Sadpati, viii. 73. 

Satakratu, xi. 14. 

Satapancaiatka, xiv. 

Sat apa 11 uibrahm an a, xlv. 

Santanu, xlvii ; xiii. 12. 

Sarabhu, xiii. 16. 

6ar!rin, xii. 79. 

Sala, xiii. 18. 

Sakya, i. 1,58 ; viii. 8 ; ix. 11. 
Sakyanarondra, Sakyaraj a, Sakya - 
dhipati, Sakyesvara, i. 49, 88; 
ii. 25; v. 1, 36; vi. 00; ix. 24 : 
x. 11. 

Sakvamuni, xiii. 14, 18, 43 ; xiv. 

8 $. 

Sakyarsabha, vii. 13 ; xiii. 28. 
Santanu, xiii. 12 n. 

Santa, iv. 19. 

Sariputra, xix ; xxvii ; xxvii i. 
Siiripufcraprakarana, xiii ; xviiifT : 

Ixii; lxiv; xii. 75 n. 
salabhahjika, v. 52. 

SalihotraSastra, lii ; v. 73 n. 

Salva, ix. 20 n., 70. 

Siksasamuccaya, xxx. 

Sibi, xiv. 30. 

Siva, liv; xiv, 107 n, See Bhava, 
Sambhu, Sthanuvrata. 
sivikii, i. 80. 

sila, xiii; lxi; i. 71 ; vi. 05 n. ; xi. 00 ; 

xii, 40, 

Sivala, xxvii, 
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Sukra 1 ; i. 41 ; ix. 10. 
SuddhadJiivasa, i. 20; iii. 26, 56; 
vi. 60 n. ; xiii. 31. 

Suddhodana, xxxvdii ; xxxix; 

Ixxxvii; i, 1. See Sakyanarcndra. 
subha, ix. 58, 75 ; xiv. 10. 
Subhakrtsna, xii. 55. 

Sura, 1. 45 : (Arya 0 ) xxxvi. 

Surpaka, xlvii; xiii. 11. See 
Addenda. 
saila, x. 2. 

Sailoiidraputrl, xiii. 16. 

Saivala, xxvii. 

Sauddhodani, ii. 46 ; iii. 40; xi. 1. 
Sauri, i. 45. 

sraddka, xxv; xxx ; xxxviii; xii. 111. 
sraddlianusarin, xxxiv. 
sramana, v. 17. 

Sravasti, Iiv r ; xi. 2 n. 

Sri, i. 3 n. ; ii. 26 ; vi. 59 ; viii. 60 ; 

xi. 16 n. See PadmaSri, Padma. 
Srcnya, x. JO, 16. 
s res thin, xiv. 101 n. 

Svetasvatara Upanisad, xiv; liv. 

Sadgatikarikah, xxiii. 
Saddarsanasamuecaya, lxxix. 
Sanmukha, i. 88. 

saihvojana, xi. 10. 
samvid, vi. 65 n. 
sariivrt, vi. 65 n. 
sariivega, iii. 4 n. 3 36 ; iv. 90. 
saiiiskara, xiv. 82 n. 

Sagara, i. 44. 
saghrna, xi. 67. 
sariikalpa, v r . 65. 
samkhya, xii. 77. 
sanga, xii. 24. 
samgrahaka, iii. 27. 

Saiiijaya, viii. 77. 


saihjna, i. 51 ; v. 21 ; xi. 41 ; xii. 

85 n. ; xiii. 13. 
samjnasaihjiia, xii. 86. 
samjnasamjfiitva, xii. 85. 
samjnita,*xii. 87. 
samjnin, xii. 20, 86. 
sattva, 1 viii ; vii, 53 ; xii. 77 n. : 

lvi; xii. 17, 23. 

Satyasiddhi, xxxi. 

Sanatkumara, liii ; ii. 27 ; v. 27. 
isaihdeka, xii. 24, 27. 

Saptar^itara, i. 14. 

sainadhi, xliii; i. 3, 71 ; v. 11 ; 

xii. 59, 105 ; xiii. 51, 68. 
samprajanan, i. 11. 
saiiimatta, iv. 56. 
sarj, i. 41 n. 
sarvagata, xi. 68. 

Sarvarthasiddha, ii. 17; vii. J. 
Sarvananda, lxxx. 

Sarvastivadin, xxiv-xxviii; xxxiii. 
Sahasraksa, ii. 27. 
sahiya, x. 26. 

Saketa, xiv ; xvii; xlvii. 

Samkrti, i. 52 n.; ix. 70. 

Saiiikhya, xxxix; xlvi; lvi—lx ; vii. 
53 n., 54 n., 55 n.; ix. 57 n., 64 n. ; 
xii. 17ff. n. 

Sariikhyakarikah, Ivi-lx. 
sadkaranatva, xi. 26. 
sadhaya, lxii. 
sanu, x. 41 n. 
sapek§a, ix. 81. 

Saras vat a, i. 42. 

Savitii, ix. 70 n. 

sic, abkini+, xxx ; xii. 37. 

sitapuspa, i. 86. 

Sidctha, vii. 1 ; xiv. 87. 

Sindhu, ii. 1 n. 

sukha. v. 11 ; vii. 18, 26; xii. 50, 
52, 55, 56, 57. 

Sugata, xiv. 98. 
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Sudar§ana, xxviii; xxix. 
sude&ika, xiii. 62. 

Sunda, xi. 32. 

Simdarananda, xxix. 

Sundari, xxx. 

Snprahara, xiii. 11 n. 

Subhasitavail, xxiii. 

Subkuti. xxiii ; xxvi. 

Sumantra, vi. 36. 

Surnitra, vi. 36 (v. 1.). 
Suvarmuiisthlviii, viii. 77. 
Suvarnaksiputra, xiii ; xviii. 
suksraa (dharma), i. 56. 
Suiralamkara, xxii ; xxxvi. 
surtasi, xi. 31. 

Senajit, ix. 20. 
sotsuka, iii. 16. 

Soma, iv. 73 ; xiii. 12. 

Sautrantika, xxv 

Saundarananda? xviii-xx; xxx; 
xxxvi ; xl ; xcii. 

Skanda, liv; i. 61 n. See San- 
mukha. 

stha, adlii+, x. 39. vyut+, xii. 59. 


Sthanuvrata, x. 3. 

sprha, viii. 66 ; xii. 86 n. 

smrti, xiii; Ixxiii; v\ 20, 23 ; xii. 21. 

svah, lxix ; viii. 43. 

svata, vi. 10. 

svabkava, lix-lx : ix. 58, 50, 62. 
svabkavavada, liv. 

Svayarabkii, ii. 51 n. ; x. 2, 19. 
svabhavika, ix. 58, 61. 
Svayambhuva, ii. 51. 

^Harituraga, v. 87. 

Haritannan, xxxi. 

Harivamsa, xlvii. 

Hariscandra, i. 1 n. ; ix. 69 n. 
Haryanka, xi. 2. 

Haryanga, xi. 2 n. 

HaryaSva, xi. 2 u. 

Harsa, xiii. 3, 17 n. 
haraana, xiii. 17. 

Hiraavat, iv. 27; v. 45; vii. 39 
viii. 36 ; ix. 78. 

hetu, xxxiv ; xiii; ii. 56 ; xii. 68. 



ADDENDA ET CORRIGENDA 
Part I 


Despite tlie great help rendered to me in proof-reading by Professor 
Raghu Vira, there are a few misprints left in the text, in addition to the usual 
casualties due to the breaking of type in printing. The following list is, it 
is hoped, complete, 

i. 246, variants, read nags-tshal for nags-tsha. 

i. 54a, read nfpenopanimantriiah for °opamantritah. 

i. 89c, read °dpsaro y vakirnam for °dpsarasovaklrnam. 

iv. 10c, read Kuberasydpi for Kuve\ 

iv. 23c?, read tu idh striyah for ta in. 

v. 37a, read Merugurur for °garur. 

v. 61a, variants, read brgyah for brgyan . 

vi. 15a, read jaramarana 0 for metrical reasons. 

vii. 19a, road dvipadendravatsah for dvipendra 0 . 

vii. 376, read manusyavaryam for 0 vurya. 

ix. 45c?, read purarhda 0 for puranda c . 

x. 18 d, variants, read mtshan for mtuhan. 

xii. 4 M f read °vistirtjum for °vistlrm. 

xii. Ilia, road sraddhdvardhiia 0 for sraddha 0 . 

xiii. 8a, variants, read °samstham lor 0 samtham. 

xiii. 186, variants, read thub-pahi for thub-pa-fy. 

Paht II 

Introduction, p. xvii. Mr. K. P. Jayaswal has edited and explained in 
An Imperial History of India (Lahore, 1934) the fifty third chapter of the 
Aryamanjmrlmulaka 1 pa , which gives the Buddhist version of the history of 
India as current about the beginning of the Pala dynasty ; he holds that the 
akdrdkhyo yatih of the verse he numbers 940 (Trivandrum S.fS. cd., p. 651) 
is Asvagho$a and that his time is given as that of king Buddhapak$a, whom 
he identifies with Kadphises I (p. 19) and whose name he would read as 
Buddhayaksa. While this supports the date I think the most probable, the 
evidence is not in tny opinion usable. The textual constitution of the passage 
in question remains uncertain, and, if it is accepted as it stands, I do not think 
it is possible to avoid the identification of Buddhapakga with Kaniska, that is, 
the text merely gives the Buddhist legend already current in China three cen¬ 
turies earlier. 
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p. xxii. My view of the date of the Gandistotra is corroborated by the 
evidence of the late Professor S. Levi’s Sanskrit Texts from Bali (Gaek wad’s 
0. S. no. 07), which contains on p. 49 under the heading of Buddhastam 
verses 1 and 11 of this work. As the remaining Buddhist texts still extant 
in Bali are from Tantric works, it seems likely that this text also is of more 
or less the same epoch. 

p. xxix. For Asvagho^a’s influence on Nagarjunasee now Ratnavali , iv. 
40-49 (JR AS, 1936, 249), which is closely related in argument and wording 
to B. y xi. 36-48. 

p. lxx. On the question of sarhdhi note that the MS. at 5., xi. 24, 28, 
and xiv. 31, shows arccha(n)ti in place of drccha(n)ti prescribed by the 
grammarians; this is in accord with arti at S ., x. 32, but the MSS. of the 
latter poem apparently indicate the use of the simple verb only (viii, 4, ix. 
44, xvi. 51, xviii. 45) except at ix. 35, where the length of the vowel in the 
first syllable cannot be determined. 

Translation, p. 83, vi. 15, line 2. For ‘ birth’ read ‘old age ’, in accord¬ 
ance with the correction in Part I above. 

p. 190, note on xiii. 11. It is probable that the figure on which Kama- 
deva is standing in the Kushan terracotta plaque at Mathura, reproduced 
in Ann . Bibl . hid. Arch., IX, plate IV d, is to bo identified with Surpaka. 
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